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The relations between M. Lysenko’s vocal choral and piano compositions of different genres or branches, united
by the commonality of titles (paratexts) and the first representation of a folklore sample with piano accompaniment,
have been revealed. This group also includes the author’s choir to the lyrics of Lesya Ukraiinka, which separate piano
part became a single composition. It has been proved that intermediate dialogues with an original song source
sometimes turn into polylogues due to the involvement of the re-intonated themes of Western European composers. A
comparison of the concepts and semantics of the expressive means of M. Lysenko’s creative «editions» with the
original prototype through the prisms of self-references and their correlations with the borrowed texts, has been done.
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The aim of the article is to highlight the intertextual (paratextual and intermediate) relations of M. Lysenko’s
folkloristic, choral and piano creative work, to compare different genre versions originating from the initial song
representations, and to clarify the interaction with “foreign” thematic material.

The research methodology is based on system-analytical and structural-semantic methods, generalization method.
Also historical and culture-studies, comparative methods, method of comparison of musical texts have been applied to both:
M. Lysenko’s self-referential «editions» and his re-intonated borrowings from the Western European composers.

Result. In the relations of folkloristic, choral and piano spheres of M. Lysenko’s creative work, self-referential,
cross-genre dialogues of his own texts and additional correlations-polylogues, formed by means of combining, adding, re-
intoning and vocalizing music passages of F. Chopin and R. Schubert, stand out. Cross-textual dialogues and polylogues
are marked by the tendency to expand the time-space and semantic resources of the original representation (vocals and
piano or choir and piano) as well as by the variety of timbre and phonic translations.

The correlations of M. Lysenko’s folkloristic, vocal, choral and piano heritage are subject to such principles as
personal and psychological motivation of the composer-performer-pianist and conductor, repertoire requests and
popularizing intentions and the co-creative dialogic intention to maximally reveal the semantic and expressive potential
of song sources, sometimes supplementing it with the factor of the cross-cultural polylogue. The practical significance
of the article is in the possibilities of deepening the knowledge for the performance interpretation of the analyzed works
of M. Lysenko for conductors, pianists, vocalists and choristers in educational and concert practice.
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Po3kpuBaroThCs pe3yinbTaTH MY3HMKO3HABYOTO aHami3y «KOHIEpTHHO» CydacHOTO OYKOBMHCHKOTO KOMIIO3HTOpa —
Jleonina 3artynoBchkoro. Briepiie B HayKoBii JiiTepaTypi HpEACTaBIEHO LieW TBIp y KOHTEKCTi (oprerniaHHOi TBOPHOCTI
KOMITIO3UTOpa. BUsBIEHI XapakTepHi PUCH KaHPY HA NPUKIAAl TBOPY At (DopTemiaHo Ta CHM(OHIYHOIO OPKECTpY.
BusBISIFOTBECS OCOOIMBOCTI  IpaMaTypriqHOTO PO3BUTKY, OOpa3HOTO 3MICTy, CTPYKTYpHOTO O(OpPMIIEHHS Ta MY3UIHO-
MOBJICHHEBHX aCIEKTiB TBOPY. 3p0o0JIeHO BUCHOBKH NP0 0COOIMBOCTI (hopMOTBOpeHHS «KOHIIEPTHHOY, JIe TTOETHAHO 03HAKU
pisHNX My3uuHHX (opm. OXapaKTepH30BaHO TBOpYE MUCICHHS KOMIIO3UTOPA, B SKOMY CHOCTEPIraeThCsl HACIITyBaHHSI
KpaIuXx TPaauIiif CBITOBOI Ta YKpaiHCEKO1 CHM(OHIYHOI My3HKH, BTUICHHS BIACHUX CTHIIBOBHUX PUC TBOPYOCTI.

Kmouosi crosa: muctentBo bykoBuHH, (opTeniaHHa My3nKa, KOMIIO3UTOPCHKHI CTHIIb, CydacHa My3U4YHa KYJIbTypa.

Ilocmanosxa npobaemu ma ii axmyarvuicms. CydacHa yKpaiHChKa MY3WKO3HaBYa JTyMKa
TIOMTOBHMIIACH 3HAYHOIO KIJBKICTIO JIOCIIPKEHb, TIOB’SI3aHHUX 13 XapaKTEePUCTUKOK TBOPYOCTI KOMITO3UTOPIB
Pi3HUX 4YacTHH yKpaiHChKOi JepkaBu. Taka TEHACHLIs HAJA3BHYAHO aKTyajbHa, aJpke Ma€ MEpPCIEKTUBU
NOSIBU HOBOI iH(oOpMarii mpo MuHYJE i cydacHe B YKpaiHCBKid My3HuHill TBOopuocTi. TBopYa AisIbHICTD
JI. 3aTynoBchkoro HaOyBae OCOOJUBOrO 3HAYEHHS B IMPOLIECI OCMHMCICHHS CTUIBOBUX 3acaj] OyKOBHMHCHKOI
KOMITIO3UTOPCHKOI MIKOIH Ipyroi noi. XX — mouatky XXI cr.
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Jleonix bopucoBud 3aTyIOBCHKHUM — MPEICTABHUK CYy9acHOI KOMITO3UTOPCHKOT KON bykoBHHM,
Yy TBOPYOCTI SKOTO TOEIHYETHCS BHCOKHHA MpodecioHami3M 1 TalaHT i3 yMiHHAM OyTH MOIHHM 1
3atpeGyBannM. Moro Mysuka momynspHa cepel NpoQeciiiHuX yKpaiHChKHX Ta 3apy6iKHUX BHKOHABIIB,
Ma€ CBOIX MPUXWIBHUKIB CepeJl MOJOIOTO TOKONIHHS MY3HKaHTiB Ta ciyxadiB. TBopu JL
3aTylIOBCHKOTO BHKOHYIOTHCS BIJOMHUMHU KOJEKTHBAMH Ha TPECTIKHHUX CIeHax YKpaiHm Ta 3a ii
MexamMu. My3nka OyKOBHHCHKOTO KOMIIO3UTOpa BIAPI3HAETHCSA BIACHUM CTHJIEM, ILIO0 IEMOHCTPYE
MiIHUH cruiaB Tpanuui 3axigHoi €Bpomu Ta YKpaiHW, HapoOIHOMICEHHOI Ta i1HCTpyMEHTalbHOI
TBOPYOCTi, TOE€THAHHS OYKOBHHCHKMX Ta €BPEHCHKHX HAIIOHAIBHUX MOTHBIB, Cy4acHUX TEHACHIIIN
MOMYJISIPHOT MY3WKH Ta ocoOmmBocTeidl mkazy. [lpoTe Haiibinpmie, sk 3a3Ha4aB OYKOBWHCHKHUI
KOMITO3UTOp, MOTO 3axXOIUTIoBaja yKpaiHChKa HapogHa MicHs, JI0OO0B A0 SIKOI BiH IUIEKaB MPOTITOM
YCbOT'O CBOTO KUTTS [7].

Ozna0 ocmawnHix Oocnioxcenv ma nyoaikayiu. TBopda HiSUTBHICTE KOMHO3UTOPIB bykoBwHH,
0CcOOIMBOCTI PO3BUTKY CUMQOHIYHOI Ta opTeniaHHOI My3UKH Kparo, 30KpeMa KOHIEPTHOTO KaHpy, He
OTpUMalli HAJEXHOTO PIiBHS AOCHTIKCHHA. TpHUBajMii yac TBOPYICTH OYKOBHHCBKHX KOMIIO3UTOPIB HE
Oynma B KOJII HAyKOBUX IHTEpECiB YKpPaiHCHKMX MY3WKO3HABI[IB, HE JOCTAaTHHO BIMOMi # Cy4YacHI MUTII
Kparo. B HaykoBuX IpKepenax 3 icTopii My3HKH PO3BUTOK MY3WYHOI KyJbTypu byKoBHHU npescTaBIeHUN y
KOHTEKCTI JIOCHI/DKCHHSI 3aXiTHOYKpaiHCBKOi My3WKH. IcHye nekinpka myOmikamid, NTPUCBIYCHUX
MucCTenTBY bykoBuHHU 10 cepenuuau XX CT., cepeq HUX — JIBi PO3BiAKK MyOminucTuaHOro Xapakrepy K.
Hemouxka [4; 5]. Ixepemom iHpopMaIltii mpo icTOpir0 OyKOBUHCHKOI MY3WYHOI KYyJIBTYPH Ta OCBITH cTala
npats HayKoBIiB UepHiIBEbKOTO HALlIOHAFHOTO YHiBepcuTeTy iM. 0. deapkoBuya, 110 BUHIIIA APYKOM
y 2011 p. [9]. TBopua cnaamuua JI. 3aTy10BCHKOTO TPUBAIUI Yac HE JOCIIHKYBaIacCh, JIUIIE 3a OCTaHHI
POKH 3’SIBIIIOCH KilbKa MyOJiKamiii 3 My3MKO3HABUMM aHaJi30M HOTO TBOPIB, 30KpeMa OJWH i3 PO3ALTIB
MoHoTpadii «My3uuHe MUCTENTBO ByKOBHHH: CTHIIBOBI MapajurMH KOMIIO3UTOPCHKOi TBopuocTi XIX —
nouatky XXI| cT.», MpUCBsYEHUI PO3BiJIKaM MPO KUTTA 1 TBOPUiCTh KoMmo3uTopa [§]. BogHowac, okpemy
iHopmariito mpo TBopue XKUTTA JI. 3aTyTOBCHKOTO 3HAXOANMO V MEPiOJUYHHAX Ta JOBIIKOBHX BHIAHHSX
[1, 3, 6, 11], 30kpema B HaBYAIbHOMY MOCIOHUKY «BYKOBHHCBHKI KOMITO3UTOPW» TiJ YIOPSAKYBaHHSIM
A. Ilimkwu [2].

Mema cmammi — 3AIHCHUTH My3WKO3HaBuMid aHamiz «Konnepruno» JI. 3aTynoBCBKOTo, BHUSIBUBIIH
0COONMBOCTI iHTEpmpeTallii aHpy B WOro TBOpYOCTi. HosuzHa OocniodcenHss TIONSITaE B OCBITICHHI
ocobmuBocteit (opremiannoi Mysuku JI. 3arymoBcekoro Ha mpuknani «KoHmeptuHO» anst dopremiaHo Ta
CHUM(OHIYHOTO OPKECTPY.

Memoodonozcia odocnioxncennsn. llpum MiArOTOBII MarepiamiB CTaTTi BUKOPUCTaHI Taki METOOH
JOCIIDKEHHS: 1CTOPUKO-KYJIbTYPOJIOTIUHUI, TEOPETUUHUHA Ta *aHPOBO-CTHILOBUHN aHami3. Lle mos3soimio
BUSIBUTH TPAJIMIIIi Ta HOBATOPCTBO KOMIIO3UTOPCHKOI IHTEPIPETAIil )KaHPY «KOHIICPTHHOY.

Buxnao ocnoenozo mamepiany oocniodxcenns. Y TBopuilh nmismbHocTi Jleonima bBopucosuua
3aTyJn0BCHKOr0 MpEACTaBIEHI pi3HI ramy3i KOMIO3MTOPCHKOI TBOpYOCTi. Bimomi TBopm ansi opkecTpy
(cUMQOHIYHOTO, KaMEPHOr0, IYXOBOI'O, €CTPaJHOI0 Ta OPKECTPY HAPOIHHMX IHCTPYMEHTIB), KaMepHO-
IHCTpYMEHTalbHI TBOpU JUIs (OpTENiaHo, aKOpIeOHY, CTPYHHHX, NYXOBUX 1 HApOJHUX I1HCTPYMEHTIB,
KOHIepTH A (hopTemiaHO Ta CKPHUIIKH 3 OPKECTPOM, BOKAIIbHI TBOPU Ta MY3WKa JJIs JIT€H, pi3HOMaHITHI
apaH)KyBaHHS BiZIOMHUX TBOPiB. biybilia yacTrHa HOT0 OMYCiB iCHYE B aBTOPCHKUX OPHUTiHAIBHUX PYKOIUCAX,
SKi TOTPEOYIOTh YIOPSAAKYBaHHS, YACTKOBOTO pefaryBaHHs Ta myOuikarii. OfHaK IIHHICTh iX OJJHO3HAYHA,
aJKe TOMyJIIPHICTh akajaemiuHoi Ta ectpagHoi Mys3ukd JI. 3aTynoBcbkuil HesamepeuHa. Tomy mepen
HAYKOBIISIMU CBOTOJICHHSI IOCTAJI0 BKpail BaKJIMBE 3aBAaHHS MY3MKO3HaBUOi OLIHKM HOTO CHAJAIIMHH,
3’SICyBaHHS OCHOB TBOPYOCTI MHTIIA, PO3IMOBCIO/DKEHHS Ta IMOIMYJspU3alii TBOPUOCTI OYKOBHHCHKOTO
KOMITO3UTODA.

Mysuunuii  opo0ok JI. 3aTynoBCHKOTO JIOCHTH MacHITaOHUM, alleé cepel HBOTO BHIIISIOTHCS
MOHYMEHTaJIbHI OPKECTPOBI TBOPH, 30Kpema, IT'SiTh «BYKOBMHCBHKHX PpamcCofii», SKi MOOYTYIOTh JUIs
BUKOHAHHS Pi3HUM CKJIAJIOM OpKecTpy (CHM(POHIYHOTO, KAMEPHOTO Ta JIyXOBOTO), cioita «biykaroui 3ipku»
[10], cumdoniuna noema «bykoBunay, kantara «llam’aTe» Ui COMICTIB, XOpPY Ta CUM()OHIYHOTO OPKECTPY,
OKpeMi I’ ecH.

Baxxnuea raiay3p TBOpuoi gisuibHOCTI JI. 3aTynoBcekoro — gopremnianHa my3uka. Cepen Horo 10po0OKy
BiZlOMi TBOpH BenuKoi (opmu, 30Kpema Tpu KoHLepTH i «KoHuepTiHO» it ¢opTeniaHo 3 OpPKeCTpoM,
YOTHUPU COHATH, a TaKOX 3HayHa KUIBKICTH OKpeMuX M'ec, mpemofii, «dursumii anpOom» Ta iH. Llikasi
TBOPH, y SKHX CKOHIICHTPOBAHO PUCH TBOPYOCTI KOMIIO3UTOPA Ta BHSBJICHO XapaKTEpHI JJIsl HOTO MYy3HKH
NPUHIMITN TOJICTHIICTUKU. 3BEPHEMO YBary Ha jKaHp KOHIEPTY, IO TpakTyeThcs JI. 3aTyIOBCHKUMB
TpaJuLisgX HAaLliOHATBHOTO CTHIIIO Ta 3pa3KiB, 3aCHOBAHMX Ha 3acajax BipTyO3HOIO, POMaHTHYHOIO THILY, /1€
MPOJIEMOHCTPOBAaHO O3HaKW cuMoHizalii sxanpy. Tak, GopTeniaHHa My3uKa OYKOBHHCHKHUX KOMITO3UTOPIB,
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ocobuBo JI. 3aTyIOBCHKOTO, OPraHIYHO BIUTITAETHCS B IPOIEC 3arajbHOTO JKAHPOBOTO HATIOBHCHHS
YKpPaiHChKOI MY3HKH.

KanpoBy manitpy ¢opreniannoi My3uku JI. 3aTylIOBCBKOTO SICKpaBO MPEACTABISIE TBIp, IO
penpe3eHTy€e KOHLIEPTHUH CTUIb HOro TBOpYOCTi, — «KoHuepruHo» wmi-miHOp ans ¢opremiaHo 3
cumponiuanM opkectpoM. Kommoswmisi Hanmucana B 2002 p. ta mpucesuena 0. XomomeHIOKYy —
MEPIIOMY BHKOHABIIO (OPTEMiaHHOTO cOJI0. TBOPH TAKOTO TUIY HEYACTO TPAILISIOTHCS B YKPATHCBHKIH
MY3UIi; JKaHp «KOHLEPTHHO» 3HaXOIUMO y TBopuoMmy aopoOky B. I'ybapenka («KonumeptuHo ams
cuMOHITHOTO OpKecTpy», 1963 p.), K. Komomyd («KoHmepTwHO miisi BiomOHYENI 3 KaMEpHHM
opkecTpom», 2006 p.) [12].

Konuenuiss «Konueptuno» JI. 3aTynoBchKOro, ApaMarypris TBOPY LIUIBHO TMOB’si3aHi 3 BIYHOIO
npoOiaeMor0 0opoThOM 100pa i 371a, KOH(PIIKTOM MiX JIFOJAWHOK Ta HABKOJIMIIHIM CBITOM, JKUTTAM 1
cMmeptio. ['muOWHHICTE 3MicTy, KOHGIIKTHO-APAMATHYHUA THUI CHMQOHI3MY TIOBHOIO MIipOIO
BUABJIAIOTHCS B OJHOYACTHHHIN (popmi «KoHuepTrHO». JJOCUTH PO3TOpHYTa KOMIIO3HULIS YTBOPIOETHCS 3
HU3KHA KOHTPACTHUX YACTHH, SKi MOCTIMHO 3MIHIOIOTHCS, CTBOPIOKYH MPHU IIBOMY OJIHY JIiHIFO PO3BUTKY,
Jle CBO€EpigHA PENPHU3HICTh BUCTYIAE 00’ €IHYIOUNM IMPUHIHIIOM, 0 Hajxae ¢GopMi poHIOMOMIOHOCTI. Y
OynoBi «KoHIEpTHHOY» cHOcTepiraeMo BHYTPIIIHIA MO HAa YOTHUPH YACTHHH, fAKi 3a XapaKTepoM
3iCTaBIGHHA Ta JIOTIKOIO PO3BUTKY BiANOBIAAIOTh CTPYKTYpi YOTHPH YACTUHHOTO COHATHO-
cuM(pOHIYHOMY TMKIy. BoJHOYac, CTpyKTypa TBOpPY Harajaye KOHTPAcTHO-CKIaJeHy QopMy 3
penpHu3010.

TBip MOYMHAETBCS BCTYMHOIO TEMOIO, SKa Ma€ BaKJIMBE oOpa3He 3HAYEHHS 1 BHKOHYE
JpaMaTypriudy poib, MOB’S3yIOYM YAaCTMHU BOEAMHO. Ii eMOIliiiHe HaloBHEHHS MOB’fA3aHE 3 00pa3zaMu
TSDKKOI, HeMUHYY01 fomi. Ll Tema — cBoepigHa KUTTEBA Te3a, B AKY 3aKIaJCHO TIHOOKHHA (inocodchKuit
3MICT:
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Bona cTBOpeHa y XapakTepHOMY JUIS CTHJIIO KOMIIO3UTOpA MOJITOHAILHOMY OGOpMIICHHI, e
PIBHONPABHO CHIBICHYIOTH Mi MiHOp 1 Jisi MiHOp. [IpuTamanHi OYKOBHHCBHKIH HApOAHIA MY3HWIl aKIEHTH Ha
CITa0KUX JOJIAX TaKTy B YHICOHHUX OKTaBHHX BHTYKaX CKPHUIIOK PO3MEKOBYIOTHCS MOMIOHHUMHU KOPOTKUMH
IHTOHAIIIMU ajbTa 1 KiapHeTa. [loyaTkoBi akIeHTHI (Qirypu moBOJi NMEPEeXOIUTIOITh (GaKTypy CTPYHHHX i
JYXOBUX IHCTpYMEHTIB. B ocTaHHIX TakTax 2 peueHHs |6-TakTHOTO NepioJy MOBTOPHOI MOOYAOBU
3’SBIAETbCA MapTis (QopremiaHo, MmO NPU3BOAMTH A0 ii coilbHOro mokazy. Hibu rparoum 3 nonero,
MOTOJKYIOUUCH 3 1i HEBIJBOPOTHICTIO, TeMa BCTYIY IiJIXOILTIOETHCS COJBHOI (OPTEMiaHHOK MapTIE0
(adlibitum). [louaTkoBa puUTMiUHA HEPIIIYYiCTH MOCTYIOBO IMEPEXOIUTh B aKTHUBHI CHHKOITH, CTBOPIOIOYH
BPaKEHHS PO3AYMIB MPO CEHC JKUTTS.

[lepma uwactuna ¢opmu (Allegro moderato) € noridHoro peakuiero Ha HonepenHid po3BuTok. Ha
MOYaTKy MPOCTOI TPUUACTUHHOI ()OPMH KOHTPAITYHKTOBAHO JIBI KOHTPACTHI TEMH B TOHAJIBHOCTI Mi MiHOP,
SIK JIBa IPOTHJIC)KHI TJIAHW — HOBA PO3CIIBHA, €iYHA 3a XapaKTepOM TeMa CTPYHHMX 1 mapTis GopremiaHo.
[IBuaki okTaBHI macaxi GpopreniaHo, aKTHBHO HACUYEHI XPOMATH3MOM, CTBOPIOIOTH BIIYYTTSI TIOCTYIIOBOTO
IMJHECEHHS Ta BTEYl:
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Tpuknao 2.
Allegro moderato
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Take moemHaHHS TIepenae 0COONMBUN BHYTPIMIHIM KOH(MIIKT, BiqoOpa)kae KOHTPACT MK 30BHIIIHIM
CBITOM 1 BHYTPIILIHIM CTaHOM, Te3010 i aHTuTe3010. CepeuHa i€l YaCTHHU TPUBOXKHOTO XapakTepy, e pi3Ki
IHTOHAIIIT TPUTITYIIEHNX TPYO 1 BaNTOPH 3By4aTh Ha TJIi PIBHOTO MYHKTUPHOTO PUTMY CTPYHHHUX 1 (haroTis,
M0 MTOETHYIOTHCA 31 3BOPOTHO-IIYHKTHPHUMU JiHisIMEU dopTeniano. KynpMiHaI€0 cTae TUHaAMiYHA perpu3a
NepuIol YaCTHHH, Jie OKpeMi iHTOHALIT Ta pUTMivHI (irypu HaraaylTh 3By4aHHs JipuaHoi Temu. TeMaTuune
YTBOPEHHsI, [0 BUHUKAE B pe3yibTaTi TpaHcdopMalii Marepiaiy, CTajlo KUTTEBUM CHMBOJIOM, OTPHUMAIIO
3HAaYEHHS CBiTIA, MPii, BAKOHYIOUH y (DOPMi BXKIIMBY ApaMaTypridHy (YHKIIIFO.

[MosiBa npyroi yactTunu (Andantino) miArOTOBJICHA BCTYIIOM HA MaTepiani MaOyTHbOI TeMH, e JIeTKi
HacmiBU (UIeHTH Ta ro0os MepeprBarOThCSl arpeCUBHIMHU MapIIOBUMHU BUTYKaMu Qopremniano. Lle cTBoproe
YeproBuii KOH(MIIKT, 3alI0YaTKOBAHWH 1€ B MEPIIOMY PO3JAUT Ta KW HaOyB HOBOTO €Tally BUSBICHHS B
KOHTPACTI BHYTPIITHFOTO HACTPOIO Ta HABKOJHUIIIHBOTO CBITY MPUPOIH, CIIOKOKO 1 kpacu. IlaprTis ¢opreniano
NEeH3aKHO-TIIPUYHOTO XapakTepy, il eeriiiHa roloBHa TeMa 3BYYHTh Y COJIb Ma)KOpi B CYyMPOBOJIi CTPYHHHX
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16-TakTOBMII MEPiO/ 3aBEPIYE MIATOTOBICHA HKHUMH PEIETHIIISIMU Ha OJTHOMY 3BYIIi JIETKa TPEJib, 110
imiTye Tpy Ha numbanax. CepeMHa TpUYACTUHHOI (pOpMHU MpEJICTaBIIsIE TEMY, MTOJ]aHy B 3BY4YaHHI KJIapHeTa |
noOyI0BaHy Ha CHHKOIOBAHMX IHTOHALIsSX BCTymy. BipTyosnuii cympoBin ¢opreniaHo CyTTEBO MOKBABIIOE
NOBUIbHY YacTUHY (opMH 1 HaOIMKae ii 10 KyJIbpMiHallil, sika MOYMHAETHCST PENPU30I0 TeMU. Brcokuit perictp
CTPYHHHMX, OKTaBHE TOJBOEHHS TEMATHYHOI JIAHKH, «IIOPHBW» JEPEB’STHUX JyXOBHX IHCTPYMEHTIB 1 Ty4Hi
OKTaBH MiJJHUX AYXOBUX IHCTPYMEHTIB JMHAMI3YIOTh 1[0 YacTUHY. CTBOPIOETHCS BPXKEHHS, 10 3BYYHUTH TiMH
NPUPOI, SIKUH 10J1a€ )KUTTEBOI CHITH Ta HACHATH.

Jlo mporo po3niiay MpHUIAIITOBYETHCS W COJIbHA MapTist GopTemniaHo, y BIpTyO3HOMY XapakTepi sKOi
MOEIHYIOTHCS IBA KOHTPACTHI TUIAaHU — TeMa CEePEJMHH L€l YaCTUHM Ta iIMIIPOBi3alliifHi Macaxi 3 pUTMI4HO
BIJIbBHUMH TaKTaMH Ta YaCTUMH MOBTOpaMH 3BYKiB. J[o moOynoBH, O YTBOPIOETHCS 3 8 TAaKTiB, JOAAETHCA
3aBepliajibHe TEMaTHYHE YTBOPECHHS Y BHUIJISAI CBOEPIAHOI KaleHINI, Je Ha Ti (OopTemiaHHUX MacaxiB
MOCTa€ HOBA JIIPUYHA TeMa CTPYHHUX 3 M SKUMH TPUOJSIMH Ta YAaCTUMH 1HTOHALlIHHMMHU MOBTOPaMH, IO
CTBOPIOE BpaKEHHS 3axOIuleHOCTi oOpasamu mpupoau. Llell po3nin BUKOHYe CBOepiHY (GYHKLIIO KOIH
Ipyroi yactuHu. HeBenmka 3B’s13ka y KilapHETa Be/ie A0 TPeThoi YacTHHU «KOHIEpTHHOY.
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Haii6inbiin KOHMIIKTHO Ta eMOLIHHO HACHYEHOIO CTala TpeTs YacTrHa Gopmu (Animato), sika B YOTUPH
YaCTUHHOMY ITMKIII MOXKe HaOyBaTH 3HAYCHHS CKepIio. PO3MOYMHAETHCS EKCIIOHYBAaHHS TEMH IMPOHU3IUBUM
MEXaHICTHYHUM MOTHBOM CTPYHHHX 1 HHM3bKHX JEpEB’SHHX IyXOBHX IHCTPYMEHTIB. 3JIOBICHUM YHICOHHHI
BUKJIaJ, 30araueHuii Oe3nepepBHUMH IMOBTOPaMH, MYHKTHPHUM Ta CHHKOIOBAHUM DPUTMOM, BEPECKIMBHMH
MoboTaMu (IIeHT, yaapamMu OapabaHiB, CTBOPIOE YiTKE BPaXKEHHS BOPOKOTO 00pa3y Ta Oe3IyITHOT CHITH:
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Ha npomy Tii 3By4nTh TPHUBOXKHA TeMa TpyOH, iHTOHALi sSKOi OB’ sI3aHi 3 TIPUYHOIO TEMOIO MEepIIOi
YaCTHHU TBOPY, SIKa MEPEeTBOpHUIIAcS Ha OKIMYHY IHTOHAIIWHY MOOYyAOBY M, MOB ¢aHdapu, CHOBIMAE PO
HaOIMKeHHsT KOHMIIKTHOTO PO3iy.

[ToprB HEBMHMHHOI CHJIM HECIIOJIBAHO TMEPEPHBAETHCA CTPIMKHUMHU (OPTEHNiaHHUMH TacakaMu, IO
CHUMBOIII3y€ HOBY CIIPOOYy MOOOPOTH HECHpaBeUIMBICTh pealbHOCTi. llel mopuB 3aBepuIyeThCS HOBUM
OCTHHATO 31 3BOPOTHHUM ITyHKTHPHUM PHUTMOM 1 3 XBHJIIOIOYMMH CEKYHJOBHMH IHTOHAIISIMH, SIKI CTald
OCHOBOIO B aKOMIIAHEMEHTI HACTYITHOTO €Tally PO3BUTKY TPEThOI YaCTHHH. XapakTep 1 OKpeMi iHToHaii
TEMH MapIy, 110 3By4UTh Y (hopTeniaHO, BUKINKAIOTh acOIliallil 3 «BOPOKUMI» TEMaMU, SIKi TPAIUISIOTHCS B
cuM(OHIYHIN My3HIli, IPUCBIYCHIH BOCHHIA TEMATHIII.

3n0BiCHUI HACTPill Mapiy MOCTYMOBO AOCITaE KyJlbMiHAI] 1 mepepuBaeThes handapamu TpyO, 1m0
HaraayloTh BCTYN JO TBOPY, OJHAK B IHIIOMY, TPaHC(OPMOBAHOMY BHUTJISAI. ATOreeM KOH(QIIKTY cTae
IPOHIYHO-CAPKACTUYHNN TAHIIOBALHUI €I1i307] — TaHEUb CMEPTi, SKUH TOTyE MIAIPYHTA Ui TPETHOTO
emizony yacthHU. L{fo BakxaHajiio mepepuBarOTh TYUHI yAapu OpKecTpy Ta (opTeriaHo, siKi IMonepeMiHHO
BUTYKYIOTh CHHKOIIOBaHI iHTOHamii BCTYIy, BifloOpakarouu 3BYKM I3BOHIB. HacTymuuii emizon Tperhoi
YaCTHHU € CHMBOJIOM JIYIIIi, IO i THOCHUTKCS 10 Heba.

Ha tni tpemTiuBux ¢doprenianaux (iryp THXO ¥ 3ariymieHo 3BYYWThH TeMa 3 MepIroi yacTuHU, BoHa
BUKJIaJIcHa y TOJIOBHI TOHANBHOCTI Ta y TeMOpoBOMYy odopMieHHI (ICHT 1 3aCypIUHEHUX CKPHIIOK.
PanrroBe BTpyuaHHs TpyO i TPOMOOHIB 3 TEMOO KyJIbMiHAIIIT MIEPIIOi YaCTHHU BUKJIMKAE BiMOBITHUH BiATYK
(dopTeniaHo, MapTis TKOTO OXKHUBAE 1 MEPETBOPIOETHCA HA HOBE (PirypaTHBHE TIIO IO CKPUITKOBOI TeMu. Jlerka
IMOPOBI3alMHICTh MAacaxiB CONBHOI (opTemiaHHOT MapTil 3aBEpIIYETbCS CHOKIMHUMH aKOpJamHu, sKi
CYIIPOBOJKYIOTh HEr'yuHEe KOHTPAaNmyHKTYBaHHs OCTHHATHUX (iryp, BUUJICHOBAHHMX 3 MOYATKOBOTO PO3JLITY
niei gyactuHU. PanToM 3'SBISETHCS TOBTOPEHHS TEMH TPETHOI YaCTHHU (OPMH, IIO CHMBONI3YyE Tpiymd
arpecii Ta 31ma. KynmsMiHaAIIHHICTP MiICHITIOETHCS 3arajIbHOI0 HAITOBHEHICTIO OPKECTPOBOI (haKTypH, Jie Ha Tl
MEXaHICTUYHOTO OCTHHATO YEKaHATh y TMOJIPUTMIYHIM €IHOCTI >KOpPCTKi (opTemiaHHi akopau. Takuii
TPHUOJI TOCTYIIOBO HAPOUIYIOTHCS Ta BEAYTH JI0 3aKIIOYHOT YacTHHH «KOHIEPTHHO.

VY 3aranpHiii moOynoBi TBOpY (iHanbHA yacTWHa (OPMH BUKOHYE KibKa (YHKIIN: mMo-Tiepiie,
CIIOCTEPITAIOThCSI O3HAKH PENPU3HOTO TMOBTOPEHHS TEPINOi YacTWHH, MO-ApYyre, YiTKa YOTUPUYACTHHHA
CTPYKTypa BKa3ye Ha 3aKJIIOYHUHA XapakTep 4acTHHH. ToMy (iHaix Mae 0COOJIMBHUIA 3MICT 1 3HAUCHHS, aJkKe
e YaCTHHA-PEMIHICICHIIS, JIe MICTAThCS croragd mpo MuHyle. Sk i B KiHemarorpadi, HpOXOJsTh
pi3HOMaHITHI 00pa3y KUTTS, CUMBOJIAMHU SIKUX € 37€0UIBIIOr0 TOJOBHI JIipH4yHi TeMH TBOpY. IlodaTkoBi
3BYKH YETBEPTOi YaCTHHU (POPMH MOCTYIIOBO FOTYIOTh BUKJIA] eJleriiiHoi rooBHOI TeMu 3 Allegro moderato,
Haraayouu 1miad i o0pasu cTpaxJaHb.
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[IpoBenenHs TeMu B TeMOpOBOMY 3a0apBJICHHI CTPYHHHUX, B OCHOBHIN TOHAJILHOCTI CYNPOBOKYIOTh
CUHKOIMOBaHI pi3ki akopau ¢opremiano. Ilicns 6-TakToBOro (OpPTENiaHHOrO CIOJIYYHOTO PO3ILITY
BUHUKAIOTh HOBI TEMAaTUYHI «3TaJKN» MMEH3KHO-TIPUYHOI TEMH 3 JAPYroi YacTUHU, TPaHC(HOPMOBAHOI TEMHU
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3 nepiuoi. Y 1bOMY TOP)KECTBI JipU3My Ta HATXHEHHS HEIPUPOAHO Ta Yy>KO BUPHUHAIOTH €JIEMEHTH arpecii:
pamnToBO 3’SBISIETbCS (PyraTo, TeMa SKOTO MEXaHIYHA, 3 O3HAKaMHU MapIry. 3aBEpIIyeEThCS KOHIICPTHHO
YpOUMCTUM BHKOHAHHSM JIIPO-CMIYHOT TEMH TMEpIIOi YaCTHHHU, SK YTBEPIKCHHS J>KUTTEAAWHUX CHI 1
MIEPEMOTH CBITJIOTO Havaa.

Bucnosxu. JI. 3arynoBceknii y cBoeMy «KOHIIEPTHHO» BiATBOPHUB MOAENH KOH(IIKTHO-IPAMaTHIYHOTO
cuM(OHI3My, HACHTITYyIOYM Kpalll TpaguIlii CBITOBOI Ta YKpaiHCHKOI CHM(OHIYHOT MY3HWKH, 30Kpema,
B. JIatommucekoro. [y BTUICHHS CBOTO 3aayMy KOMIIO3HUTOpP OOpaB »aHp «KOHIEPTHHOY», 3pa3KH SKOTO
3HAXOJIMMO B YKpaiHCHKii My3uIli, y TBopdocTi B. I'ybapenka ta XK. Konomy®6.

OpnouactuaHa (opma «KonnepruHo» JI. 3aTynmoBChKOTO BHSIBIIIA BHU3HAYHI O3HAKH IUKIY, IO
CBIIYaTh MPO HOro COHaTHO-CUM(OHIYHMIA THI. BiacyTHicTh y CTpyKTypi coHatHoro allegro ne 3menmrye
3HA4YEeHHS YaCTUH (OPMH, OCKUIBKM MPUCYTHI BCi BIACTHBOCTI HUKIIYHOI popmu. BoHa 4iTKO moAiiseThCs
HAa YOTHUPH YaCTHUHH, J€ B TNEpHIii JeMOHCTPYIOTHCS OCHOBHI KOHTpacTHI 00pa3u, BHUHHUKae ix
NPOTHUCTABIICHHS Ta 3iTKHEHHA, Y APYTid — Jipu4Huil 0Opa3, BTUNEHUH y MOBUIBHIM YacTHHIi, Y TpETid —
«arpecuBHE» >KOPCTKE CKEpIO, Yy YETBEPTil CIOCTEPIracThcsi PO3BUTOK, IO 3a 3MICTOM Ta XapaKTepoM
BUKJIAAy BiJIMIOBiIa€ ypOUUCTO-TiHECEHOMY (iHamy. BomHouac 1 HasBHICTh KaJeHINi Ta KOJU B CEpenuHi
TBOPY HAaJla€ 3aBEPIIEHOCTI OKpeMuM dacTHHaM (opmu. KOHIIEPTHHO TakoX Mae O3HAKW CHUMQOHIYHOTO
PO3BHUTKY: HasBHICTh PEMiHiCUEHIIN, HACKPIZHOTO PO3BUTKY TEM, MPOSBH MOHO TEMATHYHUX CHOJTY4YEHB
CITy’KaThb 3arallbHiil €THOCTI Y (hopMi, 30KpeMa BiITBOPIOIOTH JIOTIKY ApaMaTypridHO] KOHIIEIIii TBOPY.

Omxe, >xkaHpoBi mpiopuretn TBOpUocTi JI. 3aTymoBchkoro Oarari i pi3HOMaHITHI, aje OJHIEID 3
HaBaroMimmx i HalsCKpaBimux € (opTeniaHHa CIaaIIMHA, ¢ BUPA3HO MPOSBIISIOTHCS PUCH TBOPYOTO CTHIIIO
KoMno3uTopa. st KOMIIO3UTOPCHKOTO MUCIIEHHS! OYKOBUHCBKOTO MUTILSI XapaKTepHE MOETHAHHS CaMOOYTHHOTO
aKaJieMisMy 3 pUcaMH HapoIHOT My3W9HOI, MTICEHHOT 1 TAHITIOBAJILHOI TPaIuIIii. AKafeMidHi IPHHITAIT ITOB’ sI3aHi,
HacamIepe], i3 >kaHpOBUMHU MOJICTISIMH, XapaKTepHUMHU TSl yKpaiHcbkoi My3ukd 1l mon. XX cr. BogHouac, TBopu
JI. 3aTynoBCHKOTO BiPI3HSIIOTHCS SICKPABHM MEJOJM3MOM, DPUTMIYHOIO XapaKTEpHICTIO, OpPHIiHAJbHHM Ta
BIPTYO3HHUM TIOEJHAHHAM i3 CYYaCHHMH TEHICHIISMH Ta HAlpSIMKaMd B MY3HYHOMY MUCTEITBI, 30KpemMa 3
JDKa30M Ta IHCTPYMEHTAJIBHOK IMIIpoBi3arliero. ToMy My3ndHe MHCTENTBO bBYKOBHHHM, 30KpeMa TBOPYICTh
Jleonina 3aTynOBCHKOrO, MATPUMYIOUM TICHI TBOPYO-CTUIIICTHYHI 3B’SI3KH 3 TPaJHIISIMH Pi3HHX HAIlIOHATBHUX
KYyJIBTYP, IEMOHCTPYE TOJICTHIICTUYHY TIPUPOJTY MY3HYHOTO MHUCIICHHS KOMITO3UTOPIB Kpato.
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«CONCERTINO»BY LEONID ZATULOVSKYI: INTERPRETATION OF THE GENRE
Kapliyenko-lliuk Yuliya — Doctor of Science in Art Criticism,
Associate Professor, Professor of the Department of musicology,
composition and performance, Dnipropetrovsk Academy of Music named after M. Glinka

The article reveals the results of the musicological analysis of the «Concertino» by the modern composer from
Bukovyna — Leonid Zatulovskyi. For the first time in scientific literature, this work is presented in the context of the
composer’s piano work. The characteristic features of the genre are revealed on the example of a work for piano and
symphony orchestra. Features of dramaturgical development, figurative content, structural design, and musical and
speech aspects of the work are revealed. Conclusions were made about the peculiarities of the formation of the
«Concertino», where the features of various musical forms are combined. There is characterized the composer’s
creative thinking, in which the imitation of the best traditions of world and Ukrainian symphonic music and
embodiment of one’s own stylistic artistic features are observed.

Key words: artof Bukovyna, pianomusic, composer’sstyle, modern musical culture
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«CONCERTINO»BY LEONID ZATULOVSKYI: INTERPRETATION OF THE GENRE
Kapliyenko-lliuk Yuliya — Doctor of Science in Art Criticism,
Associate Professor, Professor of the Department of musicology,
composition and performance, Dnipropetrovsk Academy of Music named after M. Glinka

The purpose of the article is to carry out a musicological analysis of Leonid Zatulovskyi’s «Concertino» and to
reveal the peculiarities of interpretation of the genre in his work. The novelty of the research consists in elucidating the
features of the piano music of Bukovynian contemporary composer Leonid Zatulovskyi on the example of
«Concertinox for piano and symphony orchestra.

Research methodology. When preparing the materials for the article, the following methods of scientific research
were used: historical and cultural, theoretical and genre and style analysis. This made it possible to reveal the traditions
and innovation of the composer’s interpretation of the «concertino» genre.

Conclusions. In his Concertino, Leonid Zatulovskyi recreated the model of conflict-dramatic symphonism,
imitating the best traditions of world and Ukrainian symphonic music, in particular, B. Lyatoshynskyi’s. To implement
his idea, the composer chose the «concertino» genre, examples of which can be found in Ukrainian music, in the works
of V. Gubarenko and Zh. Kolodub. The one-part form of «Concertino» by L. Zatulovskyi showed signs of a cycle,
which indicate its sonata-symphonic type. The work is clearly divided into four parts, where the first part shows the
main contrasting images, their opposition and collision occurs. The second part contains a lyrical image embodied in the
slow part. The third part contains an «aggressive» hard scherzo, and the fourth part shows a development that, in terms
of content and character of presentation corresponds to solemn and exalted finale. The concertino also has signs of
symphonic development: presence of reminiscences, cross-sectional development of themes, manifestations of
monothematic combinations add to the general unity in form, in particular, they reproduce the logic of the dramatic
concept of the work.Thus, the genre priorities of Leonid Zatulovskyi’s works are rich and diverse, but one of the most
important and brightest is the piano heritage, where the features of the composer’s artistic style are clearly manifested.
Compositional thinking of the Bukovynian artist is characterized by a combination of original academicism with
features of folk music, song and dance traditions. Academic principles are primarily related to genre models
characteristic of Ukrainian music of the second half of the 20th century.At the same time, Zatulovskyi’s works are
distinguished by bright melodism, rhythmic character, original and virtuosic combination with modern trends and
directions in musical art, in particular with jazz and instrumental improvisation. Therefore, musical art of Bukovyna, in
particular the works of Leonid Zatulovskyi, maintaining close creative and stylistic ties with the traditions of various
national cultures, demonstrates polystylistic nature of musical thinking of the region’s composers.

Key words: art of Bukovyna, piano music, composer’s style, modern musical culture.
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