ISSN 2411-1546 Po3sgin lll. Pe3eHsii, ornagn, NnoBigoMneHHs 215

of European countries in the field of cinema and television. At the same time, special attention should be focused on the study
of curricula, organization of practical work and the structure of diploma theses of leading educational institutions in Europe, as
well as research and generalization of theoretical and practical elements of educational projects aimed at developing the
personnel potential of film and television production. Increasing the academic mobility of students and teaching staff, the
appropriate logistical and methodological support of the educational process, the efficiency and quality of students' production
practice will contribute to their professional integration and further employment in the chosen specialty, as well as the
opportunity to become a new generation of directors, camera operators, film and TV presenters, and announcers of Ukraine.

Novelty. For the first time in domestic science, the essence and necessity of introducing new forms and methods
of training students, future specialists in the audiovisual field of Ukraine, is thoroughly analyzed. The specifics of the
implementation of new standards in the work of creative professions are revealed.

The practical significance. The material of this paper can be used for further research on the topic of innovative
methods and European experience in the training of audiovisual professionals.

Key words: cinema, television production, innovative implementations, educational process, European
experience, audiovisual sphere.
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BucsitieHo iHpOpMalliio 1010 MPOBEICHHS NEePIINX MIXKHAPOJAHUX KOHKYPCIB aKOPJEOHHOTO BUKOHABCTBA, SIKi
BiZiIrpaJIi CYTTEBY pOJIb y MiTHECEHHI My3W4HOI KyjiabTypu Kuraro. Po3risiHyTo KOHKYpCHI yMOBH, BUMOTH IOJIO
perniepryapy, MiJCYMKOBI pe3y/bTaTd KOHKYPCHUX 3MaraHb, (DyHKLIl JKypi, BUCTYIH 3alpOLICHHX MY3HKaHTIB Ta iX
BIIKpHTI MaiicTep-kiacu. Matepian y3aranbHIOE 3armoyaTkoBany B Kutal Tpaaumio KOHKYpPCHO-(eCTHBAIBHUX TiHCTB
Ta i BIUIMB Ha PO3BUTOK KYyJIbTYpPHOTO JIiIepcTBa KpaiHW B A3iaTcbko-THXOOKeaHCBKOMY perioHi. JloBeneHo, o
(ecTHBAIbHO-KOHKYPCHHI PyX aKOPICOHHOI MY3WKH 3a YYacTIO KpamlMX MYy3HKaHTIiB pi3HOI BikoBOi Kareropii, mo
BiOyBaeTbcss B Kurai, € HaJA3BHYailHO TONYJSPHUM SBUIIEM Ta CIpPUsE€ aKTUBHOMY pO3BHUTKY HapOIHO-
IHCTPYMEHTAIFHOIO MUCTEITBA B CY4acHHIl Iepio.

Knrouogi cnosa: My3udHa KyJbTypa, COLIOKYIBTYPHHUH MPOCTIP, KOHKYPCHO-()ECTHBANBHUI PyX, aKOpACOHHE
BUKOHABCTBO, KuTaii, peneptyap.

Axmyanvricmob  docniodicenHs.  AKTyamizallil0o TOHATTS — «COLIOKYJIBTYPHHUH  TIPOCTip»  HAyKOBII
00YMOBITIOIOTH ITOTPedaMH CYYaCHOI HayKH, 1110 BUPIIIYE CKIAIHUI KOMIUIEKC MMTaHb, TIOB’A3aHUX i3 TpOIIECaMU
¢byHKIiOHYBaHHST 1 TpaHchopMarlii HalliOHATIBHUX COIMIOKYJIETYPHUX IMPOCTOPIB B YMOBaX TpaHCHAIIOHATBHHX
NPaKTUK ~ MDKKYJIbTypHOi B3aemopii. CywacHuil cowiokynsTypHuid mpoctip Kwuratro mnpencraeieHuit
OPHTTHATLHUMH, MOJIEPHIMH MUCTELILKMMH (POpMaMU Ta BUIaMH (BiJl TPAJUIIHIX, YKOPIHEHHX Y OaraToBiKOBil
HalllOHAJTBHIN KyJBTYpi, 10 aBaHTap/IHUX, [0 CTaJH PE3YJIbTATOM CYYaCHHX MDKKYJIBTYPHUX KOMyHikamiid. Huni
1151 0araTOBEKTOPHICTh MUCTEILKUX MPAKTHK 3aBITIy€e CTOpiHKaM icTopii Kurato.

Po3Bigku ocobimBOCTEl COLIOKYJIBTYpHOTO npoctopy Kuraro Ha mpuxiaai KOHKYpPCHO-(heCTHBAIBHOTO
PYXy € BKIMBAM YHHHUKOM OCMHCIICHHS MDKKYJIBTYpPHOI B3a€MOJii B TEpioJ] ChOrojieHHS. Po3BHTKY
AKOPJICOHHO-0AsSHHOTO MHUCTEIITBa, Oe33aIepeyHo, CIIPUSIIOTH PI3HOMAaHITHI MI>KHApO/[HI KOHKYPCH Ta (ecTuBai
BUKOHABIIiB, 110 BifOyBatoThcs B Kurai, kpainax €sporm, CIIIA Ta 10 HenaBHbOro mepioay i B Ykpaiui. Ix
yYaCHHUKAMHU IIOPOKY CTAalOTh Kpalllli MYy3WKaHTH PIi3HOI BikoBOi kateropii. «HaiiBakimmBimumu (yHKISIMU
KOHKYpPCIB Ta (DECTHUBAIIB € PO3BUTOK MOJIOJIMX BHKOHABIIIB, JUIS SIKUX BHUCTYIT HA KOHKYPCI CTa€ IiJICYMKOM
MIEBHOT'O €TaIly CNUILHOI pOOOTH 3 BUKJIaAaueM, LIIHHUM TTOKa3HUKOM ii SIKOCTI, sIKa aHAIII3y€ThCsl M OLIHIOETHCS,
TIEPIII 32 BCE, CAMHUM BHKJIaJJaueM, aJIe TAKOXK 1 HOTO KOJIeraMu, wieHaMu xypi» [3; 178].

Ananiz ocmannix Oocrioxcenv [ nyomikayil. AKajgeMidyHe Ta HapOJHO-IHCTPYMEHTAIbHE MUCTEUTBO
BuCBiTIIOOTH mpari M. JlaBunoa, M. Uepenanuna, B. Kasizea, M. Bymau, A. Cramescekoro, 0. Uymaka,
A. Cememiko, A.YopnoiBanenka, M. Pizons, B. becdaminsnoro ta iH. KoHkypcHo-(hecTBabHUE pyx cTaB
npeaMeroM Aociimkends A. JlymHoro, B. Pyrenpkoro, B. ladern, H. Ocramayk Ta iH. IHpopmariio mpo
ICTOPUYHI BUTOKM KHTaHCHKOI HAPOAHOT MY3HKH 3HAaXOIMMO Yy mmyOmikaiii M. AHTomko. Po3BUTOK cy4acHOro
aKopAeOHHO-0asiHHOTO BUKOHABcTBa B Kurai nocnimkyBas Yan @on. CumMQoHiYHY My3UKY Y COLIIOKYJIBTYPHOMY
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npoctopi Kuraro ocranHboi uBepTi XX — mouatky XXI cr. npucBsaene mocmimkenas S [I3ionp. Temarnuky
PO3BHUTKY KHTaHCHKOTO MHCTEITBA y €BPOTCHCHKIH Tpawmii KiHIs XIX — modatky XXI cTomiTh pO3KpPHBAIOTH
npaui JIro Jlsms, Croit Yskest Ta iH. YTiM, po3po0OKa i€l mpoOieMaTHKH JIHIIE TOYNHAETHCS.

Mema cmammi TONATaE 'y KOMIDIGKCHOMY PO3KPHTTI creludikd MiKHapOIHOTO (ecTUBaIbHO-
KOHKYPCHOTO PyXy aKOpACOHHOT'O BUKOHABCTBA B KOHTEKCTI My3H4HOI KyIbTypu Kurtato.

Buxnao ocuosnozo mamepiany. «llormmOneHHs HAIIOHATBHIX MHCTEIBKIX TPAIHIN BiIOyBaeTbCS Ha
OCHOBI Ji€BHX B3a€EMHH PEriOHAJIbHUX BHKOHABCHKHMX IIKLT OasHHO-aKapJEOHHOTO MHCTELTBA, CIPSIMYBaHHS
TSUTBHOCT] BITYM3HSHUX MY3HKaHTIB Ha 30€peKeHHs CIaJKOEMHOCTI, 30aradyeHHs JOCBIMy B Taly3i HAyKOBO-
METOANYHHX 3HaHb, NEAArOriKy Ta IUPOKOTO BIIPOBA/LKEHHS HOBITHIX JOCATHEHb MY3WYHOTO MHUCTELTBA 1HILIMX
Hal[lOHATBHUX KYIBTYp» [3].

«Ha miky 3pocTaHHSI yKpaiHCHKOTO aKOpPJEOHHOTO0 BHKOHaBcTBa y 70-80-X pokax MHUHYJIOTrO CTOJITTA,
(hopmyBaacsi HapoAHO-IHCTpyMeHTallbHa KyIbTypa Kurato. BoHa TicHO 1mMoB’si3aHa came 3 HapOTHOIO MY3HKOIO,
«JIKa BHUCBiUyBaJla Tpajullii, XapakTep, CBITOIVISN Benmukoro Hapoxmy» [1; 81]. ExonomiuHe mimHeceHHs wmi€l
KpaiH{ CIIPUSUIO HAYKOBHM, CIIOPTHBHHM Ta IHIIUM JOCATHEHHSM y PI3HMX BHIAX AiSUIBHOCTI, BKIIOYAIOUH i
CTpIMKEe TIiHECEHHS My3WdHOro MucrtenrBa. Y 90-Ti poku B MOOYTI KUTaHCHKOTO HapoAy OYB IOITyJISIPHUM
AKOPZEOH.

LlpoMy cripusisia y4acTh €BPOIEHCHKUX aKOP/ICOHICTIB 1 0asHICTIB Y (DeCTHBAILHOMY 1 KOHIIEPTHOMY KUTTI
Kuraro.

Baromum cTUMysoM 3alikaBieHHsS aKOPACOHHO-OAsSHHUM BHKOHABCTBOM KHTalCHKMX MY3HKAHTIB CTaIH
MiKHapoJHi ¢ecTuBaii, 3amovaTkoBani y 1994 poui, siki 3 9acy iX MpOBENEHHS CTaIW TPAJULIHHUMU.
[Mpodeciitamii iHTEpec OO IHCTPYMEHTY IMO4YaB (OpMyBaTHCS 3 MOYATKOM TNpoBenaeHHs | MixnapomHOro
KOHKypcy akopneoHictiB y Ilekini (11-15.08.1998 p.). IlapamensHO 3 KOHKYypCOM BIimOYBCS dYeproBuii V
aKOpACOHHUH (hecTHBaANb. YUacCHUKAMU TBOPUYMX 3MaraHb crajiu maibke 200 niTeit Ta JOpOCnx, a B poOOTi xKypi
Opanu yuactb noHal 30 My3UKaHTIB 13 Pi3HUX KpaiH CBITY.

KoHKypc Bif3HAUMBCS BHCOKMM OpTraHi3alliifHUM piBHEM, YIiTKO PO3POOIICHOI0 OIIIHOYHOIO CHCTEMOHO 1
BHUCOKAMF BHUKOHABCHKFIMH BHIMOTaMH JI0 YYaCHHKIB. Taka UCIMIUTIHOBAaHICTh BIATIOBiNalla BHCOKOMY PiBHIO
€BPOIEHCHKUX KOHKYPCIB. 3MaraHHs BiOyBaJvcs y pi3HHX BIKOBHX KaTeropisix (comictu Bi 10 1o 18 pokis Ta 6e3
OOMEXEHHS BiKy), aHCaMOli Ta OPKECTPH aKoOpACOoHICTiB. [lo MporpaMHMX BHUMOT KOXKHOI COJILHOI KaTeropii
BXOJIWIIA 00OB’I3KOBHIA TBip KUTaichkoro kommosutopa; HuM craB JIro [ Jlxy (Conara I i Il wactuam). 3a kokxeH
TBip BUKOHABEIIb OTPHMYBAB JIBi OLIIHKH, B SIKUX BPaXOBYBAJIMCS TEXHIYHA MAWCTEPHICT 1 My3HKaIbHICTh. [Ipr30Bi
MiCIIS TIepe0adaii HarOPOKEHHS TPOIIIOBUMH TIPEMISIMH, a JIaypeaTy YeTBEPTOl peMil OTPUMYBAIIU JAUILIOM.

Y pamkax ¢ecTrBaiio BiOynocs 4 KOHLEPTH, B IKUX B3SUIM yyacTh BUKOHaBLi 3 Kuraro, Anriii, @panuii i
Pocii. Cepen naiiuikasimmx OyB BucTyn (paHily3pkoro mysukanra [Ixona Jlroica Hortona, BuKOHaBuS Ha
eNIeKTPOHHOMY Miji-akopzieoni. Jlo #oro mporpamu yBiMIUTM aBTOPCHKI Ta JKAa30BI KOMIIO3MII, TBOPH
P. TanbsiHO, A. ITstiomm [2].

3ana Ha 1500 micup snexp BMimana ycix Oaxarounx. Ha KO)KHOMYy KOHKYpCHOMY 4 (pecTHBaIbHOMY
BUCTYIN TOCTIHO OYJIM MPHCYTHI NMPEICTaBHUKKM 3aC00iB MacoBOi iH(oOpMaIlii, [0 aKTUBHO BHCBITIIOBAIM 1
peKIaMyBaliH e TpaHJlio3He My3H4He JiiicTBO. Ha yciXx MHCTENBKHX 3aX0/ax MaHyBajia CBSTKOBa arMocgepa,
MY3WKaHTH Mald MOXKJIMBICTH CITUIKYBATHUCS MK COOOO, JUIHTHCS BHKOHABCHKUM JIOCBIIOM, OOMiHIOBATHCS
HOTHOIO JIITEPaTyporo, KOMITaKT-JHCKaMH.

BaxnuBo BijzHauMTH POtk Bijiomol rmoctari Kuraro, iHimiaTopa i opradizaropa Mi>KHapOIHOTO KOHKYPCY
B Ilekini, npesumenta Beekuralicbkoi acomiarii akopaeoHictiB J[3sHp J[3e, sSKWIl € HE JHIe TalaHOBUTUM
AKOPZEOHICTOM, IIE€IaroroM Ta €HTY31aCTOM CBO€E] CIIPaBH, ajle i MEIIEHATOM, SIKUI BJIACHUM KOIITOM (iHAaHCYBaB
yci morepeiHi akopieonHi (ectuBaii, BriIodaroun [ MikHapoaHuid KOHKypc. 3a3HaunMo, mo J[3sab [[ze —
BIacHUK (paOpWKu 3 BHUTOTOBJICHHS POSUTiIB 1 aKOp/ICOHIB Ta KpPaMHHIN 3 MPOJMAXi SK CBOIX MY3WYHHX
IHCTPYMEHTIB, TaK 1 iHCTPYMEHTIB 3 iHIMX KpaiH. Bupobamm #oro akopaeonHoi (GaOpuKH HOCIyroBYBajioCs
YUMaJI0 FOHUX KUTAHCHKIX BIKOHABIIIB [2].

Bapro Haronocuty, mo akopneon y Kurai € Haji3BU4aiiHO MOIMyJISIpHUM MY3UYHUAM 1HCTpyMeHTOM. ['pi Ha
ILOMY IHCTPYMEHTI HaBYAIOThCS TUCSYL JAiTeld. BOJIOMIHHS aKOpCOHOM BBaXKA€THCS MPECTHXKHUM 1 1€ JIFOJIMHI
MIEBHUI CTAaTYyC Y CyCIUILCTBI. [0 HaBYaHHSI JiTeH aKTUBHO J0JYYalOThCsl OATHKH, SIKI BUSIBJISIFOTD 3alliKaBICHHS 1
3afiMarOTHCS JIOMAIITHIM MYy3HKyBaHHSM. Taka MacoBICTh Y BOJIO/IIHHI IIMM IHCTPYMEHTOM BUBOIUTH Kutaii Ha
JOCTaTHHO BHCOKMH BHKOHABCHKMH piBeHb. Kpim TBOpiB cBiTOBOi Kinacuku — @. Mengenscona, . Jlicra,
H. Iaranini, J[. Ckapnarri, M. C.Bbaxa — B penepryapi KHTaiiChKMX aKopieoHicTiB € TBopu B.Bracosa,
B. 3onoraprosa, B. 3younpkoro, B. CemeHoa, B. Pyrnuaka, M. YaiikiHa Ta iHIINX KOMITO3UTOPIB.

3BUYAITHO, 1110 TIPOBEJICHHS (PECTUBANIIB Ta KOHKYPCIB CYTTEBO BILTUBAE HA PIBEHb TEXHIYHOT MACTEPHOCTI
SK MOJIOJIIMX, TaK i JOPOCIHMX BUKOHABLIB. Y pamkax I MiXHapoaHOro KOHKypcy akopAeoHicTiB y IlekiHi y
¢binani Ha cramioHi BiAOYBCS 3aBepIIaibHHN (EEPUUHMIT KOHIEPT, B SIKOMY B3sUIM y4acTh JiaypearH i
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JMUTUIOMAaHTH KOHKYypcy. KynbMiHamiero miicTBa CTaB BHCTYIT IBTOPATHCSYHOTO KHTAHCBKOTO OpPKECTPY
aKOPZCOHICTIB BiKOM 7-12 pOKiB, IO HAA3BUYANHO BPa3wiIo SK yYaCHHKIB, TaK 1 YCiX HPHUCYTHIX. BakimBo
JO/IaTH, 1[0 TUPUTEHTOM MacIITaOHOTO OPKECTPY aKOpPACOHICTIB CTaB 3aCHOBHHK (PeCTHUBAIIO-KOHKYpCY [I3sHb
[3e, sikuid, BacHe, i TOTyBaB AiTel A0 IHOro GpeepuaHOro AiHCTBA YIPOAOBK ABOX POKIB [2].

Takum umaoM, | MixHapomauii KOHKypc akopieoHicTiB y IlekiHi 3akiiaB OCHOBH MHCTEIHKOTO
MaiOyTHBOTO 1 BIIKPHB peaybHUI [IAHC CTATH OJHUM 13 HAUITOITYJISIPHIIIIMX CBITOBMX KOHKYPCIB BUKOHABIIIB Ha
aKopzieoHi. Moro opramiaTopu mocTaBHIH coBi 3a MeTy PO3IIMPUTH reorpadilo yYacHHKIB i 3aIlIaHyBAIH
TIPOBEACHHS HACTYITHOTO My3HYHOTO AikicTBa Ha 1999 p.

Bapro 3a3zHaumTH, 0 TPO MOMYJAPHICTh aKOPACOHY B iHIMMX perioHax KuTato CBiquuTh ImIe oauH
MDKHapOJHUI KOHKYPC, KU Tako mpoBereHo Brepme 1998 p. y cromuui nposinuii Cuuyans, M. UeHrnay.
l'onmoBHUM criOHCOpOM JilicTBa cTana BimoMa B Kural enekrpuuHa kommaHis «Mewiiy, ska meapo (iHaHcysaia
caMy OpraHi3allif0 KOHKYypCY Ta YMMaii Tmpemii Uil Horo mepeMoxiiB. KoHKypc BKIIIOYAB TUTSATY 1 JOpOCITY
kareropii (15-18 p. i Bix 18 p.). Y xoxkHiil 3 HUX BUKOHYBajacsi 000B’s13KOBa I’€ca i BiIbHA MporpaMa B 000X
Typax. Jo MixkHapomHOro *xypi Oyiu 3ampollieHi BiJoMi akOpIeoHicTH 1 eaaroru — npogecopu Ensber Moszep
(Himeuunna), xoan Commepc (CILIA), Bamstep Maypep (ABctpis), ['i Biep (®Ppanmis), O. Hlapos (Pocis).
T"ommoBoro *XKypi cTaB Mpe3uIeHT KUTaChKOi acomiarii akopaeoHnictiB mpodecop By Loy Wxix» [2].

Ha xoHKypci BUCTYNMIIO TIOHAJ] CTO KHTAWCHKUX Ta IHO3EMHHX aKOPCOHICTIB. 3a3HAUYMMO, 110 KUTAHCHKI
aKOPIIEOHICTH CTPIMKO TPOTPECYIOTh B OCTaHHI JECATHIIITTS, MPEACTABIISIOUN iHOI CEpPHO3HY KOHKYPEHIIIIO Ha
KOHKypcax y eBporeiicbkux kpainax ta CIIA. Takuii mporpec BimoOpaxeHO Ha pe3ylbTaTax KOHKYPCY, B SIKOMY
HalOubIe nepemMor oTpuMmanu B autsyii kareropii: 1lla-Kan (1 mpewmist), Jlio Csoninb (2 npemis), Xe Tenr
(3 mpemist). Y nmopocmiit kateropii Il mpemito 3100yB ykpaincbkuii Oasnict K. Byp’sH, sikuii, 10 pedi, 3romom
cTaB cTyneHToM [ 'aHHOBepchKoi BuIoi My3udHOI mkonn (HiMeuunaa).

lopiune mpoBeaeHHsT KOHKypciB i ¢ectuBaniB y IlekiHi MOCTYNOBO CTae TpaaWIiHHUM. YK€ TpeTe
TMIOCTIUTB TPaHAI03HE My3U4He CBATO BigOymocs B ceprHi 2000 p. i HaOyso nepcrneKTuBH npodeciiHoro piBHs. Ak
1 B MUHYJI POKH, TOJOBHHM 3aCHOBHHKOM KOHKypcy € MinictepctBo kynpTypr KHP i IlexiHcpka acorriamis
aKOPIIEOHICTIB, Ky OYOIOBAB BiIOMUI CYCITUTLHHIN isTd, TIEAror 1 BHKOHABEIIb, JIEKaH My3UYHOTO (PaKyIbTETY
INekinchKoOTO AEpkaBHOTO yHiBepcHuTeTy [I3sHb J13€ — €IMHMI CIOHCOpP LMX MY3HYHUX MTOJIH.

VY 3aranpHi KUTBKOCTI MDKHApOAHE XKypi mpociyxaio moHan 150 comictiB, aHCcamOJiB i OpKECTpiB —
TIPE/ICTAaBHIUKIB HaHPI3HOMAHITHININX BUKOHABCHKUX IIKUI. Y pe3yibTaTi — BUsIBJICHA HI3Ka 00J]apPOBAaHUX FOHUX
MY3HKAHTIB, SIKMX y MaliOyTHHOMY YeKald BeJUKi HepCIIEKTUBH. 1X BUKOHABCHKHii PiBEHb, 5K i B MUHYJIi POKH,
3aITMIIABCS (PEHOMEHATFHUM. YYaCHUKH BUKOHYBIHM MacIUTaOHI Ta ckiajgHi mporpamu. Cepell KUTaChKHUX
MY3HUKaHTIB y Karteropii «Comictu 6e3 oOMexxeHHs BiKy» | mMicie >Kypi NpUCyIuiIO TalaHOBUTOMY KHTalChbKOMY
OasicTy 3 M. Tens [I3iHp — JIto [lony.

[TimBoasMM MIACYMKH KOHKYPCY, WIGHH JKypi 3BEpHYJIM yBary MailOyTHIX YYacHWKIB i IiearoriB Ha
NPOrpecyroue akopleoHHe BUKOHABCTBO B Kurai, a TakoXk 3acTeperiii BiJ IOMUIIKOBOCTI B TOMY, IO KUTAHCHKi
aKOPJICOHICTH HEJOCTaTHhO KOHKypeHTo3AaTHi. Ha mymKy QaxiBmiB, 1le He 30BCIM Tak, ajpke 6arato B 4omy
MOYKHA T103a3JIPUTH KUTAHCHKUM YYHSIM 1 CTYJICHTaM, SIKi BOJIO/IIOTh KOMIUIEKCOM TE€XHIYHOI miaroroBku. KOHI
AKOPJICOHICTH Ha HAJIC)KHOMY PIiBHI BUKOHYBaIM TBOPHU CBiTOBOI Kiacuku: [1. Capacare «l[uraHchki HacIiBu»,
I'. bpeme «llaraninianay, @®. MenngenscoHa «Ponmo-kanpiuwio3o», Jlx.Poccini «KaBatuna @irapoy,
M. MomikoBcbkoro «lcnancbkuit kampuc» Ta iH. CHif Jomatd, MO B paMKaX KOHKYPCY BifOYJIOCS TpH
(becTrBaIbHI KOHIIEPTH, IEHTPATIBHUM 3 SIKUX CTaJ M BUCTYIH BUKOHABIIIB HAWBHIIIOTO KJIACY, CIIPAaBKHIX METPIB
0asTHHO-aKOPJIEOHHOTO MHCTEITBa 31 cBiToBHM iM’siM B. Cemenosa i O. CxispoBa.

B onmHomy 3 iHTepB’t0 3a3Havanocs, o npodeciiine BukoHaBcbke MucTeqTBO O. CKIISIpOBa KHMTalChKa
nyOnika Todysda Brepiie. 3aia HaloOBHIOBAJACS aypol0 HE30arHEeHHOI MY3WUYHOI CHEPreTHKH, sKa
BUIIPOMIHIOBAIACs y KOXXHOMY TBOpi, BifjoOpaxajya TIMOOKWHA 1 CKIAJHUI TBOpYMH CBIT OasHicTa. ApPTHCT
NPOAEMOHCTPYBAaB BHAATHI iHTepHpeTalii KJIACHYHMX TBOPIB, MiANOPSAKOBAaHI PO3KPUTTIO BHYTPILIHBOTO
0o0pasHoro ycrporo i Oararctea jgymok komrmo3utopiB (Momapr, bax, Ilaxens0ens, Kymnepen, PaxmaHiHOB,
YaiikoBcpknii). Cepen 3aX0JIiB, 10 BiAOYJIMCS B paMKax KOHKYPCY 1 (DeCTHBAIIO, IIOMITHUMH TOMISIMU CTaJIA
MalcTep-Ki1acu MPOBITHUX BHKOHABIIB Ta YyAOBAa BHUCTABKA-TNPOJAK MY3WYHHX 1HCTPYMEHTIB BiOMHX (ipM
«[I3s3up [I3e», «byrapi», «AKKo», 0OMiH HOTHOK JITEPaTypoO 1 ayiio-, Bileo3alucaMy, a TaKOXK YHCIICHHI
3HalOMCTBa 3 My3uKaHTamu €BporM i Kutaro, 1o rapMOHIHO JOMOBHIOBANIO aTMocdepy IiicTBa 3 iBEHT-
TEXHOJIOTisIMH [2].

Bucnosxu. TakuM 4uHOM, MiICYMOBYIOUYM, BapTO HArojocuTu, mo y Kurai opranizamisi i npoBeIeHHS
MEepIIMX MDKHAPOJHUX KOHKYPCIB-()ECTHBAIB aKOPJEOHICTIB CIYTY€E TOIITOBXOM 0 PO3KPHUTTS TAJTaHOBHUTHX
BUKOHABIIIB Pi3HOT BIKOBOI KaTeropii, Ha/laloul HOBUX 3aCO0IB My3MYHOI BUPA3HOCTI JJIsi BAKOHABCHKUX (HOpM,
II0 CYTTEBO BIUIMBA€ Ha MiIBHILIEHHS NPOQeciiiHOro piBHSA My3WMKaHTIiB. besmepeuHo, mpoBinHe Micue Ha
KOHKYPCHIH apeHi KpalHM IMOcijia KUTalChKa IIKOja aKOPJCOHHOI'O BHUKOHABCTBA, sIKA Yy CBOIM IIOCIIIOBHIH
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TBOPYIA IiSUTHHOCTI TIOTJIMONIOE HAITIOHAJBHI MECTEIbKI Tpamuili 1 0a3yeThCsl Ha KIACHIHHMX 3pa3Kax
eBporieiicbkoro. BapTo moroauTHch i3 JAyMKOIO HAYKOBINB IPO Te, IO IpOIEC CTAHOBICHHS MY3WKaHTa-
BUKOHABIIS Ha 3pa3KaxX CBITOBOI Ta BITYM3HSIHOI KJIACHKH, TI0SIBA OPUTIHAJIBHUX TBOPIB CyYaCHHUX aBTOPIB Pi3HUX
KpaiH aKTyali3yloTh NMUTAHHS aKOPICOHHOTO BHKOHABCTBA B KOHTEKCTI 3arajbHOTO KyJIbTYPHO-MHCTEIIEKOTO
BUXOBaHHA, CIIPUSIOYM PO3BUTKY aKaJIeMiYHO-TIpO(eciiHOro IHCTpyMEHTali3My, Imo, Oe33armepedHo,
BiZIOOpa)KaETHCS HA 3pOCTaHHI BUKOHABCHKOT MAHCTEPHOCTI 3arajioM.

Ilepcnexmuea nodanvuiux docnioxceny. OTKe, TEeMAaTHKa KOHKYPCHO-(PECTUBATEHOTO PYXY Ta aKOPJACOHHOT
BUKOHABCHKOI Koy Kutaro Ta YkpalHM y KOMITApaTHBHOMY acrieKTi € MAIOAOCTIKCHUMH, IO 3YMOBIIIOE
noTpeOy MOIABIIIOro BUBUEHHS IIi€] MPOOIEMaTHKY Ta BHECEHHSIM HOBOI iH(OpMaIIii 10 HayKOBOTO 00ITy.
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SPECIFICITY OF THE INTERNATIONAL COMPETITION-FESTIVAL MOVEMENT OF ACCORDION
PERFORMANCE IN THE CONTEXT OF CHINA'S MUSICAL CULTURE
Itao Dong — graduate student — Educational and Scientific Institute of Arts,
«Vasyl Stefanyk Precarpathian National University», [vano-Frankivsk

Information on holding the first international accordion performance competitions, which played a significant role in
the increase of China's musical culture, is highlighted. Competitive conditions, repertoire requirements, final results of
competitions, functions of the jury, performances of invited musicians and their open master classes were considered. The
material generalizes the tradition of competition and festival events started in China and its influence on the development of
the country's cultural leadership in the Asia-Pacific region. It has been proven that the festival-competition movement of
accordion music with the participation of the best musicians of different age categories, which takes place in China, is an
extremely popular phenomenon and contributes to the active development of folk instrumental art in the modern period.

Key words: musical culture, socio-cultural space, competition and festival movement, accordion performance,
China, repertoire.
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SPECIFICITY OF THE INTERNATIONAL COMPETITION-FESTIVAL MOVEMENT OF ACCORDION
PERFORMANCE IN THE CONTEXT OF CHINA'S MUSICAL CULTURE
Itao Dong — graduate student — Educational and Scientific Institute of Arts,
«Vasyl Stefanyk Precarpathian National University», [vano-Frankivsk

The urgency of the problem is due to increased attention to the problems of international cultural cooperation between
Ukraine and China in modern conditions. In this regard, a considerable number of Chinese students and postgraduate
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students gain various levels of professional education in Ukraine and try not only to master Ukrainian scientific methods, but
also to actively promote information about their own cultural product in Ukrainian social organism. Therefore, a comparison
of these methods and available material is useful for representatives of different countries.

The methodology of scientific research is based on the use of a complex of methods, in particular historical
reconstruction, culturological, historical and others, with the help of which there is an opportunity to investigate the
cultural space of China and to reveal the influence on its functioning of European forms of artistic self-realization.

The scientific novelty of the study consists in the publication of existing foreign cultural material in Ukrainian
scientific space, the introduction of new information into the scientific circulation, the expansion of the understanding
of Ukrainian researchers about the specifics of the organization of the festival-competition system in China and, with
the help of this information, to expand domestic forms of cultural activity. It has been proven that the festival-
competition movement of accordion music with the participation of the best musicians, which takes place in China, is a
popular phenomenon and contributes to the active development of folk instrumental art in the modern period.

The practical significance of the research is revealed in the possibility of using its materials for the preparation of
relevant comparisons in the system of organizing the training of specialists in the field of music.

Key words: musical culture, socio-cultural space, competition and festival movement, accordion performance,
China, repertoire.
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