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The proposed article reveals the peculiarities of the dramaturgy of choral episodes of modern Ukrainian opera.
Skoryka «Moses» (2001). The features of the realization of the tragic-philosophical component of the idea of the
libretto of Ivan Franko's poem of the same name in M. Skoryk's music are highlighted. also, the thematism is
investigated, the main dramaturgical lines of the use of the chorus in various episodes of the opera are produced,
depending on the course of plot events. A significant predominance of the choral beginning in this opera work was
revealed, which gives it the genre feature of an oratorio opera. Conclusions were formulated that the specificity of the
modern composer's vision of artistic processes by Myroslav Skoryk, through the prism of his own creative searches,
was reflected in the rethinking of the opera genre and determined its timeless relevance.

Key words: Ukrainian opera, dramatic functions of the choir, folk-song thematics, M. Skoryk, sacred music, D.
Bortnyanskyi, ancient choral music.
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The aim of this article. The purpose of the article is to reveal the peculiarities of the dramaturgy of the choral episodes
of M. Skoryk's modern Ukrainian opera «Mosesy. Research methodology. Historical-cultural, structural-systemic methods, as
well as the method of typology were used in the research process. Novelty. The peculiarities of the realization of the tragic-
philosophical component of the idea of the libretto of Ivan Franko's poem of the same name in M. Skoryk's music are
highlighted. The thematism was studied, the main dramatic lines of the use of the chorus in different episodes of the opera
were determined, depending on the course of plot events. A significant predominance of the choral element in this opera work
was revealed, which gives it the genre features of an oratorio opera. Results. Conclusions are formulated that the specificity of
the modern composer's vision of artistic processes by Myroslav Skoryk, through the prism of his own creative searches, was
reflected in the rethinking of the opera genre and determined its timeless relevance.

The opera «Moses» by M. Skoryk continues the line of works depicting the process of human self-discovery.
The multi-level concept of the opera is embodied with the help of musical-intonational dramaturgy, which M. Skoryk
builds according to the principle of a hierarchically and logically organized spiritual-musical universe. Through the
symbolic plot of the biblical parable, the picture of the birth and formation of a new conscious Ukrainian nation is
recreated. The line of the chorus, built according to the principle of action and counteraction, becomes the background
for depicting the stages of the spiritual and moral struggle of the people. The chorus is both an active central character,
and a background, and a commentator on the action taking place. The intonation component of the musical language of
choral scenes is built on the principles of stylization, almost quoting the peculiarities of church singing, which is traced
back to the classics of the Ukrainian choral concert genre of the second half of the 18th century. Such elements as the
imitation of church singing, choral responsorship and the general type of texture have been significantly modified.

Key words: Ukrainian opera, dramatic functions of the choir, folk-song thematics, M. Skoryk, sacred music,
D. Bortnyanskyi, ancient choral music.
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PosrsiHyTo X0poBY Oanany s Mimanoro xopy acappella «Zemgale» cyuacHoro JaTBificBKOrO KOMITO3UTOPa
Ilerepica Backca. AkTyanbHICTH i HOBH3HA JOCTIPKCHHS 3yMOBJIEHI HEIOCTATHIM HAayKOBHM BHCBITJICHHSM MY3HYHOL
KynbTypu JlaTBii Ta 30kpema xopoBoi My3uku [1. Backca B ykpaiHCBKOMY MYy3WKO3HABUOMY TIOJIi. Mema CTaTTi OJATAE y
BUSIBJIEHHI XYAOXKHIX 3ac00iB, IO 3aCTOCOBYE KOMIIO3UTOP ISl BiZIOOpPaYKEHHS ICTOPUYHUX TOJii, 3 SKHUMHU 3MiCTOBHO
noB’si3aHa Oaymama. Y «3emrayiey BU3HAYEHO TOETHAHHS CTAMX JUIA JKaHpy Oalagy O3HaK OIOBITHOCTI, CIOKETHOCTI,
eMYHOCTI BUKJIAAY 3 IHAWBIIyaJbHUMH KOMIIO3UTOPCHKUMH DIilIEHHAMH. PO3TITHYTO OCOOIMBOCTI 3BYKOBHCOTHOI
oprasizanii TKaHHHH Ta CII0COON KOPECTIOH/TyBaHHSI My3UYHMX BUPAa30BUX 3ac00iB i3 MOETHYHOIO OCHOBOIO TBOpPY. HaBeneHo
XapaKkTepHi 3BYKOBI MOJIedIi, 10 c(hOPMOBaHI aBTOPOM y PI3HHX XOPOBUX KOMIIO3HIISX T4 MAIOTh aKTHBHY PENpPE3CHTALIII0 Y
il Oanani. BcraHOBIEHO B3a€MO3B’SI30K 3BYKOBHX MOjENel 3 MEBHOIO OOpa3HICTIO, eMOLIMHNM HAlOBHEHHSIM, a TaKOX
HAasIBHICTIO CIOXETHHX Ta 0E3CI0ETHHUX PO3ALTIB y TBOPI. Y CIOKETHHX PO3JIiJIax, 10 Oe3rocepeIHbO MOB’A3aHi 3 TpariyHoo
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o0pasHicTio, KapTHHaMK OOPOTHOM ¥ arpecii, KOMITIO3UTOP OOMpac 3ByKOBY MOJIEb, IO 3iTKaHa HA OCHOBI HAWTOCTPIIIOTO
OKTaTOHIYHOTO JIJIOBOTO YTBOPEHHSI Ta CYIPOBOIKYETHCSI HAPOCTAHHSM COHOPHOTO PECYPCY B YCiid 3BYKOBIH TKAHWHI.
Kmouoei crosa: xoposa 6anana, TBopuicts [letepica Backca, naTBiiicbka XopoBa My3rka XX CT.

Ilocmanosxa npodremu. Ilpobnema mocmiKeHHsS CydacHOI JaTBIMCHKOI XOpOBOi MY3HKH 1 30Kpema
TBOpUOCTi [leTepica Backca € akTyanmpHOTO 1 OBOIMI 3HAUYIIO0. B YKpaiHi KOMIO3UTOp BiAOMHIA, TIEpII 32 BCE,
SK aBTOP KaMEpHO-IHCTPYMEHTAJIBHUX TBOPIB, OCOOJIMBO KOHIIEPTIB ISl COJIO IHCTPYMEHTIB 3 OPKECTPOM, TPOTE
XOpOBa MY3WMKa MHUTIS YacTO 3aJIMIIAETHCS 11032 YBAarol HAayKOBLIB. BHCOKWII piBEHb PO3BHTKY XOpOBOTO
MHCTeNTBa y KpaiHax banTii € qaBHBOIO TpaaMili€ro iB bOMY CHiTbHOMY KOHTEKCTi TBopu Ilerepica Backca
BIIKPHBAIOTH HOBITHIO, HACHYEHY, PI3HO’KaHPOBY CTOPIHKY CYy4aCHOTO TUIACTY JIATBIHCHKOI KYJIBTYPH.

Axmyanenicmo Odocniodcenns. I1. Backc € LEHTpalbHOI IMOCTAaTTIO CY4aCHOTO MY3HYHOIO IIPOCTOPY
JlaTBii; 1ioro TBOpH BHKOHYIOThCSI OaraTbMa BiIOMHUMH CBITOBUMH KOJICKTHBAMH, iCHYIOTh YHCJICHHI KOHLIEPTHI
Ta CTyAilHI 3amucy. BaxxmmBuM (akTopoM 3BEpHEHHS IOCTIIPKEHHS caMe IO XOPOBOI My3WKH KOMITO3UTOPA €
TAKOXK 1 Te, 1[0 CaM aBTOP BHOKPEMIIOE JUis ceOe 3BydaHHS XOpoBoro MmacuBy acappella sk omme 3
HalymoOJIeHIINX TeMOpaIbHUX PillleHb, PO 110 BiH MOBIJOMUB Ha TBOpUii 3ycTpiui y Kuesi y Bepechi 2019 p.
Okpim Toro, 10 xopoBoi Mmy3uku [1. Backc 3BepTaBcs Bij HallepHIMX POKIB KOMIIO3UTOPCHKOI aKTUBHOCTI Ta
MIPOJIOBXKYE 3BEPTATHCS HUHI, CHOTOMIHI KaTaJloT XOPOBOTO AOPOOKY MUTI Hamidye moHan 30 pi3sHOKaHPOBUX
TBOpIB. Y IbOMY KOHTEKCTi XOpOBi Oanau 3pijioro Nepiofy € eBHOK MipOI0 y3aralbHEHHSIM TBOPYMX TOIIYKiB
muTis. ToMy niepie HayKoBe 3BepHEHHS JI0 aHaJi3y Oanaau «3emrajey» 00yMOBIIOE HOGUSH)Y OOCTIONCEHHS.

Ananiz ocmanuix 0ocnioxcens i nyonikayii. JIns BCeOIIHOTO PO3KPHUTTS MOCTABICHHUX 3a7a4 PO3TIIHYTO
cydacHi nipami O. XKapkosa [1], I. TykoBoi [6], moB’s13aHi 3 TexHIKaMu KOMTIO3uIii. Takoxk 10 poOOTH 3airydeHi
JOCITIDKeHHST 3 mpoOnemaruku skanpy Ta crwmo I Koxanwk [2], L Tykomoi [5]. BpaxosaHo myOmikartii
natBificekux HaykoBuips FO. Monane (Jilija Jonane) [8] Ta 1. Broaeniene (Ilona Biideniece) [7], siki aHami3yioTs
TBOpuicTh 1. Backca y pi3HHX acrieKTax — Bil CTHITIO 1 TEXHIKK JI0 KAaHPOBOTO KOHTEKCTY JIATBIMCHKOI MY3HKH
npyroi mos. XX — nod. XXI cr. B acniekti poOoTH camMe 3 Cy4aCHOK XOPOBOKO MY3HMKOIO 3aJTy4EHO JOCIIIKCHHS
O. Ipuxoapko [3]. OOpaHuii HAYKOBHIA TUCKYPC € TIPOJOBKECHHSM TIONEPEIHIX BIACHUX HAYKOBHX PO3BIIOK Y
rapuHi XopoBoi My3ukH [1. Backca, 30kpema tioro miepriioi xopoBoi 6anaau «llocnanns cuauti» [4].

Mema pobomu — BU3HAYUTH XYJOXHI 3acO0M BifOOpakeHHs iCTOPHYHHUX MO B MY3HUIl XOPOBOi
banaau «3emrane» [letepica Backca.

Buxnao ocnosnozo mamepiany docnioxcenns: 3pykouid cBiT I1. Backca siBnsie OaraToBuMipHE SIBUIIIE, B
SIKOMY CITIBICHYIOTh €IEMEHTH HOBITHHOTO Ta TPAAUIIIHHOTO MY3UYIHOTO MHUCIIEHHs. XOpOBi Oanaan KOMIIO3UTOpa
MOCTalOTh SICKPaBUM 3pa3KOM 3apOJDKEHHSI W CTaHOBJIGHHS TAKOTO CITBICHYBaHHS, aj/pKe B3a€MO3B’SI30K
PI3HOUACOBUX SIBUIIl HAWSCKpaBille ceOe Perpe3eHTye y BTUICHHI KaHPIB MUHYJIUX €MOX B YMOBAaX ITO€THAHHS
CTaJIMX KOMITOHEHTIB JKaHpPY 3 Cy4aCHHMH CTIJIBOBHMH (peHoMeHamu. Jlo skaHpy Oanamy y XOpOBiil My3uIl
KOMIIO3UTOp 3BepTaeThes Tpudi: y 1981 p. (mpyra penakiis s MilaHoro xopy 3poomnena y 2004 p.) BUHHKae
6anana «ITocaanns cunuii» («Ziles Zinay), 1989 pik — «3emraie» («Zemgaley), 1993 p. — «JTitene» («Litene»). ¥
KO)KHOMY 3 TBOPIB MOXKHA TPOCTEKUTH CTaOUIBHI IS IIBOTO JKAaHPY PHCH: EMiYHICTh BHKJIAJCHHS, HASBHICTH
JpaMaTHYHOl KyJbMiHAIli, MoeAHaHHS QaHTacTHaHOro W peanbHOro («llocmaHHs CHHUINY), ICTOPHYHY
XPOHIKATBHICTB MofiH («3emraney, «JliTeHe»), MIHHUA 3B’S30K 13 TEKCTOM, 3MICT i CTPYKTYpa SIKOTO 3HAYHOIO
MipOIO BIUTMBA€E Ha KOMITO3ULIIHHY (h)OpMY, a TAKOK TIOCITIIOBHA CIOKETHICTB SIK OCHOBA PO3BUTKY TEKCTY.

VYci Tpu 6ananu, Tak 4 iHaKIIe, 0Opa3HO W TEMaTUYHO MOB’sI3aHi 3 BIHHOIO, MAlOTh MEBHI Napaeni 3
ICTOPHYHMMH TIO/IiSIMH, IO BJIACTHBO caMoMmy >kaHpy. [Ipore koxkHa 3 Oanaj mae i cBOl iHIWBIMyasbHi
SCKpaBi BUPa3Hi PHCH.

V TBOpuOMY n0pobKy I1. Backca xoposa Gamama s mimasoro xopy a cappella «3emrane»’ (1989 p.)
MOCTa€ HEHTPATLHOIO JIAHKOIO. Y CBOEMY MY3HMYHOMY PO3TOPTaHHI BOHA MPOJIOBKYE CTHIILOBUI BEKTOP CTBOPEHOT
1981 p. Gamamu ms xinodoro xopy a cappella «Ilocmanns cunmiiy». OOHIBA TBOPH, OKPIM CITUIEHUX MYy3UYHO-
KOHCTPYKTHBHHX PHC, MAlOTh TAKOXK 1 OJIM3bKY 32 €MOLIIHHAM HAaBaHTAKEHHSM 3MiCTOBHY HAIIOBHEHICTb.

VY Ganani «[locnanHs cuHULI» METaOPHYHO OCMHUCIIOETHCS Kax 1 Tparezis BiHHU, IOSTHYHUM BHCIIIB €
0o0pa3oM criorajly mpo CTpallHui 4ac. «3emrajie» — 1€ CBOrO POay CIOraji, ajge He OCOOMCTICHHUM, a OuIbIi
y3aranpHeHMH. 11 HbOro B Karano3i TBOpIB KOMIIO3MTOpA BiACYTHSI Oylb-fika BKa3iBKa Ha >kaHp. Y
Bijleo3anucax JesKMX BUKOHAHb «3eMraiie» IMO3HAueHO SIK ToeMa, Ha CalTi aBTOPKU TEKCTy el TBip Ha3BaHO
kaHraroro. [Ipote, aHaIT3yI04M My3U4HY MOBY 1 TIOETHYHY OCHOBY, CIIOCIO 3B’SI3KY 10311 Ta My3HKH, 3arJIbHAN
00CsIT TBOPY Ta HOro KOHCTPYKTHBHI OCOOJIIBOCTI, MOKEMO CTBEp/KYBAaTH, IO TYT MPHUCYTHA HHU3KA MOMIOHUX
puC, WO € XapakTepHUMHU st xopoBux Oanan «llocmanHs cunmmi» Ta «JliteHe». BincyTHicTh aBTOpCHKOrO
BU3HAUCHHS JKaHPY JIMIIE TiJKPECITIOE KOMIIO3UTOPCHKE CTaBJIEHHS 10 TBOPY SIK MacmTaOHOTO XOpPOBOTO
TIOJIOTHA, 1110 € BiJJI3epKATICHHSM MOSTUYIHOTO BHCIIOBIICHHS — BAYKIIUBOTO Ta TJIMOOKOTO.
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Zemgales lidzenums — karalauks, kapulauks,
aréna, skatuve, deju grida.
Dejo Vésture, uzludz Liktenis.
Kajam mida, jo grida ir grida.

Zemgales lidzenums — dvéselei lidlauks, The lowland of Zemgale — airfield of the soul,
ieskr&jiens elpai, bet elpa — ali, Where breath speeds up, but the breath — oh.
zemgali, zemgali, dodiet man roku, People of Zemgale, people of Zemgale,give
bet vini dod prieksroku brivibai. me your heands,
But they give their hands to freedom first.
Aiziet no Zemgales, aiziet pasi They leave Zemgale, leave it themselves
sudraba saulém uz kratim. With silver suns of their harts
Aiziet paSiem vai lauties, ka aizved, To go oneself or to be led —
kurs var pateikt, kas griitak. Who knows which way is harder!
IeSus aiziet. Un veSus aizved. To leave quickly. To be dragged away.
Sképu skinda. Un vagonu duna. The clash of spears. And the rumble of the
Zemgale, Zemgale, neklusg, lidzama, wagons.
runa, Zemgale, runa. Zemgale, Zemgale, do not keep quiet, | pray.
Speak, Zemgale, speak out.
Zemgales lidzenums — gramata vieniga, The lowland of Zemgale — the only book
no kuras man brivibu citét. Where | can find the words for freedom.
Zemgales lidzenums — dzimtene kliedzienam. The lowland of Zemgale — for the scream of
Vaigs, kur asarai ritét. my native country.

The check, where a tear rolls down.

Y maptutypi TBOpY HaJA€ThCsl MEPEKNIA TEKCTY aHIVIHCHKO0 MOBOMO. [IpoTe BincyTHs mepia moeTHyHa
ctpoda. Ilepexnamaroun aTBICHKHNA TEKCT, JUISI TIOBHOTO PO3YMIHHS MAHOpPaMH HAasBHUX Yy TEKCTi 0OpasiB,
NPUBEPHEMO YBary Ha 4acTe IOBTOPEHHS CIOBOCHONy4YeHHs «Zemgales lidzenums», 0 mepeKnafacTbest siK
3eMrabchka HU30BHHA; BOHO € MOYATKOBUM Y TIEpIIiH, APYTii Ta ocTaHHii ctpodax. MokHa cKa3aTH, 110 caMme
1eid 00pas3 € MeHTPATFHIM Y TI0€3ii — BiH IIOYMHAE Ta 3aBEPIIy€e BUKIA TOSTUIHOI TyMKH.

3eMrajbChbKHi PErioH 3HAXOAWTHCS y IeHTpi Kpainu. Ha miBaHi BiH Mexye 3 JIMTBOIO, a CBOIO Ha3By
OTPUMAB BiJI IPEBHBOTO OAJITIMCHKOTO TJIEMEHi 3eMrajiB. ¥ TEKCTi OIMCaHi CKJIajHi iCTOPHYHI BUTIPOOYBaHHS,
SIK1 BUTIAJIK HA JIOJIO SKUTEIIIB i€l 3eMTl.

V¥ nepiuiit noetryHii crpodi 3emMraibchka HU30BUHA METahOpPHYHO MOPIBHIOETHCS 3 PI3HUMH MPeIMETaAMU
CYYacCHOTO JKUTTS: Irpor0 B Mopchbkuii Oiif, K1af0oBHIIIEM, apeHOo Ta ciieHor. CrpaBxHil ceHC 1ux Meradop
PO3KPHUBAETHCS Y HACTYITHUX CTpo(hax 3aBIsIKM HATSKAaM HA IEBHI iCTOpUYHI MOMeHTH. CaMe BOHH € BaXKJIMBUMHU
JUISL KOMITO3UTOPCBKOTO OCMUCIICHHS, TOMY HOETHYHHH TEKCT NepuIoi cTpody HE Mae€ My3HYHOTO BTiJICHHS.
TakuM YMHOM KOMIIO3UTOP ITOCHIIFOE aKIICHT Ha CHOKETHIM CKIIAJIOBIM TEKCTY, sIKa MICTUTHCS Y TOJAJIBIINX
NOETHYHUX cTpodax. Y JIpyroMy HOTHPHBIPIII IIe HEMA€E CIOKETHOTO PYXY, NPOTE Y HBOMY PO3KPHUBAETHCS
TOJIOBHA i/iest 3BepHEHHS /10 3eMiti. Yepes Hu3Ky MeTadOpUIHIX 00O0pOTIB Ta IOPIBHAHB (aepoopom Oyul; 3emis,
Oe npuueUouyemvCsi OUXanHs) BUCBITIIOETHCS IISHTpaJIbHA JyMKa, a caMe — MparHeHHs 10 cBooomu. HactymHa
noetnyHa crpoda Bincuiae 1o ictopuunol mam’sti nopid XIII cr., komu o 3emraiie MPUANIIA XPECTOHOCI i
JKUTEN Oynu 3MyIIeHi IOKUIATH OaTHKIBIIMHY, a0 He TTOTPANHUTH Y TIOHEBOJICHHs. Takuii 3MiCT He BUKIIAJICHUI
TPSMOJTIHIMHO, TPOTE TI0e3is Mae BUpa3Hi HATSAKH came Ha i noail («Boxu samuwaroms 3emeane, 3aiumiaroms
camocmitino, 3i cpibnum conyem Ha ix cepysx»). Y HACTYIHINA CTPOGi HAKOITMUYYETHCS TOCTPa CEOXKETHA HAMpyTa.
KoHkpeTHHX BiJICHIIOK, 3HOBY X TaKH, HEMAe, MPOTE CIIOBA «QUXOObIMe, Gi3bMimb iX, SpIOKim 6420HI8» MAIOTh
HaTsK Ha moail 1949 p., xomm xwuteni 3emrane Oy MacoBO JENOPTOBaHI PAISHCHKOIO Bianoto a0 Cubipy. Lli
TOIii MarOTh OMOCEPEAKOBAHMI 3B 30K 13 MONEPEAHIM YOTUPHUBIPILIEM, CIIJIBHUM € MICIIe, J¢ BCE BiJIOYBA€THCS.
Ocranns noetyHa cTpoda € MeTahOpUIHUM 3BEPHEHHSIM JI0 3eMIaJIbChbKOI HU30BHHH, JIe BOHA MOCTAE «KHU2OIO,
6 SKI MOJCHA 3HAUIMU CI08A C60000U» Ta TIPKUM YCBIJOMJICHHSIM CTpaKIaHb, 10 BUIAJAIMA Ha OO PETiOHY:
CKPUK MOET PIOHOT Kpainu, WoKa, no Kiti KOmumvCsi Cib03a».

Omxe, TMPOCTSKYIOUM TIJIXiJi KOMIIO3UTOpa JIO TOETHYHOrO TIepUIOJDKEpeNia, MOXKHA BHSBHTH
XBWIETIONIOHI KOJMBAHHSA TOCTPUX E€MIIATUYHHUX CTaHiB, B SIKi 3aHYPIOIOTHCSI KOMIIO3UTOP 1 ciyXadi, CIUIECKH
CHJIBHMX €MOLIIMHUX CHiBIEPEKUBAHHD, 110 AOCATAETHCS BUKOPUCTAHHSIM IIMPOKOI NaTiTPH NPUHOMIB Ta TEXHIK.

YV 3BYKOBI#1 TKaHHMHI OajIau 3B’ 30K 13 TOE3I€I0 MPOSIBISETHCSA HA OaraTboxX PIBHAX MY3UYHOI BUPA3HOCTI.
Kommosuiisi BUOYZIOBYETBCSl y MIITHOMY 3B’SI3Ky 3 TEKCTOM, aJDKE 3alpOrpaMOBaHUi y KaHpi Oanay Momyc
OIOBIIAJIBHOCTI Ta CIOXKETHOCTI 3MYIIIy€ XOPOBHI MacHB pearyBaTd Ha 3MiHH, TOCTpI MKW Ta TIOBOPOTH MOIIH.
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TakuM 4MHOM, My3u4Ha (OpMa MA€ PUCH TPUYACTHHHOCTI, JIC MEepIlia YacTHHA BIAMOBIAA€ HEPIIii MOCTHUYHIN
ctpodi. Cepenraa HacHUYeHA aKTHBHUM PO3BUTKOM, MAa€ BHYTPIITHI KOHTPACTH 1 SIBIISTE COOOI0 JApaMaTHIHUH
0CepesloK BCHOIO TBOPY — CIIBMANAE 3 APYIMM Ta TPETIM MOCTUYHUM YOTHUpHBIpIIeM. Penpusa ckopodyeHa
MOPIBHAHO 3 EKCIO3WLIHHUM ONOKOM, [0 Hel BXOASATH JIMIIE Tepll JIBi CTPOKM OCTAHHBOTO IMOETUYHOTO
yoTupuBipIa. TakoX y My3WdHIH KOMITO3HIIIT € KOJia, IO BiIMOBIIAE OCTaHHIM IBOM PS/IKaM ITOe3ii.

OTXe, TOeTHYHI PAIKH, 10 HE MAIOTh Y CO01 TOCTPOrO CIOKETHOTO MIATEKCTY, Y MY3HIIl OB’ s3aHi 3
KpaiiHiMi (eKCTO3MLIHHMM Ta pPENpU3HUM) po3dinaMu (GopMu. IX My3MdHa MoOBa OimbII OHOpIIHA,
HOPIBHSHO 3 CEPEIHBOI0 YaCTHHOIO. LleHTpaabHUM 00pa3oM TEKCTy € 3eMrajibchbka HU30BHHA, III0 BUHHUKAE
Ha TI0YaTKy 000X PO3/iTiB i Ma€ OAHAKOBY 3BYKOBY peajizallifo, TOMy HaBiTh Ha CIyX MOXXHA MTPOCIIIKyBaTH
NPUKMETH apKoBoi noOyxoBu. CepenHs yacTuHa Gopmu 00’ e€AHy€e y cobi ABI MOETHYHI CTpOodH, 1€ € 3rajaka
MUHYJIUX TParidHuX NoJii. 3ByKoBa TKaHUHA i€l YaCTUHU Ma€ BHYTPILIHINA MO, SIKUH BiINOBiga€ 3MiHAM
y moesii Ta Ma€ JieKijbKa BHYTPIIIHIX KyIbMIHAIIIH, [0 TAKPECIeHI COHOPHUMH crianiaxamu. My3udHa MoBa
KO)KHOTO HACTYMHOTO OJIOKy YCKJIaIHIOETBCS Ta KpelieHAye. ['0oJoBHA OpamaTW4Ha KyJbMiHALis TBOPY
BUHHMKA€ HAa MEXi CEpellMHH Ta PEMPHU3HOTO PO3IUTY SIK Pe3yJdbTaT MOCTYMOBOTO HAPOIICHHS 3BYKOBOTO
MacuBy, HACHYEHOTO COHOpHUMH (opmamismMu. Bona cmiBmagae i 3 HaWTOCTpIIMMH CIOKETHUMH
«cTiajaxaMmy, sIKi OyJIu IIpeICTaBIeHI B CEpeHIl YaCTHHI Ta BIICYTHI B €KCITO3UIIi Ta perpusi.

My3n4He pO3TrOpTaHHS MOYMHAETHCS OKTABHO-YHICOHHMM 3BYYaHHSIM TOHY e y BCiX Trojiocax 3
pemapkoro «calmato / cnokitiHoy Ta IUHaMiKo Pp. BigcyTHs Oynb-fika TaKTOMETPUYHA ITYJIbCAIis,
My3UYHHM PYXOM KEpy€ IMOCTYIIOBE BHMOBIISIHHS rOJIocaMH CkiamiB cioBa Zem-ga-lis. TloxiOuuit pyx,
CKEpOBaHMI CIIOBOM, Ta BiJICYTHICTh METPHYHOI Oprasizamii Bxe Oyl y eKCIO3WIiHOMY po3aiii Oanagu
«ITocnmaHHs CHHUINY, MAKPECIIOIYA HOr0 HEeBM3HAYEHICTH 1 3araakoBicTh. Hamami 3 Tekcrom «Zemgales
lidzenums / 3emeanscoka HU308uHa» KIHOYI TOJIOCH TIOCTYIOBO pPO3TOPTAIOTH HUBXIAHHUHA 3BYKOPSI

¢piriifickkoro e». Y mporeci HaHWU3yBaHHS TOJIOCIB OJHE HAa OIHOTO YTBOPIOETHCS Kilacmepy BUTIISAL
COHOPHOI T0JIOCH Y Jiana3oHi Maioi cekctu e-¢ ([puknan 1).

[puxman 1. Ilerepic Backc. «3emramney
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[Ipu upoMy BiguyTTs LEHTPY HE 3HMKAE, aJKE YOJIOBIUI FOJIOCH HPOJIOBKYIOTh TATHYTH BUTPUMAHUN
3BYK e, TIpOTe HU3XiAHUN (QPIriiicbKUi 3BYKOPSJI, IO PO3TOPTAETHCS, MAE MEBHY E€HEPTiI0 Ta IMITYJIbC JJIsS
MOJIANIBIIIOTO PO3BUTKY. BiH BiOpye y mo3aMeTpuvHOMY, ajie IeHTPati30BaHOMY 3BYKOBOMY mpoctopi. Llei
TMiHIMHUE 3ByKOpsiL 1 HOro BepTHKai30BaHAa BEPCis BHHUKAIOTH Yy MIIHOMY 3B 53Ky 31 CIIOBaMH
«3eMrajibCbKa HU30BHHA» 1 € My3UYHHUM BTUICHHSM IIbOTO 00pasy.

Hacrynna xBuist po3ropTaHHs 1o/i0Ha MOTepe/IHil, JKiHOUl TOJIOCH TOBTOPHO PO3TOPTAalOTh 3BYKOPSIT
¢piriiiceKoro e, mpore HBOr0 pa3y COHOPHA II0JIOCAa BKIIOYAE y cebe BCi 3BYKM Jady. Y PpO3rOpTaHHI IHX
COHOPHHX TPHBAIOCTEH BaXKJIMBY POJIb BiAirpae MaJOCEKyHAOBa iHTOHALS, IO MEPEAaE BIAUYTTS >Kalio Ta
ckopOotu. Hanani BoHa pealtizyeThest He Y JIMINE Y TOPU3OHTAIBHIM INIMHHOCTI, @ M Y BEpTUKAI — SIK 3BYYaHHS

Majiol CEeKyHAW Ta Majol HOHM e-f MK mapTissMH YONMOBIUMX Ta JKIHOYMX TOJOCIiB. Ile TPHM3BOMWTE M0
3aroCTPEHOr0 CIPUHHATTS IEHTPAITLHOTO EJIEMEHTY JaTy.
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Hanam BinOyBaeThCcs HOBE IOCTYIIOBE PO3TOPTaHHS 3BYKOPSIY 3 TeKCcToM: «Dveéselei lidlauk / Aepoopom
Oywiy. 1l momoca BUCXiHA, TIOYMHAETHCA y TIAPTii YOJIOBIYMX TOJIOCIB Ta MPOAOBKYEThCS y KiHOUMX. BoHa
MOCTYINOBO 30upae y cobi Bci 3ByKH (piriicbKOro Jiaay, HAKOMYIYe eHEprito, BiIOpYe Ta Yepe3 IPHHOM XOpOBOTO
Iicaio MOJYJIOE Yy HOBY 3BYKOBY cucTemy. CIiB3BY4Ysl, IO YTBOpEHE B pe3yjbTaTi TaKOro MEpexoiy,
3HAXOJIUTHCS HA BUCOTI @S Ta CKJIAJIAETHCS 3 TPUTOHOBUX IHTEPBAJIiB y KOJKHIi X0poBiii maprii: as-d, h-f, as-d, b-e.

Lle cmiB3ByYdst € OCHOBOIO, Ha fKi 3 TMONAIBIINM TEKCTOBUM PO3BUTKOM PO3TOPTAETHCS HOBHUI
3ByKOpsa. I3 TekctoM: «leskréjiens elpai, bet elpa — ai / [le npuwsuowyemocs ouxanns, ane ouxants — ox» y
BCiX XOpPOBHX MapTisx (OKpiM 0acy, B SIKOMY BUTPHUMYEThCS TPUTOH aS-d) BapilOIOTHCS HEBEIMKI MEIOANYHI
TIOCITIBKH, IO 3allOBHIOIOTH COOOI0 yCi CTyIeHi HOBOYTBOPEHOTO 3ByKOpsmy. Lle cumerpmuHmMii 3BYKOPSI
MaJIOTEPIi€BOI TMPUPONM 3 KPOKOM 3amoBHeHHs 2:1 (BuMmiptoBaHHsA Yy TiBTOHax). BiH ocTaTto4yHO
CTBEPJIKYETHCS, TMEPEXOATYM 13 TOPH3OHTAIBHOI IUIOMIMHMA Y BEepTHKAIbHY Ha auHamini ff y Bcix xopoBux
maptisix. Came Take JamoyTBOpeHHS ciayrye y mysuili II. Backca BicHWKOM apamarwdHoi oOpasHoCTi. Y
MOMEHTH 3TYILICHHS Hampyrd Ta MiAHATTS Tpagycy €MOLIMHOCTI Lei 3BYKOpSA CIyrye TOJIOBHUM HOCIEM
CEHCY, TOOTO BiH € 3BYKOBUM MapKEpOM TpareAiiiHoi HalpaBIeHOCTi OETHYHOTO 00pasy.

Omxe, y eKCIO3WIIITHOMY pO3ZiTi BinOyBa€ThCS IMOCTYNOBHH Tepexia Bij omucy Ta MeTa(popHaHHX
TIOPIBHSHB JI0 TIOTIEBOCTI, 10 Y My3UYHIH MOBI TiJKPECIEHO JIaJOBOIO MOIYJIAIIEIO 3 AIaTOHIYHOTO CepeIOBUINA
JI0 INTYYHOTO KOHCTPYKTHBICTCBKOTO, IO SIBJISITUME 3BYKOPSITHY OCHOBY CEPEAHBOI YacTHHH 3 1i TOCTPHUMH
CIOYKETHHMH aKIICHTaMH.

CepenrHa HacH4YeHa aKTHBHUM PO3BHTKOM, MAa€ BHYTPIIIHI KOHTPACTH 1 SABJSAE cCOO0I0 ApaMaTHIHHHA
0cepesioK BChOTO TBOPY — 30Ira€Thesl 3 IPYTUM Ta TPETIM MOSTUYHUM YOTHpHBipiIeM. DakTypHi KOHTPACTH
MY3UYHOI TKAaHUHH BiATIHSIOTH OCOOJMBI CIOKETHI 3MiHH y IOETHYHOMY TEpIIOKepelti. Y My3udHidl MOBI
FOTO PO3JLTY MPHUCYTHI Pi3HI aBaHTApIHI MPUHAOMHU, SIKi, MOETHYIOUNUCH 1 B3aEMOIIIOYH MiX co00I0, Ta y
MIIHIH TpUB’s3LI A0 MOe3ii SBISIIOTh My3WYHE y3arajdbHEHHs ii 3MicTy. 3ByKOBa TKaHWHA CEpEMHU Mae
BHYTpILIHIA MO Ha BiciM cCerMeHTiB. BOHa YCKIaJHIOETHCS Ta KPEUICHAYE, 1 Pa3oM 13 CIOKETHUMHU
MOBOPOTaMH Ma€ JEKiIbKa BHYTPIIIHIX KyJIbMiHAIIH, IO TAKPECICHI COHOPHUMH CHIAIaXaMHU.

Ioesist Bimcwmae no icropuunoi mam’sati 3ramannx noxpid XIII cromitrs. Y My3ndHOMY BHKIaAeHHI
HOETUYHOTO TeKCTy «Bonu 3amuwaioms 3emeane, 3anumuaioms camocmiuno; 3i cpiOnum conyem Ha ix
cepysix»3’SIBISIIOTHCSL SIEMEHTH 3BYKO300paKalbHOCTI: IyaHTUITICTHYHUIA BUKJIAI TEKCTY Y CONICTOK 13 MapTil
COMpaHO Ha T TyCTOTrO KJAacTepy IHIIMX MapTiii cTBOproe eeKT XomogHoro cpibHoro Omucky. llomamprmit
TeKCT «llimu camum abo 30amucsi — Xmo 3HAE, W0 CKIAOHiuie!» TIOBHICTIO Peai30BaHHi MaJIOTEPIiEBUM
3Bykopsinom. st I1. Backca came 1iell jaj € XapakTepHUM 3BYKOBUM TTOKa3HHKOM JIPAMATUYHUX Ta TPariqHuX
ceHciB. [locuiieHHs TpareJiiHOrO BiIUYTTS y IMOe3ii MPOBOKYE MaKCHMAaJIbHE 3IYHICHHS 3MEHIICHOrO JIany B
XOpPOBOMY MAaCHBi: SIK Y TOPH30HTAIGHOMY BHKIIQJI KOXXHOK) TAPTI€I0, TaK 1 y BEPTHKAJBHIN peamizarii y
KyJIbMiHAIIHUX MOMEHTAX.

My3znuHa MOBa HAaCTYITHOI YaCTHHH, TIOB 513aHO1 3 1949 p., HacuueHa COHOpHUMH (HeHOMEHAMH, IO SBIISFOTH
COo0O00 BEPTUKAIII30BaHHI 3MEHIICHHI 3BYKOPSI SIK MOKAa3HUK HAHrocTpimioi Ta apaMaTnaHoi oopasHocri. [TosiBa
COHOPHHMX SIBMII] CIIPOBOKOBAHA 3aralbHOK PYXOMICTIO XOPOBOi TKAHHMHH, JI¢ B KOMKHOI'O 3 TOJIOCIB BIJICYTHS TAKTO-
MEeTpHYHA OpraHi3allisi, a TOJIOBHUM OpPraHi3yIourM eJIEMEHTOM Y 4aci € CIIOBO Ta eKCIPECist HOro BUMOBIICHHS!.

['onoBHa apamMaTHYHA KyJIBMIiHAIS TBOPY BHHHKA€ HAa MEXI CEpEIVHU Ta PENPH3HOTO PO3IUTY SIK
pe3yabTaT TOCTYNOBOTO HApOIIEHHS 3BYKOBOTO MAacHBY, HACHYEHOTO COHOPHUMH (opMarlisiMu.
MOHOPUTMIYHICTS BHKIAay, AWHaMiuyHe HapoctaHHs Big Sub. P mo fff ta 3BykoBumcoTHumit migiiom
HiJIKPECITIOIOTh 3HAYYIIICTh I[bOTO (PPArMEHTY, aJKe y TEKCTI BUTOJIONIYETHCS 3aKJIUK 10 MOJUTBH.

Penpuza ckopodeHa, MOPIBHSHO 3 EKCHO3MIIHHUM OJOKOM, 10 Hei BXOIATH JIMIIE MEpIli IBI CTPOKH
OCTaHHBOTO TIOSTUYHOTO YOTHUPHUBIPIIIA, BIJICYTHS JIaJ0Ba MOAYJISALIsA. Y OacOBiH HapTil MeAaNi3yeThCs TOH e, 1HIII
XOPOBi NapTii po3ropTaroTh 3BYKOPsA PpiriicbKoro yaxy. Y MoeTHIHOMY Psiii TOBEPTAETHCS IIOYaTKOBHI 00pas.

VY xomi, sika cHiBBiJHECEHa 3 OCTaHHIMHM JIBOMa DPsIKaMH 10e3ii, HeMa€e YTBEPIKEHHS CTIMKOCTI i
3acMoKO€HHs. TyT 3’SBISIFOTBCS BUCXIJHI TOCIIBKH, IO MAalOTh TPUBOXKHUM XapakTep. XOp 3i 3BUYHOTO
3BY4aHHSI [IEPEXO/IUThH Ha CBHCT, IO TI030aBIIsie 3By4aHHsI CIIOKOI0, aJKe 1CTOpis e He 3aKiHueHa.

Bucnosxu. Y xoposiii mysumi II. Backca mporsrom pi3HHX eramiB c(OpMYBaJHCh CTiHKI 3BYKOBI
IHIMBITyaTi30BaHi MOJIEI, SIKi CIIBBIHOCSATHCS 3 MEBHOK OOPA3HICTIO 1 CTAIOTh CBOTO POJY TPaHCISTOpAMHU
3aKJIaJICHUX CEHCIB.

Ilepwia moldens PO3rOpHYTa [0 MHUHYJIOTO, TIOB’A3aHa 13 CEPEAHBOBIYHOIO Ta PEHECAHCHOIO
peNiriiHO TPaJWINi€l0, CEPIEBHHOIO SKOi € JIAJA03BYKOPSIHI MOJYCH, CTapOBHHHI IepKOBHI samu. lleit
3BYKOBHI pecypc HaOyBa€ HOBUX Ta HETUTIOBUX JJIsi CBOET KOPEHEBOT CHCTEMH BTiJIEHb. Y OKPEMHUX TOJI0cax
XOPOBOTO MacUBY KOKEH HOBHH 3BYK JIaJJOBOT CHCTEMH PO3TOPTAETHCS 110 TOPU3OHTAII, yCs JIaJI0Ba MOJIETb
BUOYIOBYETBCS JIIHIKHO 1 MOCTYNOBO: BOHA HECTiiika, MiHnMBa, 0e3 opctkoi iepapxii. IlocmizoBHe
BUKJIQJICHHS J1aJJOBOrO MOJYCY OKPEMHM TOJIOCOM CTBOPIOE TOPH3OHTAIBHHN PyX y KOOpJIMHATI Hacy.
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Jpyroro BaXIIMBOIO KOOPAMHATOIO, IO PETYITIOE PO3BUTOK Y 3BYKOBIH MOJIEINI, € CHHXPOHI3AIs yCiX 3BYKiB
J1a10-3BYKOpsiAy 10 BepTHKam. HaliapHimma 38ykoBa hopmallis, 110 YTBOPIOETHCA Y TaKiii CHHXPOHi3aIlil —
e KJacTep, 10 MoKe HaOyBaTH pi3HUX (DaKTypHHUX (POpM: COHOPHHII MOTIK, COHOPHA TOJI0CA TOLIO.

L1 Mmogens Oyia cpopmoBaHa y paHHBOMY Tiepioai TBopuocti 1. Backca, mpoTe BoHa He 3HHKA€E y TBOpax
3pimoro mepiomy. HaifgacTime BoHa CBOEO 3MICTOBHOIO Ta IHTOHANIMHOIO MPHPOIOI0 BiMIyTHA Ha MOYATKY
TBOPIB, Y €KCIIO3UITIHHII 30H1. Y «3eMraiey mepiia MOJIEINb ITOB’3aHa 3 eKCIIO3UIIIIHOIO0 30HOK: TOPU30HTAIBHO
PO3rOpTAETBCS JIIATOHIYHMIA 3BYKOPSI Ta IOCTYNOBO HAaOyBa€ BEPTUKAILHOI peamizarii, y OIK IIUTbHOL
YKOPCTKOCTI TUCOHAHCIB. /[pyea modens 3ByKOBOI OpraHizaiii Mae Maibke 1IeHTHIHUI MexaHi3M. B 11 ocHOBI
TaKOX JISKUTH JIJI0-3BYKOPSIHA 1es, ajile 30BCIM iHIIA: 3BYKOPSIM IMITYYHOI IPUPOIN — CHMETPHYHI JIaan
00MEXEHOT TPAHCTIO3HIIIi a00 TaK 3BaHi OKTATOHIYHI JIAJIH.

Tpemsi moden» — BUMIp COHOPUCTHYHMX 3By4yHOCTeH. HaiiOinbmn mpomopiii mposiBiB wi€l mozeni
MPOCTEXYIOThCSA Y HA/I3BUYANHO TparidHuX TBOPaX: Il MOTIK 30BHINIHIX IIYMiB, IO MOCHIIOIOTH Y 3BYKOBIi
TKaHUHI 1i COHOpHI pecypcH. Ha nepeaHpoMy I1aHi — BUKPUKH, CBUCT, TOBOPIHHS, TPOTECKHUM CMiX, TJIiCaHAO A0
TPaHUYHO BUCOKHX Ta TPAaHMYHO HHM3BKUX 3BY4YaHb, SIKi BTUTIOIOTH 3TYCTKH €MOL[H BEMYE3HOTO TPAariyHOro
Jliara3oHy.

Oxpemoro (popMOr0 TIPOSIBY TPETHOI MOJENI € 3BYKOHACTIAYBaHHA NTAIIMHOMY CIIBY, IO PEai3yeThCs
4epe3 CBHUCT, 30KpeMa Yy 3aBeplIalibHUX Mo0yaoBax «3emraiey. [Itaxu € ogHuM 3 yioosaeHux o0pasis-cumBodtis I1.
Backca, y Midororii 0anTiiichKiX KpalH BOHH € MeIiyMaMH MK CBITOM JIFOJIeH KHBUX Ta CBITOM OOTIB, IO KX
TIOTPATUISFOTH ITICISA CMEPTI. Y TaKOMY KOHTEKCTI IosiBa 00pa3y NTaxa HampHKiHI TPATiqHIX TBOPIB € MPUPOIHOIO.

OTxe, OCMUCIIOIOYN MUHYJIE CBO€i BaThKiBIIMHU, KOMIIO3UTOP O0Mpae qpaMaTHYHI MOMEHTH icTOpii.
Ha npuknani xopoBoi Oanamu «3emMrajie» MPOCTSKEHO aBTOPCHKUMA MiAXiJ 10 MOSTHYHOTO MEPIIOHKEepea;
BUSIBIICHO XBHWJICMOMIOHI KOJMBAHHS TOCTPHX EMIIATUYHUX CTaHIB, CIUIECKA CWJIBHUX €MOIIIHAX
CHIBIEPEKUBAHHB, 10 JOCATAIOTHCS BUKOPUCTAHHIM IIUPOKOI NATIITPH MPUHOMIB Ta TEXHIK.

pumirkm:
! Kommosnriiro MoHa mocryxaT 3a mocrmasssM: https://www. youtube.com/watch?v=G-GX9tCaOY0.
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CHORAL BALLAD «ZEMGALE» BY PETERIS VASKS:
MUSICAL UNDERSTANDING OF THE HISTORICAL PAST
Tytova Mariia — graduate student of the Department of Music Theory at the
Tchaikovsky National Music Academy of Ukraine (Kyiv, Ukraine).

The article deals with the choral ballad for mixed a cappella choir «Zemgale» by the contemporary Latvian
composer Peteris Vasks. The relevance and novelty of the study are due to the insufficient scientific coverage of the
musical culture of Latvia and, in particular, the choral music of P. Vasks in the Ukrainian musicological field. The
purpose of the article is to identify the artistic means used by the composer to reflect the historical events with which
the ballad is meaningfully connected. «Zemgale» combines the features of narrative, plot, and epic presentation that are
common to the ballad genre with individual compositional decisions. The peculiarities of the sound and pitch
organization of the tissue and the ways of correlating musical expressive means with the poetic basis of the work are
analyzed. The article presents the characteristic sound models formed by the author in various choral compositions and
actively represented in this ballad. The interrelation of sound models with a certain imagery, emotional content, as well
as the presence of plot and nonplot sections in the work is established. In the plot sections, which are directly related to
tragic imagery, pictures of struggle and aggression, the composer chooses a sound model based on the sharpest
octatonic harmony and accompanied by an increase in sonorous resources throughout the sound tissue.

Key words: choral ballad, works of Peteris Vasks, Latvian choral music of the twentieth century.
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CHORAL BALLAD «ZEMGALE» BY PETERIS VASKS:
MUSICAL UNDERSTANDING OF THE HISTORICAL PAST
Tytova Mariia — graduate student of the Department of Music Theory at the
Tchaikovsky National Music Academy of Ukraine (Kyiv, Ukraine).

Peteris Vasks is a central figure in the contemporary Latvian music scene; his works are performed by many world-
renowned ensembles, and there are numerous concert and studio recordings. Another important factor in the study's focus on
the composer's choral music is that the author himself singles out the sound of the a cappella choral array as one of his
favorite timbral solutions, as he announced at a creative meeting in Kyiv in September 2019. In addition, Peteris Vasks has
been turning to choral music from the very first years of his composing activity and continues to do so today; today the
catalog of the artist's choral works includes more than 30 works of various genres. In this context, choral ballads of the mature
period are to some extent a generalization of the composer's creative search. Therefore, the first scientific approach to the
analysis of the ballad «Zemgaley» determines the novelty of the study.

The main objective of the publication is to determine the artistic means of reflecting historical events in the music of
the choral ballad «Zemgale» by Peteris Vasks.

The methodology includes methods of structural-functional and historical analysis to: trace the characteristic features
of the ballad genre at different stages of development and identify individual features of its embodiment in the choral works of
Peteris Vasks; establish the constructive features of the organization of the musical tissue and ways of its correspondence with
the textual basis of the piece.

Conclusions. In the choral music of Peteris Vasks, during different stages, stable individualized sound models were
formed, which correlate with a certain imagery and become a kind of translators of the inherent meanings.

The first model is turned to the past, associated with the medieval and Renaissance religious tradition, the core of
which is the harmonic modes, the ancient church modes. The sequential presentation of a modus by a single voice creates a
horizontal movement in the time coordinate. The second important coordinate that regulates the development of a sound
model is the synchronization of all the sounds of the fret-sound series vertically.

The densest sound formation formed in such synchronization is a cluster, which can take on various textural forms:
sonorous stream, sonorous band, etc. The second model of sound tissue organization has an almost identical mechanism. It is
also based on the modal idea, but it is completely different: the modes of artificial nature are symmetrical modes of limited
transposition or the so-called octatonic modes.

The third model is the measurement of sonorous sonorities. The largest proportions of this model can be traced in
extremely tragic works: it is a stream of external noises that amplify the sonorous resources of the sound fabric. In the
foreground are shouts, whistles, speaking, grotesque laughter, glissandos to extremely high and extremely low sounds that
embody clots of emotions of a huge tragic range.

Thus, comprehending the past of his homeland, the composer chooses dramatic moments of history. On the example of
the choral ballad «Zemgaley, the author's approach to the poetic source is traced: the undulating fluctuations of acute empathic
states, outbursts of strong emotional empathy achieved by using a wide palette of techniques and techniques are revealed.

Key words: choral ballad, works of Peteris Vasks, Latvian choral music of the twentieth century.
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