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3nilicHeHO cpoOy BU3HAYMTH crenudiky i TeHAEHMI Mypairy y KOHTEKCTI MacoBoi KyiIbTypr XXI cT. Ta HampsMy
CY4aCHOTO  BYJMYHOrO0 MHCTeNTBa. JIOCHIIDKCHHS ~apryMEHTOBaHI  CYKYIHICTIO — 3arajlbHOHAyKOBHX — METOJIB:
IDKEPEII03HABYOTr0, aHAJIITHYHOTO, JDKEPEI03HABYOrO Ta iCTOPHYHOTO (IS ONpPAIIOBaHHS HayKOBOI JIITepaTypH, MaTepiais
JIOBIiTHHKIB Ta BHOKPEMJICHHSI OCOOIMBOCTEH (hOpMYBaHHS Mypaiy) Ta KyIbTYPOJIOTIYHHX ITiIXOIIB; EBOMOIIIIHOTO METOIIB
(o1 03HaHOMITCHHS Ta BUSHAYCHHS CTIeLM(IKN PO3UTKY JAHOTO MUCTELTBA B KOHTEKCTI MacoBoi KynbTypH X XIcT.), a TakoxX
METOJly CHHTE3y Ta THIIOJIOTIYHOTO (XapaKTepHi pucH Mypaiy). [IpoaHami3oBaHO poib Mypaly, CTpIT-apTy y KOHTEKCTI
BITYM3HSHOTO Ta 3apyOiKHOTO COLIOKYJIBTYPHOTO MHpocTopy. OCKUJIBKM Mypajld MOXXYTh BHCTYNAaTH B SIKOCTI 3ac00y
CIIJIKYBaHHsI PI3HOMaHITHUX COLIJILHUX MPOIIAPKIB CYCILIBCTBA, a BINTaK, € €()eKTUBHUM IHCTPYMEHTOM CTBOPEHHS
Jianory. 3a3HaueHo, 10 Mypalli MOXKYTb OyTH 3aC000M CHUJIKYBaHHS Pi3HOMAHITHHUX COLIAJIbBHUX BEPCTB CYCIIUIBCTBA, TOMY
€ e(heKTHBHUM IHCTPYMEHTOM CTBOpPEHHS Aiayiory. HarosomeHno Ha ToMy, 1o nomyJsisipusarist 300pa)xeHb MypajliBHa Pi3HUX
BeO-11aTdopMax 1 BUCBITIICHHS Mpalli XyJI0XKHHUKIB JAHOTO HAIpPsMY B 3aco0ax MacoBoi iH(poOpMallii, JornoMarae MomMpUTH
3a/IyMH, i7iei, raciia aBTOpiB HE TUJIbKU Ha BITYM3HSHOMY DiBHI, a i Ha CBITOBOMY; PO3IVITHYTO JisUIBHICTh MYHIIMIATBHUX
MPOEKTIB Mypaly, BH3HAUCHO iX TOJOBHY METy — 30CpEeKCHHS 1 BIIHOBICHHS ICTOPUYHO 3HAYMMEX MYpajiB TaKOX
CTBOPEHHSI HOBUX MYpPAJIIB i3 3aJTy4eHHsM CIIBTOBAPUCTBA, HAUTOJIOBHILIE — MOJIOZI T4 CTBOPEHHSI HOBUX MOYKJIMBOCTEH ISt
MOHYMEHTAITICTIB. AKIICHTOBAaHO Ha TOMY, III0 MypaJ He JIHIIE BiqoOpakae KapTHHY CYCITUTHHOI CBIJOMOCTI, sIKa CKJIaanacs
il BIUIMBOM IIEBHMX YMHHUKIB Ha CBITOIJISII JIFOJIMHH, ajle M 3/1fCHIOE aKTUBHHMII BILUTHB, IO IPU3BOIUTH 10 TpaHC(hopMari
COIIOKYJIBTYPHOTO TIPOCTOpPY. 3HAYHUH TpaHC(POPMAIIHHIN BIUIAB Y TPOIIECi BUPIMICHHS OUTBIIOCTI COIAEHUX TPOOIEM
CBHOTOJICHHS y KOHTEKCTI TeHICHLIH pO3BUTKY MacoBoi KynbTypu XXI cT. 3xificHroe mypai. IlosuiioHyroun cebe sk
TBOPHYICTb, 5IKa Ma€ HeaOMSKHI BILIMB Ha CYCILUJIBCTBO, HA Cy4aCHOMY €Tarli BOHU CIPHUSIIOTh MOKIIMBOCTI YCBIIOMJICHHS Ta
MePEOCMHUCIIEHHS 0araThOX HaraJbHHUX IPOOJIeM, sIKi CTOCYIOTBCS KOYKHOT JIFOJJMHH 30KpEMa Ta CBITOBOI CITIJIBHOTH 3arajioM.

Knouosi crosa: Mypai, XyIO>KHHK, COLIOKYJIBTYPHHH IIPOCTIp, MacoBa KyJbTypa, CTPIiT-apT, CYCHiIbCTBO,
MiChKe CepeIOBHIIIE.

Tocmanosxka npobremu. Mypan, sk Tapagurma riOpuaHOCTI B TIOOANbHINA Bi3yallbHINA KYIBTYpi, KaHp
MIOCTMOJIEpHY, TOJIOBHOIO XapaKTEPUCTHUKOIO SIKOTO, Hacamriepell, € NpakTHKa B peadbHOMY dyaci. dopma
BOJIHOYAC JIOKaTbHA Ta TJ00AIbHA, MOCTIHTEpPHETHAa 1 TMocTdororpadivHa 3a BU3HAYCHHSIM, NPOTE Hapasi
MaKCHMAJIbHO PO3MOBCIOKEHa 3acobamu 1(poBoro (oTo Ta BCECBITHBOI MEPEXi. XapaKTepHUMH O3HAKaMHU
SKOI €: IHTerpyBaHHs, CHHTE3yBaHHs 300pakKeHb, CTUIIIB Ta METOJIB i3 HAWPi3HOMaHITHIMMX mkepen. Crpusim
CTaHOBJICHHIO MypaJly CydYacHi CBITOBI COI[IOKYJIBTYPHI 1 COLIIOMHUCTEIIbKI TEHJICHIIIT, SIK HEBiJ €EMHOI YaCTHHU
Bi3yaJIbHOTO MPOCTOpY B 0araTboX MicTax; XYHOXHBOTO PYXY, SIKHH TOETAllHO MEPEXOIUTh Y CUCTEMY
BipTyalbHHX MYy3eiB i ranepeit (Mackenzie, Nguyen, 2010), Bu3HaHH IPOMaACHKICTIO SIK BaXKJIMBUH KYIbTYPHHIA
eneMeHT. SIk HacIiJIOK — aKTyamizarlisi 31 iCHEeHHS TPYHTOBHOTO HAYKOBOTO JOCHI/PKEHHSI Mypally B KOHTEKCTI
MacoBoi KyJibTypH XXI CT., 0ZHOTO 3 HAUMOMYIAPHIIMX BUIIB CY4aCHOTO COLIalbHO OPIEHTOBAHOTO MUCTELITBA,
KU POpMYE Ta € BXKe HEBIJ €MHOIO YACTUHOIO TIPOCTOPY MIiCBKOT'O CEPEI0BHIIIA.

Ananiz ocmauHix 0ocuiodxceHb. AKTUBHHHA DPO3BHTOK BYJIMYHOIO MHCTEITBA, B YMOBaX Cy4acHOTO
COIIIOKYJIBTYPHOTO TPOCTOPY, BHKJIMKA€E yBary OaraTthbOX JIOCHTIJHHUKIB i3 pi3HHX KpaiHax cBity. [IpoBemeHuit
aHaJi3 JpKEpeIl 3aCBiquaye BUKOPUCTAHHS TIONIAUCIMIUTIHAPHAX ITiIXO/IB JJIsl BUBYCHHS JAHOI TEMH. 3ayBaXKHMO,
110 OUTBIIICT, HAYKOBHX PO3BIJOK, MPHUCBIYCHUX Mypajy, SIK OJHOMY 3 HANpPsMIB BYJIHMYHOTO MHCTEITBA,
HaJIe)KaTh 3apyODKHMM JOCIIIHHKAM, cepell HalakTyasbHilmx 3ragaemMo P.Il'actmana «CBiT ByJHIlb: MiChbKa
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KyJIbTypa Ta MHUCTENTBO 3 IT’sITH KOHTHHEHTIB» («Street World: Urban Culture and Art from Five Continentsy,
2007 p.), I'. JlJomena «CTiHM rOBOPSTH: MypaIH Ta IIaM’saTh B MicbkoMy cepenosuii Pinanensdiiny («The Walls
Speak: Murals and Memory in Urban Philadelphia», 2001 p.), I'. llloy «be3 Ha3Bu: ByJIMYHE MHCTELTBO
Bcymeped KyapTypi» («Untitled: Street Art in the Counter Culturey, 2009 p.) Ta iH. Y BiTUN3HIHOMY HayKOBOMY
MPOCTOPI, TeMa Mypally B KOHTEKCTI Cy4acHOI MacOBOi KYJIbTYPH 1 JOCI JIMIIAETHCS HE IOCTATHRO BUCBITIEHOIO.

Buoinenns ne eupiwenux paniwe uacmun 3azanpnoi npodaemu. Ha mepimmii orysi, KibKiCTh CTBOPEHUX
MypalliB y MacoBiii KynbTypi XXI cT. € HaA3BUUaiiHO BENMKOK. MOXKHa 3pOOMTH BHUCHOBOK, IO JaHa TeMa
MpoaHajIi30BaHa OaraTbMa Ta BTUJIEHA Y BCI MOXKIIFIBI TIPOEKTH CHOTOJICHHS, TAKOXK HIOM-TO BCl MOKJIMBI TEMH,
Oy BUKOpPHUCTaHI y 300paKeHHAX Ta BTLUIEHI y PEaNbHICTh — IETaTBHO PO3MPaIbOBaHi XyIoKHIKaMu. Ha xanb,
TeMa MypaiiB (irypye JIHMIIe sk MOJ{HA OIS I aKTHBHOTO JOHECCHHS 1/Ieii CYCIIBCTBY, ayie Hi pa3y He Oyna
NpeMETOM CIIeHialIbHOTO AOCTIPKEHHSI CaMHUX XYIOKHHKIB, 1110 JIOTIOMOTIIO O CYyCHIJIbCTBY 3pO3YMITH IITHOIIE
NIUTAHHS 1aHE [TUTaHHSL.

Memoro cmammi € BU3HaYCHHA cliel(iku i TeHAEHIiH Mypally B KOHTEKCTi MacoBoi KyibTypu XXI cT.

Cepen 3aBaaHb — aKTUBI3yBaTH JOLLTGHICTH Ta POAHAII3yBaTH TEPMiHH «MacoBa KyJIbTypay, «MypajD» Ta
«CTPIT-apT» y KOHTEKCTI CHEemU(IKH CYyJ4acHOrO BITYM3HSIHOTO 1 3apyOiKHOTO COIIOKYJIBTYPHOTO TPOCTOPY, a
TaKOX PO3TITHYTH TpaHC(hOPMAIiHHI MPOIIeCH Mypally caMe B iCTOPHIOMY PETPOCIIEKTHBI; BHOKPEMUTH TEOPii
Ta KOHIIEMIi, 10 BIUTMHYJIX Ha (OPMYBaHHS MacoBOI KyJAbTypH; BU3HAYHUTH, Y4 MYpPaJH MOXYTh BUCTYIaTH B
AKOCTI 3aco0y CITUIKYBaHHS PI3HOMAHITHAX COMIATGHUX TIPOMIAPKIB CYCIIIBCTBA, YU € e(eKTHBHUM
IHCTpYMEHTOM CTBOPEHHS MIalory; akIeHTyBaTH Ha TOMY, II0 B MOHYMEHTAIRHHX MacmrTabaX MiChKOTO
CEepENIOBUINA CyYaCHHI CTPIT-apT 3HAYHO BIJIPI3HAETHCS BiJl BUSBHAHOTO MOHYMEHTAIi3MY.

Buknao ocnosnoco mamepiany. TIOBOpOTHHM MOMEHTOM Yy KYJIBTYpl € CTBOPEHHS MypajliB K
riobanizoBanoi ()OpMHU MHCTEITBA, SKI MOXKEMO MMOPIBHATH 32 CTANICTIO, 3HAYMMICTIO, i HE3BOPOTHICTIO 3i
CIIPUHHATTSM CYCIIUILCTBOM HampsMy non-apT y 3axinniid €Bpomi ta CLIA nanpukinami 50 — mogarky 60-X pokiB
XX cr. B yp6anictnunomy nipoctopi XXI ¢T. Mypall TIOIIUPIOE, a TAKOXK CHHTE3YE Bi3yallbHUN CJIOBHHK, SIKMI
MHUTTEBO CTaB BHPI3HATHUCS B MAacOBiil KymbTypi. Y BIPTYaJbHHX My3€siX 1 rajiepesx po3Iodyaliil aKTUBHO
PO3MIITyBaTH BHUCTAaBKW; BHUCBITIIEHHS IHOTO SIBHUINA 3aCO00aMHM MacoBOi iH(OpMAIli CIIPUSII TOMYIISIpH3aIlii
MHCTEIBKUX 3BEPILCHb 0araTboX XYA0KHHUKIB IILOTO PyXy — HA HOBOMY piBHi. [[pU4MHOIO CTAaHOBIICHHS Mypaiy,
SIK 1HCTUTYIIOHATI30BAHOTO 00’€KTa JOCIIKCHHS, CIYryBaJO MDKHApPOJHE BU3HAHHS, HE XapaKTepHE Ui
IHCTUTYIIIOHAIFHO aBTOPH30BaHOTO CBiTy MucTenTBa (Gastman, Neelon, Smyrski, 2007; Shove, 2009). Bapto
BIJI3HAYMTH, 1110 JUIA MAcOBOI Bi3yanbHOI KyJabTypu XXI CT. Mypall i CTpIiT-apT CIyTy€e TOJIOBHOO CIIOIYYHOIO
JIAHKOIO JUIsi 0araThOX JUCIMIUTIHAPHHX, IHCTUTYIIOHAILHUAX Tanmy3ei. JIoCcTiKeHHs aKkTyani3ye YTOUYHEHHS Ta
KOHKPETH3y€ aHali3 TEPMiHIB: «MacoBa KYyJbTypa», «Mypalr-apT» Ta «Mypalm», Yy KOHTEKCTI crermdiku
CY4acHOTO BITYM3HSIHOTO 1 3apyOi’KHOTO COIIOKYIFTYPHOTO IPOCTOPY; @ TaKOXK PO3TIITHYTH TpaHchopMaIliiHi
MPOLIECH MypaJly B ICTOPHYHIM PETPOCIICKTHBI. Y CYy4acHOMY €Talll iCHY€ JIOCTATHBO BEJIMKA KUIBKICTh TEOpIit 1
KOHIIETIII1 MacoBoi KynbTypH. CKIaqHUN comianeHuid (heHOMEH, OCOONMBUIA THUIT BUPOOHUIITBA i CHIO)KUBAHHS
KyJbTYPHHX LIIHHOCTEH € XapaKTepHUM IJIsI MacOBOro cycHijbeTBa. Cepes nmepeiyMoB HOro BUHUKHEHHS AEsIKi
JIOCTITHUKM BHOKPEMITIOIOTH ypOaHi3alilo Ta MacoBizallito (B pO3yMiHHI aKTUBHOI'O 3aITy4eHHs] HACEJICHHS 10
JKUTTENSUTBHOCTI CYCHJIBCTBA), JEMOKpPATH3aIlil0 KyJAbTYypu (3araibHe 3ajydeHHsS iHIWBIAIB O KyJIbTYpPHHX
[IHHOCTEN), 1HyCTpiaiz3allifo, BUALIAIOYH TaKi PUCH, SIK PIBEHb PO3BUTKY MacOBOT'O CIIOXKHMBa4a, C(hOPMOBAHOTO
B TIPOIIECI KYyJBTYBYBaHHS BHUPOOJIEHMX HHMH CTEPEOTHIIIB, BIUIMB Ha 0a30Bi MOYYTTS JFOJIEH, 3aBISKU
HaOJIVDKEHHIO HOTo 1HTEHIlH 70 KOJEKTHBHOTO HecBiJioMoro Ta iH. [9]. 3aBAsku po3BUTKY 3acO0iB MacoBOi
xomyHikarii XXI cT. 4iTke po3MexyBaHHS MACOBOI KyJIbTYPH Ta eliTApHOI HOCTYHOBO ITOYNHAE 3HUKATH.

SIK HacIiI0K, BUHUKAIOTh HOBI BU3HAYEHHS JaHOro eHoMeHy. MacoBy KynbTypy e y XX CT. po3IIsaain
SIK OCOOJIMBHH TUTI KyJBTYPH (BiJOKPEMIICHHH), III0 Ma€ MOXKIIMBICTh 3aMIHUTH TpaJiuiiiHi GopMu HapoaHoi [13;
10-52]. ane y 1980-x pp. 3’sBrItoCs 1i BU3HAYEHHS — KYJITypa MOBCSKICHHOTO JKUTTS (TIOUYMHAE 301IbITYBaTUCS i
JOCTYIHICTb 3aBJISIKHA 3ac00aM MacoBOi KOMYHIKaIlil), IBHUILA, IS IKOTO XapaKTepHi crielu(ivuHi pucy BUpayKeHHS
KyJbTypHUX IIiHHOCTEH [8]. Y KOHTEKCTI JaHOIrO JOCHTIPKSHHS HANIOIUIBHIIIAM € IO3HUIIIOHYBaHHS MacoBOL
KyJbTypH sIK Oprasizaifii OyJeHHOI CBIZIOMOCTI, a came B iH()OPMAI[IMHOMY CYCIUIBCTBI, «OCOOJMBY 3HAKOBY
cructeMy abo 0coOJIMBY MOBY, 3a JJOIIOMOT'OIO SIKOT MIXK yciMa uieHaMH 1HQOpMAaIiHHOTO CYCIIILCTBA IOCSTAETHCS
B3aEMOPO3yMiHHA» [6]. BapTo Haromocutu, 10 Ha CydacHOMY eTarll JOCHIIPKEHb Cepel] HAyKOBIIB AKTHBHO
TPUBAIOTH JIUCKYCIi i I0JI0 cCaMOro BU3HAYCHHsI )EHOMEHY BYJIMYHOTO MUCTEIITBA, & OCOOJIMBO KOPJIOHIB CTPIT-
apTa i nedininii HaBKoIo TepMiHy «ypOaH-apT». Judepeniaris 1aHnX TepMiHiB Hapa3i y IPiOPHUTETI, OCKIIBKH €
TOJIOBHUM YMHHHMKOM HayKOBOTO OCMHCIICHHS IpoLieciB ByandHoro mucreursa. Ha nymxy M. O. Baxynenka [2],
TEPMIH «CTPIT-apT», JI0 SKOTO BITHOCUTHLCS 00’ €KTHE, a TOUHIIIIE — MaTepiajlbHe MUCTENITBO (IHCTAIALLISL, Tpaddiri,
MypaJti3M, CKyJBITYpa, Ta iH.), a TAKOXK TpoliecyanbHe (akiis ado nepdopMaHc Ta iH.) JOIIIEHO BKUBATH 100
NPaKTHUK, TIOB’S3aHUX 3 OCMHUCJICHHSIM 1 «IIOBHOLIHHHMM IEPEXHMBAHHIM» MiCBKOTO HPOCTOpY, NEpMaHEHTHUM
B3aeMOJIiT 3 HUM. XyJIOKHHK aKIIEHTY€E Ha TOMY, 110 BKIIUBO PO3PI3HATH B HHOMY TIPAKTHKH, SIKi, X0ua i MaroTh
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MOYATOK 13 TBOPUOCTI, aJie BCE JK HE € MUCTEITBOM 1 MPOTIOHYE BiTHOCUTH JI0 HHOT'O JIMIIIE Ti TBOPYI IMTPAKTUKH, SKi
Oe3mocepeIHhO B3a€EMOIIOTE 13 TIPOCTOPOM, a TAaKOXK BiITBOPIOIOTH OCMECJICHHS Ta YYTTEBICTH BYJIUYHHUX
MPOLIECIB 1 CHCTEM, Ha MPOTHBATy TUM, SIKi JIMIIIE BUKOPHCTOBYIOTh MICTO B IKOCTi Mefia mpoctopy [1]. Heski 3
JOCTIJHUKIB MPONOHYIOTH PO3YMITH TEPMiH «ypOaH-apT», came SIK 3aralbHUN IS YCIX MpPakTUK abo poOiT,
BHKOHAHMX Y MICBKOMY TIPOCTOPI, HE 3Ba)Kal04X HA iX €CTETHYHI, TEXHIYHI a00 i1eitHi ckiamosi [11].

Ha cporoanimHiit yac Mypann — CKJIa0Ba YacTHHA CTPIT-apTy, a TAKOXK HEBIJ €MHA CKJIa/I0BA OpraHi3alii
MICBKOTO CEpellOBHIIA, SIKE JOCHTh JUHAMIYHO PO3MOYAlO PO3BUBATHCS, OPTraHiYHO B3AEMOMIIOYM 3 HHM.
Po3BHTOK Ta PO3MOBCIOPKEHHSI MUCTEIBKUX TBOPIB XYAOXKHHKIB Y BHIJIAII MOpATy NMEPEHOCHTh MHCTELTBO Y
cdepy myOITivHy, M0 € B3AEMOBHTITHAM IIPOIIECOM TOMY IO, XYIOKHHUKU 3aBISIKH IIbOMY OTPUMYIOTH IIIHMPOKY
ayIUTOPIIO, SIKa Ma€ MOMIIMBICTD OLIHUTH MHCTELTBO M03a rajepeeto abo MyzeeM. Mypail MOXYTh aKTUBHO
BUCTYNAaTH B SKOCTi 3ac0o0y CIIUTIKYBaHHs AJIsI PI3HUX COLaNbHHUX BEPCTB, IO € ePEeKTHBHUM IHCTPYMEHTOM
CTBOpPEHHS Aianory. YnMaso MoCHigHMKIB BHOKPEMIUTH IO, TIEBHI B3ipIli MypasliB MarOTh TOJIOBHOIO METOI0 —
NPUBEPHEHHS YBalrW MICBKOI CIUIBHOTH 10 BXIMBUX NUTaHb Ta MpoOJieM, sIKi MOTpeOyIOTh HarajibHOTO
BUpILICHHA. XYAOKHUKH TIEPETBOPIOIOTH BYIHUIIO 3 «IIPOCTOPY TMOTOKY» B «IIPOCTIp Aiaiory» Ha
HaiipisHOMaHiTHIII Temu [3]. KokHa 3 pobiT Mae CBOE MEBHE TOCTAHHS, SIKE BIAIO PyWHYE OJHOMAHITHICTH
MICBKOT0 TIeH3aKy 1 BUCBITIIIOE aKTyalTbHI TEMH, SIKi 3HAXOJIATh BIIT'YK Y TOPOISH.

BapTo 3a3HaunTH, IO TEPMiH «MypaiDy y MOCTPAISHCHKOMY COLIOKYJIBTYPHOMY IIPOCTOPI, IEPEeBaKHO
BHKOPHCTOBYETBCS /Ul O3HAUECHHS JIMIIE BEJIMKOTO, HACTIHHOTO PO3MIHMCY, TPOTE, 3 OISy Ha Te, M0 HOro
MOYAaTKOM € MEKCHKAaHCHKUM MOHyMeHTabHMH skuBormc 20—-60-x pp. XX cT., JesdKi 3 eKCIepTiB pO3Pi3HIIOTh
MOHATTS, IO CTOCYIOTHCSI MOHYMEHTAJIBHOTO PO3MKCY 1 HACTIHHMX 300pakeHb, BUKOHAHUX OE3MOCepeaHbO B
YMOBaxX MiCBKOTO TpOCTOpY B IHINMX TexHikax. Hampukman: pemsedu, mMo3aiku Ta crpadito, CTBOpeHi 3a
PaISTHCHKHX YaciB, 30epiraroThCsi i PECTaBPYIOTHCS 33 JEPXKaBHUI pPaxyHOK, HAIEXKATh 0 MOHYMEHTAILHOTO
mucrenTBa. Cyd4acHW PO3MUC aKTHBHO B3aEMOJIE 3 apXiTEKTYpHOIO IUIOIIMHOK OYIWHKIB, TOOTO — BEJHKI
IUIOCKIHHI POOOTH, CTBOpeHI xymokHMKamMu XXI cT. (HenmeranbHO, a TaKoX 3a MIATPUMKH DPI3HOMAaHITHUX
IHCTUTYIIIH) Ha dacamax 4 OpaHaMayepax OymiBenb, BapTO HA3MBATH HE K «Mypain ab0 «MOHYMEHTATbHHN
JKUBOIIAC», & CaMe SK «HACTIHHMM posmucy abo «Heo-Mypaiism» [S5]. AKIEHTYIOUM Ha TOMY, IIO B
MOHYMEHTAJIbHHX MacIITabax MiICHKOIO CEpeIOBHINA CTPIT-apT CYYacHOTO MEpiofly 3HAYHO BiIPI3HAETBCS Bif
3BUYaHOTO MOHYMEHTAJI3MY, KIIAaCHYHUX (PPEcoK i Mypastiamy, a TAKOXK aKaJeMidHe MUCTEIITBO3HABCTBO MIOKH HE
B 3MO31 BBECTH 3araJbHONPUIHATAN TEPMiH U CY9aCHOTO MyOIiYHOTO MOHYMEHTAIFHOTO MAOHKY. [leski
KypaTopH apT-TIPOEKTIB, MPAKTUKH, TEOPETHUKU BYJIMYHOTO MHUCTelTBa XXI CTOMTTS — CXWIIBbHI JieranizyBaTd
TEpMiH «HEO-Mypasi3M». JlaHe 03Ha4YeHHs 3alPOIIOHOBAHO OPUTAHCHKMM KypatopoM i corionorom P. Illaxtepom,
3a3HAYAI0uH, 10 HEO-MYPAIICTH, SIK OpraHiyHi y4aCHHKHU BYJIMYHOTO MUCTEITBA, JOCHTh IOBHOIIIHHO PEai3yloTh
y BIIACHIM TBOPYOCTI JOCBifl KOHTP-(OPMAIBHOI IIKOMA POOOTH HA BYJIWIN. XapaKTepHUMH, a TOYHIIIe
HaWTOJIOBHIMMMK O3HAaKaMH iX poOIT € ITHOPYBaHHS aKaJeMIYHMX KaHOHIB, a TAKOX BIJICYTHICTh MacTENBHUX
TOHIB; OCOOJIMBE aKIIEHTYBaHHS Ha JIHISIX, YITKUX KOHTYpax, BUKOPHCTAaHHI CHEIM(DIYHUX TEXHIK, rpadidHiCTs,
CHPOIIEHHS 00pa3iB, a TAKOK MOXKITBA HASIBHICTH OYKB 200 TEKCTy B poOOTi Ta iH. [7].

[MoTpiOHO HaromocuTH, MO MOAIOHI CHPOOM BBEACHHS y KOHTEKCTI CTPIT-apTy HOBOTO BWU3HAYCHHS
XY/IO)KHBOTO PO3ITUCY HA CTiHAX OYAMHKIB — TCHCHIT JOCUTh 1HHOBAIIilHI, BOHM XapaKTEpHI JIUIIE JUIS JCIKUX
3aXiTHOEBPONEHCHKHUX KpaiH, a TAKOXK KpaiH IMOCTPaITHCHKOTO MPOCTOPY, Y CBITi MoMiOHI MaciTalHi, BENWKi 3a
PpO3MipamMK MUCTEIIbKI TBOPH, JUISl SIKUX XapaKTEPHUM € CIOMKETHICTh KOMITO3MINT 1 XYI0XKHsI CKIIJHICTh, YITKO
BU3HAUCHUI TIPOCTIp, Ha sIKOMY OyJie CTBOPEHO TBip MHCTENTBa (CTiHA, CTENsl IPUMIILEHHS, (hacaan KUTIOBHX
OyniBenb, TPOMHUCIOBUX OO’ €KTIB), TPAIWIIIHHO HAa3WBAIOTHCS Mypaiamu (Bif jar. miralis — «cTiHa»). Sk
npukiag — y Crnonyuenux Illtarax AMepukn Mypai-apT BU3HAUA€ThCS K ITyOivHi 30BHIIIHI HACTIHHI PO3MHUCH.
IHHOBAITMHI TeHJAEHIT IHTerpamii MHCTEUTBa B MPOIEC BIAPOMKEHHS MicT (Hampukian, y bocrtoni, Jloc-
Amxeneci Ta @inanenpdii), mepedopmaryBami Mypai-apT Y CHUIBHHUH TPOMAISHCHKWI JOCBIT, SIKHIA
3IIMCHIOETBCS Ha 3aMOBJICHHS NPOQECITHUMU XyJO)KHIUKaMH a00 B MeXaxX MOJOADKHHUX Mporpam. AHaII3yI0un
TEMaTH4HY CHPsMOBaHICTh MypaiiB y Dimamensdii, [[. JloMeH 3a3Hayae, 110 camMe MyHIIMIIAIBHI HTPOSKTH
PO3MHUCY B MICBKOMY CEpENIOBHII TMEPEBAKHO CTBOPIOKOTHCS MICIS TOTO, SIK 1€ OOTOBOPEHO 3 MiCHEBUMU
MEUIKAHIISIMH 1 HEPiIKO HE MICTSTh COLiaIbHUX a00 MONMITHYHUX MOBIIOMIIEHD: «XapaKTEPHUM IXHBOMY CTHIIIO €
abcTpakTHICTH a00 JIEKOPATUBHICTE, & 3MICT JAJICKHUH Bijl 11€0JI0TTYHOT cripsiMoBaHocTi» [ 14; 30].

TakoX MOTPIOHO 3a3HAYMTH, MIO Y OUIBIIOCTI TEOPETHYHHX IPallh, KIFOYOBI BIIIMIHHOCTI CTBOPEHHS
MYpaJliB HEPIAKO ITHOPYIOTHCS, HATOMICTh TOMITHI TEHAEHLIl IMOEIHYBAaTH pI3HOMaHITHI Kareropii gopm
BYJIMYHOTO MUCTELTBA. SIK B3a€EMO3aMiHHI iHKOJIM BUKOPHCTOBYIOTHCS TEPMIHH «MypaiD» Ta «rpadiTi», ane 1e €
TIOMIJIKOBUM HE JIMIIE Yepe3 pi3Hi crelrdiki TeXHIKM BUKOHAHHS, a i Te, 10 JIesKi MyHIIIHIIaIbHI porpaMu
Mypally B PI3HUX KpaiHax CBITY Mald 3a METY BUKOPIHEHHsS Tpadiri ToMy 1o, 0araTo MiCHKUX >KHTEIIB
ACOIIIFOBAKCH TIE 13 3aHenaaoM. 3apyOikHi JocmimHuky XXI CT. HA3UBAOTh Mypall «CYCHUJIBHUM MHCTEIITBOM
HOBOT'O aHPY», aKIIEHTYIOTh Ha TOMY, III0 Ha BiIMiHY Bijl TpadiTi, sike, 3a3BHYaii, HAHOCUThCS Ha JIAHIIA(T
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HECAHKI[IOHOBAHO, a HANTOJIOBHIIIE — TOTail, MypaJldi CTBOPIOIOTHCS BIIKPHUTO 1 IYOJIYHO — B3aEMOIIS MK
XYIOKHAKAMH 1 TIISIaYaMU € 3BUIHAM SIBHUIIEM [ 15].

TeHaeHwii cy4acHOro MacoBOIO MHCTELTBA 3HAYHO PO3LIMPHIN MEKi MPAKTHUKWA BYJMYHOTO MHCTELITBA —
TICHO TIOB’513aHi 3 MICIIEM Ta 4acOM, TBOPH MypaJly Hapasi pO3MillleHi B KOHKPETHOMY MaTepiaIbHOMY BYJIHYHOMY
MPOCTOPI, & TAKOXK Y BipTyaJIbHOMY IPOCTOPI, 3aBASKH BCECBITHIN Mepexi [HTepHeT. JloromMarae 3 MOMMpPEHHIM
i7el Ta 3amyMiB aBTOpIB MOMYIBIpU3allisi 300paykeHb MypaiiB Ha BeO-caiiTax, a TaKOXK BHCBITJICHHS IiSUTBHOCTI
XYJIO’)KHHKIB JJAHOTO HAMpsIMY B 3ac00ax MacoBOi iH(popmMarlii. 3aBAsKH OMY XyIO0KHHUKHA PO3HOBCIOKYIOTH CBOI
3ayMH Ta i71ei He JrIIe Ha BITYM3HIHOMY DiBHI, a i cBiToBOMy. OTXKe, Mypai — III00aIbHHN PyX, OTPAMYE Hapasi
HEeOOMe)XEeHHI TPOCTip BIUIMBY Ha TIIAada 3aBISIKH BeO-00MiHY 300pakKeHHSMU Ta 0araTbOM IHIIFM CHOCO0aM
(ikcyBaHHS Ta apXiByBaHHS OO BHAY MUCTelTBA. Mypaiu — Lie He JIMIIIE TBip MUCTELTBA, Lie 03Ha4ae, AisTi. Ha
JIyMKy 0araTb0X TEOPETHKIB 1 MPaKTHKIB Mypalty, PoLec IXHROro CTBOPEHHSI MA€ aKTHBI3YBaTH Y4acTh CHUIGHOTH,
o Moke HaOyBatH pi3HOMaHITHI (opmu. XynOKHIM Tporec MOTpiOHO moexyBaTh 3 iHKMo3iiMA: «llim gac
CTBOPEHHS MypasliB Ma€MO TIPALIOBATH PA30M 3 IHILMMH Ha 0araTb0X piBHSIX 0araTorpaHHOrO CyCIHiJIbLCTBA, 00 HE
BTPATUTH BKIMBI MOJITHYHI MOMJIMBOCTI (...) 3pEIITOI0 Mypaiu abo iHII BUAM MUCTEUTBA CIUILHOTH, Kpalle
PO3IIBIATH SIK YaCTHHY BEJIMKOTO TUTaHy OpraHizailii CITIBHOTH, a He sIK I0Ch camocTiitHe» [10].

I'0;10BHOIO XapaKTEPUCTUKOIO MYHIIUIAIBHI TPOEKTIB Mypally € BHUKOPHCTAHHS 3JaTHOCTI MHCTEITBA
NpPUBEPTATH yBary TPOMAJCHKOCTi, HaJal0o4yd 1M MOXJIMBICTh BIJHOBJIIOBAaTH, IEPEOCMHCIIOBATH 1
TIEPETBOPIOBATH BIIACHWN CYCHIIBHUM TpOCTip. YacTo AesKi CrierianbHi MPOEKTH BIAOTHCS 1O TOCITIPKEHHS
PI3HOMaHITHITHUX CIOCO0IB (hOPMyBaHHS TBOPYOTO CaMOBHUPAKEHHS XYAOKHUKIB, a camMe — y ITyOIiqHOMY
MPOCTOPi, BU3HAYAIOUH SIK Mypajl, MOKE aKTHBHO €BOJIIOIIOHYBAaTH, IPYHTYIOUKCH Ha TPOMa SIHCHKUX 3acajax i
TPAHUILISIX, @ TAKOXK BAABATUCS JI0 HOBUX METOZIB 1 mpuiiomis [12].

o6 crpusTi 30epe’KeHHIO TBOPIB TSI HACTYMTHHUX TOKOJIHB, & TAaKOX IONIMPEHHS HEOPAMHAPHOTO
OaveHHS 1 CBITOCHPHHHATTS XYAOXKHHUKIB, IOTpiOHa iHiNiaTHBa pectaBpalii MypaiiB. Hanpuknan, i3 2013 p. y
Jloc-Amkeneci HaOyB YMHHOCTI MICHKMI Haka3 MpO Mypald — MICIIEBE 3aKOHOAABCTBO, MPUHMHITE MEPOM i
MICBKOFO PaIOr0 010 30epekeHHs ICHYIOUNX, 8 HATOJIBOHIIIIE, CTBOPEHHSI HOBUX MYPAJTiB Y MiCBKOMY TIPOCTOPI.
BiH wiTkO BH3HaUa€ Mypaid SK «E€IWHI W HETOBTOPHI B CBOEMY DO 300payKeHHS Ha 30BHIIIHIA MOBEpXHi
OyniBenb, 3po0IieH] 3ac00aMK PYYHOT0 PO3IHUCY (...), sIKi HE MICTATh KOMEPIIHHUX TOBIJIOMIICHb, TOOTO OY/Tb-
SKUX TIOBIJOMJICHb, 110 PEKIAMYyIOTh Oi3HeC, IPONIOHYIOTh HAIAHHS MOCITYT, BUPOOHHMIITBA 200 MPOJIaX TOBApIiB»
[14]. HakazoM BH3HAYEHO TaKOX MPOIIEC PEECTPAIlil OPUTIHAIIBHOTO XYIO0KHBOTO PO3MHUCY 1 MPOEKTIB XYITOKHIX
MYpaliB y CYCHIJIBHOMY MpocTopi. MickKka Biiajia, TAKAM YMHOM, OOpaya 3a MeTy 30€pEeKEHHS 1 BiJIHOBJICHHS
MypaJiiB iCTOpUYHOTO 3HAYEHHSI, @ TAKOXK CTBOPEHHS HOBHX i3 3aTydEeHHSIM CITiBTOBApPHCTBA, TIPH IIbOMY TOJIOBHHI
aKIEHT 3pO0JIEHO Ha 3ay4eHHI MOJIOJ, CTBOPEHHSI HOBHUX MOXJIMBOCTEH UIsi MOHyMeHTasicTiB. BogHouac me
3a0e3reuye TEXHIYHY JIOTIOMOTY, HaJla€ PECypcH UIsl MPOBEICHHS CeMiHapiB. AKTHBHO OpraHi30BYe Tpe3eHTallil
Ta 3aXO0/IH, IXHs MeTa —TIOIYJ/ISIPU3aLlisi MypaJty.

OnHiero 3 HAUOLTBPIIKX JeprkaBHUX, Xya0xkHIX iporpam CLIA e «Mural Arts Philadelphiay, sixa mnie monaz
30 pokiB, 3aBHaHHAM SKOI € 00 €THATH XYAOXKHHUKIB Ta CIIIBTOBAPHCTBA 3aCO0aMH CITUILHOTO IIPOIIECY,
3aCHOBAHOTO Ha TPAJMI[i CTBOPEHHS MYpaJiB, METOI JaHOi IporpaMu € TpaHc(OpMyBaHHS CYCIUIHHOTO
MPOCTOPY 1 )KUTTS KOXKHOTO OKpeMoro iHuBiaa. Takoxk, nporpama iHiiiroe nposeaeHts Big 60 1o 100 xymoxHix
TIPOEKTIB MIOPIYHO; TIPOBOJIUTH TOCUTH aKTUBHY MiSUTGHICTB 13 pecTaBpallii i st TBOPYOI MOJIOI Ta JOPOCIHX,
HaJla€ MOKJIMBOCTI (HA OCHOBI OCBITHIX MPOEKTIB). XyJOXKHsI ranepesi Mypally, CTBOpeHa 3ac00aMU TIPOTPaMH,
TaKOX € YACTHHOIO MICBKOTO TeH3aKy, PKEPEIoM HATXHEHHs JUIS JKUTEIB 1 TOCTel MicTa, CIIpUsie BU3HAHHIO
Oinanensdii «Mictom MypariBy Ha MixkHapogHoMy piBHI (Mural Art Philadelphia). Ilo3utmionyroun fissipHICTE
MYHIIMIAIBHUX TIPOTpaM Mypaily, a came SIK MEepCIeKTHBHI TeHJEHIIT PO3BUTKY JAHOTO HANPSIMY BYJIMYHOTO
MHCTEIITBA B KOHTEKCTI MacoBoi KyJIbTypu XXI CT., BAOKPEMUMO, III0 BJMTTS 1X y MIChbKE CEPEIOBHIIIE 3 METOIO
Horo BizyalbHOTO 03/100IeHHS 100pe cripusie cpepaM eKOHOMIYHOTO 1 CYCHiIJIBHOTO PO3BUTKY.

Bucnosxu. Sk BUI DyXOBHO-TIPaKTUYHOI AiSTIBHOCTI, Mypall BifoOpaskae He JIMIIE KapTUHY CYCIHUIBHOI
CBIJIOMOCTI, 3aKJIaJIeHy Ha IEBHOMY €Talli PO3BHTKY KYyJIbTYPH, & TaKOXK aKTHBHO 3/IHCHIOE JOCHUTh TOMITHHH
BIUIMB, a I TPU3BOJUTH JI0 TpaHc(HOpMAIlil COIIOKYJILTYPHOIO MPOCTOPY. Y KOHTEKCTI TEHJICHIIH PO3BUTKY
MacoBoi KynbTypu XXI cT. Mypan 3aiiicHIOe 3HaYHMI TpaHc(opMaliiHUI BIUTMB Y poLieci BUPILICHHS OaraTbox
COIIaTLHUX TpoOsieM cydacHOcTi. [103WIIOHYI0YN Mypaid sSIK BUJI MUCTELTBA, 10 Mae HeaOWsKWi BIUIMB Ha
TIOTJIS/IN CYCIITLCTBA, MOJKHA BBKATH, 110 HA CyYaCHOMY €Talli BOHU CIIPUSFOTH MOMKIJIMBOCTI YCBIZIOMJICHHS Ta
MIEPEOCMHUCIICHHsI 0araTb0X HaralbHUX NPOOJIeM, a TaKoXK aKTHBHINA po3poOLi cTpaterii s sIKiCHUX 3MiH, 10
TOPKAIOTHCSI KOXKHOT JIFOJMHH 30KpPEMa Ta CBITOBOI CITUTBHOTH 3arajioM.
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A MURAL AS AWORK OF ART IN THE CONTEXT OF MASS CULTURE OF THE XXI CENTURY
Diachuk Anastasiia — M aster's degree holder, 23 specialty «Fine art, decorative art. Restorationy,
Vlasyk Olena — Candidate of Pedagogical Sciences, Associate Professor,
Associate Professor of the Department of Fine and Decorative Arts,
Rivne State Humanitarian University, Rivne

An attempt was made to determine the specifics and trends of the mural in the context of mass culture of the 21 st
century and the direction of modern street art. The research is substantiated by a set of general scientific methods: source-
based, analytical, source-based and historical (for processing scientific literature, reference materials and highlighting the
peculiarities of the formation of the mural) and cultural approaches; evolutionary methods (to familiarize and determine the
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specifics of the development of this art in the context of mass culture of the 21 st century), as well as synthesis and typological
methods (characteristic features of the mural). The role of mural, street art in the context of domestic and foreign socio-
cultural space is analyzed. Since murals can act as a means of communication of various social strata of society, and therefore,
are an effective tool for creating a dialogue. It is noted that murals can be a means of communication between various social
strata of society, therefore they are an effective tool for creating dialogue. It is emphasized that the popularization of mural
images on various web platforms and the coverage of the work of artists of this direction in mass media helps to spread the
ideas and slogans of authors not only at the national level, but also at the world level; the activity of municipal mural projects
is considered, their main goal is determined — the preservation and restoration of historically significant murals, as well as the
creation of new murals with the involvement of the community, most importantly youth and the creation of new opportunities
for monumentalists. Emphasis is placed on the fact that the mural not only reflects the picture of social consciousness, which
was formed under the influence of certain factors on the worldview of a person, but also exerts an active influence, which
leads to the transformation of the socio-cultural space. Significant transformational influence in the process of solving most of
the social problems of nowadays in the context of trends in the development of mass culture of the 21 st century makes a
mural. Positioning themselves as creativity that has a significant impact on society, at the current stage they contribute to the
possibility of awareness and rethinking of many urgent problems that concern each person in particular and the world
community in general.
Key words: mural, artist, socio-cultural space, mass culture, street art, society, urban environment.
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A MURAL AS A WORK OF ART IN THE CONTEXT OF MASS CULTURE OF THE XXI CENTURY
Diachuk Anastasiia — M aster's degree holder,
023 specialty «Fine art, decorative art. Restorationy,
Vlasyk Olena — Candidate of Pedagogical Sciences, Associate Professor,
Associate Professor of the Department of Fine and Decorative Arts,
Rivne State Humanitarian University, Rivne

Methodology of scientific research. The research is substantiated by a set of general scientific methods: source-
based, analytical, source-based and historical (for processing scientific literature, reference materials and highlighting
the peculiarities of the formation of the mural) and cultural approaches; evolutionary methods (to familiarize and
determine the specifics of the development of this art in the context of mass culture of the 21 st century), as well as
synthesis and typological methods (characteristic features of the mural).

The role of mural, street art in the context of domestic and foreign socio-cultural space is analyzed. Since murals
can act as a means of communication of various social strata of society, and therefore, are an effective tool for creating
a dialogue. It is noted that murals can be a means of communication between various social strata of society and
therefore they are an effective tool for creating dialogue. It is emphasized that the popularization of images of murals on
various web platforms and the coverage of the work of artists of this direction in the mass media helps to spread the
ideas and slogans of the authors not only at the national level, but also at the world level; the activity of municipal mural
projects is considered, their main goal is determined — the preservation and restoration of historically significant murals,
as well as the creation of new murals with the involvement of the community, most importantly youth and the creation
of new opportunities for monumentalists. Emphasis is placed on the fact that the mural not only reflects the picture of
social consciousness, which was formed under the influence of certain factors on the worldview of a person, but also
exerts an active influence, which leads to the transformation of the socio-cultural space.

Significant transformational influence in the process of solving most of the social problems of nowadays in the
context of trends in the development of mass culture of the 21 st century makes a mural. Positioning themselves as
creativity that has a significant impact on society, at the current stage they contribute to the possibility of awareness and
rethinking of many urgent problems that concern each person in particular and the world community in general.

Key words: mural, artist, socio-cultural space, mass culture, street art, society, urban environment.
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