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specifics of the development of this art in the context of mass culture of the 21 st century), as well as synthesis and typological
methods (characteristic features of the mural). The role of mural, street art in the context of domestic and foreign socio-
cultural space is analyzed. Since murals can act as a means of communication of various social strata of society, and therefore,
are an effective tool for creating a dialogue. It is noted that murals can be a means of communication between various social
strata of society, therefore they are an effective tool for creating dialogue. It is emphasized that the popularization of mural
images on various web platforms and the coverage of the work of artists of this direction in mass media helps to spread the
ideas and slogans of authors not only at the national level, but also at the world level; the activity of municipal mural projects
is considered, their main goal is determined — the preservation and restoration of historically significant murals, as well as the
creation of new murals with the involvement of the community, most importantly youth and the creation of new opportunities
for monumentalists. Emphasis is placed on the fact that the mural not only reflects the picture of social consciousness, which
was formed under the influence of certain factors on the worldview of a person, but also exerts an active influence, which
leads to the transformation of the socio-cultural space. Significant transformational influence in the process of solving most of
the social problems of nowadays in the context of trends in the development of mass culture of the 21 st century makes a
mural. Positioning themselves as creativity that has a significant impact on society, at the current stage they contribute to the
possibility of awareness and rethinking of many urgent problems that concern each person in particular and the world
community in general.
Key words: mural, artist, socio-cultural space, mass culture, street art, society, urban environment.

UDC 75.052(477):008
A MURAL AS A WORK OF ART IN THE CONTEXT OF MASS CULTURE OF THE XXI CENTURY
Diachuk Anastasiia — M aster's degree holder,
023 specialty «Fine art, decorative art. Restorationy,
Vlasyk Olena — Candidate of Pedagogical Sciences, Associate Professor,
Associate Professor of the Department of Fine and Decorative Arts,
Rivne State Humanitarian University, Rivne

Methodology of scientific research. The research is substantiated by a set of general scientific methods: source-
based, analytical, source-based and historical (for processing scientific literature, reference materials and highlighting
the peculiarities of the formation of the mural) and cultural approaches; evolutionary methods (to familiarize and
determine the specifics of the development of this art in the context of mass culture of the 21 st century), as well as
synthesis and typological methods (characteristic features of the mural).

The role of mural, street art in the context of domestic and foreign socio-cultural space is analyzed. Since murals
can act as a means of communication of various social strata of society, and therefore, are an effective tool for creating
a dialogue. It is noted that murals can be a means of communication between various social strata of society and
therefore they are an effective tool for creating dialogue. It is emphasized that the popularization of images of murals on
various web platforms and the coverage of the work of artists of this direction in the mass media helps to spread the
ideas and slogans of the authors not only at the national level, but also at the world level; the activity of municipal mural
projects is considered, their main goal is determined — the preservation and restoration of historically significant murals,
as well as the creation of new murals with the involvement of the community, most importantly youth and the creation
of new opportunities for monumentalists. Emphasis is placed on the fact that the mural not only reflects the picture of
social consciousness, which was formed under the influence of certain factors on the worldview of a person, but also
exerts an active influence, which leads to the transformation of the socio-cultural space.

Significant transformational influence in the process of solving most of the social problems of nowadays in the
context of trends in the development of mass culture of the 21 st century makes a mural. Positioning themselves as
creativity that has a significant impact on society, at the current stage they contribute to the possibility of awareness and
rethinking of many urgent problems that concern each person in particular and the world community in general.
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Ta «SJIEPHOTO CTpaxy» B 3apyOiKHIM MacoBiii KyJdbTypi Ta yKpaiHCBKOMY 0Opa30TBOPUOMY MHCTEITBi. BUSBISIOTHCS
ICTOpHYHI TTepeTyMOBH TIOSIBU MUCTEIBKOT TeUil SIepHOr0 MHUCTEITBA, a TAKOX CBITOBOI aTOMHOI KYJIBTYpH, il CTPYKTypHA
XapaKTEPUCTUKA TA BILIMB HA MIMPOKI BEPCTBU HACENEHHS 3 TOUKH 30PYy HOIYJISPHUX CUMBOJIB enoxu: Actpobos, Tonsimm,
lanka Ta Jlromuawm-naByka. [IpoaHammi3oBaHO pO3BHTOK Ta TMOIMYJSIPU3AIII0 BiTOOpaXeHHS «MHPHOTO aTroMy» B
MOHYMEHTAILHOMY MHCTENTBI YKpaiHu XX CT. B KOHTEKCTI BHBYCHHS 3apyOiKHOTO JOCBITY; OKPECITIOIOTHCS iICTOPUYHI
TIepEIyMOBH TOSIBH MOHYMEHTAITLHOT IMPOTAraHH Ta CTBOPESHHS MO3aiYHHUX MTAHHO 3 METOIO TiTHSATTS IMO3UTHUBHOI pemyTartii
aTOMHOI CHEpPreTMKH. BKka3aHO Ha TIepiojl TMEPCOCMUCICHHS MHTISIMH CTABJICHHSA JO SICPHOI CHEPTeTHKU IICIs
YopHOoOMIIECHhKOI KatacTpodu 1 mapaiesni 3 HuHIHIME oOctaBrHamu 2022 p. Oxpasy micist Tpareaii B YopHoOwii mofis
0COOJMBO HE MOTPAILIUIA B PAJIlyC YBard XyJI0KHHKIB Yepe3 CTalli KaHOHU corpeanizmMy. CydacHi XyI0KHHKU BCE YACTillIe
BIAIOTHCS JI0 TBOPYOI iHTEepIpeTalii TeMaTuku YopHOOMIBCHKOT KaTacTpO(H, OCOOIHMBO IS aKTyaILHOO IS TeMa CTajia Ha
TJIi Cy4acHHUX IOJiH.
Knrouosi crosa: snepae MUCTENTBO, YKpaiHChKE 00pa30TBOPYE MUCTELITBO, XYI0XKHIN TOCBI, MOM-KYJIBTYpPA.

Tocmanosxa npobremu. Huni cBIT nepexuBae HAWOLIBIIY SAepHY eckanaiiio 3 yaciB KapuOcbkoi kpusm.
Iepen HamMu MOCTAalOTh NMUTAHHS, SKi XBUIIOBAIM CYCHUIGCTBO mie B XX cT. Un He meperBOpUThCS CBIT HA
BEJIMYE3HY MyCTeIo 3 rornenuma? Yn MoXXHaA JOBIPATH HayIli BUOIP MOJATBIIOTO IDIAXY PO3BHTKY JIFOICHKOT
mBiTizanii? Y MokHa BHUKOPHCTAaTH aTOMHY €HEprito, mod 3pobuTH BikiHY Oinbin >xkaxnuBoro? Emorii, siki
BiIYyBa€EMO Ta iX BIUIMB Ha Hallle >KUTTS BKJIAJAIOTHCS Y KOHLEMIIIO «SJCPHOTO CTpaxy», KU MEepexmwio He
omHe TokomiHHS. [leperxuBanHHS 1 HACTPOT CYCHIUTLCTBA BiIOOpaYKAIICS B TIOM-KYJIBTYPi Ta HABITh BUOKPEMUITUCS
B OKpEMy MHUCTEIbKY Tewito «nuclear arty. Ilicis geprosoi karactpodu Ha AEC y ®@ykycimi 2011 p. — neBHOO
MIpOI0 Halcepio3Himoi suepHol aBapii miciss YopaoOuss 1986 p. — ¢izionoriudi, ICUXOJIOTIYHI Ta €KOJIOTIYHI
HACHIJKN SIEPHOI E€HEepPreTWKH 3HOBY BHSIBIIINACS TIEPEKOHIMBUMHU JUTS MUTIIB, abW iHTepec MO Mi€l TeMH
BiponuBces. [IuTaHHA BIDIMBY «SIIEPHOI €HEPTreTUKM» Ha OOpa30TBOpYE MUCTENTBO (30KpeMa yKpaiHChKe) i
MacoBY KyJbTYpy B ICTOPHYHIH PETPOCHEKTUBI BCE IE 3AJUIIAETHCS AKTYaJIbHUM, 3BAKAIOUM HA KOHTEKCT
cydacHux nogii 2022 p.

Aunaniz ocmantix 0ocnioxcenv i nyonikayii. IIpodnemMam BIUTMBY aTOMHOI KYJNBTYpPU Ha CYCITLIBCTBO,
MHCTETBO 1 TOM-KYJITYPY MPUCBSIUYEHO 37e0UIBIION0 HAYKOBI AOCTIKEHHS 1 mMyOmikallii 3apyOi>KHUX aBTOpIB,
1o npukiany, C. Bipra [12], FO. ITiore3zana [10], L. [Tenea [9] Ta in. BiTuu3nsni (axisii, SK IPaBUIIO, 3BEPTAIUCS
IO TEMU BHBUECHHS SICPHOI CHEPreTUKM B YKPAIHCBKHX MO3aiYHUX NAaHHO XX CT., @ TaKoX Cy4acHOI
iHTEpIIpeTaIlii Ta KyJIbTYpHOTO TepeocMHCIeHHs mofii YoproOmmbcbkoi karactpodu 1986 p. Cepen Hux:
L. ITerpoga [5], O. Jlimunceka [3], I'. Uyusara [6]. OmHak po3poOkKa 1€l mpoOaeMaTUKY TPOIOBKYETHCS.

Budinenns nesupiwenux pauiute yacmun 3aeanvHoi npobnemu. 3Ha4HA KUTBKICTh HAYKOBOI JTEpaTypH i
crareii, IPUCBSYCHUX BIUIMBY SJICPHOI €HEPreTMKH Ha TPAHC(OPMAIII0 CYCHUIHCTBA Ta MHUCTEITBA, CTBOPIOE
BUJIMICTh TJIMOOKOTO BWBUCHHS O3HAUCHOI HAMHM TEMH, IPOTE TMepeBakHa OUIBINICTh TAKUX MaTepialliB
BUKOHAHAa 1HO3EMHHMMH aBTOpaMH. B yKpaiHCBKOMY KyJbTYpHOMY TMpPOCTOpi THTaHHS BIUIMBY aTOMHOI
SHEePreTHKU Ha 00pPa30TBOPYE MHUCTELITBO 3AJIMIIAECTHCS MATOBUBYEHHUM 1 HECHCTEMATH30BaHNM, HE3BAXKAIOUHM HA
IHOOKHH KYJIBTYPHUH MiTEKCT MATAHHS, 1110 BCEILJIO 3a4illa€ ChOTOJICHHE CYCIIUILCTBO YKpaiHu. 3/1e0UIBIIOro
OIS YKPAlHCHKUX HAYKOBIIB TPUCBSMMEHI XYyIOXKHIM TpaHCQOpMAIlisiM ITil BIUIMBOM YOPHOOMIBCHKOL
katactpodu. Lle minkom cripaBeMBO, BpaXOBYFOUM MAacCITa0 Tpareii, 1o 3MiHuIa KUTTS MijdbioHiB. [IpoTe
OLIBII TPYHTOBHI JOCTI/DKEHHsI peTpe3eHTalii aTOMHOI €HEepreTMKd B 0Opa30TBOPUOMY MHCTEUTBI YKpaiHU
JOTIOMOTTT OM OUThII SIKICHO CHCTEMAaTH3yBaTH Ll BEMYE3HUH IUIACT KYJIBTYpH 1 TO-1HIIOMY OI[HUTH
COIIOKYNBTYPHI 3MiHU B CYCHLJIBCTBI.

Memoro cmammi € BUSBICHHS OCHOBHMX MOMEHTIB PO3BHTKY SIEPHOTO MHCTELTBA B 0OPa30TBOPUOMY
MHCTEITBI YKpaiHH Y KOHTEKCTi 3apyOi>KHOTO JOCBITY Ta IEPEOCMHUCIICHHS SIICPHOTO CTPaxy.

Buknao ocnosrnoeo mamepiany docrioxcenns. Bunaxin aromuoi 30poi moBHICTIO 3MiHUB cBiT. Komu cuiry
PaIioaKTUBHOCTI JIMIIIE BIAKPHIIN, BOHA Oyiia MOTHOIO 1 TomyIsipHOr0. HaBite micis 6omOapayBanHs Xipocimu i
Haracaxki, sike mokasano, HacKiUIbKM KaTacTpo(iuHOIO 1 pyHHIBHOIO MOe Oyne saepHa eHepreTvka, IpoLec
ecreTH3allii aTomMa He 3yNWHUBCA. JIeMOHCTpAIlisi TOro, HACKUITBKH HeOe3leuHUM MOKe OYyTH BHKOPHUCTaHHS
aToMHO1 60MOH, CTBOPUIIO aTOMY BiAIIOBiIHY peryTamito. OCKIJIbKY JIFOACTBO HE MA€ IIAHCIB BIXKUTHU B SIICPHIN
BilfHiI, aTOMHa eHeprig mMae OyTH Juine Oe3[NEeYHOI0 1 BUKOPHCTOBYBATHCS B MUPHHX LJISX. XTOCh BIAJAAB y
KaxJIMBy eidopio BiJi MOXKIMBOCTEH, IO BIAKPWIMCS Tepex OONMYYsM JIFOJICTBA, IHIN CXBAJTIOBATH
BUKOPUCTAHHS €Heprii MUPHOIO aroMy, MPOTe OUIBIIICTh BCE K TaKW OYJIM 3aHETMOKOEHHMH 1 IaM’sITald PO
KPUXKICTh HAIIOT IUIAHETH.

Sk 3a3nauvae O. [TioBe3an y cBoil myOmiKallii, momyssipu3aiisi siepHol 30poi npu3Bena 10 BUHUKHEHHS
Takoro ()eHOMEHy SIK aTOMHa KyJbTypa, [0 Ma€ TPU eTal: paHHii, Bucokuid 1 mi3nid [10]. [lepmmii eran
posnouascst me B 1945 p. micas mepioro B ictopil 3acrocyBaHHsS saepHoi 30poi B Smowii 1 Hic 3a coboro
HeasieKkBaTHe migHeceHHs Ha TepeHax CLUA, 110 mosiCHIOETbCS BINTMBOM KYJBTYPHOI iHIYCTpil, IO TOMOMOTIIN
3MIHMTH CTaBJICHHS JIFO/IEH 110 siiepHoi 30poi. Hampukian, micist nepioro yaapy mo SAmoHii Ha IinaibTax ra3eTu
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Life omyOmixyBanu e gororpadii rprOonogi6HoT XMapH Iiciist BUOYXY, a He pyHHYBaHb, IKi BUKIHKAB BUHOYX
O6oMOu. Sk HaciOK, 00pa3 sIIEPHOi XMapH CTaB MOMYJBIPHIM YepPe3 CBOIO «KPACy».

Ypemri-peruT, CBIiT BCe K TaKU Ji3HABCS MPaBAy PO peaibHi HACHIIKK aTOMHOTO yIapy, X04a i 3 IeIKuM
3ami3HeHHsM. He ocTaHHIO pojiib y IbOMY BifirpaB crenBHIyck >xypHamy The New Yorker, moBHicTio
npucesueHuit penoptaxy Jbx. I'epci mixg Ha3Boro «Xipocimay. JKypHamicCT TpOTATOM pPOKY OCHTIIKyBaB
HACJIIKH SIEPHOTO y/Iapy Ta iCTOPii MIICTHOX ATIOHIIIB, SIKMM BAJIOCS BIKUTH Ticig Katactpodu [1].

Ilepion «aToMHOi epu» HeaOHSK BIUIMBAB Ha KYJbTYPY CYCHJIbCTBA 3arajioM, a MHCTELTBO SIK Ba)KJIMBa
lyXOBHA [ApUHA HE MOXE 3aJUIIATHUCS OCTOPOHb. BimmoBimHO, apXiTekTypa, MU3aiH Ta 00pa3oTBOpUE
MUCTENTBO Tiepe0yBalli IMij] BIDIMBOM HApaTHBIB aTOMHOI HayKH. Peakiiii MUTIIB Ha MMOBCIOJHE BHKOPWUCTAHHS
aTOMHOI eHeprii Ta siiepHOi 30poi BUSBMIIOCH B OKpEMil Tedil CydyacHOr0 MHCTELTBAa IiJl Ha3BOIO «IepHE
mucTenTBo» (abo «nuclear arty; abo x BKHBaKOTh MOHATTS «atomic culture» — aromua KyabTypa). Crapt
MUCTENbKiN Tedil mami MijmaHchki xymokHuku Enpiko bas i Cepxio [amxeno, ski B 1950 p. opranizyBamm
BHCTABKY 3 CUMBOJIIYHOIO Ha3BOIO «SnepHuil xuBomucy. A Bxe B motomy 1952 p. y Bprocceni muti odimiiiHo
MPOTOJIOCHIIN XYAOXKHINA pyx 1 omyOnikyBanu «TexHidHMid MaHi(ecT saepHOro >kuBomucy» [7]. Bech neii yac
HACTPOi CYCHIJIbCTBA BiZJOOpaXKaJwICs TaKOX 1 B MOM-KYJBTYpi, e TeMa simepHoi 30poi 1 cTpaxy HEOIHOPa30BO
oOirpaBanmacs. Taki KymbTypHI ajanTallii IomoMaraii CyCHIbCTBY 3MIHIOBATH CBOE CTaBIEHHS JO IHOTO
BUHAXO.y Jito/icTBA. Haeiemo Haii6inbun nomysspai npukiaam: Actpo6oit, [onsiuia, ank Ta JlroauHa-naByk.

«AcTtpoboit» — manra aBropctBa Ocamy Temsyka, mo 3aknana (GpyHIaMEHTAIEHI OCHOBH TOAAJIBIIIOTO
po3BUTKY aHiMe-cTuimicTuki. Cam mepcoHax Ha iM’s ActpoOoii (B aHrmiiickkoMy mepexinani Astro Boy, a B
opurinami — Tetsuwan Atom) OyB cBOepiHOO peIeKCiel0 Ha TEMY MITITapU3My Ta BUKOPUCTAHHS SICPHOI
30poi — ABOX TPOBIJHUX TEM IS SMOHCHKOI KymbTypH npyroi moi. XX cr. [lpu mpomy Bech croxer OyB
TIOBHICTIO OPIEHTOBAaHWN HA JTUTSYY ayJUTOPII0, a TOJOBHHUHA TepOi KOMIKCIB i MyIbT(IIEMY CTaB MTO3UTUBHAM
nepcoHaXkeM (He3BayKatouy Ha HEOTHO3HAUHE iM’sT), 1110 MParHyB JOMIOMOITH BCIM HAaBKOJIO.

«lomsinna»y — GinbM, y SKOMY pO3NOBIIAETHCA IIPO CTAPOJABHE 4UyJOBMCHKO, IO TpaHC(hOpMyBamocs
BHACIIIOK siIepHOTO yaapy. 1icas moarImeHHs CBOro mpHUpoIHOTO CePEIOBHINA iCHYBAHHS, CTBOPIHHS ITOYHHAE
pyliHyBaTu smoHchKi Micta. Ilomcra [om3ium JIXOACTBY CTa€ TPMBOXKHOKO AQErOPIi€l0 TOrO, HACKUILKH
KaTacTpo()ivHMMHU MOXKYTh OyTH HACHiIKW BUKOPHCTaHHS aTOMHOI 30poi. BiH ctae 30ipHMM 00pa3zoM TpaBMH
ANIEPHOTO CTpaxy, IO MiJKPECIIOCThCS Bi3yalbHOIO arpecUBHICTIO CIEH, J¢ loi3iaia Hamajgae Ha Micra,
YOCOOIOIOUM JKaxd, IO Tepexmia SmoHis ming yac OomOapmyBaHHs XipocimMu i1 Haracaki. Pexwucep Ta
cuenapuct Icino Xonga onucye npomuec po3podku Lomzinm tak: «BinbIicTs BisyansHuX 00pasis Oyiu 1oB’s3aHi
3 MOIM JIOCBIJIOM NEPEXMTOI BiliHK. [0/131/11a BUTIISETHCS B AKOCTI MeTadOpH MHUPY 3aMiCTh BiiHM Ta TIOBArd 10
Oesmexnoi cwmmu mpupoad. ONOBiIb 3a SPIMKOM «HAYKOBOi (DaHTACTUKH» IIPUXOBYE NPOOJIEMATHUHY
peabHICTh, KOJIM MOPYIIYETHCS OATAHC MiX JIFOJIMHOIO Ta IPUPOJIOO, IO 3HAMEHYE KiHellb BChOro KHBOro» [9].

Bimomwmii smoHchKmid XynoxxHUK Takaci Mypakami, TOCTIDKYIOUH sSIEPHHAN CTpaX, CTBOPIOBAaB TEPECyBHI
BHCTABKH, a TAKOXK HAmNMcaB KHUATY «MaleHbKUI XJIOMIMK» Ha TEMY SIEPHOTO BIUIMBY Ha MOCTMOJEPHICTCHKE
mucrentBo [12]. Cam Mypakami 3poOUB cepiro MalFOHKIB i3 TprOonoaioHor XxMapoto y dopmi ckerery. Lle,
HAIleBHO, TOJIOBHUM «saepHui repoii» mutil — Taiim bokan. SIckpaBuit qu3aiiH OyB 3aro3uUYCHUI 3 JUTAYIOrO
MYJIBTUTUTIKAIIHHOTO 110y, Jie XMapa 3 YeperioM CHIHAII3yBajia PO CMEPTh 3N0Ji10. TaKuM YMHOM, XYJI0XKHHK
TpaHc(OpMyBaB CBI SIEPHUIA CTPaX y «Becei rPUOOTIOTI0HI XMAPKID».

SAxmo kivenp 50-x pokiB XX CT. 03HaAMEHYBABCSl TPUBOXKHICTIO Yepe3 MOXKIMBE PO3B’SI3aHHS SIIEPHOT
BilffHW, TO Ticis Takol HANpyrd HAcTaB BiMHOCHWN crokid. Hampukian, y 1962 p. HeodikyBaHO 3’SBHIIHCS
KyJbTOBI TiepcoHaxi: Jltoguna-maByk ta ["ank. IIpote He Bce Tak mpocTo, AOBOIMI IiKaBUM (DaKTOM € Te, 10 I
TIOITYJISIPHI Y BCBOMY CBITI CyIep repoi OTpUMalld CBOi HAJMOMKIMBOCTI 3aBISKH pajiallii: MepIIoro BKYCHB
paioaKTHBHHUN TaBYK, a JAPYTHii OTPUMAaB BEJIMYE3HY J03y pajiaiii miJ yac BHOyXy aroMmHoi OomOu. Y
pe3ynbTaTi 3BUYANHI JIFOAW CTajld CYIEPreposiMH, a B OdYaX MUIBHOHIB JIFONIEW pamialis repectana OyTH
CHHOHIMOM cMepTi. TakuM YMHOM, TONEpenHild IOCBiA JIFOJICTBA JEIIO HIBEIIOBAaBCS dYepe3 KyJbTypHE
TIEPEOCMHUCIICHHSI HOBUX 00Pa3iB 1 CyCHIIBCTBO CTANIO CHOKIHHIIIE CIIPUIMATH TeMY SIIEPHOT €Hepril.

Tema slepHOrO MHUCTENTBA B YKpaiHi pO3BHHYJIAcs JOBOJII HECIOMIBAHMM IIISXOM Y KOHTEKCTI
TIOPIBHSHHS 13 3apYODICKSIM, a caMe uepe3 BiToOpaskeHHs] Yy MOHyMEHTaIbHIH Mo3aini. B3arani ictopist po3BUTKY
MOHYMEHTJIbHOTO MHUCTENTBA B YKpaiHi HaJidye He OJ[HE CTOJITTS, a MepIli MOHYMEHTAIbHI MO3aiku OepyTh
BUTOKH I11¢ 3 yaciB KuiBcbkoi Pyci.

3a paasHCBKMX 4YaciB BiIOyBCS PO3BUTOK MHCTENTBA MO3aikH. TorowacHi Mo3aiku CTBOPIOIOTbH
XapakTepHUH Bi3yalbHUH KOJ TMOCTPAASHCBKOrO MHPOCTOpY. 3i 3MIHOIO OCHOBHHMX KaHOHIB apXiTEKTypH i
Oy[IBHUIITBA Ha OYAIBIISX 3’SBUJIOCS YMMANO BEJIHMKWX IUIACKMX TOPU30HTAIBHUX TOBEPXOHb, SIKi MOYAIN
BUKOPUCTOBYBATH, PO3MIIIYIOYM TaM Mo3aiuHi naHHO. OCKUIBKM OJIHOMA@HITHICTh PHTMY CTiH CIHOPY/H,
BUTSATHYTOI 1O TOPHU3OHTANi, IPUTHIYy€ IIIIOXOAIB, AKi NPOXOAATH MOpYyY, Mozaika CHOyryBaia e M
KOMIIO3HIIIHUM «PO3PiJKyBaueM.
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[lnan MoHymeHTanbHOI mpomaraniau B. Jlenina, skuii BiH 3amporionyBaB Brumutd B CPCP, OyB
sanosnueHnid y T. Kammanemm. B yromii «Micro CoHus» [2] omMcyeThesi HasBHICTH BEIHKOIO YHCIA
JKUBOIIMCHHUX POOIT Y MICBKOMY IPOCTOpi, SIKi MalOTh OCBITHIO (PYHKIIIO: y TIPOLECi CTBOPEHHS CBITJIOTO
MaiOyTHBOTO MOTPIOHO PO30yAyBaTH TaKe MicToO, e Ha OyIiBIAX OyayTh 300pakEeHHS TAKOTO MAaiOYTHBOTO, a L&
JIACTh BTUTUTH MPii B KHTTSL.

MoHnyMeHTanbHa paisTHCbKa TIpoTarana Majla Ha MeTi CTBOPUTH TaKUi co0i TepoiaHmid 00pa3 pastHCHKOT
JIOAWHU 1 Hapoay [5]. SIkiio 1e mock MoB’s3aHO 3 HAYKOI, HANPHKIIAJ, HAYKOBI IHCTHTYIII, TO L€ MOBHHEH
Oyt 00pa3, AKHi BKJIAagac€ThCs y KOHTEKCT TIPOCTABICHHS HAayKH. BueHmii Mae pempe3eHTyBaTucs SK
HQ/UTIOJTHA, $Ka KPOKye B MailOyTHE 1 mocsira€ dYoroch HepeaabHOro. ['paHmio3Hi CManabTOBI MO3aikKw
HA/I3BUYANHO YyJI0BO JIEMOHCTPYIOTh TOAIOHI ceHcu. lle Oymu He nwine Bisyasizailis IEBHUX CTaHAAPTIB, IO
(hopMyBasIHCS JCPKAaBHUME 3aMOBJICHHSME 200 Mpu3HaueHHAM Oy iBii. CIOKETH MO3aiK NIEPEBaKHO 3aJICKAITU
BiJ] THITY 1 IPU3HAYESHHS CIIOPY/IH, SIKUMH X TIPHUKPAIIIAIH.

[NapagokcansHo, ane came «MOHYMEHTalKa» — MPONAaraHAUCTChbKe MHUCTEUTBO — CTaJl0 MalJIaHYMKOM
TBOPYOCTI 1 CAMOBUPA)KEHHSI MUTLIB, SIKMX Ha TOM Yac IMEPMaHEHTHO 0OMEXYBaIN B PO3KPHUTTI CBOTO «si». Kpim
TOT0, 4aCTO BUKOHAHHS TAKWX 3aMOBJICHb OYJIO UM HE €WHHM CIIOCOOOM ISl XYIOXKHHUKIB 3apoOHTH co0i Ha
KUTTS. TorodacHe akaJeMidHE MFECTEUTBO MPEACTABIUIOCS CYBOPHM COIPEANTi3MOM, BIICTYN BiJ KaHOHIB
JKOPCTOKO KapaBcs, a B MO3ailli TaJJaHOBHUTI XyJAOKHUKHA MAaJId MOXKIIMBICTD 1HTEPIPETYBAaTH (HOPMY MO-CBOEMY,
MPOBOIUTH eKCIiepuMenTH [14].

Mozaiku OyBau pi3sHUMH — K yHIKaJbHUMH, BPOKAIOUMMH, TaK i OLNbII 3BUYaiHUMH W IOCEpEeIHIMMU.
Hamnpuknan, MOHyMeHTaNbHI MO3aIKH, MPUCBSYCHI SIICPHi SHEPreTUIli — BUHATKOBE B CBOEMY BUIJISIL SIBUILIE,
npeJicTaBJeHe JeApb He Juiie B YKpaiti. [Ipore momiObHOTo He 3ycTpiHen Hi B 3aXiIHOEBPONEHCHKUX KpaiHax, Hi
B Cnonyyenux Lltatax Amepuku. YKpaiHChKi aTOMHI €IeKTPOCTaHLil Ta iX MiCTa-CyIMyTHHUKH MalOTh YMMAaJio
TaKMX MO3aiK, 1[0 CTaJIM BI3UTIBKOIO HE JIMILIC CAMUX CTaHIIiM, ajic i YKpaiHu Ha CBITOBIH MUCTEIBKHI apeHi.

[NopiBHIOIOYM YKpaiHCBKI TOTOYAcHi TBOpPH, SKi BHCBITJIIOBATHM TEMAaTHKY SACPHOI EHEPreTHKH, 3
3apyODKHUMH, HE MOXKHA HE TIOMITUTH HO3UTUBHUHA KOHTEKCT, 1110 IOHOCHBCS 4epe3 1i poOOTH, Ha KIITAJT «IIpU
MHPHOMY BHKOPHCTaHHI aTOMHA €HEPTis IPHHECE JIUIIE KOPUCTH IS CYCITUTECTBAY.

Haii6inbm BiTOMUMH XyZOKHIMH pOOOTaMH HA TEMY SIIEPHOI €HEPreTUKH € MOHYMEHTAIbHE MaHHO Ha
dacani anminicTpatuBHOI OyaiBii [liBneHHOYKpaiHChKOi aToMHOI eekTpocTaHiii (Puc. 1), TpuBUMIpHI MO3aiuHi
Gapenbedu y IMpun’sti (Puc. 2), maciuraOHa sereHaapHa Mo3aika «KoBami Cy4acHOCTI» aBTOPCTBa TBOPYOIO
tanaemy . 3ybuenko Ta I'. IIpumenska (Puc. 3). ABTOpM AaHOTO MaHHO CTBOPWIIM YMMANO INENEBPAIbHUX
MO3aiK, sIK caMi, Tak i B criBrpani 3 A. ['opcbkoro, O. 3aMBaxor0 Ta IHIMMMH MHUTIEIMA. Ta HaiBigomini ix
TBOPH, 3a3BUYal, pEPE3EHTYIOTh IIEPEIOBY HAYKY 3arajioM i iAepHY EHEpPreTHKY 30KpeMa.

Puc.1. «Sleuns» — nanHo Ha ¢acani [liBnenHoykpaincekoi AEC.
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Puc. 3. Mozaika «Kosaii cydacHocTi» Ha cTiHi [HcTuTyTY sinepaux nociimkens HAH Ykpainu

KonkperHo Mozaiyne manHO «KoBajmi Cy4acHOCTI» NpHCBSYEHHME (axiBIIM SIICPHOI €HEPreTHKH. 3a
CII0OBAMH MHUCTELITBO3HABIIIB, MO3aika 300pakye MpuOOpKaHHS BUSHIMH TAEMHHUIIb SACPHOI €Heprii, TAKUX HOBITHIX
co0i poMeTeiB, sIKi KyIOTh MaOyTHE: PO3IISILIIOIOTh SAPO JUIS CTBOPEHHS «MUPHOTO aromay. Poborta cTBopeHa B
cepeauni 70-x pokiB XX CT., Haj| HEIO MPAIFOBAIM MIOHA 2 POKH. JIMHAMIYHICTH KOMITO3UIIIT HE 3aJIMINIAE TIsI/IadiB
Oaiiry>kMH, TAHHO YaCTO TOTPAIUIiE HAa OOKJIAJMHKKA Ta CBITIMHM KHHWI 1 CTaTed >KypHaJiB, NPUCBAYCHI
PaISHCEKOMY COLIaTiCTUIHOMY MOHYMeHTalti3My. Takox kaupu 3 «KoBalsiMd Cy4acHOCTI» OOJNETiIH BECh CBIT
3aBJsKU MiHicepiany «Hoproownby Bix HBO, a y 2019 p. Mo3aiky «0XUBHINY Y BipTyallbHil peabHOCTI B SIKOCTI
mgposoi 3D incTansiiii Ha ogwii 3 o Bigns mis moy «Ukrainian Night: Electronic Music and Arty.

Kpim toro, B YkpaiHi € 6araTto MEHII BiIOMUX MUCTELILKMX POOIT, 110 IEMOHCTPYIOTh HAYKOBHI IPOrpec,
MIPOTE BapTi yBaru He JIMIIIE SIK CHMBOJ eroxu corpeanizmy. Lle i Bitpax y 18 xopmyci KIII im. 1. Cikopcpkoro, i
Mo3aika «AtomHul [Ipomereit» y MicTi-cymmyTHUKY XMeJIBHUIIBKOT aTOMHOI erekTpocTtaniiii HerimmHi, 06’emMHa
nanHo B Exeproaapi Ha KJIL[ «MomnomixxHuii» Ta iH.

Bapto 3ayBakuTH, 10 JTaHI MOHYMEHTAIbHI POOOTH 3aIMIIHINCS XYIOKHIMH oOpa3aMH, TaKuMH coOi
CUMYJISIKpaMH. [nieornoriuna cria, sika 3aKiiajanacsi B 1i TBOPHY, 3HHKJIA B MOMEHT, KOJIM 3HUK caM PajstHChKuit
Coto3, xo4a BiJ IIOTO POOOTH HE TIEpecTatoTh OYTH TONITUYHAMH 33 CBOEIO0 TEMOKO Ta (OpMabHO
NponaraHIuCTChKUMHU. Bce K Taku BiIMOBISITHCS Bif KyJIbTYpHHX 3100yTKiB 70-piuHOro mepiomy B icTopii
JIepKaBU HePaIiOHATLHO 1 3HEBAXKITHBO.

OKpiM OIMCAHOTO BUINE YHIKAJIBHOTO SBHIIA MOHYMEHTAIHFHOI MO3AIKHM PAJITHCBKHX XYJOKHHKIB, sSKa
«TIPOCNIaBIsiyIa MUPHHKA aTOM 1 HayKOBHH IIPOrpecy», y LapuHi 0Opa30TBOPYOrO >KMBOIUCY TEisl SACPHOTO
MHCTELTBA PO3BUBAJIACS JOBOJI B SU10. AXK MOKHM Y HAC He 3 sIBHIacs CBOs O0JII0Ya 1 BaXKITMBA TOYKA BLTIKY IS
BCHOTO TOJIAIBIIIOTO PO3BHUTKY YKpaiHCHKOI KylbTypHr — Karactpoda 1986 p. y HopHoOwmi, mo mana 6araro
HETaTUBHMX HACIIIKIB, BIUTHHYJIA HA CYCIUILCTBO HE JIMIie (Pi3MIHO, a i TyX0BHO. BiAroMmin aBapii BiIdyBaeThCs
1 ToHMHI, a JocHiagHuKH (30Kpema, CrieHcep BipT) BBOISTH MOHATTS «HyKJIeapHa KYJIbTypay, o (iKcye peakuii i
BIIMOBI/II Pi3HKX IAPHH KYJILTYPH Ha aTOMHI 3arpo3i [3].
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Crreprry, sik He TUBHO, YOpHOOMIILChKA aBapis Maibke HE MOoTparunuia y GOKyC yBard XyJIoXKHHKIB. JIyist
o(iIiiiHO 3aTBEPIKEHOr0 MHCTEITBA COIpeai3My BHOYX Ha aTOMHIM CTaHIIli, BOUYEBH/Ib, HE HAJICKAB JI0 TEM,
Baptux yBaru. Och mo nume npo ue A. Jlokkina B cBOii KHM3I: «Bike mocTdakTyM 37I0BICHOTO CEHCY HaOyB
LM TU1aCT PaJiCHUX COLPEATICTHYHUX 1HAYCTpiaJbHUX MEei3aXiB, CTBOPEHHX 3a ACPK3aAMOBIICHHSM Yy Mpoleci
oynmiBanrBa YAEC y 1970-x pokax. JlucuueHTH iHTEpIpeTyBajM BHOYX Ha aTOMHIN CTaHIl SIK TIPOBAJ
HEHABUCHOTO PA/ITHCHKOTO 1CTEOIIIIMEHTY 1 3/Ie0UTBIIOr0 TaK CaMO MOBYKH TEPEKHUBAIN BCE, IO CTAIOCD) [4].
Takok BOHA BH3HAa4Ya€ HAWOLIBII 3HAKOBI TBOPH, MPHCBsYEHI Liil Temi: dororpadiuny cepito «HopHOOMIB»
B. Mapymienka (IpoeKT TpUBaB BIPOAOBK 9 pOKiB, MEPIINA 3HIMOK 3p0o0JieHo y TpaBHi 1986 p., a ocTaHHIH — y
ceprHi 1995 p.), sxuBonmcHuit TBip «Karactpoday» rimeppeanicra C. basuiesa, cepito MOPTPETIB JIKBIAATOPIB
asapii Ha YAEC aBropctsa [I. HarypHoro.

CyuacHi MHTIII iHTEpHPeTYIoTh YOpHOOMIIB 1MO-pizHOMY. 3a3BHYail BiJJOMi 3aKOPJOHOM TBOPH MUCTEIITBA,
TIPUCBSYEHI 11i#t Temi — poTorpadii Ta kivo. [locTIOpHOOMITBCEKE MUCTEITBO TIEPETIOBITa€ CHMBOJIYHI OTOBII 1
niepesiae icTopiro katactpodu y Meradopax, o BiJICHIAOTh 10 TOKASHHS 1 MPUAHATTS A0 [6]. Takox KapTUHU
1€l TEMHU CTBOPIOIOTHCS cepisiMu (10 mpukiay, cepii M. Casunpkoro, O. Bpeyca, X. Katpakic Ta in.).

OnHi€ro 3 MepIMX TOCTIYOPHOOMIBCHKUX KapTHH B YKpaiHi cTama podora JI. Mimenko «S1 xoqy Kutn,
HarmcaHa He3a0apoM micis kKaractpodu. Ha miff xapTuHi XyHZOKHHI 300payka€ CBOIO MAaJIEHBKY TOHBKY SIK
CHMBOJI YCiX JIiTEH, [0 CTaIH 3apyYHUKaMH €KOJIOTIYHOI KaTacTpo(H, K01 HIXTO 1 HIKOJIM HE OYiKyBaB.

YopHOoOMIbEChKa KaTacTpoa TakoK CKONMXHYNIA MHTIIB HAa TIEPEOCMHCIICHHS EKOJIOTIYHOI CHTYAIii.
CeigueHHsM 1IHOTO € cTBOpeHHS y 1991 p. acomianii nu3aitHepiB-rpadikiB ««4-i brnok» (Ha3Ba Ha 3raaKy mpo
BUOyx uerBeproro eneprodmoky YAEC). InimiaTopom 3acHyBaHHS 1 HE3MIHHHUM OYUIBHMKOM acomiamii €
O. Beksienko, mutenp, podecop XapKiBCHKOTO JIEP)KaBHOIO YHIBEPCHTETY JHM3aiHYy 1 MUCTEITBA, JIIKBIIATOD
aBapii Ha YopHOOWIBCHKIM cTaHIll. YYaCHHWKHM acoliamii MpOBOMSATH Tpi€HAIE — MDKHApOJHWUN (eCcTHBAIb
rpadiuHoro auzaiiny (ekodect). «4-i biok» iHiliOE He JHIIe XyI0KHBO-CKOJIOTTYHI IPOSKTH, a i 3aiMaeThCs
AKTUBHOIO MPOCBITHHIHKOIO, COIIATLHOI0 EKOJIOTTYHOI MiSUTBHICTIO, MPOBOIUTH PETYISIpHI akxii, (hopymwu,
Maiictep-Kiacu.

Bucnosxu. BuHaiineHHsI 1 pO3BHTOK siIEpHOI SHEPreTHKU BiIUYTHO BIUIMHYJIO HA CTAQHOBIICHHS CBITOBOI
KyJIbTYPHOI MapaJurMy. 30KpeMa JIFOICTBO BIIPOAOBXK TPUBAIOTO Yacy TEPEKHUBAIIO «SICPHUM CTpax», TOMY IO
Gostocst simepHoi BiliHU. [loyaTok aTOMHOT epH He OOIMIIIOB YBArol0 MUTIIB, SIKi BUCIIOBIIOBAJIN CBOI MEPEKUBAHHSI
B XyJIOXKHIX po0OTax, MEPEOCMUCITIOBAIIN CBill saepHuii cTpax abo K HAaBMAKW, 3aXOIUICHHS «aTOMOM». Y CBOIO
Yyepry, HacTpol CYCIIJIBCTBA BigoOpaXkanucsi i B MOMYJSIPHIA KyJbTypi 3a JOMOMOIOI0 KOMIKCIB, JHTEpaTypH,
kiHemarorpady Toio. [Ipote BimpomkeHHs iHTepecy JIFOJICTBA JI0 sAepHUX MuTanb y 2022 p., Ha JKallb, OB sI3aHe 3
HaWOLTBIIT HANPY>KEHOK) eCKAJIAIli€r0 3 YaciB MUHYJIOTO CTOJNITTS Ta TIOBHOMACIITAOHOK POCIHCHKO-YKpPaiHCHKOO
BiliHOIO. 3 OIJIsy HA TENEpIIHIO CUTYyalil0 HaMM 3IiliCHeHa crpoOa BUBYMTH TUTAHHS BIUIMBY SIIEPHOL
EHEPreTHKU Ha MacoBY KYJIBTYPY Ta YKpaiHChKe 00pa30TBOpUE MUCTETBO B iCTOPUIHOMY PO3Pi3i.

3BaKAIOUM HAa aKTyallbHICTh JOCITIIKYBAaHOI TEMH, BBa)KAEMO JOLUIBHUM TIPOBEICHHS HOOATbUUUX
00ciodHceHb, SKi JT03BOJATH JICTANBHIIIE BUCBITIIMTH BIUTUB MPOOIEMATHUKH SACPHOI €HEPreTUKH Ha Cy4dacHY
TBOPYICTH MUTIIIB.
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COVERAGE OF THE TOPIC OF NUCLEAR ENERGY IN THE FINE ARTS OF UKRAINE
THROUGH THE PRISM OF FOREIGN EXPERIENCE
Lutsyk Daria — recipient of the Master’s degree of the specialty 023 Fine arts, decorative arts, restoration
of the Faculty of Art and Pedagogy of Rivne State University for the Humanities, Rivne

The publication raises the issue of the impact of the rapid development of nuclear energy on the specifics of the
artistic culture of the 20 th-21 st centuries. The article attempts to explain different approaches to the interpretation of
the concepts of «nuclear art» and «nuclear fear» in foreign popular culture and Ukrainian fine art. The article describes
the historical background of the nuclear art movement and the global nuclear culture, its structural characteristics and
influence on the general population in terms of popular symbols of the era: Astro Boy, Godzilla, Gulk, and Spider-Man.
At the same time, the development and popularisation of the representation of the «peaceful atom» in the monumental
art of twentieth-century Ukraine is analysed in the light of foreign experience. In the same context, the historical
background of the emergence of monumental propaganda and the creation of mosaic panels to raise the positive
reputation of nuclear energy is outlined. The article also describes the period when artists rethought their attitude to
nuclear energy after the Chornobyl disaster and the parallels with the current circumstances of 2022. In the immediate
aftermath of the Chornobyl tragedy, the event was not particularly in the radius of artists' attention due to the
established canons of socialist realism. Contemporary artists are increasingly resorting to creative interpretations of the
Chornobyl disaster, and this topic has become especially relevant in the context of current events.

Key words: nuclear art, Ukrainian fine art, artistic experience, pop culture.
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COVERAGE OF THE TOPIC OF NUCLEAR ENERGY IN THE FINE ARTS OF UKRAINE
THROUGH THE PRISM OF FOREIGN EXPERIENCE
Lutsyk Daria — recipient of the Master’s degree of the specialty 023 Fine arts, decorative arts, restoration
of the Faculty of Art and Pedagogy of Rivne State University for the Humanities, Rivne

The purpose of this article is to analyse the main moments of the development of nuclear art in the visual arts of
Ukraine in the context of foreign experience and rethinking nuclear fear.

Research methodology. Foreign publications on the impact of nuclear culture on society, art and pop culture have been
analysed. Also, domestic publications on the study of nuclear energy in Ukrainian mosaic panels of the twentieth century, and
modern interpretation and cultural rethinking of the events of the 1986 Chornobyl disaster were considered.

Results. The invention and development of nuclear energy has had a significant impact on the formation of the global
cultural paradigm. In particular, humanity has long experienced «nuclear fear» because it feared a nuclear war. The beginning
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of the atomic era did not escape the attention of artists who expressed their feelings in their artworks, rethinking their nuclear
fear or, on the contrary, their fascination with the «atomy. In turn, public sentiment was reflected in popular culture through
comics, literature, cinema, etc. In Ukraine, the image of nuclear energy was portrayed through monumental art. Thus, future
generations have inherited many remarkable works of that time — mosaic panels by the best artists dedicated to nuclear power,
which impress with their scale and picturesque execution. One of the world's worst environmental and man-made disasters,
the Chornobyl accident, gave Ukrainian society a fresh look at nuclear safety and the fragile attitude to the environment.
However, the revival of humanity's interest in nuclear issues in 2022 is unfortunately associated with the most intense
escalation since the last century and a full-scale Russian-Ukrainian war.

Novelty. In the Ukrainian cultural space, the issue of the impact of nuclear energy on the visual arts remains poorly
understood and unsystematic, despite the deep cultural implications of the issue, which fully affects the contemporary society
of Ukraine. The article attempts to explore the representations of nuclear energy in the visual arts of Ukraine through the
prism of foreign culture.

The practical significance. The information contained in this article may be useful for Ukrainian researchers studying
the development of atomic culture in the fine arts.

Key words: nuclear art, Ukrainian fine art, artistic experience, pop culture.
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OKpecIoeTbes crienudika Iu3aifHy B KOHTEKCTI Cy4acHOTO KYJIBTYpPHOTO PO3BHTKY. BiMI4aeThCst BCEOXOTUTIOIOUHIA
XapakTep MU3alH-TIPAKTHK, SIKI CTOCYIOTBCS PI3HHX c(ep CYCHIbHOI KyJIbTypH. BU3HAUEHO, 0 TEOpEeTHYHE OCMHCIICHHS
mkaiiHy BinOyBaeThes B Tepiox Horo iHcTuTyamizamii. J(u3aifH Mae HaleXHICTh Bigpasy A0 IBOX cep — MHCTEIBKOI Ta
NpOMHCIIOBOL. BiH Mae eeMeHTH, 10 PoOIsTh HOro MOTHYHUM 10 MUCTelTBa. Lle sickpaBo BHpakeHHi Bi3yalbHUIN 00pas,
110 B IIEBHOMY CEHCI € BIZIMIHHMM BiJl Monepe/Hix 3paskiB. IIpore, Ha BiIMiHY Bill MUCTEIIKOTO BHTBOPY, SIKHH Y CBOEMY
KJIACHYHOMY PO3yMiHHI 3aBK/IM [IPETEH/Iy€ HA BUKIIFOYHICTh Ta OJJUHUYHICTD, PEIMET AN3aliHy MOBHHEH MATH MOIIMPEHHS
Ta CTaBaTH MPEIMETOM MaCOBOIO THPaKyBaHHsI. [{M3aliH-TIPaKTHKKM BUCTYNAIOTh TPAHCISITOPAMU KYJIBTYPHUX IIHHOCTEH, €
KOMYHIKaTUBHUM 1HCTpyMeHTOM. J[M3aiiH MOe BUCTYIIATH 32CO00M MOIIMPEHHS HAI[IOHAJIbHUX Ta ETHIYHUX TP,

Knrouosi cnosa: nuzaiiH, icTopis, KynbTypa, pUCH, BAPOOHHIITBO.

Hocmanoexa npobnemu. Iuzaitn € cdeporo, ska € BKpail 3arpeOyBaHor0. IlomupeHHs Mae au3aiiH
olsry, iHTEp €py, aBTIBOK 4M 30poi. [IpoTe mocrae mutaHHsS 11010 OCOOIMBOCTEH CTAHOBIICHHS AW3ANHY,
HOro pO3BUTKY B IHCTUTYLIWHY (opMmy Ta crenudiku BTIJICHHS y PI3HHX Taly3sx. BupimeHHs mboro
3aBJlaHHsl HE JIWIIE JO3BOJIMTh BHCBITIIMTH 0a30Bi O3HAKHM JHU3aifHy K chepu MOEIHAHHS TEXHIYHOTO Ta
€CTETUYHOT0 KOMITOHEHTIB, a i TIPE/ICTABUTH Ti JIAKYHH, 1110 € aKTyaJIbHUMH B YMOBaX ChOTOJICHHSI.

Aunaniz ocmannix oocniddcenv ma nyonikayiv. 1lutaHHsS pO3BUTKY AW3aiiHy, SK crenudiuyHol ramysi,
po3kpuBaock y poborax A. [Ipuropaunpkoi [5]. HocnimkenHsa qu3aiiHy npeactasieHo B npaipix €. byukinol
[1]. AkryanbHi IpoGsieMu JH3aiiHy y cydacHOMY (ilocopCchbKOMY JHMCKYpPCI BUCBITICHO B HAYKOBUX PO3BiJIKaxX
B. Hanunenka [2], O. Konicauk [3], 1. PrxoBoi [6]. [lu3aiin sk KyJIbTYpHO-LIIHHICHA YHIBEpCaslis PO3KPHBAETHCS
B npausix JI. Opmancekoro, M. Kypau [4]. OpHamMeHTalliCTUKY Y CYy4acCHUX AW3alH-TPaKTHUKAX IOCIIKYBaIn
O. Puxuinpka ta O. Kocuk [7]. OcobnuBoCTi 3B’513Ky TPUPOJIH, JIAHAMADTY, AU3aliHy BUCBITIIOIOTHCS B TIpalli
T. Makainys ta H. beii [8]. Omgnak 1151 mpobiemMaTiKa JUIIe CTae MpeAMETOM HAYKOBOTO CTY/IFOBAHHS.

Mema cmammi — nocainuTi 0coONMMBOCTI iHTEpHpeTalii GeHOMeHy Iu3aiiHy B KOHTEKCTI Cy4acHOro
KYJIBTYPHOTO PO3BUTKY. 3 OISy HAa HASBHICTh YHMANOl KUIBKOCTI PO3POOOK, MPHUCBIYCHUX OKPEMHUM
chepaM pPO3BUTKY au3aiiHy, BKpail HEOOXITHHUMH € JOCIIKCHHS, B SKMX OM IiJICYMOBYBAJIUCh 3arajbHi
NPUHIMIIM 1U3aiiHy Ta OyJo MpeAcTaBIeHO HOTro poJib Y KYJIbTYpi CbOTOJICHHS.

Buxnao ocnosnozo mamepiany. CyqyacHuil HAyKOBUH IUCKYpPC BKpai 4acTO PO3rOPTAETHCS Y 3B SI3KY 3
(eHoMeHOM nu3aiiHy. JIM3aiiH iIHTEPIPETYETHCS SIK YHIBEpCATbHUN MEXaHi3M, IHCTPYMEHT KOHCTPYIOBaHHS
NpeAMETHOro Ta Cy0’eKTHOro cBiTiB. BongHowac, HOro HOCHIIKEHHS! BUSBISIE P CYHNEPEUHOCTEH, IO
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