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«THE PURITANS» BY V. BELLINI IN THE RIVER OF GENRE-STYLE SYNTHESIS OF ROMANTIC
MUSICAL DRAMA
Dzhulay Anna — Candidate of Philosophy, Honored Artist of Ukraine,
professor of solo singing, Odessa National Music Academy
named after A. V. Nezhdanova, Odessa

Attention is focused on the typological features of the Italian musical theater of the first half of the 19th century,
its genre, plot-semantic specificity, and intonation-dramaturgical characteristics, oriented to the spiritual and semantic
guidelines of the Risorgimento. The features of the genre-stylistic synthesis of «romantic bel canto drama» and the
features of its intonation language are revealed. The poetic-intonational originality of V. Bellini's opera «The Puritansy,
which arose at the intersection of the traditions of the Italian musical theater of the 17 th and 18 th centuries and French
lyrical tragedy, is substantiated, while at the same time predicting the spiritual and ethical potential of the romantic
musical drama of the middle and second half of the 19 th century.
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The purpose of the work is to reveal the poetic and intonational specificity of V. Bellini's «Puritan» in the context
of the evolutionary paths of the Italian musical theater of the first half of the 19 th century and its genre synthetic nature.
The methodological basis of the work is the intonation concept of music from the perspective of intonation-stylistic,
etymological analysis, as well as interdisciplinary and historical-cultural approaches. The latter allow us to reveal the
genre, spiritual, semantic and stylistic specificity of V. Bellini's «Puritan» in the context of the aesthetic guidelines of
the Italian musical theater of the first half of the 19th century. The scientific novelty is determined by its analytical
perspective, which takes into account not only the genre-stylistic specificity of V. Bellini's operatic heritage, which was
also manifested in the opera «The Puritans», but also the peculiarities of genre synthesis in the Italian opera of the first
half of the 19 th century. Conclusions. «The Puritans» by V. Bellini is a vivid example of the genre searches of the
Italian musical theater of the first half of the 19 th century, aimed at the genre-stylistic synthesis of the traditions of the
European musical theater of the New Age. The analyzed opera by V. Bellini fully reflected the synthetic genre nature of
the poetics of «bel canto romantic dramay». Defined by V. Bellini as an opera-seria, «The Puritans» incorporated the
highest achievements of bel canto vocal art, as evidenced by the melodic material of the opera and the specificity of its
interpretation. V. Bellini's work also has signs of a lyrical tragedy, which manifests itself in the key role of the classicist
idea of the opposition of binding and personal feelings, which is the driving force behind the motivations and actions of
the heroes of the opera; and in the author's appeal to the historical plot with its obvious allusions to contemporary
events. In the latter case, the musical characteristic of the Puritans is indicative, generalized, on the one hand, through
the chorale, and on the other, through the typology of the march and polonaise, which, in the conditions of the historical
realities of the first half of the 19 th century, symbolized for V. Bellini personally and the Italian nation as a whole the
desire for freedom and defense of its spiritual and ethical ideals. The presence of a historical-religious conflict in «The
Puritans» actually presupposes the typological features of the «great» French opera by J. Meyerbeer and J. F. Halevi. At
the same time, the emphasis in «Puritans» on the tragic fate of Elvira (as one of the main heroines of the opera), who
combined great love and madness, reveals the signs of a romantic musical drama itself.

Key words: Italian opera of the first half of the 19 th century, musical theater by V. Bellini, Puritans by V.
Bellini, opera-seria, French lyrical tragedy, «romantic bel canto drama.
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CTBepmKyeThes, M0 Bif cepeautu 1930-X pp. XyI0KHbO-KPUTHIHA cepa BU3HABAIACS MAPTIHHIMU Ta JIepKaBHUMH
opraHamMu B PansHchkiii YkpaiHi ogHMM 3 iHCTPYMEHTIB Haca/DKEHHS MOHOIJEOJIOTii Ta BKOPIHEHHS COIPEaTiCTHIHHUX
KaHOHIB, Ha KPUTHKIB XyIOXHBOI ceprn moxmamanmucs (GyHKIII iI€0JOTiYHO IMiAKOBAHWX TOPOTOBKA3iB JISI MUTIIIB,
TIOJTITHKO-1/ICOJIOTIYHOTO TPAaHCIIATOpA TPOBIAJHNX iIei Ta HacTaHOB mapTii. [IpoxeMOHCTPOBaHO, MO OAHNM 3 OCHOBHHX
3aBHaHb XyHOXHBOI Kputukd B YCPP crae mpummernmieHHS paasHCHKHX MHCTEIBKHAX €TaJOHIB, HEIOIYIICHHS IPOSBIB
HAllOHAJBHOI 1IEHTUYHOCTI, MATPUMKa OOPOTEOH 3 YKpaTHCHKIM OYpKya3HHM HaIllOHATI3MOM.

Knrouosi crosa: Xynoxus kpuruka, Pansaceka Ykpaina 1930-x pokiB, MUCTENITBO, COLpeai3M, MOHO11€0JIOT s,

THocmanosxa npobremu. Bix niepiomy TBOpUMX TOIIYKIB IIIAXiB po3BUTKY MructenTBa Y CPP (mouatok —
cepermuna 1920-x pp.) Hanpukiami 1920 — mogatky 1930-x pp. po3moyaBcs MOCTYIIOBHI Mepexif 10 JKOPCTKOTO
MOHOIICOJIOTIYHOT0 MUCTELITBA, 1[0 TOBUHHO OYyJI0 cTaTH 3ac000M MacoBOro BIUIMBY. Lli mpoliecu He MOIJM He
MO3HAYUTHCST HA XYIOXKHIM KPUTHLI, pojib SIKOi 3Ha4uHO mMmimBummiacs. JlOCHiKeHHsS MepeayMoOB Ta aHajli3
TIPOLIECIB TTEPETBOPEHHS XYAOKHBOI KPUTHKHA HA OJMH 3 IHCTPYMEHTIB MOMIMPEHHS COIPEATICTHIHNX XYHI0KHIX
NPUHOMINB K €IWHO BIPHHX B YMOBaxX TOTAIITapHOI NEP)KaBU € BXJIMBUM IS Cy4dacHOI KyJbTYpOJIOTii Ta
MHCTELTBO3HABCTBA.

Ananiz ocmannix oocnioxcens ma nyonixayiu. IIpobieMa HacayKeHHS MOHO1IEOIOTIYHUX TPUHITHITIB
Yy XYAOXKHBO-KPUTUYHIN MIsTBHOCTI J0Ci HEe Oyna TpPeaMEeTOM CHEIiallbHOTO PO3TISAY, X049a OKPEMHX
ACTIEKTIB BIPOBAKEHHsI COLPEAiCTAHYHOI0 KaHOHY B PI3HUX BHAAaX MHUCTENTBA Ta MPOSBIB IUX MPOLECIB y
KPUTHIIl TOPKAJUCS JOCHITHUKH yKpaiHchKoi miteparypu (B. XapxyH [8]), Teatpy (I'. BecenoBcrka [2; 3]),
obpazorBopuoro muctenrsa (M. Kpusonamnos [5]), 6anerHoro Teatpy (A. Ilimnmurnceka [6]) Totmo.

Crip 3ayBaXKUTH, IO CHOTOJHI BaXXJIIMBO KPUTUYHO MEPEOCMHUCIUTH TOTOYACHI JDKepena, 30Kpema,
nyOmikamii y nepiogumi (Hanpukian, «PamsHceka mysukay [1, 4, 7]), 1O cOpusTUMe 00 €KTUBHOMY
BiJITBOPEHHIO iCTOPHUKO-KyIbTypHOI maHopamu 1930-x pp.

Mema cmammi — BUSBUTH cleNU]IKy MPOLECIB BIPOBAIKCHHS MOHOIICONOTTYHUX TMPHUHIUIIB Y
XyAOKHIN kpuTHLi B PansHebkiit Yipaini 1930-x pp.

Buxnao ocnoenoco mamepiany Oocnioocenns. BimnpaBHAM MOMEHTOM Y BIPOB3/DKCHHI TMPUHIIWIIIB
COIIATIICTAYHOTO pealli3My Y MHCTEIBKIN cdepi, 30kpeMa, i y XyI0KHbO-KpUTHYHIN. cTano 23 kBitHA 1932 p.,
xomu Buiinnia [TocranoBa LUK BKII(6) «IIpo mepeOymoBy miTepaTypHO-XYAOXHIX OopraHizauii». Posrisaatoun
kputuky 1930-x pp. 8 YCPP (Big 1937 — YPCP) cnig 3ayBakuty, 0 KIIIOYOBA POJIb Y CTAHOBJICHHI TaK 3BaHOT
«PaJTHCHKOD) XYIOXKHBOI KPUTHKH HaJeXajla JITepaTypHid KpUTHIN, SKa HAa MaTepiaini JITepaTypHHUX TBOPIiB
npar"yia po3poOUTH yHIBepcallbHI KPHUTEPIi, SIKi 3T0OI0M MOTJIM CTaTH MiIIPYHTSIM (KPHTEPisSMH) OLIIHKU OY/b-
kX MUCTeTB. OJTHIEI0 3 MPUYMH TAKOro MiIXOLY OYIJIO YSIBJIEHHS, IO came JiTeparypa € Ipoodpa3oM IHIIHNX
MHCTELTB, a BIATAK i KPUTHKU OCTAHHIX MOIJIM BUKOPHCTOBYBAaTH CXEMH JITEPATYpHOI KPHUTHKH. Xoua JAesKi
MUCTEITBO3HABIII Ta KPUTHKH (MY3W4Hi, TeaTpaibHi Ta iH.) HAMAraJucs BiJICTOIOBATH CBOEPITHICTH TIIXOMIB 10
PI3HUX MUCTENTB, aJie yHi(iKallis 3TiHO 3 JITepaTypHUM 3pa3KkoM BUSBUIIACS HA0AraTo BILTMBOBIIIOK.

Ilepiog «cTpokaTtmx» TeaTpaldbHHX, OOPa30TBOPYMX, MY3WYHHX, XopeorpadidHux Ta iH.
excepuMeHTiB 1920-x pp. B CPCP no mouatky 1930-x pp. 3iiiioB HaHiBeUp, 10 3yMOBJIEHO HE TBOPUYOIO
HECTIPOMOXHICTIO MUTIIIB PO3KPHUBATH CYYacHI TEMH, CTBOPIOBATH HOBI XyJOXHI pillIeHHs, 3HAXOAUTH
aBaHrapJHi (GopMHU TOIIO, a MOCHJICHHSM THCKY Ha MHCTENBKY cdepy, BIIXOAOM Bil Pi3HOBEKTOPHHX
MOLIYKIB Ta TOTPUMAHHIM €JMHOTO «IIPaBUJIBHOTO», CAHKLIOHOBAHOTO MAapTiHUM KEPIBHULITBOM Kypcy Ha
COILIATICTUYHUN pealtizMm.

1930-1i pp. B CPCP craioTh AeCATHUIITTSIM METOJy COILaliCTHYHOTO peaji3My, SKUH MPUXOJHUTH Y
MHUCTELTBO Ha 3aMiHy NaHYIOUOMY B IONEPENHE ACCATHIITTA PAASHCHKOMY MOJEpPHI3MY Ta aBaHTapay.
[ocumoeThest momiTH3aMii KYJIbTYPH 1 MHCTEITBA, HABINIYIOTHCS SIPIUKH, 3BUHYBAYCHHS B OMOPTYHI3MI,
Oyprkya3HOMY e€CTeTH3MI, (hopMalli3Mi, PeBi3i0HI3MI TOIIIO, BiJI0YBAIOTHCSI HECKIHUCHHI peopraHizailii.

Jnst xynoxxapol kpuTukH KiHnsg 1920 — movatky 1930-X pp. XapakTepHUM € 3HUIICHHS iHAKOJIYMCTBA
B CaMill KpUTHUI B yMOBaX aKTHBHOTO OOTOBOPEHHS METOJO0JIOriT MapKCHUCTCHKOTO TeaTpO3HABCTBA Ta BXKE
HanpukiHmi 1920-x pp. — 3aKUIiB KpUTUKaM y GopmatizMi.

MuctenTBo pO3MIIAAANocs SK 3aci0 BUPINICHHS MapTiHHO-IEpXKaBHUX TPOOJIIEM Ta IHCTPYMEHT
nponarady. Jlep>kaBa craBajia OJHOOCIOHUM 3aMOBHHKOM MHCTEITBA, ICHYBaHHSI KOKHOTO XYIOKHHUKA, Y
HIMPOKOMY PO3YMiHHI IBOTO CJIOBA, CTABWJIOCS B 3aJIGKHICTH BiJ BIIQJIM, MapTisg YiTKO Ta Oe33anepedHo
BCTaHOBHJIA, 1110 JIWCHICTh MOXIJIMBO 300paXKaTy JIUIIE B MIPOTPECUBHOMY PO3BHUTKY, 3 MAPTIHHUX MO3MIIIHN i
B peanictnyaux ¢opmax. Ha mouatky 1930-x pp. meTanbHO po3poOisSiOThCS KAHOHH CTOCOBHO 300pasKeHHS
TOJIOBHUX TE€M, CIOKETIB, NMEPCOHAXIB, BIACHE «IEKCHKOH» HOBOTO DPaIsHCHKOr0 Mucrenrsa. HailOinpim
BJIaJIi 3pa3Ky MiIA0ThCs THPaKyBaHHIO. [Ticns momidoHi3My CTHIIIB il BUIIAIOM OOpPOTHOU 32 «peaiizmy
(bakTHYHO BIPOBAJKyBallacs HOPMAaTUBHA €CTETHKA, OPIEHTOBaHA HA 3aJIAHUH i/1eall.

[loka30Bo0 1O pO3IISIAY XYyOOXKHBO-KPUTHYHOI cepu SK OAHOTO 3 IHCTPYMEHTIB HAacCaJKECHHS
MOHICTHYHOI 11e0JI0Ti1 Ta cTablmizallii conpeaicTHYHIX KaHOHIB € niepiina KoHdepeHiis Cowo3y pajssHChKUX
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KOMITO3UTOPIB y CIpaBi My3W9HOI KPUTHUKH, 110 BimOymnacs B croiuii CPCP 7-10 kBitasa 1934 p., HaOyna
METOJI0JIOTIYHOI0 XapaKTepy, aipke 0araro Te3, BUCIOBICHUX Ha KOH(EPEHIIIT, IOMUPIOBAIUCS B MYy3HUHIH
KPUTHII B COFO3HUX pecryOimikax. Takox 1Moka3oBo, 1o micis i€l koHpepeHiii moaioHa Oya nmpoBeacHa B
Kuesi, mo 3aiiBuii pa3 CBiIUYUTH PO TOTATBHHI TOTMATH3M, MOHOIICOJIOTIYHICTh B YIPaBIiHHI KYJIbTYPOIO,
JIETEpPMIHOBAHICTh XYA0XKHIX MPOIIECIB Y COIO3HUX PECIYyOIiKaxX MOIISIMH B IIEHTDI.

VY miit koHpepeHmii OpaB y4acTh ykpaiHCbknii My3uko3HaBerb O. bimoxonmrToB 3 momoBimmo «CtaH
MY3UYHOI KPUTHKHA Ha YKpaiHi». BiH KOHCTaTyBaB BifICTaBaHHs MY3WYHOI KPUTHKH BiJl TBOPYOTO MpPOIECY,
BBAKaB, 110 HAMIIPOOIEMHIIIIE Miclle KPUTHKH B YKpaiHi — 1e kaapu. [loTypatoun ykpaiHOGOOHUM TeHACHIIIA,
0 Habupanm NoTyKHUX 00epTiB, O. bUTOKONMTOB BUOKPEMITIOBAB TPYITY «CTApPUX MY3HUKO3HABIIIBY», TOBOPSIN
npo ix «HaioHanictuuae Munyie» (M. I'pindenko, B. Kocrenko, S. FOpmac, I1. Kosnupkuii Ta iH.), 1 Monoaux
pamstHebKHX My3uko3HaBLiB (O. binokomuros, A. OnbxoBckkuii, O. ApHayToB). PaTyBas 3a mmpoke 3amydeHHs
KOMITO3UTOPIB JI0 XYAOKHBO-KPHTHYHOI JISUTEHOCTI Y cepi My3uku. BkazyBaB mpo aktuBHY (azy 60poTsdu 3
HAL[IOHATICTUYHAMH TIPOSIBAMH B YKPaiHCBKMX My3M4YHMX Konax [1]. Taki BHCIOBIIOBaHHS 3aCBiIUyIOTH
3rOpTaHHs OrOJIOIICHOT Ha movaTKy 1920-x pp. «yKpaiHizalii», IpaKTHYHO MiATBEPIKYIOTh 3a4aTku OOpOTHOM 3
«YKpaTHCHKUM Oyp Kya3HUM HAIliOHATI3MOM.

Oproiopo CrijKu pagsHCPKUX MY3WK YKpaiHH B CEpIHI TOTO K POKY B XKypHan «PaasHchka My3HKay
MPOT'OJIONITYBAJIO BAYKIMBICTh My3HUYHOI KPUTHKH, 11 HAITBOPUY POJib, /UKE caMe BOHA TIOBHMHHA BKa3yBaTH HIISIX
xoMno3utopy: «1106 BUTArTH My3W4HY KPUTHKY 3 TOrO raHEOHOTO MPOPUBY, B SIKOMY BOHA IiepeOyBae Terep,
SKII0 MH XOYEMO, 1100 BOHA HE TUICHTANIACh Y XBOCTI My3HMYHOT TBOPUOCTI, MH MyCHMO BiTMOBHTHCH Bijl PO3MOB
B3araji, po3MOB IIPO BCE PasoM, a 3PEIITOr — Hi mpo 1o a0 aina» [4; 5]. Jami HIiocs mpo KOHKPETHY KEPiBHY
POJb KPUTHKH Y TBOpYiId HOiSUTBHOCTI, a (PaKTWYHO TPaHCIIOBAJIOCS MPaBO MApTiHO-IEP)KaBHUX OpTaHiB
TOTAJITAPHOI JIepyKaBU 3[IMCHIOBATH JOrMaTW4HY (YHKIUIO 4epe3 KPUTHKY, TOHOCHUTH O MHUTIIIB BAMOTH Ta
iIeiiHo BipHi opieHTHpH: «My3MUHa KPHTHKa MYCHTH JONOMAraTH KOMIIO3UTOPY B WOTO MY3MYHIN TPaKTHLIL,
BOHA MYCHTh yKa3yBaTH HUISIX TBOPUOTO TOCTYIy KOMIIO3MTOpPA, BECTH HOTO N0 MajblIMX IMEpeMor. A 1e
MOXKITBO JIMIIIE TOZi, KOJA MY3WYHA KPHUTHKA Oyzae BHCOKOKBai(ikoBaHa. be3 1iboro BoHa HIKOIM HE MaTHUMe
ABTOPUTETY B KOMIIO3UTOPA, 0€3 LIOro My3W4Ha KPUTHKA HE Ma€ IpaBa NPETeHAYBAaTH Ta BOHA 3a TaKUX YMOB 1
HECTIPOMO)KHA — Ha Te, 100 OCBITIIIOBATH LUISX TBOPYOI MpakTUKH... OTKe, Bl My3UYHOTO KpUTHKa Tpeda
BHUMaraTd HaiIOCKOHAJIIIIOTO0 3HAHHS CBOEI CHpaBH, HaiOimbmIol ¢axoBol ksamidikarii» [4;5]. Cynsum 3
PHUTOPHKY 3BEPHEHHS, KPUTHUKH B PI3HOBHIAX MHCTEUTBA, SIK 1 MIChMEHHUKH B CYCITLIBCTBI 3araioM («iHKEeHEepH
JFOJICHKUX JIyII»), TOBUHHI mepeOpatu Ha cede (YHKIIIT i1€0NOriYHO MiIKOBAHUX JOPOTrOBKa3iB ISl MHTIIIB, aje
1e JIMIIe 1JTF03is, HACTIPaB/Ii MOBa HIILIA MO MOKJIAJCHHS JePKaBO Ha KPUTHKA POJIi MONITHKO-1I€0JIOTTYHOTO
TPaHCIIATOPA MPOBJIAHMUX Il Ta HACTAHOB MAPTIi.

VY 1934 p. npoeneHo BceykpaiHcbKy KoH(epeHLi0 B cnpaBax My3u4Hoi kputvku (KuiB), Ha 3pa3ox
HEHTpanbHOI. BaxnmBo, 1o JomoBifadvi, 3HaHI MY3WKO3HABIN, PO3MIAAAIOTH (QYHIaMEHTAIBHI TEOPETHKO-
METOOJIOrUHI nHTaHHA. Tak Mys3uko3HaBelb O. ApHayToB (OPMYIIOE€ BH3HAUCHHS MHOHATTS «My3H4HA
KPUTHKa» — «KOHKPETHO-AiHOBa (hopMa MY3MKO3HABCTBA, II0 B OCHOBHOMY PO3IJIAAAE MHUTaHHS MY3UYHOI
TBOPYOCTI, MPU YOMY PO3IIISIAE CYTO KOHKpETHO» [7;44]. Jaii po3TiymMadye OCHOBH MY3WYHO-KPHUTHYHOT
JUSsUTBHOCTI, BBKAIOUH 11 CKIIQJIHIKOM MY3HKO3HABCTBA, BBAXKAE, 1110 HE MOXKHA YSBISATH COOl My3H4YHY KPUTHKY,
ska 0 He Oa3zyBanach Ha MpodJIeMax, IO CKIIAIAI0Th MEXi My3HMKO3HABCTBA, 30KpeMa Ha MmpolieMi My3W4HOI
TBOPYOCTi, My3HYHOI CHa IIHI, My3UYHOTO BUKOHAHHSI, HA TIPOOJIeMi MacoBOrO MY3WYHOTO pyXy. Jlonosinau
JIi€ B CHCTEMI TOrOYaCHHUX 1J€0JIOTTYHUX KAaHOHIB, MPO IO CBIUUTh HOrO TBEP/DKEHHS, IO KPUTHKA ITOBHHHA
OazyBarucs «Ha TpoONieMi JeTanbHOI po3poOku BueHHs Mapkca-Exrensca-JleHiHa Tpo MHUCTENTBOY, i
npoIoBXKYye: «KOXKXHHUI My3UYHAN KPUTHUK, SIKUH aHATI3ye My3UYHHHN TBIp, SKUH X04e TaK a0 iHaKIIe PO3TIsIaTh
MY3UYHY TBOPYICTb, SIK TIEBHY KOHKPETHICTh, MYCHTh BECh Yac OyTH Ha PiBHI BCIX IIUX MPOOJIEM, 1110 CKIIAIA0Th
MeX1 MY3MKO3HABCTBA. BHCHOBOK Takuii: HE MOXHA BiIpUBAaTH MY3UYHY KPHTHKY BiJl HAyKd IPO MY3HUKY»
[7; 44]. Hacxnigyroun npHHIMIN CKJIAIHUKIB KJIACHYHOTO MHCTEITBO3HABCTBA, JI0 SKUX TPAIMIIIHHO BiJHOCHIN
TEOpIiro, ICTOPII0 Ta XYAOKHIO KPUTHKY, JIOTIOBIa4 aKIEHTYE yBary, 10 KPUTHKA Mae MiJTHATUCS JIO PiBHS
CKJIaJTHAKA MY3HKO3HABCTBA.

O. ApHayTOB BBa)kaB, L0 MAapTiIHHICTh KPUTHKHU TOJIATAE B TOMY, IIO0 BOHA «IIOBHHHA CTOSATH Ha
piBHI THX 3aBllaHb, SIKI CTOSATh TepeJ] HAIIOK MapTi€lo 1 MpojeTrapiaToM B IUIOMY... TOJOJaBIIA
BijicTaBaHHs, BoHa (kputhka — A.Il) MycuTh MOOLNI3yBaTH My3WYHY TBOPYICTH Ha OOpOTHOY 3a
comiayicTiyHe OYJIBHMUTBO B Hamiii kpaiHi» [7;49]. My3uko3HaBelb TBEPIO BHCIOBIIOETHCI 32
3HHMILICHHS KJIacOBO-BOPOXKHMX IPOSABIB OYyp:Kya3HO-HAIIOHATICTUYHOTO TaTyHKY, HENPUMHPEHHICTH 10
YXWIIB BiJl TeHepanbHOl JiHil maptii. OTxe, KIFOYOBOIO CTAa€ JIyMKa MPO TOTAIBHY «pajsHI3aIliio» ycix
chep KyIbTypH, 30Kpema i cdepu XyJOKHBOI KPUTHKH, HEJOMYIIEHHS MPOsBIB HAI[lOHAIBHOT
1IEHTUYHOCTI, MiATpUMKa O0pOTHOU 3 OypKyasHHMM HaliOHAJIi3MOM, IO HAa JTYMKY KEPiBHHMIITBA KpaiHH,
HaI3BUYaliHO TocTpo TposiBisiBes came B YCPP sik «ykpaiHchkuil Oyprkya3HUH HamioHaIi3M». Yike Toi
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MOYNHAB PO3KPYIYyBAaTHUCSA PENPECHBHUA MaxOBHK, CIPSMOBAaHWN NPOTH HAIIOHAIBHO CBIJOMEX
MIPEJCTABHUKIB YKPATHCHKOT'O CYyCIIILCTBA, IO TIpU3Bee Y ApyTii momoBuHI 1930-X poKiB 10 TparivHOTo
3HUILEHHS €IITH HaIlii.

Baxneo, o0 KpuTHKY 37iHCHIOBaIM 0013HaHI B TEXHili My3HUKHU ¢axiBLi, ane, Ha AyMKy O. ApHayToBa,
CyJacHa My3W4HA KPHTHKA HEAOCTAaTHRO 030pO€Ha B My3UYHOMY PO3yMIiHHI, Yepe3 M0 BOHA HE MOXKE MPOBECTH
MY3WUKO3HABYMI aHaji3 KOHKpeTHOro TBopy. s GaneTHOro TeaTpy Taka MpoOiieMa CTOsUia Ie TOCTpille,
OCKUIBKH BIIKpUTUM OYIIO MMTaHHA MiArOTOBKH (haxiBLiB TaHIOBanbHOI ramysi, B YCPP He icHyBano x0mHO1
HaBYAJILHOT IeP’KaBHOI YCTaHOBH, 1110 HajaBana 0 mpodeciiiHy xopeorpadiday ocBiTy.

IToka30BUM CTOCOBHO 3TOPTaHHS IUTIOPANICTUYHUX MPHUHIMUIIB Ta JOMIHYBaHHS MOHOIIEHHOCTI Ta
TOTaNbHOI MIATPUMKH «TCHEpaJbHOI JMiHIi maptii» craB Tod ¢akT, mo y4yacHWKM BceykpaiHcbkol
KOH(EPEeHIlii OJHOCTAaHO MPOTOJONIyBalu BH3HAuHy poib l[loctaHoBu Bixm 23.04.1932, ueHTpanbHUM
3aB/IaHHSAM BOAYay pPO3pOOIICHHS MPHUHIIUIIB COLIATICTUYHOTO peaii3My B My3HIli Ta My3HUYHIN KPUTHIIL.

3BaKarouM Ha BIJCYTHICTh MpOQeciiHMX CHUIOK OanmeTMeicTepiB Ta apTHCTIB OalieTy, a TakoX TOH
¢dakt, Mo OaNeTHO-KPUTHYHI JOMHUCH POOWIM TEPEBAXXHO MY3MKO3HABI[I Ta TEaTPO3HABIl, MOMIJIUBO
CTBEP/I)KYBaTH PO BAXKJIMBICTh Ha3BaHOI KOH(EPEHIIii 1 s ITapUHH 0aNeTHOI KPUTHKH.

Bopoteba 3a «ieoJoTidHy YHCTOTY», 3a «TBOpYE OIHOIYMCTBO», «XYIOXKHIO OJHOMAaHITHICTBY,
«TOPKECTBO MPUHIIMITIB COIIaICTUYHOrO peaji3My» akTHBHO posroptaiacsi B KynbTypi CPCP ycepenuni —
HanpukiHm 1930-x pp. Sk i BCbOMy paasHCEKOMY MECTEITBY, KPHTHUII MTPOMOHYBAJIOCS OyTH 1HCTPYMEHTOM
TOTAIBHOTO 1I€0JIOTIYHOTO BIUIMBY 1 KOHTPOITIO, OJTHIEIO 13 CTPYKTYP Y dKOPCTKO PETIIaMEHTOBAaHOMY MEXaHi3Mi
(dopMyBaHHS cycHiTbHOI cBijoMOcTi. OCKIJIBKY B IIMX YMOBax Oylb-ska (hopMa HECaHKIIIOHOBAHOTO TBOPYOTO
BUIBHOZYMCTBA 3arpOXKyBajia pi3HUMH aJMiHICTPaTHBHUMHU CTSATHEHHSMH, MOPAIBHHM OCYJOM, & 3rOJIOM i
MIPSIMAMH perpecisamMu, cdepa AisUTBHOCTI TpodecioHalTiB-TeaTpO3HAaBIIIB 1 KPUTHKIB pi3ko 3By3miacsa. OCHOBHA
Maca 4uTadiB, TJsIadiB, ClyXadyiB po3yMisia: CIIOBO KPUTHKA CTaj0 PYHOpOM Biaau, ¢inocodcebka pediekcis
KPUTHKK Oyjia MigMiHEHA 1JCO0JIO0TIYHOI JOTMO0, a XYIOXKHS IyMKa — IONITHYHOI PUTOpHKOI0. Kpurepiem
TeaTPaJbHOTO JKUTTS CTA€ CYKYIHICTh IMICPAaTHBHHUX 1JC€0JIOTIYHMX HACTAHOB, HOPMATHBIB 1 PEKOMEHIAITIH.
Kputrka BTpaTmia aBTOpPHUTET cepell MyOJIiKH 1 cepel XyIoKHUKIB. BoHa IepecTana BHCTYIATH aHATITHKOM
XYJOKHIX TeYil 1 MIKiJI, CMaKiB i HACTPOIB IMyOJIIKM, Ha K1 TaK YK 1HAKIIE CITUPAETHCSA XYIOKHUK TeaTpy —
JpaMaTypr, aKTop, pexKucep, cueHorpad, KOMIIO3UTOP, — CTBOPIOIOYH CIICHIYHI TBOPH.

Bucnosku. Ha mouatky 1930-X pp. akTHBHO pO3p0OIISITHCS KAHOHH HOBOT'O PaIIHCHKOTO MHUCTEIITBA,
MOCTYIIOBO BIPOBAKyBajacs HOPMAaTHBHA €CTETHKA ITiJI BUIIISIIOM OOpOTHOM 3a «peanizm», (hopMyBaBcs
MITYYHUH MOHOCTHJIb — «COILpeani3aM». MUCTELTBO, a BiAMOBIIHO W MOro KPUTHKA, CTAIA 1HCTPYMEHTOM
MOHICTUYHOI nponarasan. Y cepeauni 1930-x pp. 3ropTanucs NpUHLHUNN ITIOPATI3MY TyMOK Y XYAOXKHIN
KPHUTHII, Yy3aKOHIOBAJIOCA JOMIHYBaHHS MOHOIZEHHOCTI Ta TOTalbHOI MATPUMKH MAapPTIHHOTO
KepiBHUITBA. Big 1mboro yacy XyA0KHBbO-KPHUTHYHA cdepa BU3HABANACA NAPTIHHUMH Ta JepKaBHUMH
opranamMu B PansHCbkili YKpaiHi OJHUM 3 IHCTPYMEHTIB HAcaJKE€HHS MOHOINEoJorii Ta BKOPIHEHHS
COIPCANTICTUYHUX KaHOHIB. Ha KpHTHKIB XyZOXKHBOI cdepd MOKIagaaucsd (YHKIIT 17e0JIOTiIHO
MIJKOBAaHUX JOPOTOBKA3iB JJIi MHMTIIB, MOJITUKO-1ICOJIOTIYHOTO TPAHCISATOpa MPOBJIAIHUX ifeH Ta
HACTaHOB MAapTIi.

OCHOBHHMMU 3aBIaHHIMH XYA0XKHBOI KpuTuku B Y CPP cTae npumienneHss paassHChKUX MHCTEIIBKUX
€TaJIOHIB, HEJOMYIICHHS IPOSBIB HANiOHAJIBHOI IJEHTUYHOCTI, MIATPUMKAa OOPOTHOM 3 YKpaiHCHKUM
OyprKya3HHUM HaI[lOHATI3MOM, 1[0 CTAJI0 OJHUMHU 3 KJIFOUOBHX iJIcH, IPOroJIomeHuX M yac Beeykpaincbkol
KoH(epeHIii B cpaBax My3n4Hoi kputuku (Kuis, 1934).
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IMPLEMENTATION OF MONOIDEOLOGICAL PRINCIPLES IN ART CRITICISM IN SOVIET
UKRAINE IN THE 1930 S
Pidlypska Alina — Doctor of Science in Art Studies, Professor,
Kyiv National Universityof Culture and Arts, Kyiv

The article claims that since the mid-1930s, the art-critic sphere was recognized by the party and state bodies in
Soviet Ukraine as one of the tools for planting monoideology and rooting socialist realist canons, art critics were
entrusted with the functions of ideologically savvy guideposts for artists, a political-ideological translator pro-
government ideas and instructions of the party. It has been demonstrated that one of the main tasks of art criticism in the
USRR is to inculcate Soviet artistic standards, prevent manifestations of national identity, and support the fight against
Ukrainian bourgeois nationalism.

Key words: art criticism, Soviet Ukraine of the 1930s, art, socialist realism, monoideology.
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IMPLEMENTATION OF MONOIDEOLOGICAL PRINCIPLES IN ART CRITICISM IN SOVIET
UKRAINE IN THE 1930 S
Pidlypska Alina — Doctor of Science in Art Studies, Professor,
Kyiv National Universityof Culture and Arts, Kyiv

The aim of the article is to reveal the specifics of the implementation of monoideological principles in art
criticism in Soviet Ukraine in the 1930 s.

Research methodology. The research uses a historical-chronological approach, analysis and comparison of
sources, comparison.

Results. Inthe early 1930 s, the canons of new Soviet art were actively developed, normative aesthetics were
gradually introduced under the guise of a struggle for «realismy, and an artificial monostyle — «social realism» — was
formed. Art, and accordingly its criticism, became a tool of monistic propaganda. In the mid -1930 s, the principles of
pluralism of opinions in art criticism collapsed, the dominance of monoideality and total support of the party leadership
was legitimized. From that time on, the art-critical sphere was recognized by party and state bodies in Soviet Ukraine as
one of the tools for planting monoideology and rooting socialist realist canons. Critics of the artistic sphere were
entrusted with the functions of ideologically savvy guideposts for artists, political and ideological translators of pro-
government ideas and party instructions.

The main tasks of art criticism in the USSR became the inculcation of Soviet artistic standards, prevention of
manifestations of national identity, support of the fight against Ukrainian bourgeois nationalism, which became one of the key
ideas announced during the All-Ukrainian Conference on Music Criticism (Kyiv, 1934).

Novelty. For the first time, the formation of the main postulates of socialist realist artistic criticism in Soviet
Ukraine was followed, in particular, the prevention of manifestations of national identity, support for the fight against
Ukrainian bourgeois nationalism.

The practical significance. The materials and results of the research can be used for further research on the
problems of art criticism and social realism, as well as for deepening the knowledge of students, graduate students, and
anyone interested in Ukrainian culture.

Key words: art criticism, Soviet Ukraine of the 1930 s, art, socialist realism, monoideology.
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