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concept of «glamorous image» is given, the reason for the domination of glamorous images in the contemporary socio-
cultural space is explained.
Key words: visual, visual image, glamor, representation, presentation, art.
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VISUAL IMAGES IN THE MODERN SCIENTIFIC DISCUSSION.
GLAMOR AS AN VISUAL IMAGE REPRESENTATION
Bezugla Ruslana — Ph.D in Arts, associate professor,
the Department of Graphic Design,
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The aim of this work is devoted to the current problem of the dominance of visual images in contemporary
culture and art, in particular the glamorous image.

Research methodology is a combination of the principle of interdisciplinary, which allowed to consider the
visual phenomenon as the main strategy of culture and art of the 21st century, as a factor in constructing social
practices, lifestyle, habitus of modern man, his identity.

Results. It is proved that the glamorous image is not only a symbolic representation of social and political
relations that require semiotic decoding. The glamor image is also semantically supersaturated with «material surfaces»
that configure social connections. In modern society, the glamorous image has become the external manifestation of
material, career, personal, social success and the like. Such an understanding of the glamor image requires, as an
adequate means of access to it, not an analytical distance, but a perceptual immersion, which is carried out with
analytical intentions.

Novelty. The definition of the concept of «glamorous image» is given; explains the reason for the dominance of
glamorous images in the modern socio-cultural space.

The practical significance. The results of the study can be the basis for a deeper study of the problem of the
influence of visual and visual images on the formation of the value foundations of modern culture and art. They can be
used in such areas of scientific knowledge as art history, cultural studies, theory and history of culture, sociology, history.

Key words: visual, visual image, glamor, representation, presentation, art.
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OxapaKkTepr30BaHO OCOOJIMBOCTI 00’ €KTUBALIT IMKIIYHOI TMHAMIKY B MO 1 IM3aiiHi ozsry apyrol noi. XX — mod.
XXI ct. BeranoBmneHo, 110 B TOCIIKyBaHHH Tepio]] HACKPi3HA B ICTOPii MOAM 3aKOHOMIPHICTh ITUKJIIYHOI qUHAMIKA HaOya
XapaKTepHUX O3HAK, BI3HAUCHUX IDTIOPATI3AINEI0, JUHAMI3AMI€I0 CyYacHOI KYIbTYPH Ta €CTETUKOI0 MOCTMOACPHI3MY.
JloBeneHo, 10 OCHOBHIMH 3-TIOMIXK HHX CTaJli TOJICTIUII3M, HAIIAPYBaHHS CTIJIHOBHX PEMiHICIEHINH, OXOIUIEHHS MOJIOIO
yeix ctuimiB 1 cyoctwiiB, chopmoBanux y 1940-1980-x pp., OmHOYACHHWI PO3BUTOK KUIBKOX MOIHUX IMKIIB Ta iX
ckopoueHHs. [IpoaeMoHCTpOBaHO, IO OJHMM 13 HAWOLTHII XapaKTepHUX BUABIB IHCHIPAIiil €CTETHKH MOCTMOJAEPHI3MY B
Moxi 1 qu3aiiHi omry 3mamy XX—XXI cT. cTano HaOyTTs MUKIIIYHAM ITOBEPHEHHSM JI0 CTHJIIB MUHYJHX ACCATIIITE iIrPOBOTO,
XapakKTepy, 3aCHOBaHOT'O Ha ipOHii, MapoIii, MATYBaHHI, BUIBHIHN TPl XyI0KHIMA KOTAMU.

Knrouosi cnosa: Mona, mu3zaiiH osTy, IUKIIYHA JHHAMIKA, MOJHUI IHKJ, CTUIIBOBI ITApaMeTpH, MOJICTHIII3M,
€CTETHKA IIOCTMOJICPHI3MY.

Tocmanoska npo@zezwu Teopist TUKITIYHUX 3MIH € OJHIEIO 3 HaﬁaBTopI/ITerHiLuI/Ix 1 HaHOLTBIII TIOMIMPEHNX
y KOHILENTyamsamil MO 1 JU3aiiHy ONAry sK CKJIQJHOOPraHi30BAHUX, BIIKPUTHX CHCTEM, PO3BHTOK SIKHX
BU3HAYAETHCA K BHYTPILIHIMM, TAK i 30BHIlIHIMY YMHHHUKAMH. 11 OCHOBH yTBOPHJIA KOHIIEMIIiSl COIOKYIbTYPHHUX
LUKJIIB, oOrpyHToBana y mpausx M. Jlanunescekoro, M. Kongpartwsea, C. Maciosa, A. Ilapero, I1. Copokina,
A. Toiin6i, O. llnenrnepa ta iH. 3acagHMYMMH B OCMHCIEHHI AWHAMIKM MOJM 1 JM3aiiHy OIry CTaiu
copmynboBani y podorax I1. Hictpoma (P. Nystrom), A. Kpedepa (A. Kroeber), JI. Pobincona (D. Robinson),
H. Bapoepa (N. Barber), /Ixona ta Emizaber JloBe (J. Lowe, E. Lowe), A. SIur (A. Young) mojoeHHs Tpo:
JETepMiHAHTH, MEXaHi3MH, 3aKOHOMIPHICTb, XPOHOCTPYKTYPY Ta CTHJIOBI TapaMeTPH «IOBIOTPHUBAIIMX MOJHHUX
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LUKITIBY», 3aKOHOMIpHICTb, Oe3nepepBHICTh, MOBTOPIOBAHICTb, a BIATAaK IependadyBaHIiCTh MOJHUX 3MiH;
4YepryBaHHs B €BOMIOLIl MOIM CTaHiB piBHOBarW 1 JecraOimizamii 3 HACTYIHHM JOCSTHEHHSM HOBOT'O
PIBHOBa)XHOTO CTaHy CHCTEMH; BHU3HAHHS CHIBICHYBaHHs TpaHc(opMariii, 3yMOBIICHUX €BOJIOLIE€I0 MOIM, Ta
BHITAJKOBUX BIIXHJICHD [15; 225, 22; 460, 23; 211, 24; 540, 25; 196, 26; 382].

Bopanouac, y mpyriit mon. XX — mou. XXI ¢T. oOKkpecauinch HOBI TEHJIEHIIIT, TTOB’s3aHi 3 BILIMBOM Ha
MOy 1 AW3aliH OfsATY IUTIOpaii3amii, AWHaMi3amii KyJbTypd Ta €CTETHKH MOCTMOJACPHI3MY, II0 BH3HAYAE
AKTyaJIbHICTh TIOJAJIBIIIONO HAYKOBOI'O BUBYCHHS OCOOJMBOCTEH 00’€KTHBAIl B MeXaX JOCIIIKYBaHOIO
nepioAy IUKITIYHOI JMHAMIKH MOJHUX 3MiH.

Ananiz ocmanuix 0ocnioxceny ma nyonikayiti. B ocTaHHI AECATHIITTS 3’SBUJIACh HU3KA MyOJTiKAIIii,
MoHOrpadiii i aucepTarliif, MPUCBIYCHUX IUKIIYHOCTI MOJHMX TCHJICHIIIM Ta iX EKCTpAaIoAllii B JU3aiH
ofsry. Sk Ha HalOITBII IPYHTOBHI 1IOJI0 BUCBITICHHS TEOPETUYHUX ACIIEKTIB MPOOJIIEMH BKaXKEMO Ha Tparli
T. Beabko [1], JI. Binakosuu [6], C. Bymyesoi [6], O. I'opmana [7], P. I'yzasiuyre [8], T. Kosmooi [12],
A. Jleocak-Kneiimanc [14], I'. [erymkosoi [17], H. ®inarosoi [19]. V 3B’13Ky 3 (emH-nporao3yBaHHsIM
MUKTIgHICTE Moan posriasayto H. bineii-Py6an, €. Cemoyxosoro, E. Tamymak [2], JI. Binskosuu [3-5],
M. Kinomenko [10, 11]. HukniuHicTs €THOMHUCTELBKHX peHecaHciB XX cT. nmpoaHaiizoBano O. Illanapenko
[20]. B Toii ke wac, MONAIBIIOrO JIOCTIKEHHS MOTpeOye 00’€KTHBAIliA HUKIIYHOI JUHAMIKA MOMIM IIiJ
BIJIMBOM KYJIBTYPHUX IpolieciB Apyroi mon. XX — mo4. XXI cT. Ta eCTeTHKH MTOCTMO/ICPHI3MY.

Mema cmammi — oxapakTepu3yBaTH BIUIMB Ha 00’ €KTHBAI[IIO I[UKIIUHOI JTUHAMIKH MOIM 1 AU3aiiHy
OJISITY TUIOJOTTYHUX OCOONMUBOCTeH KyiabTypu apyroi moia. XX — mou. XXI cr. Ta ecreruku
TOCTMOJICPHI3MY.

Buxnao ocrnosnoco mamepiany. SIk HeoqHOPA30BO 3a3HAYATIOCH Y HAYKOBUX NOCTIMKEHHX [2; 27, 3; 5, 6;
63, 14; 63, 85; 126, 154], 1MKIIYHICTb, 3aCHOBAHA HA MMOBTOPEHHI, KOJIOOOIry MOJHUX TEHIEHIIIH, CTaHIapTIB 1
00’€KTIB YIPOJOBK IIEBHOI'O Yacy, € HACKPI3HOI0, FeHEPAIbHOK 3aKOHOMIPHICTIO JTUHAMIKK MOJIH.

YinbHe Miclie y IUKIIYHIA MOJENI MOCITa€ MOHITTS MOOHO20 YUKTY, BUIUIEHONO B TUX YM IHIIHMX
YacOBMX MEXax W 3a THUMH YU IHIOIMMH KpPUTEpisMU 3MiH. Tak, HaiOUIbII 3arallbHOIO IMiJICTABOIO
Kiacudikarlii MOTHHUX ITUKITIB CIYTYIOTh:

1) eBomroriss O0’€KTIB MOIM, MOIHHUX CTHJIIB, MOJHHX CTaHIApTiB, 1X 3apOIKCHHSI, PO3BHUTOK,
HaWOLTBIIT TOBHUW BHpA3, PEAYKIIiS Ta 3aMiHa Ha HOBI, 11032 3aJISKHICTIO Bl IOMTUPEHHS KOKHOTO 3 HUX (710
TIPUKIIay, KOJTUBAHHS CTHIIHOBUX IapaMeTpiB, 3MiHa TEOMETPHU30BAHOTO CHIIYETY TUIACTHIHHM, TIEPEXia Bif
BY3BKOTO JIO IHPOKOT'0, BiJl KOPOTKOTO IO TOBI'OTO, BiJl BIIKPUTOTO O 3aKPUTOr0; MOAA HA TOW UM 1HIINN
KoIip abo KoJipHy ramMy; 3MiHa MaTepialliB YU TTapaMeTPiB OATY TOIIO);

2) NOIIMPEHHS THX YM 1HIINX MOJHMX CTAaHAAPTIB Ta IX NPUHAHATTSA Y4aCHUKAMU MOIH.

[lepeBaxkHa yBara MOCHTIIHUKIB 30C€peKeHA Ha MUKIAX meprioro tumy [7; 56, 14; 73], a ocHOBHUM
MMMTaHHSIM HAYKOBUX JUCKYCiH € BU3HAYEHHS iX TPUBAJIOCTI 1 KPUTEPiiB MOTHUX 3MiH.

Tak, Ha mymxy A. KpeGepa, mapamerpamul MAKITIYHOI AWHAMIKE MOJH CIYTYIOTh ITOCTYIIaJbHO-3BOPOTHI
TparchopMallii TOBXHUHHM 1 MHMPHHA CIIHWIN, MMUPHHA Tajlii, IMMHUPHHA 1 TMOMHN Aekombre [23; 242]. P.
I'y3aBidyTe MOB’sI3y€ MUKIIYHICTD 31 3MIHOKO TUIACTUYHOI 1 TeOMETPUYHOI KOHIICMITiH JIF0IChKOi (irypw [8; 75-79].
3a mepeKOHaHHAM JOCIITHHII, Ha TIOYaTKy «T€OMETPUIHOrO MEPIoNy» Y MO Ta AW3aiHI OIATY YTBEPIHKYETHCS
(¢opMa IIMPOKOro 1 AOBroro NPSMOKYTHHKA, $Ka 3 HAaOMMKEHHSM JO 3aBEPLICHHS LUKIY IIOCTYIIOBO
BKOPOYYETHCS, 3BY)KYEThCS M TpaHCPOpPMYeTbCcs y (OPMU HOBOIO CTHIIIO. Y MEXaX «UIACTHYHOIO IEpiomy»
MIPOCTEKYEThCS 3BOPOTHA 3aKOHOMIPHICTH, IIOB’S3aHa 3 PO3IMIMPEHHSM 1 HaOYTTSIM IUIACTHYHUX aOpuciB
3BY)KEHUMH T€OMETPHYHIMH (hopMamil. 3MiHU (JOPMHU CYIIPOBODKYIOTHCS 3MIHAMH TKaHHWH: KPYITHO(AKTYPHHX,
YKOPCTKUX 1 MIUTHHUX, KOMPHO KOHTPACTHUX — y TEOMETPHYHOMY TIEPiOfi, M SIKUX, MIIATIMBAX APalipyBaHHIO,
IpiOHO(AKTYPHUX, 13 TAMOIO TOHKO HIOAHCOBAHWX KONBOPIB — y IuiactuuHoMmy [8; 81-82]. Ilpu mpomy 3mina
HaIpsIMiB BiI0YBa€ThCS TO, KOMH OIMH 13 HUX BHUYEPITYE YCI MOXITHBI 3aCO0HM BUPA3HOCTI.

Ha nymky T. Ko3noBoi, kputepieM BHOKpEMIICHHS IUKIIIB CIYT'Y€ 3MiHA CHITYETIB JKiHOUOTO OISITY Bij
oBaly A0 Tpanemii i mpsmokytHuKa [12; 87]. I'. IlerymkoBa oOrpyHTOBYE 3al€KHICTh MUKIIYHOI TUHAMIKA
Bij HaOmkeHHs (pOpM KOCTIOMa JI0 HOPMAIBHOI CTPYKTYPH JIFOJICHKOI (irypu Ta 3poctanHs 00’emiB [17;
325]. Y mucepranii T. Benbko aprymMeHTOBaHO IyMKY PO JOUIIBHICTH BUOKPEMIIEHHS MOJHUX IHKIIIB 32
KPUTEPIEM 3YMOBJICHOTO IHUKIAMU COHSYHOI AaKTUBHOCTI BHMKOPUCTAaHHS (OPMOTBOPUMX HPHUHLMIIIB
npuponHuX cTpykTyp [1; 13 —14]. He ogHOCTaliHOIO JyMKa HAYKOBIIIB JIUMIAETHCS MO0 TPUBAIOCTI IIUKIIIB,
y3JIeKHEHOI THMHU Y HIIMMH IapaMeTpaMH 3MiH.

Taxk, 3a TBepmKkenHsaM A. Kpebepa ta . PoOincoHa, noBrorpuBaimii Monauii nukn ckianae 100 pokis
[23; 252, 26; 382]. ¥ poborax aMepHKaHCBHKOI JOCTHiAHUI A. SIHT TPOCTEKEHO IUKIU 3MiH (HOPM KIHOYOT
cigauni B 1932—-1938 pp. 1 NOBHUIA CTOPIYHUE LMK 3MiH (GOpMHU KOCTIOMa [6; 65].

VY nuceprauii P. I'y3aBiuyre oOrpyHTOBaHO TPUBANICTh MOJHOTO LUKy B 16 pokiB [8; 94-96]. 3a
nepexoHaHHs T. Ko3moBoi, MK TOKOPIHHOTO OHOBIIEHHSI CTPYKTYPH KOCTIOMa OXOIUToe 21-22 pokw, a
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HamiBuuka — 10,5-11 pokis. JlocnigHuIier0 BHOKPEMIIEHO TAaKOX IMKIM TpaHc(hopMallii OKpeMUX acIeKTiB
dbopmu, geraned, TKAHUH Ta OPHAMEHTHKHM KoOcTioMa TpuBaiicTio B 3, 8, 13, 33-34, 50-55 pokiB Ta
«icropuuHi» nukim — 89, 144-150 pokis [12; 123-125].

[loka3oBolo € He BOAHOpa3 Big3HAueHa MJOCTIJHUKAMH CIIPAIENONiOHICTE PO3BUTKY MOIH,
HETOTOXKHICTh MOYATKOBOi 1 KiHIEBOi (a3 LWKIIB Ta aJanTHBHA, Y3TOUKEHA 3 €CTETMYHHMH 3allUTaMH
ChOTOJICHHSI, 30arayeHa HOBHM XYJOXKHIM O(OpMIICHHSIM, OpUTIHAJIBHUMH KOJOPUCTHYHHMHU PIlICHHSMH
TEKCTHJIbHUX MaTepiaiiB 1 TEXHIYHUMH TEKCTWIHPHMMH I1HHOBallisiMH (IPUHTEPHUM JPYKOM, HAHO-
METOIMKaMH 3MiHU CTPYKTYPH BOJIOKHA, IX KOJIbOPY Ta CTYIEHIO OJHMCKY, MIKPOKAICYISIi€l0, Ta3epHOIO Ta
CH3MMHOI0 OOpOOKOI0 TKAaHWH, KPHUCTAIIYHUM HANWJICHHSIM, JIaMiHYBaHHAM, TE€HHOI MoJu]iKaiieo
TEKCTHJILHOI CHPOBMHU 3 HaJaHHSAM TOKPAICHUX BIACTHBOCTEH, BHUKOPUCTAHHSM OielacCTHYHUX,
CBITJIONPOBITHMKOBHX, «CKYJIBIITYPHHX» TKAaHUH TOILO) aKTyalli3allis CTUIbOBUX Gopm [14; 62].

VY momanbimiii HayKOBill KOHIENTYyamizallii IUKIIYHOI AuHAMiKKH moau Ta fashion-mpormosysanmi
BYUIMBO BPaxOBYBaTH TaKOX Te€, [0 ICTOTHUMH TPOTaJIMHAMH KOHIIEMIl «CTHILOBHX IHUKIIB» €:
OOMEKEHICTh 1 HETOCTATHS PENPE3CHTATUBHICTh EMITIPUYHOT 0a3H, 30CEPEIPKEHICTh JOCIIIHUKIB ITePEBAKHO
Ha aHami3l MOJHHMX JKypHalliB, sIKi HE BIOBHI BiIOOpakaroTh 3MiHM MOJM;, MEBHHH «daTamizm» i
(dopMalibHICTh, ITHOPYBaHHS TaKUX BapiaTUBHUX, Helepen0dadyBaHUX UYMHHHUKIB MOJHOI JUHAMIKH SIK
«HIUBIAyabHI 1HHOBaLIi Ta iHimiaTuBa» [24; 540], MOXKIJIMBOCTI CTBOPEHHS HOBUX TEXHOJIOTIH 1 TKAHUH;
HIBENTIOBAHHS POJIi JM3aifHepa, SKWH TOCTa€ TMACHBHUM PELUITIEHTOM KOJNMBAaHb MOIHM. BHUKINMKalOTh
HACTOPOr'y po301XKHOCTI Y BUOKPEMIIEHUX CTHJILOBUX MapaMeTpax IUKIIIB Ta OIIHKaX iX TPUBAJIOCTI.

He BunaakoBo, y 3apyOiHii 1 BITYUN3HSHINA HAYKOBIH TPaIUIll TOCTIKEHHS [UKITIYHUX 3MIH MOTHHUX
CTaHJapTIiB 1 00’€KTIB BCE YACTillle JIOMOBHIOETHCS BUBYCHHSM 1X MONIMPEHHS 1 CIPUHHATTS yYaCHUKAMH
MOJIH.

OmHuM 13 TepIMX MOJHI IMKIM APYroro Tumy omucaB P. Nystrom, Ha JIyMKY SIKOTO «MOJHUM TOH YH
IHIIMHA CTHJIb CTA€ y BHUIAJKY, KOJIM MOro0 OOMpae 3HauHA KUIBKICTh Jromei» [25; 354]. I'padiunum Bupasom
LUKITY JOCTIIHUK BBO)XAB CHHYCOIIY, 1110 BiZI0Oparkae 3apoPKEHHS, PO3KBIT 1 3racaHHs IHTEPECY CIIOKMBAYIB.

Ha cphoromai MOIHUI MK APYTOTO TUIY PO3TIBIIAETHCS SK PI3HOBHJ KHTTEBOTO IUKIY MPOIYKTY,
SIKMA HaJIUIAEThCS MOJHUMH 3HAYCHHSIMH, OIHMHSETHCS «B MOJi», a HOrO BHBUECHHS CIPSIMOBYETHCS Ha
3a0e3MeueHH s IPUUHATTS ONTUMAJILHUX PILICHD Y IJIAHYBaHHI aCOPTUMEHTY Ta (POPMOTBOPEHHI KOCTIOMA.

3a nepekonanuaM O. ['opmaHa, UKIIYHICTh B aHATI30BAHOMY BUIAIKY BUSBISETHCS y TOMY, IO 3a
MIPUAHATTAM THX UM IHITAX MOJHHUX CTAHIAPTIB Ta 00’ €KTIB MEHIIICTIO CITOKUBYOI ayAUTOPIl MPUXOIUTH iX
BHM3HAHHS OUIBIIICTIO 3 HACTYIIHUM 3TacaHHSAM IHTEpeCy 1 3aMiHOK HOBHMH MPIOPUTETAMH MOAM. Takum
YUHOM, KOHCTAHTHOIO BEJIMYMHOI Y MJOCTIDKEHHI NWKIIYHOCTI IIOCTa€E caM MOJHHMM CTaHIapT, a
MIEPEMIHHOIO — HOTO CIIPUAHATTS CIIOKHBAYaAMH, TIOIMUPEHHS Momu [7; 57].

Y nmochimKeHHSX 3 MapKeTHHTY MOIHWN IHKI JAPYroro TUITY MOAUISIOTh Ha CTajil: BiIKPUTTA
MOTEHIIiHOI Moaw; i MpOCyBaHHA BWHAXIJHUKAMH Ta IMOYATKOBHMH CIOKHBAa4aMH{; MPUCBOEHHS Ha3BH
(«labelling»); mommpeHHs; BTpPAaTH BHUKIIOYHOCTI; 3HUKHEHHS YHACHIOK 3amiHW. Hmu3ka HayKoBIiB
PO3p3HSIOTh cTafii mudepeHmianii, HACHiAyBaHHSI, EKOHOMIYHOTO HACHiAyBaHHS, IIOB’S3aHOTO 3
HAJIArOJKEHHSIM MacOBOTO BUPOOHMIITBA 0Ty, 3aHemany. Ha mymky JI. ApXWIOBOi, IIUKJI YTBOPIOIOTh
CTalii BUHWKHEHHS, TOMIMPEHHS, arorelo, cradumi3amii i 3aHenmamy iHTepecy MO0 THX YM IHIIMX MOJHHUX
CTaHIAPTIB 1 00°€KTiB 3 OOKY CITOKUBYOI ayauTopii [7; 64].

Y posBigkax . CaBenbeBoi Ta JI. Cepoi HNHKITIYHICTH 3MiH Yy JKIHOUYOMY OASI31 MOCIHIDKEHO 3a
MMOCEPEeTHUIITBOM BUBUEHHSI COI[IOTICUXOJOTIYHUX OCOONMBOCTEHN CIIOXKMBadiB. 30KpeMa OCIiTHHUISIMA
BUOKPEMIICHO YOTHPHU TPYIH CHOXHBAIBKAX CETMEHTIB, OJHOPIAHUX 32 JAHMHAMIKOI KOMIO3HWIIIIHO-
KOHCTPYKTHBHUX ymomo6ans. o | yBidmmm crnoxwBadi 3i cOpMOBAaHHM MOMUTOM MIOAO MOIHHX
peueii. [o Il — cnoxxuBadi, 10 MPAKTUYHO HE 3BAYKAIOTHh HA KOJMBAHHS MOJIU H TOTPUMYIOTHCS BIACHOTO
CTHUIIO, TIEBHHUX CHIJIYeTiB 1 KomipHUX pimeHs koctioma. [lo III — mrogm 3 HechopmoBanmMU
yIomo0aHHAMU, SKi OOMPArOTh TE, M0 «HOCHTH OlmbmicTh». Jlo IV — cnoxuBadi, MOAHI 3aIlikaBieHHS
SIKUX JEMOHCTPYIOTh JaOUIBHICTh W 3racaroTh i3 BikOM. BaKIIMBUM COIIiOTICHXOJIOTIYHUM BHCHOBKOM
JIOCITIJKEHHSI CTAJI0 BCTAHOBIIEHHS 3aJIEKHOCTI HABEASHOTO MOMAUTY BiJl TeHepamiiiHOl MPHHAIEKHOCTI
pecrionenTis [18; 13-15].

Ha mymKky ¢axiBiiB, B OCTaHHI AECATHIITTS TPUBAIICTH MUKIIB II THITY HEBIMHHO CKOPOUYYETHCS, IO
MTOSICHIOETHCS.  3POCTaHHSAM TEMIIIB COI[IAIBHOTO PO3BUTKY, 1HHOBALlIHHOTO TOTEHI[iAy CYCITUIBCTBA,
THYYKOCTI 1 IMHaMi3My COLl1aJIbHO-€KOHOMIYHMX CTPYKTYpP Ta CKOPOUEHHSM XKHUTTEBOTO LIUKITY TOBAPIiB.

Bapro 3ayBaxkuTH, mo y chepi fashion-npornosyBanHs DoCiiUKEHHS IPYroro TUITY IHKIIB CIIPHUSE
MOLUIMPEHHIO MPOTHOCTUYHOrO MiIXO0AY, 3aCHOBAHOrO Ha repeadadyeHHi He BIacCHE MOIHHMX CTaHAApTIB, a
TUX COIIOKYJIBTYPHHUX 1 COILIIONCHXOJOTIYHUX YHHHUKIB, IO MPU3BOAATH IO iX 3MIHH; 3BUYOK, CIOCOOY
KUTTSL, IHHICHO-CBITOTTISIHUX YCTAHOBOK JTFOJICH.
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BaxmBuM 110710 AOCTIIKEHHS 1 TPOTHO3YBAHHS MOAHUX LUKIIIB € IPUCYTHICTh Y KOKHOMY 3 IIUKIIiB
XBHJICTIONIOHUX KOJIMBAaHb 1 TpeHAiB [14; 74] — 3aranpHUX HampsMiB, OCHOBHHMX TEHICHIIH PO3BHTKY Yy
IH3aiiHi OJsTy, B3YTTS, aKcecyapiB, 3a4iCOK, iHTep’epy — OiIbIIOl UM MEHIIO! iIHTEHCHMBHOCTI, TPUBAJIOCTI,
MPOHUKHEHHS (IOBrOTPUBAINX 1 KOPOTKOTPUBAINX, METATPEHIIB 1 MIKPOTPEHIIB).

TakuM 4MHOM, Ma€EMO MiJCTaBU CTBEPAXKYBATH, IO MOHATTS «MOJHOTO LIUKIY», IOMPH HOMMPEHICTh
y JOCIIDKCHHSAX IW3aiiHy ojsary i monu, nmoz0aBieHe BuueprnHoi aedininii. [lle OimbInoi quckycidHOCT1
nuTaHHs HaOyBae mofo apyroi mom. XX — mod. XXI cr., kxonm 3MiHa CTPYKTYpHO-(YHKIIOHATBHUX,
THCTUTYIIHHUX, MOPQOJOTIYHUX 1 3MICTOBUX MapaMeTpiB Cy4acHOI KyJIbTypH; IWHAMI3aIlisl PO3BUTKY
KynbTYpHUX (GopM, iHTeHcuQikamis iHHOBalii 1 pyHHYBaHHSIM Tpaaullid, MYyJIbTHKYJIbTYpami3M i
riodanizanisl, ypyXOMIEHHS COLiajbHOI CTPYKTYPH Ta YPi3HOMaHITHEHHS 1HIUBITyaJIbHUX CTUIIIB, PO3BUTOK
MacoBOI'0 BHPOOHHUIITBA 1 MacOBOrO CIIOKHMBaHHA Ta YMPOBAKEHHS y XYJIOXKHBO-NIPOCKTHY TBOPYICTD
MPHUHIHITIB TOCTMOJIEPHI3MY J€TEPMiHYIOTh ICTOTHI 3MiHH B JJHHAMIIII MOJIH.

30KkpeMa BiacTHBa KyJabTypi apyroi moj. XX — nod. XXI cT. 3arajom i mocTMOJIEPHICTChKIN €CTETUYHO-
XYZOKHIA Tapagurmi 30KpeMa MO3aidHICTh Ta 0araTOMaHITHICTh 3yMOBWJIA TIOJIICTHIII3M, HalllapyBaHHS
CTWJILOBUX peMiHicieHIii [12; 82, 93], oxomIeHHsT MOIOK YCiX CTHIIIB 1 CyOCTWIB, chopMmoBaHux y 1940—
1980-x pp. [21; 16], omHOYACHWIA PO3BUTOK KiIbKOX MOJHHX IIMKIIIB Ta iX CKOPOUEHHSI.

Karanizatopom 1ukiniuyHoi guHamika moau japyroi moia. XX — mou. XXI cT. craB BiacTuBui
MOCTMOJICPHIBMY  pempocnexkmugizm [16; 11, 19, 34; 146-147], skuii y NO€AHAHHI 3 KYJIBTYPHUM
TUTFOPAJTI3MOM  CITOHYKaB MHOKMHHE TIOBEpHEHHS JI0 CTHIIIB TMOMEpeaHix IepiofiB. bescyMHiBHUMHU
MiATBEP/UKEHHSIMH TEHJICHIII CIIYyTryloTh IOBEepHEHHs kopcera B crmii «New Look», BimpomkeHHS
BuToHueHocTi 1910-x y Momi 1950-x pp., akryanizamis ctuii 1920-1940-x y 1960-x, 1970-x, 1980-x pp.
Haszaraun, Ha AyMKy JOCIITHHUKIB, IIMKJI IOBEPHEHHS 0 CTHIIIB MUHYJIMX JECATHIIITh Yy Au3aiidi i Mmoai 1960—
1980-x pp. cknaB maiike 40 pokiB, a PO3BUTOK MOJIHHX TEHICHIIH B MeXaX IUKIY BiJ 3apO/DKEHHS 10
sracaHHs — maibke 10 pokiB [16; 186]. OkpiMm akryaizaiii CHIIyeTy, €IEMEHTIB KPOI0, JEKOPY TOIIIO,
BXUIMBUM TIOKA3HUKOM IIMKJIIYHOCTI MOJHU CTaJ0 YepryBaHHS TI'eOMETPU3YIOUOro 1 IJIACTHYHOTO
CHpsSMYyBaHb, MepIIE 3 SKUX JoMiHyBaio y 1960-x ta 1980-x, apyre —y 1950-1970-x pp.

Bimnakamu 3mamy XX—XXI cT. € iHCITipoBaHa ECTETHKOIO ITOCTMOJIEPHI3MY IIOsIBA KOJEKITIM,
3aCHOBAHMX Ha CHUMYJIbTaHHIN «IHTErpanpHIi» akTyamizamii ctmms 1950-x, 1960-x, 1970-x i 1980-x pp.,
ICTOTHO BiIIMIHHIH BiJl BIATBOPEHHS OKPEMHUX peTpoeieMeHTiB y mu3aitai 1970-x pp. [21; 17] it moHOBICHHS
y 2010-x pp. copokapigHoro mukiay momau [16; 186].

IIpu 1bOMy XapaKTEpHOIO PHCOI0 YCIX MeCATHIITH Apyroi moi. XX — mod. XXI CT. € ajanTuBHE,
Y3rO[KEHE 3 Cy4YaCHHMMM €CTeTMYHMMHU IPIOPUTETaMU IIOBEPHEHHS A0 MUHYIHUX CTWIBOBUX (opm. [lo
MpUKIany, aktyamizamis y Momi 1960-x pp. reomerpuuHoro cmiryery 1920-x mmo3HaveHa BILIHBOM
(hyTYpUCTHYHHX TU3alH-COPSIMYBaHb, KOCMIYHOI TEMAaTHKH Ta BIIPOBAKEHHS HOBUX CyJaCHHMX MaTepialiB i
TEXHOJIOT1H, a moBepHeH1 y Moay 1980-x pp. reomeTrpr3oBaHi TpamemnienoxioHi curyern i popmu 1940-x pp.
BTPATHITH MITITAPUCTCHKI KOHOTAIII] i MMOETHAIKCE 31 3HAKAMH COIIaIbHOTO CTaTyCy (BUPa3HUMHU IIPUHTAMH,
T'yI3UKaMH 3 JIOTOTUIIaMH BimoMux OpeHiB Tomo) [16; 186].

OpHuUM i3 HAMICTOTHIMIMX BHUSBIB BIUIMBY €CTETHKH ITOCTMOJEPHI3MY Ha MOJY 1 IW3aifH OSTY 37aMy
XX-XXI cr. cramo HaOyTTAd NHKIIYHAM TIOBEPHEHHSM 1O CTWIB MHHYJIHX JECATHIITH IrpOBOTO,
IpOHIYHOT O, TAPOAIHHOTO XapaKTepy, 3aCHOBAHOTO HA IUTYBaHHI i BUTBHINA TPl XyJOKHIMHU Kogamu. Uu He
HAWSCKPABIIIUM BHUSBOM TeHieHIi cramu konekmii Karl Lagerfeld, B sSIkMX KiacH4HiI KOCTIOMH B CTHII
Chanel BigmmBanuce i3 HKHHCOBUX TKaHUH (1987 p.), )KaKeTn MOEAHYBAIHCH 13 MiHi-CITi THUISIMH, OPIOKaMHU
s BenocunenHoro cropty (1991 p.), gomosivworo Oinmmsnoro (1993 p.), Orocthe, mopramu (1994 p.),
mxkuaCcaMu (1995 p.), a yrmi3HaBaHHI €JIEMEHTH CTHIIIO (TBiOBHI KOCTIOM 13 KAaHTaMH, 30JI0Ti T'yI3UKH, KBITKa
Kamenii, MacMBHa ODKyTepis, BHUCTIOAHI CYMOYKH, IJIOTOTHI) IIOCTaBalld y HE3BUYHMX KOMOIHAIIISX,
3a3HaBasM TpaHchopMmarllii mpomnopiiin i posmipis [9; 194, 197-198]. Iponiuny tpy 3i crunmem Chanel
nponoxwin Franco Moschino, skuii iHTerpyBaB €JI€MEHTH KIJIACHYHOI'O MIAHENIBCHKOIO KOCTIOMA Y
qoyoBiunii, poxkeBoro kombopy (1996 p.) ta Patrick Kelly, skuii B peinteprperamnii »xakery Chanel
BHUKOPHUCTAB IUIACTMACOBI T'YA3HUKH 31 CMIIIHUMU TPUMAaCaMH.

Bucnoexu. TaknM 9HOM, MOKEMO 3pOOUTH BHCHOBOK, IO HACKPi3HA B iCTOPii MOU 3aKOHOMIPHICTh
OUKITYHOI auHaMikd y Apyrid moi. XX — mou. XXI cr. HaOynma XapakTepHHUX O3HAK, BH3HAYEHHX
IUTIOpaTizalli€o, JUHAMI3ALI€l0 CyJacHOi KyJIbTYpH Ta €CTETUKOI IOCTMOJEPHI3MY. 3-TIOMIXK OCHOBHHUX 13
HUX BK2)KEMO Ha IMOJICTHIII3M, HAalllapyBaHHS CTUJIOBHX PEMIHICIEHLIH, OXOMJIEHHS! MOAOIO YCiX CTHIIB 1
cyoctmiiB, copmoBanux y 1940-1980-x pp., omHOYacHUII PO3BUTOK KUIBKOX MOAHHX LHUKIIB Ta iX
ckopoueHHs. OIHUM 13 HAHOLIBII XapaKTepHUX BHABIB IHCHIpaliil €CTETMKH MOCTMOJEPHI3MY B MOZi i
nu3aiiHi ogsry 3nmamy XX—XXI cr. ctano HaOyTTs! HMKIIYHUM ITOBEPHEHHSM JI0 CTHIIIB MUHYJINX ACCATUIITH
IrpOBOT0 XapakTepy, 3aCHOBAHOrO Ha ipoHii, mapoii, HUTyBaHHI, BUTbHIN TPl XyAOKHIMH KOAAMHU.
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OBBEKTUBALIUS IUKJIWYECKOM JMHAMUKH MO/IbI B JIMBAMHE OJIEXK/1bI BTOPOI
MMOJIOBUHBI XX — HAYAJIA XXI BB.
Bbuiasikosuy JInana HukonaeBHa — kKaHAUIAT TEXHUUECKUX HAYK,
npodeccop Kadeapsl Au3aiHa OXekK b,
KueBckuii HalMOHAJIBHBIN YHUBEPCUTET KYJIBTYpPhI M HCKYCCTB, T. KueB

OxapakTepi30BaHbl OCOOCHHOCTH OOBEKTHBAIMK IMKIIMYECKOH IUHAMHUKA B MOAE W IW3aiiHEe ONEXKIBl BTOPOM
nonoBuHbl XX — Hayana XXI BB. BeisABIEHO, YTO B HCCHEAyeMBlil MEPUOA CKBO3HAs B UCTOPUM MOIbI 3aKOHOMEPHOCTH
OUKIMYIECKON IUHAMHUKA TpHOOpera XapaKTepHbIEe YepThl, JCTePMHUHHPOBAHHBIC —IUIIOpATM3AIMeH, JIWHAMU3AICH
COBPEMEHHON KYIBTYPHI U 3CTETHUKONH HOCTMOAEpHM3MA. J[0Ka3aHO, YTO OCHOBHBIMH CPEHM HFEIX SIBIISIOTCS TIONHCTIUIA3M,
HACIIOCHNE CTUJIMCTHYECKUX PEMHUHHCIICHIIMH, OXBAT MOZION BCeX CTuiiel u cyoctmnel, chopmupoBanHbix B 1940-1980-x rr.,
OJTHOBPEMEHHOE Pa3BUTHE HECKOIBKHX MOJHBIX IIUKIOB M COKPAIICHHE MX IIUTETFHOCTH. [IpoIeMOHCTPHPOBaHO, UTO OTHOM
13 HauOoJlee XapaKTePHBIX OOBEKTUBAIMI SCTETHKH IIOCTMOJIEPHI3MA B MOJIE U TU3aiHe oniexIpl pydexxa X X—XXI BB. cTano
oOpeTeHre NMKIMIESCKAMU BO3BPAIICHISIMA K CTHIISIM TIPOIICHIINX JECATIWICTHH WIPOBOTO XapaKTepa, OCHOBAHHOTO Ha
WPOHWH, TIAPOIUH, IIATUPOBAHHUH, CBOOOIHON HIPE XYAOKECTBEHHBIMH KOJJAML.

Knrouesvie cnosa: mopna, nu3zaiiH ONEKIbI, IUKIWYCCKAs MAUHAMUKA, MOIHBIA I[UKJ, CTUIHMCTHUECKHE
TapaMeTpBl, OMUCTIIIN3M, 3CTETHKA MOJCPHI3MA.

OBJECTIVATION OF CYCLIC DYNAMICS OF FASHION IN CLOTHES DESIGN
OF THE SECOND HALF OF XX —BEGINNING OF XXI CENTURY
Biliakovych Liana — Candidate of Technical Science,
Professor of the Department of Clothes Design,
Kyiv National University of Culture and Arts, Kyiv
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The article deals with the characteristic of the peculiarities of the objectivation of cyclic dynamics in the fashion and
clothes design of the second half of XX — beginning of XXI century. It was established that during the researched period the
through the history of fashion regularity of cyclic dynamics acquired the characteristic features determined by pluralization,
dynamization of modern culture and the aesthetics of postmodernism. It was proved that the main ones are polystylism, layering
of stylistic reminiscences, fashion coverage of all styles and subtitles formed in 1940-1980s, the simultaneous development of
several fashion cycles and their reduction. It has been showed that one of the most characteristic manifestations of the
inspiration of the aesthetics of postmodernism in fashion and clothes design of XX—XXI centuries became the returning to the
styles of past decades of playing character based on irony, parody, quoting, and free game with artistic codes.

Key words: fashion, clotheth design, cyclic dynamics, fashion cycle, stylistic parameters, polystylism, aesthetics
of postmodernism.
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OBJECTIVATION OF CYCLIC DYNAMICS OF FASHION IN CLOTHES DESIGN
OF THE SECOND HALF OF XX —BEGINNING OF XXI CENTURY
Biliakovych Liana — Candidate of Technical Science,
Professor of the Department of Clothes Design,
Kyiv National University of Culture and Arts, Kyiv

The aim of the article is to characterize the influence of typological features of culture of the second half of
XX — beginning of XXI century and the aesthetics of postmodernism on the objectivation of the cyclic dynamics of
fashion and clothes design.

Research methodology. The methodological basis of the article is the principles of historical method and
systemicity. In the theoretical grounds of the determinants and structure of fashion cycles and revealing their
specificities in fashion and clothes design of the second half of XX — the beginning of XXI century the principles of the
system approach and the comparative-historical method of analysis are used. In the disclosure of figurative and stylistic
features of designers works and collections an art studying analysis is used.

Results. The peculiarities of the objectivation of cyclic dynamics in the fashion and clothes design of the second
half of XX — beginning of XXI century is characterized. The scientific conceptualization of cyclic dynamics of fashion
and the concept of fashion cycles are analyzed. It is noted that the most general reason of the classification of fashion
cycles are the evolution of fashion objects, fashion styles, fashion standards, their nucleation, development, the most
complete expression, reduction and replacement for new ones, regardless of the spreading of each of them; the
spreading of these or other fashion standards and their acceptance by fashion members. It has been established that the
prevailing attention of researchers is concentrated on the cycles of the first type, and the main issue of scientific
discussions is the definition of their duration and criteria of fashion changes.

The stylistic parameters of the selection of fashion cycles and their duration determination are analyzed.

It was emphasized that important thing for the research and forecasting of fashion cycles is the presence in each of the
cycles of wave-like fluctuations and trends (general trends, main trends in design of clothes, footwear, accessories, hairstyles,
interior) of more or less intensity, duration, penetration (long-term and short-term, megatrends and micro trades).

It was established that in the second half of XX — beginning of XXI century the through the history of fashion
regularity of cyclic dynamics acquired the characteristic features determined by pluralization, denomination of modern
culture and the aesthetics of postmodernism. It was proved that the main ones are polystylism, layering of stylistic
reminiscences, fashion coverage of all styles and subtitles formed in 1940-1980s, the simultaneous development of
several fashion cycles and their reduction. It has been showed that one of the most characteristic manifestations of the
inspiration of the aesthetics of postmodernism in fashion and clothes design of XX—XXI centuries became the returning
to the styles of past decades of playing character based on irony, parody, quoting, and free game with artistic codes.

Novelty. The novelty of the article is the detailed analysis of the peculiarities of the fashion cyclic dynamics and
the detection of its specificity in the second half of XX — the beginning of XXI century.

Key words: fashion, clothes design, cyclic dynamics, fashion cycle, stylistic parameters, polystylism, aesthetics
of postmodernism.
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