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FOLK INSTRUMENTS IN MODERN POP CULTURE OF UKRAINE

Denkovych Vasyl — graduate student of Kyiv National
University of Culture and Arts, Kyiv

The article examines the strategies for the development of modern pop culture in Ukraine. One of the ways to
create an original and competitive cultural product is to turn to folk instruments, which helps to expand the audience.
Despite the dominance of globalization trends in modern pop culture, the need to preserve cultural identity is becoming
actual. This attitude of the postmodern time is realized in the principle of transculturation, as a way of interaction
between ethnic cultures. External factors for promoting a cultural product in the field of show business are image
technologies and advertising campaigns carried out in the web space. Among the internal factors contributing to the
popularization of pop culture, the use of folk instruments should be highlighted. On the example of performances of
Ukrainian pop singers and collectives at the Eurovision Song Contest, the effectiveness and expediency of turning to
folk instruments is illustrated.
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The aim of the study is to analyses the strategies of development of modern pop culture of Ukraine. It is
hypothesized that one of the ways to create an original and competitive cultural product is to turn to folk instruments
that help expand the audience.

Research methodology involves the application of an analytical approach that will identify the main strategies
for the development of pop music culture. The comparative method is used to highlight the specifics of the interaction
between globalization and the relevance of transculturation. The method of comparison is used to emphasize the
effectiveness of the use of folk instruments in the pop culture of Ukraine.

Results. The study found that despite the dominance of globalization trends in modern pop culture, there is a need to
preserve cultural identity. This guideline of postmodern times is realized in the principle of transculturation as a way of
interaction of ethnic cultures. External factors in the promotion of a cultural product in the field of show business are image
technologies and advertising campaigns carried out in the web space. But among the internal factors that contribute to the
popularization of pop culture is the use of folk instruments. This tendency not only corresponds to the principles of the
Ukrainian mentality, but also has proved its effectiveness. On the example of performances of Ukrainian pop singers and
groups at the Eurovision Song Contest, the effectiveness and expediency of turning to folk instruments is illustrated. Their use
not only has an artistic potential, but also appropriate given the technical capabilities of folk instruments.

Novelty. For the first time it was outlined that the use of folk instruments in the pop music culture of Ukraine is an
important factor that not only promotes transcultural, but also serves as a basis for creating a competitive ethnically colored
cultural product.

The practical significance. The results will become the best for the development of the popular culture.
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3anponoHOBAHO PO3TIISN €CTPAJHO-BOKATBHOTO MHCTENTBA SK BHPAKEHHS MIHHOCTEH KYJIBTypH IIEBHOTO
4acoBOI'0 MPOCTOPY Yepe3 yHiBepcaizaiiro i 00pasiB. Po3risiHyTo yMOBH BU3HAYEHHS MacOBOi KYJIbTYPH B KOHTEKCTI
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ii icHyBaHHS $K J3epKajla €MOXH Ta BHSBICHO IIIXOAU 10 PO3YMIHHS CITIBBITHOIIEHHS YHIBEpCATHHUX ¢
ITIOKYITETYpHUX 3aKOHOMIPHOCTEH, SIKi MPOSIBISIIOTHCS B PI3HUX yMOBax CIIJIKYBaHHS MDKKYJIBTYPHHX KOMYHIKaIlii,
0 TPAaKTOBAHO SK IMIAIPYHTS IJIs BU3HAYCHHS IIHHOCTEH B KOHKPETHOMY KYJIbTYpHO-ICTOPHYHOMY TIEpPiOJi.
3’scOBaHO, IO €CTPAJHO-BOKANbHA MY3WKa BTUIIOE OCHOBHI TEHIEHIi KyJIbTYpH Ta iCHYe SK iHTEpaKmioHadpHa ii
CKJIa[I0Ba, 1[0 3a0e3Meuye yHiBepcai3amilo OCHOBHIX IIHHOCTEH KyIbTypH.

Knrouosi cnosa: yHiBepcamizallis, ecTpaHO-BOKAIbHE BUKOHABCTBO, IIIHHOCTI KyJIBTYPH.

Ilocmanosxa npodoaemu. XXI cT. XapakTepU3yeThCs IHTEPECOM A0 KyJIbTYPHHX IIIHHOCTEH B KOHTEKCTI
iX yHIBepcaJlbHOTO 3aCTOCYBaHHA Ui ()OPMYBaHHS yXOBHOTO TMOTEHIiaTy Hamii. B 3MICTOBHHX Mexkax
KyJBTYPOJIOTii BCe aKTyaIbHIIINMHU CTalOTh TOCHIIKEHHS, TIOB 13aHi 3 aHaIi30M Pi3HOMAaHITHHX 3a CKIaIHICTIO
1 HamoBHEHHsIM (OpPM KOMYHiKamii MpeICTaBHUKIB PI3HUX KYJIBTYp, SKi MOBOJISTHCS Ta OLIHIOIOTH OAWH
OJTHOTO BIAMOBIAHO 10 c(HOPMOBaHUX y TMEBHOMY KyJIbTYPHO-MEHTAIILHOMY CEPEIOBHII THCIIO3HUIIIM,
[IHHOCTEH TOIO, TOOTO IXHS IMOBEMiHKA i CIOCIO MHCIEHHS 3aBXKAM KyJIbTypHO 3yMoBieHi. [lpu mpomy
OCHOBHMM  3QJIMIIAEThCS  30€peXEHHs TOro C€aMOro JOyXOBHOTO TOTEHI[aly, 3akjiafeHOro B
IHANBIyaTi30BAHOMY TIOJIi KyNbTYpH. SIKIIO0 3BEPHYTHCS O TyXOBHOCTI, TO BOUYEBHU/Ib CTa€ SICHOIO TIOTpeda y
PO3TIIAII MUCTEIBKUX TAPaINTM, sIKi € HAMOUTHII TOKA30BUMH ISl BU3HAYEHHS HACTPOIB COIiyMy. SIcCKpaBUM
NPUKIAJAOM BiIOOpakKeHHS IIHHOCTEH YKpaiHCBKOTO Hapony 3aBkAu Oyia BOKalbHa MY3MKa; caMe BOHA
TPAKTYETbCSI SIK apXeTHN YKPaiHChKOI MEHTalNbHOCTI. Po3rmsn yKkpaiHCBKOI BOKalnbHOI MY3WKH, SIK
KOHTEKCTYAIBHOTO HOCISI KyJIbTypPHHX IIHHOCTEH, CTAHOBUTH OCHOBY aKTyaJIbHICTh IAHOI CTATTi.

Ananiz ocmannix docniodxcenv ma nyonikayii. BUBYEHHIO BOKAaJBbHOI MY3MKH IIPUCBSYEHO 3HAYHY
KiTbKicTh poOiT. Cepesl HUX CIiJ pO3PI3HSTH JOCTIHKSHHS, TPUCBSIUCHI BUBYCHHIO aKaJEeMIYHOIO BOKAJIBLHOTO
cnanky (B. Anrontok, H. Kanmanamniesa, O. Mapkosa, T. Pormmna, B. Terepi) Ta ectpamHoro Bokamy (T. Camas,
H. I'oBopyxina, H. Ps6oBa, M. Mosrosuii, 1. Bobyn, T. KabmoBoi Ta inH.). Oxpemo ciix 3a3HaunTH pOOOTH
O. CaMOIiNIeHKO TIO0 TICUXOJIOTTYHOTO HABAHTAXKEHHS Y 3pa3Kax BOKAIFHOTO MHCTENTBA. TakoX iCHye HH3Ka
POOIT, SIKi BUBYAIOTH XOPOBHH CIiB YKpaiHU B HOTO perioHAIbHOMY PO3BHUTKY Ta cTtaHoBieHHi (JI. KusHoBChKa,
O. bamanos, 1. bepmec, I'. Kapacp). Ane Bci 3a3HaueHi aBTOpY PO3TIBIIAIOTH BOKAJIHHE MUCTENTBO 3 TTO3MIIIN
MY3MKO3HABYOTO MMiaxoay. | SKIIo akageMiuHuidi BOKaJIbHUMN CIIaJ0K TPAKTY€EThCS K IMOTCHIIIHO HaBaHTaXKECHHUI
[IHHICHIMH SIKOCTSIMH JTyXOBHOI KYJIBTYPH, TO JOCHTIXKEHHSI €CTPaJHOTO BUKOHABCTBA PO3IIISAAIOTHCS, CKOpilIIe,
B ICTOPMYHOMY KOHTEKCTI iX IMosiBM Ta ictopiorpadii muckypcy BukoHaBcTBa. lllomo mwTaHHS BUBUYEHHS
[IHHICHO-MEHTAIBHUX OpIEHTAIid KyJbTYpHUX CHCTEM, 30KpeMa YKPaiHChKOI JyXOBHOCTI, TO MO)KHA Ha3BaTH
nociimpkenns O. Onekciok, JI. bornapenko, T. Kamencekoi, I1. ['epuaniBchkoi ToI0. 3a3HaueHi AOCIIHKSHHS
aHaTI3YIOTh IIHHICHO-KYJBTYPHI OpPI€HTHPH B KOHTEKCTI IX COMIANbHOI MDKKYJIBTYPHOI KOMYHIKarii Ta
(bopMyIOTh NOTYKHY TeOpeTHUHY 0a3y Ui iX BU3HA4YEHHS B TeepillHiil ymoBax. BogHouac, ectpaaHa mMysuka,
SK yHIBepcasi3alis KyJbTYpHHUX IIHHOCTEH, He OTpHMalla IOCTaTHHOTO BHBYEHHs. Lle i J03BoJIsiEe TpakTyBaTu
noTpedy y BUBYCHHI JAHOTO NIUTAHHS, SIK Memy TAHOI CTATTi.

Buxnao ocnoenozo mamepiany. CyqacHuil cTaH iHTerpamii yKpaiHChKOI KyJIbTYPH /10 CBITOBOi CHIJIBHOTH
BXKE 3HAXOAWUTh Yy CTBEP/DKYBaJIBHIM CTazii CBOro ICHyBaHHS. bBe3yMOBHO, IO CHOTOJHI BH3HAYCHHS
VHIBepCATbHUX KYJIbTYpHUX JieiHilliif, a camMe 3HaHHS TPO BiJIMIHHI 1 CIIJIBHI XapaKTEPUCTHKU Pi3HOMaHITHHX
332 XapakTepoM KyJbTYypHO-IMBUI3ALIMHUX SIBUII Ta IPOLECIB, BU3HAYAIOTh CTAJMH PO3BUTOK YKPAiHCHKOI
KyJbTYpH, A€ BaKJIMBOIO CKJIAJ0BOI0 € BPAaxXyBaHHA YHIKaJIbHOI HAL[IOHAIBHO-MEHTAIBHOI CaMOOYTHOCTI.
Bonnouac BaXIMBUM BOAYAETHCSl BU3HAYCHHS CTIMKHUX MEPCIICKTUB MOAAIBIINX 1i TpaHcdopMalliil y opiBHSHHI
Ta BIIOBITHOCTI /IO 3aralbHUX CBITOBUX TeHneHMil. KynapTypa, sk BijoMo, 30epirae €HiCTh Hailii, JepKaBH i
CYCHIJIbCTBA, BU3Ha4Ya€e ()OPMYBAHHSI 1 peasi3ali€ro MiHHOCTEH B yCiX cdepax JIFOJCHKUAX BiJHOCHH, BUCTYIIAIOYH
TIEPBUHHOIO MIOJI0 EKOHOMIKH, MOJNITHKH, ITpaBa Ta Mopadi [ 1; 65]. Binrak, came KyjibTypa BH3HAYA€E COIIaIbHO-
TIOJIITHYHHUN 1 €eKOHOMIYHHH yCTpil Oy/b-SIKOTO JEpyKaBHOTO YTBOPEHHs. TOMy pi3HOMaHITHI 3a XapakTepoM Ta
CKJIQJIHICTIO KyJBTYpPHI CHCTEMH 3aBXIU OyJiH y IEHTpi yBaru JOCHiTHUKIB. 71 BU3HAUSHHS POJIi My3WYHOTO
MHCTEITBA, 30KpEMa BOKAJBHO-ECTPAJHOTO BHKOHABCTBA B KYJBTYPHIM cucTeMi YKpaiHW, CIiJl Haaaté
BU3HAUCHHS KYJBTYPHIM CHCTEMI, Ik HAMOUIBII 4iTKO chopMyinboBaHO B HaykoBux mpaipix T. IMapconc Ta E.
[yn3. YdyeHMMH HagaHO psi XapaKTEPUCTHUK MOHATTA KYJNbTYpHOI CHCTEMH, ale TaKuM, M0 HAHOLIbII
KOPEJIOETBCA 3 MHUCTEIIbKMM MPOLECOM, € TaKe: KYJIbTYpHAa CHUCTEMa - L€ CIeliabHui (ocoOnmBHil) THI
aOCTpakIlii, eNeMeHTIB, MO BiJIOpaHUX 3 EMOIMIPUIHOTO YKUTTEBOIO JIOCBIY MOKOJIHHS, SKi MOXYTh ICHYBaTH
OKpeMo SK (hi3UYHI CHMBOJIH, TIEpEIaBaTHCS BiJ OfHIET eMmipuyHOi cucteMu aid jo ixmoi [7;43]. ToOTo,
HIeThCs PO PO3YMIHHA KYJBTYPH SIK CKIIaIHOI Ta CAMOOPTaHi30BaHOI CHCTEMH, ITOJIiBapiaHTHOIO SIBUILA, SKE, Y
CBOIO Yepry, BIIMBAa€ Ha OpraHi3allito BCiX acleKTiB iCHyBaHHs JIOMHHU. Ha 11boMy Ti1i BUOYJOBYEThCS cCUCTEMA
ICHYBaHHSI MacoBOi KYJIbTYPH, sIKa ChOTOJIHI BUPOOJISIE MUCTEILKHI MPOAYKT PI3HOTO PIBHS: BiJl IPUMITHBHOTO
HUIArepy A0 IPaHio3HMX MOCTAHOBOK MIO3MKIIB. Bimomo, 1m0 MacoBa KyJbTypa, 3a MPU3HAYEHHSIM, OXOILIIOE
crienriuHi Pi3HOBHIM JyXOBHOIO BUPOOHHUIITBA, PO3PaX0BAHOTO HA «CEPEIHBOr0» CIIOKKMBAya 1 CIIPAMOBAHA Ha
MOXKJIMBICTh IHUPOKOTO THPAKYBAHHS OPUTIHAIBHOTO MPOIYKTY, alie ChOTOJHI Y BTUICHHI €CTpaHOI MYy3HKH,
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MacoBa KyJIbTypa BHHHKA€E sIK CIIOCIO BiZOOpaXkKeHHS BCIX MOOYTOBMX IIIHHOCTEH COLiyMy, Ta IIHCHO cTaja
HOBHMM THIIOM HapOJHOI KYJIBTYpH ¥ 3ac000M MaHIITYJIAIi MacOBOIO CBIiOMICTIO. [IiHHICHI O3HAK! CyCITLIBCTBA
CTaIOTh CYTTIO Takol KyJIbTYpH Yepe3 TOUHHH BUOIp ajpecaTa-criokrBaya (BiKOBHX, COLIAJIbHUX 1 HAlliOHATBHUX
Ipyn) Ta SICKpaBHM, PEATiCTHYHMM 300paKCHHAM TMEBHHX HACTPOiB CYCHUJIbCTBA, $Ki 1HOAI HAOyBaroTh
TPOTECKHUI Xapakrtep (Hampukiaf, «I'pedka, MapTiHi — MH Ha KapaHTiHI»). EeMeHTH HOBaTOpCcTBa y MacoBii
KyJIbTypl € HE3HAYHWMH, OCKUIBKM ii TBOPI MEPEBaXHO MPOIYKYIOTH CIIPOIICHI, aanTOBaHI Ui MacoBOi
cBigoMocTi BepH(ikoBaHi 3100yTKM BHUCOKOI KyJBTYpH. AJie Lie W Crpusie yHiBepcaiizalii TMX LiHHOCTE, SKi
KOPOTKOYAaCHO BHCYBAIOThCS JIFOJbMH.

SIKmo po3MIHYTH BHU3HAYEHHS YHIBEpcamizalii MMIHHOCTEH KyJabTypH, TO MOXKHA BH3HAYHUTH TaKi
0COONMBOCTI SIK: 3iCTaBNCHHS (MOPIBHSHHS) KYJBTYP; BpaxyBaHHS CKJIaIHUX BIJHOCHH MK YHIBEpPCAIBHICTIO 1
1MIOKYJBTYPHICTIO; 3HAHHS «30BHIIIHBOTO» 1 «BHYTPIIIHBOIO» ACIMEKTiB KYyJbTYPH; YCBIIOMJICHHS TOTO, IO
BIZICOTOK YHIBEPCAIFHOTO 1 CHEM(IYHOro B Pi3HUX CYyOKYIbTYpax OAHIEI KyIbTypH B IPHHITUITL HE MOXe OyTh
TOTO)KHUM; PO3YMiHHS CIIBBiIHOIICHHS yHIBepCaJIbHUX Ta 1MIOKYIBTYpHHX 3aKOHOMIpHOCTEH, SIKi
TPOSIBISIFOTHCS B PI3HUX YMOBAX CIUIKYBAaHHS; YCBIIOMIICHHS TOTO, IO iCHYE KyJAbTYpHA LTICHICTD 1 KyJIbTYpHa
KOHTHHYaJIBHICTh Ha KOXXHOMY 3 €TalliB MOOYTYBaHHS HAIllOHAJIBHOI KYJIBTYpPH, TOOTO SIK Y CHHXPOHHOMY
aCTIeKTi PO3IILY KyJIBTYPH, Tak 1 B IiaxpoHil B aHaIi31 HAIlIOHAJBHOI KYJIFTYPH SIK TIEBHOTO €MHOTO CBOEPITHO
BIIAILITOBAHOTO KOMIUIEKCY; BU3HAHHS HAsBHOCTI KYJIbTYPHHX KOHCTAHT, MPUTaMaHHUX KOXKHIH KyJNbTypi SIK
IUTICHIN cCHCTEMI TIOTIMAHITHAX CHCTeM ToIo [6; 23]. SIKIo po3risiHeMo Bee 1€ Ha TIPUKIIA/IL €CTPaIHOT MY3HKH,
TO OTPHMAEMO TIEBHY KoJaboparlifo 3 3a3Ha4eHUMH OCOOMMBOCTAMU. Hanpukian, 3icTaBiIeHHS W MMOPIBHIHHS,
HACTYITHICTh BITHOCHO TeYiH, SIKi IIPOSIBJIIFOTHCS Ha 3ax0/1i. BUKOHABII BOKAJIBHUX €CTPAJHUX IMICEHb CTOSAThH Ha
MO3UIISX HAOMKEHOCTI 10 JI0JeH, B CBOIX MICHIX BOHU ()OPMYIOTh MEBHHI HACTPIil, TyX YaCOBOTO iCHYBaHH,
BTIJICHMI Y TOMy 4H iHIIOMY TBOpi. M TyT OCHOBOIOJIOXHNM CTa€ came MOBEPXHEBHi MifXiz, 10 HiHHOCTE
KyJbTypd. B ecTpamHiii My3umi, Tak camMo SK W B iMiDKi BOKaIbHHX BHKOHABLIB CYyONMYIOTBCS Ta
YHIBepCaTi3yIOThCsl KOPOTKOYACH]I TEHJEHIIIi, aie 11100 OyTH KOHKYPEHTOCIIPOMOXKHHMH i 3HAXOAUTH CTIOKHBAYA,
BOHH TOBHHHI TOCTPO pearyBaTé Ha Ti MOii, IKi € MIHHAMH B TOH uM iHIMA 9ac. HaBiTe SIKIIO 11l IHHOCTI €
YMOBHUMH Ta IIBHAKOIUTMHHUMU. HemoxHa He moroauTrcs 3 THM (akToM, IO CHOTOJHI Ha €CTPaji € 3Ha4Ha
KUIBKICTh BHKOHABI[IB, sIKI B)KC CKJIAJIAIOTh CJITHUH NPOIIAPOK €CTPaJHOI MY3WKH, IO BXKE BUXOAMTH i3
MPOCTOPY «KOXaHHS-3ITXaHHsS», a CTa€ MY3HMKOK «UIS JOPOCIUX». Bijbllie TOro, YacTMHA IiCCHb HaOyBae
3HAYEHHS 3Pa3KOBOT0O CIIEHIYHOTO BTUJICHHS — 3ByKOBOTO, 00pa3HOro, BOKAIHHOTO [3].

BigomuMm € (haxr, 1m0 y cy4acHOMY CYCIIIBCTBI BiIOYBAa€ThCS JUHAMIKA MacOBOI KyJbTYpa, sIK TIpeAMeTa
CTIOYKMBAHHS, sIKa JI0JIa€ JIMIIE eIEeMEHT PO3BaXKaHHS 1 JIO3BOJISIE CIIPOCTOBYBATH B ACSKiN Mipi TBepKeHHs D.
Himmmre, o B «My3wiii HeMae SIBHOTO OCMUCIICHHS 3HaMIeHOl icTHHM». BomHOYac MacoBa My3WKa BTLTIOE THIITY
HOro JyMKY II0JI0 MOMKIIMBOCTEN MYy3HKH BTLTIOBATH ICTUHY crienmgigHoro Buay. [5; 243].

Matoun yHiBepcaibHI JJIsi TIEBHOTO 4Yacy I[HHOCTI, €CTpajHa My3HKa, 4depe3 BepOalbHY CKIIaJIOBY,
JIOCTYIIHY JI0 PO3YMiHHS B MOOYTi, OMHHAIOYX TIOTPe0y TIMOOKOTO OCMUCIICHHS TEKCTiB, JO3BOJISIE CBiIOMOCTI
CHPOIIYBATH iCHYIOUY CUTYAIIifO J0 MPUMITHBHOI, [0 TIEBHIM YHHOM JI03BOJISIE PO3BAHTAXKUTH T JICBIIOMICTh Ta
eMOIIIHUIA cTaH. SIKIO PO3TIISTHYTH eCTPaJHO-BOKAIBHY MY3HKY, TO B Hili MOYKHA BU3HAYUTH TaKi O3HAKH, IIO €
TpaIULiHUMHU ISl JTFOJICBKOI CBIJIOMOCTI HAa KOHKPETHOMY iCTOPUYHOMY 3pi3i: YHiBepCalbHO-TIPEIE/ICHTHI —
BiloMi OyJIb-SIKOMY IHAMBIy; COIIilyMHO-TIpEIICICHTHI — BIiOMi TepeciYHOMY TIPEICTABHUKY BiATOBITHOI
KyJIbTYPH; HalllOHAJILHO-TIPEIICJICHTHI — BiJIOMI IIPEJICTABHUKY BIJINOBIIHOI HAI[IOHATIBHOI MEHTAIBLHOCTI [8].

ToOTo BTLTIOIOUM HasIBHI KyJIBTYPHI KOHCTAHTH CBOTO Yacy, 3aKOHOMIpPHOCTI PO3BUTKY COLIIaILHOI CHCTEMH,
CHCTEMH MOpAJBbHUX KPUTEPIiiB Ta HAIlOHAIBHI MOV, €CTpaaHa My3UKa BCTYIIA€ B IHTEPAKTUBHY PEaTbHICTH
MDX IHIIUBITyyMOM Ta CYCITJIBCTBOM, 1 CTBOPFOE IPOCTHI BUMID, JIe JTFOAWHA OaurTh HE BHCOKOYXOBHI IIIHHOCTI, a
VHIBEpCAIbHY, CIIPOIIEHY, aJic HeOOX1THY JUIsl IOJICHHOTo (PYHKIIOHYBaHHS 1HANBIAYYMa, MOZICNb icHyBaHHsL. Take
ICHYBaHHSI €CTPaJHOI My3WKH JI03BOJISIE 3BEPHYTHCS 10 BH3HAUCHHS IHTEPAKI[IOHAIBHOI CKJIAJIOBOI KyJIBTYpPHO-
ICTOPUYHOTO KOHTUHYYMA, SIKY BHOKPEMITFOIOTB MOPSIIT 3 MAaTePialIbHOKO 1 TyXOBHOIO.

[HTepakiioHaNbHa CKJIa0Ba KYJIbTYpPH IOYACTH BBAXKAETHCS HABITH OULTBII Ba)KIHMBOIO, TIOPIBHSHO 3
IHIIMMH, OCKIJIBKM came B Pe3yJIbTaTi CHUIBHOI JisUTbHOCTI (1HTEpaKIlii) Mpe/CTaBHUKIB TEBHOI KyIbTYpU
(hopMyIOThCS AYXOBHI W MaTepiaiabHi I[IHHOCTI, 3 METOK CTBOPEHHS SKWX, BIIACHE, 1 BiAOyBaeTbcs iXHS
KOJIGKTHBHA B3aemoJis. JliiicHO, KyJbTypa — 1€ «eMEPKEHTHA SIKICTh 1HAMBIIB 1 IPYII, SKi B3aEMOJIIOTH 3i
CBOTM MPHUPOJHUM 1 JIFOJCEKAM OTOUEHHSIMY [6 ; 19].

I3 mporo moxoAuTh, MO €CTpaaHa MICHS e OpIEHTHPOM Ul BU3HAUYCHHS KYJIBTYpHOI crenudiky, sika
TIPOSIBIISIETHCS] B TOMY, SIK OPTaHi30BY€EThCS TUCKYpPC BIo00aHb nroaeil. Came TOMy OZIMH 1 TOH jke My3UYHHUI TBIp,
y JIBOX PI3HUX KYJIBTYPHUX BiJIpi3KaX 4acy, CIPUIMAEThCS MO-Pi3HOMY ab0 TpaHCHOPMYETHCS B KOHTEKCTI YMOB
cBo€l pearmizamnii. OTKe, caMe ecTpajHe BUKOHABCTBO MOXKHA TPAKTYBaTH sIK pedieKcito Ha iCHYIOUM I[iHHICHI
CKJIaZIOBI KyJBTYPHOI CHUCTEMH, siKa BOMpae B ceOe MOE€JHAHHS ICTOPUYHOro (hakTy, AiSUTBHOCTI Ta HACTPOIO
COIliyMy, HOr0 BiTHOILIICHHSI Ta MOIIYKY MOPaJIbHO-TyXOBHOI iieHTH(]IKaIT ceOe K 0COOUCTOCTI 3 CYCILILCTBOM.
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TBopuicTh iHAWBIA, BOKAJTBHO-ECTPATHOTO BUKOHABITI B TAKUX YMOBAX TaK 9 TaK € HACHUCHOIO JYXOM ICTOPH3MY
Ta 3IHCHIOE 3araJTbHOMTIOJCEKUH «3B 30K YaciBy. Y TaKOMY KOHTEKCTI My3WIHHH TBIp CTA€ MapaurMoOr0 Iy TTS, JI¢
ICHYIOUHH TyX MY3HKH Hece B c00i He TUCKYPCHBHUM MOTEHLian pedieKciiiHol peakiiii, a HECBIIOMUI eMOLIMHUIA
BHpPa3 BHYTPIIIHBOI CYTHOCTI CBITY, BOILOBOI KBIHTECEHIIi1 KUTTS SIKMH NPOTIarye HACTYITHUI HACTPIN EMOXH.

Bucnogok. TakuM 9MHOM MOKHA TIPUITYCKAaTHCS TyMKH, III0 €CTPaJHa MiCH, € HiHHICHOIO CKJIaJ0BOIO,
IMaHEHTHO MMPUTAMaHHOI ¥ 3p03yMLIOI0 MEBHIN KyJIbTYpi, PU [IFOMY BOHA € CHCTEMOIO PI3HOMAaHITHHUX 3a
CKJIaJHICTIO 1 HAmOBHEHHSAM (OPM KOMYHIKallii NpEeACTAaBHHUKIB Pi3HUX KYyJIBTYp, SKi TOBOZSTHCS Ta
OIHIOIOTh OAWMH OJHOTO BiJIMOBITHO M0 C(HOPMOBAHHUX Yy MEBHOMY KYJIbTYPHO-MEHTAIHHOMY CEPETOBHIII
JUCTIO3WIIN, iHHOCTEeH. Ha iHIUBIAyanbHO-TICHXOJIOTIYHOMY PiBHI €CTpasHO-BOKaJIbHE MUCTEUTBO (hopMye
KOTHITUBHO-LIIHHICHE MiAIPYHTS aTUTIONIB JIIOAWHHU, SIKi MOPsI 3 MOTpedaMH Ta 3arajbHO-3MiCTOBHHMH
CYCIIJIbHUMHM KOMIIOHEHTaMH BIUIMBAIOTh Ha OCOOJIMBOCTI ii MOBEIIHKU Ta MisIbHOCTI. Takok HEOOXiaHO
3a3HAYUTH HAsBHICTh IHTEPAKLIOHAIBHUX CKIaJOBUX KYJIbTYpH B €CTPaJHOMY MHUCTELTBI, 110 JO3BOJISE TI0-
IHIIOMY TOTJISIHYTH Ha KyJIBTYPHI SIBHILA, 3pO3YMITH, Ta CIPOBOKYBaTH ix MaiOyTHI TpaHcdopmamii mifg
BIUIMBOM iHIIMX KYJIbTYPHO-MEHTAJIbHHUX LIHHOCTEH. BigTak, y BU3HaU€HHI KOHIIETITY €CTPalHO-BOKAJIHLHOTO
BUKOHABCTBa, HAWOINbIIy yBary mpuBepTa€ TOH (akT, M0 BOHO caMe€ PO3YMI€ThCS AK, 3 OJHOTO OOKY,
KyJIbTypHa YHIBEpcalis, a 3 IHIIOTro — K crenr(idHa KyIbTypHO-MEHTaIbHA I[IHHICTb.
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I3CTPAJHOE BOKAJIBHOE UCKYCCTBO B JUCKYPCE YHUBEPCAJIBHBIX
KYJbTYPHBIX IEHHOCTEN

Pomanynkmii BUKTOp — KaHIMIAT KyJIbTYpPOJIOTH, JOLEHT Kadeapbl

OINEpHOH MOATOTOBKH U MY3bIKAJIbHON PEXHUCCYPHI,

HammonanbsHast My3slkanbHas akageMus: Ykpaussl uM. [1.1. HaiikoBckoro, r. Kues
Ka6noBa Tarbsina — KaHOUAAT UCKYCCTBOBEACHUS, JOLEHT,

JIOLIEHT Kadeaphl My3BIKaTbHO-TEOPETHYECKIX AUCITUITIINH,

KuneBckas MyHHUIMIIANbHAS aKaeMus 3CTPAJHOTO U IIMPKOBOTO MCKYCCTBa, T. Kuen

[pensoxeHo paccMOTPEHNE SCTPATHO-BOKAJILHOIO MCKYCCTBA, KAaK BBIPKEHHS LIEHHOCTEH KyJIBTYphl ONPEEIEHHOTO
BPEMEHHOTO TPOCTPAHCTBA Yepe3 YHUBEPCATIN3ALMIO ee 00pa3oB. PaccMOTpEHB! YCIIOBHS ONpEIeNIeHNs] MacCOBOM KyJbTYpPhI B
KOHTEKCTE €€ CYIIECTBOBAaHMS KaK 3epKajla 3MOXM M BBIBICHBI MOAXOIbI K MOHUMAHWIO COOTHOIICHHS YHHBEPCAJIBHBIX U



130 ISSN 2518-1890 YkpaiHCbka KynbTypa: MUHYNE, CydacHe, LWnaxm po3sntky. Bunyck 37/2021

WIMOKYJIBTYPHAX —3aKOHOMEPHOCTEH, KOTOpbIE NPOSIBIIOTCS B Pa3iMYHBIX YCIOBHSAX OOIICHHS MEXKYIBTYPHBIX
KOMMYHHKAIIUH, 9TO TPAKTOBAHO KaK OCHOBY TSI OTIPEIEIICHIS [ICHHOCTEH B KOHKPETHOM KYJIBTYPHO-HCTOPIIECKOM ITEPHOIE.
BorsicHeHO, 9TO 3CTpasHO-BOKAJIbHAS MYy3BIKa BOIUIOIIACT OCHOBHBIC TEHICHIMH KYJIBTYPhl M CYIIECTBYeT Kak
MHTEPAKINOHAIIFHA €€ COCTABIIIIONIAst KOTOpast 00eCTIeuBaeT YHIBEPCATI3AINIO OCHOBHBIX IIEHHOCTEH KYJIBTYPHI.
Knroueevie cnoea: ynusepcannzaius, 3CTpaIHO-BOKAIBHOE UCTIOIHUTEIBCTBO, IEHHOCTH KYJIbTYPHI.

VARIETY VOCAL ART IN THE DISCOURSE OF UNIVERSAL CULTURAL VALUES
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The article offers a consideration of pop and vocal art as an expression of the cultural values of a certain time
space through the universalization of its images. The conditions of defining mass culture in the context of its existence
as a mirror of the era are considered and approaches to understanding the relationship between universal and
idiocultural laws, which are manifested in different conditions of intercultural communication, are interpreted as a basis
for determining values in a particular cultural and historical period. It was found that pop and vocal music embodies the
main trends of culture and exists as an interactive component that provides universalization of the basic values of
culture.

Key words: universalization, pop-vocal performance, values of culture.
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The purpose of this work is to consider the concept of universalization in the context of cultural values,
substantiation of such a phenomenon as a necessary condition for the existence of culture in globalization, as well as
studying the phenomena of mass culture, including pop vocal performance.

Research methodology. A significant number of sources were analyzed, which allowed to identify the main
issues that need to be studied, namely the study of pop art from the standpoint of universalization of cultural values. The
methodology of the study is to apply comparative, historical and logical methods. This methodological approach allows
us to reveal and analyze certain views about Ukrainian popular music of the XX-XXI centuries and its cultural code as
an values of culture.

Results. 1t is established that the cultural vector of vocal and pop performance extends to anthropological
direction in the context of the historical and cultural meaning of the existence of a society, which in turn is the carrier as
a collective unconscious in the process of perception of a work of art.

This allows us to study pop-vocal performance as the embodiment of values and as a tendency to define pop art
as a socio-cultural phenomenon in the historical continuum. Proximity to human life, as well as compliance with the
interactive existence of intercultural communication allows us to assert the pop-vocal performnce as a carrier of cultural
values in their universal meaning.

Novelty. This paper attempts to identify the relationship between social and historical factors that make up the
value layer of culture and the formation of pop music as a phenomenon that can universalize the values of culture. It can
be argued that today pop vocal music reflects the main characteristics of the era and creates universal images that are
inherent in the cultural values of society.

Practical meaning. The materials of the article can be used in the study of pop music in the context o the
historical development of culture.

Key words: universalization, pop-vocal performance, values of culture.
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