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humanism, as it will help to understand the modern value vector: focus on man in his natural and existential unity or the desire
for transformation our nature, culture and fusion of the individual with the technosphere.
Key words: humanism, posthumanism, transhumanism, technosphere, transformation.
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Relevance of the research topic. The article analyzes modern research of the problems of humanism,
posthumanism and transhumanism. Their correlations and differences, the isolation of which may indicate the vector of
cultural, philosophical and social transformations. The concepts of such philosophers as M. Foucault, E. Levinas, R.
Bart, A. Reno and others are considered. The works of modern researchers of transhumanism N. Bostrom, F.
Fukuyama, J. Wolyniak M. Izotov, F. Vlasenko and others are also analyzed.

The purpose of this article is to analyze how three different type of humanism relate to each other. To identify
similarities and differences between them. And to give give a definition to each of them. Research methodology. In the
process of carrying out research, theoretical, historical, philosophical and analytical methods were used.

Conclusions. All the controversy over humanism, transhumanism and posthumanism will continue for a long
time due to the intensive development of technology and the expansion of the technosphere.

The question is what steps need to be taken to avoid or at least understand the controversial issues and ethical
issues facing the above-mentioned philosophical concepts. As history shows, we often fail to predict the socio-
economic system of the near future, so it is difficult to talk about the cultural, ethical and philosophical metamorphoses
of the coming days. Of course, the latest technologies will have a greater impact on our understanding of fundamental
concepts — life-death, man-god, etc., the symbiosis of technology and biology is already happening and we are unlikely
to be able to stop it.

Novelty and the practical significance. The article reveals the similarities and differences between the three types
of humanism. The definition and qualitative assessment of each of them is given, taking into account modern socio-cultural
trends, which will help future researchers to predict the vector of development of humanistic ideas.

Key words: humanism, posthumanism, transhumanism, technosphere, transformation.
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IIpoanamizoBaHO OKpeMi acmeKTH IMIIKy W o0pa3y CydJacHOro MIOyMEHa Ta IX 3HAYeHHS B KOHTEKCTI
COLIOKYIBTYPHUX TpaHC(OpPMAIIill Ta TOCHIICHHS PO IMoCTaTi myOIigHOi 0coOu.

HaroJomyerbes, mo imMipk i 00pa3 moymMeHa 4acTo 3aal0Th TOH y CYCHUIBHHUX MOTJISAax, 11C0JIOril, 3MIIy0UYH
TpaAuUiiiHe COPUIHATTS 00pa3y JIOIUHY, il SKOCTEH Ta TUIECHOCTI NOYacTH JI0 OLIBII MPOCTOTO i, OJJHOYACHO, OLIBII
SCKPaBOTr0, PO3KYTOr'0 HE JIMIIE B KYJIBTYpHI 1 MUCTELbKI cdepi, a i B ychboMYy CyCIUIBHOMY IIPOCTOPI.

Knrouosi cnosa: moymen, o6pas, iMiK, riiaMmyp, MOJeIbHa OCOOHUCTICTD, COI[IOKYJIBTYPHHIA IPOCTIp.

Tlocmanosxa npobnemu. Un He HaWBaXIMBIITY pojib y MpodeciiHid MisUTBHOCTI IOyMEHa BiIirparoTh
Horo ocoOHWCTI SIKOCTi, a TaKoX MK 1 0o0pa3, sKi BiH BTUTIOE Ta PENPE3CHTYE Y IMYONIYHOMY MPOCTOPI.
Oco0aMBO SICKpaBO IS TEHACHIST HPOCIIJIKOBYETHCS OCTAaHHIMH pPOKaMHU. AJDKE, BOJIOJIFOYM Pi3HOOIYHUMU
TaJlaHTaMH{, IIOYMEHM YacTO CTalOTh 3HAKOBUMHU CYCHIIBHUMH TOCTATSIMH Ta, 3BEPTAIOYMCH A0 HOJITHYHOI
kap’epu (M. Konyuui (Kosror), 1. T'rapp, JI. MakcuMoBuHY Ta iH.), HaBiTh 3aiiMarOTh HAMBHUIII BJIaHI TO3MIIT Y
nepxasi (. Tpamm, Ix. Mopanec, M. Illapen). Octoponr He 3anmumiaerscst 1 Ykpaina (C. Ilpuryna,
B. 3enencexuii, C. Bakapuyk Ta iH.).

Le 3ymMoBieHO, HacamIepe]| TUM, IO MPAKTHYHO Y BCiX cdepax KHUTTS CYCIIBCTBA CIIOCTEPIracThes
TEHICHIIIS [0 TOCHJICHHS POJii ocTaTi myOiYHOT 0CO0H, sIKa 3a/1a€ TOH Y CYCIUIBHUX MOTJIAAaX, 11€0JI0Tii,
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IHKOJTM 3MIITyIOUH TPATUIiHHE CIPUHHATTS 00pa3y JIOAWHH, 1i SKOCTeH Ta TIJICCHOCTI IOYACTH IO OLTBIIT
MPOCTOrO 1 OJJHOYACHO OLIBIII SICKPaBOro, PO3KYTOro. ToMy MOCIIIKSHHS BIUTUBY IMIIKY 1 00pa3y HIOyMeHa Ha
NPOLIECH Y CYCHIIBCTBI, 30KpeMa Y COLIOKYJIbTYPHOMY BiHOIICHHI, € JIOCHTh aKTyaJIbHOIO TEMOIO CYYacHHX
KyJIbTYPOJIOTIYHHX TOCIiIKEHb.

Mema cmammi — OKpeCIUTH OCHOBHI HAIIPSIMH JOCIIPKEHHS COIIOKYIBTYPHOTO 3HAYSHHS IMIIKY Ta
00pa3y CydacHOTO IIOyMEHa.

Ananiz ocmannuix oocniodicens i nyonikayiu. CIOBO «IIOyMEH» 1€ HE HAJATO 3aKPiMHIOCS B HAYKOBOMY
JIICKYpCi, TOMY IOCHTHh Ba)XKO 3HAWTH 3rajKMl PO HBOTO y BIAMOBINHIN niTeparypi. Yactime isUTBHICTD
IIOYMEHAa 3TaayeThCsl y KOHTEKCTI JIOCHTIDKEHh MaliCTEpPHOCTI BeIydoro, apTHCTa-3aTiiHHMKA, OpraHizaTropa
BUJIOBHIII 1 TIOAid. Jlemo kpaia cuTyarlis 3 JOCTIPKEHHIMH JisUThbHOCTI BiIOMHUX IIOYMEHIB, iXHIX SKOCTEW Ta
IMIDKY. Y 1bOMY 3B’SI3Ky BIIMITUMO JEKiibKa mpamnp. Tak, BUBYAE iCTOPIIO KUTTSA OJHOTO 3 HAWBIIOMIIIMX
mictudikaropis XIX cr. ®@.-T. bapuyma B. Paituc. OcHoBHY yBary BiH mpuaiiste meprii Buctasi @.-T. bapayma
ak moymeHa. Jlo midictBa 3amyueno J[xoiic XeT, fKy HIOyMEH NpeACTaBIsiB 161-pidHOI0 KOJMIIHBOIO
MeJcecTporo HoBoHapomkeHoro Jx. Bammnartona [18]. Ile Oymo omHe 3 mepmmx MemidiHMX BHIOBUIL B
aMepHKaHCHKIN 1CTOpii, SIKe CyTTEBO BILTMHYJIO Ha IHTEpEC JI0 IOy Ta BIAMOBIAHOI podeciifHOi TisSITFHOCTI.

HacmpaBni xuttio 1 TtBOpuocti @.-T. bapHyma mnpucBsdeHO YW He HAWOLIBINE JOCIHIIKEHb.
[pyHTOBHHMH Cepejl HHX € HamparoBanHs 3aximaux asropis: I[.-V. Kyk («MucreurBo obmany: rpa 3
maxpaiictBoMm B emnoxy bapraymay) [14], Amamc, biydopa, €. («bapHyMm: Benwkuii moyMeH i CTBOpPEHHS
norrysipHoi KynbTypu CLIA») [13].

E. ne Kypci ta M. Jlxonni y mpati «Immiepist, pansst otorpadist i Bugosuiie. CBiToBa Kap’epa MoyMeHa-
narepotimicta J[x. Y. Hetonenna» [16] nocnimkyroth kap’epy xeiimca Binbsma Heronenaa (1810-1857 pp.) —
moyMmeHa-farepoturiicta. Bin Hapoauscs y Crionmydennx lltarax, anme craB Bimomum Takox y LleHTpambHid i
[MiBnennisi Amepwurii, Hogiit 3emanpnii, konoHiambHid ABctpaiii Ta Inmii. Heronena BUKOPHUCTOBYBAB OCTaHHI
JocsiTHeHHsI y cdepi hororpadii, TeaTpy, BUCTaB 1 BUIOBHIIL, III00 CTBOPUTH HOBI TMOTYXKHI Bi3yaJlbHI Bpa)KeHHS
JUTSL TIIS/1a9iB, 8 TAKOXK 3aIIPOIIOHYBAB HOBI TEXHOJIOT1i BUKOPUCTAHHS ONTUKH TS Pi3HOT ayAUTOpii.

Bixu xuTTS Ta OCHOBHI TBOpYi 3mM00yTKM TanaHoButoro moymeHa kinms XIX cr. C.-®. Kogi
JOCHIJDKYIOThCS Y Takux myoOmikamisx, sik: . Ixappert («Kogi i1 #ioro mitaku: Cemioen @pankinia Kogi:
foro »utTs 1 gacu») [15], H. MakKimop («Cemtoen @panxinin Kogi i Yunbsim ©. Koni») [17] Ta iH.

Ha xanp, B YKpaiHi AisUTEHOCTI MIOYMEHIB, a TAKOX 1X COIIOKYIBTYPHOMY 3HaUEHHIO, 30KpeMa 00pazy
Ta IMIJKY, HE IPUCBIYCHO He JUIIe MOHOTpadiii, a i OkpeMux MmyOITiKaliil y BUIIISI cTaTel.

Buxnao ocnosnozo mamepiany oocnioxcentns. TIOHATTS «IMIIK IIOyMEHa» BKIIOYae y ceOe HU3KY
CHUMBOIIIB 1 aTpuOyTiB, cepell SAKUX He IJUIIEe ONAT, MPUKPACH, CTHIIb XUTTS, MaHEpH TOIIO, a ¥ BMIHHSI
nonatu ceOe, BUIUIATUCS 3 HATOBITY, IPUBEPHYTH yBary HE3BHYHICTIO YU BHUIIYKaHICTIO 00pa3y. Y Oymab-
SKOMY pa3i 3aBJJaHHs IOyMEHa — 3IMIINTH HEWMOBIpHI BpaXeHHs Mpo cebe, sk e)eKTUBHOTO MEHEKepa,
Ta TIPO CBiif 00pa3 — K ACKPaABOi 1 YCIIIIHOT TIOAWHH.

YcBigomIleHHS Ba>KIKBOI pojli IMIZKY B yCiX cdepax CycHinbHOI KOMyHiKalii CIOHyKae HIOyMeHa 10
IJIECIPSMOBAHOT pOOOTH HE JIMIIIE 3 30BHIIIHIM BUIJISIOM, a i 3 TOJIOCOM, MOBOIO, MaHEPAMH, XapU3MOIO Ta
IHIITMMH HeBepOATbHUMHU OCOOIHUBOCTAMHU 00pa3sy.

BaxnBe 3HaY€HHS TaKOXK MAlOTh POJIb, THUITAXK, @ TAKOXK BiJIMOBIIHI COIOKYJIBTYpPHI CTEPEOTHIIH, SIKi
MoOyTYIOTh Y CYCIIJIBCTBI IIOJI0 00pa3y II0yMeHa, TOOTO MICIe HOro iMiJKY cepe/l HU3KH IHIUX JTOTHYHUX
nmoHaTh. OcTaHHI (aKTHYHO KOHCOJIAyE ¥ HaBKOJO cebe caMe TOHATTA IMIDKy, BH3HAYAIOYH
KOHILIENITYaJIbHE II0JIe, YTBOPEHE KOMIUIEKCOM HAHOLIbII BaKJIMBHUX HapaMeTpiB. Tak, KOHLENTyaJbHO-
MOHATIWHA CKJIaJI0Ba MKy IIOYMEHa, HacaMIlepe, Ma€ TaKi 03HAKU: HAJIEXKHICTh 10 chepu moy-0i3Hecy;
3HAYHUWH METEHTHUH PEHTHUHT; 30BHIIIHI O3HAKH.

30BHIIIHI O3HaKM IIOyMeHa Oa3yloTbCsi Ha IEBHUX CTEPEOTUNAX, YSABJICHHSAX, a TaKOX JEIIO
CHPOLICHHUX Yy3araJlbHEeHHSX, 10 AAl0Th 3MOr'Y iJeHTU(IKyBaTH JIOAWHY SK [IOyMEHAa BiJIIOBITHO [0
CYCHUIBHUX OYiKyBaHb. [IpH IbOMYy caM iMiJ)K Mae JIMIe BiIHOCHY 00’ €KTHBHICTH, aJKe BiH (popMyeThCs
CBIZIOMO, 4acTO SK iHCTPYMEHT BIUIMBY Ha I'POMAJICEKY JIyMKY. A OT 3alUT Ha TEBHUH IMIDK — Iie BXKe
3YCTpiUHHMI HpoLec — K Pe3yNbTaT PO3BUTKY CyCHiIbCTBA Ta TpoMaackkux norped. Hemapma I'. [louenmos
BU3HAYAE IMIJK SIK 3HAKOBUI 3aMIHHUK CKJIaJTHOTO 1 MOTIHOIEHOr0 MOpTpeTa JIOJUHM, M0 BijgoOpakae ii
OCHOBHI pricu a00 Ti pHCH, SIKI XOUyTh Ha HAC CIIPOEKTYBaTH [6].

Jo Takux 30BHImHIX (iMiPKEBHX) O3HAK IIOYMEHA, BIACHE, BITHOCATH SICKPaBHN (4acTO CLIEHIYHMIA)
OJIAIT, IPUEMHY 30BHILIHICTH a00 Kpacy, 4acTo OOreMHe JKUTTA 1 MPOBEACHHS BIIBHOrO yacy Toulo. Bcee, mo
BIJINIOBi/Ia€ HOT0 CTaTyCy MyOJIIYHOT 0COOHM 1 MIATPUMYE BiATIOBITHHUHA 1MIDK.

Croci0 UTTs IOyMEHA YacTO BTLIIOE B COO1 prcH OOMeMHOCTI — XapaKTEePHOT IS JIt0Iel MUCTEIITBA,
a moOyT 1 MaHepa TOBEAIHKM HE BKIQJAIOTHCS y MEXi 3BHUYHMX ysBIeHb. Sk 3a3HauaB M. baxtin:
«MHUCTEITBO 1 )KUTTS HE OJIHE i Te K, ajlle Ma€e CTaTH B MEHI €IMHUM, B €IHOCTI MO€T BiAMOBIAaaIbHOCTI» [1].
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HaBmucHa excTpaBaraHTHICTh, €MIaTyIOUHH, TIIaMypPHUHN 30BHINTHIA BUTJIT 9acTO € TPOAYMAaHUMH, a
OJISIT, MaHEPH, TIOBEIHKA CTAIOTh 00’ EKTOM CBOEPITHOT TBOPUOCTI. 3 1HIIOTO OOKY, sk 3a3Hadae . Mypatosa,
CTBOPEHHSI TaKOTO iMi/Ky NMPOHU3aHO TBOPYOI IHTEHIIEI0, YacTo caM mpouec (GopMyBaHHS SCKPaBoro,
enaTaXHoro, NIOKYIUYoro o0pa3y MpUHOCHTD JIOAWHI 3aJ0BOJICHHS, HACOJOAY, A€ MOXKJIHMBICTE MOOYTH B
poJi XYINOXXHUKA, TBOPII CBOTO TBOPY — IMIDKEBOTO TEKCTy. TBOpUM aKT 3MIMCHIOETHCS B IPOIECi
CTBOpEHHS 3a4iCKH, MaKisHKy, KOCTIOMA, akcecyapiB. BogHodac Takuii iMiK, BIATOYEHUH O TOCKOHAJIOCTI,
BTUICHUH B 4yapyrouoMy o0pasi, TUKTY€ TMEBHI €CTETHYHI CTaHIApTH BCBOMY CBITY: IMiDK 3HAMEHHUTHX
aKTOPIB CTaB €TaJOHOM, 3pa3KoM /ISl HaciiayBaHH [4].

A iMipK TIOyMeHa, 30KpeMa HOTo TIIaMypHICTh, CIIPOBOKOBAHI Cy4aCHOIO COIIOKYJIBTYPHOIO CHTYAITI€lO,
TOOTO BiZIMIOBIAHUM CYCHIJIbHUM 3aITUTOM Ha TIIaMypHICTb, SIKa Ma€ SIK MO3UTHUBHI, TaK 1 HETaTHBHI O3HAKH.

Taka amOiBaleHTHICTh SBUIA TIIaMypy MOTpeOye BUPIIIEHHS KoJjia MUTaHb: 3 SICyBaHHSA MO3UTHBHUX/
HETaTUBHUX HACTIAKIB «IITy4YHHX» CHpoO 3aKkpimieHHS KyIbTypH TJaMypy B IiJICBIIOMOCTI, TO3asK
MEXaHi3M IMIOPUHTHHTY 3aJ€XHUTh Bl COLIOKYJIbTYPHOIO CEPEIOBHUINA, B sIK€ BKJIIOYEHA JIOJUHA Bix
HApO/DKEHHS, a TOMY HE NOTpeOye HaB’S3IMBOIO BTPYYaHHS 1 aKTUBHOCTI 3 OOKY CYCHUJIbHHUX YMHHUKIB
TOIIO; 3B A3KY TIIAMYPY Ta 1HIIHUX CYCIIJIBHHUX Ta COIIOKYIBTYPHUX (DEHOMEHIB, 30KpeMa iMIKy Ta o0pasy
myOigHOT 0co0u.

Bytu rmamypHum — 1ie OyTH MOJHUM, OpPSHIIOBHUM, HA4e «ITiJCBITUTH» ceO€ BiITIOBITHUM CSIBOM,
CTaTH JOCKOHAIOK 1KOHOIO cTwmo. [lpu npoMy chopaBxHIA TIJaMyp HE TEPHHTh BUMYIIEHOCTI,
HaB’SI3JIMBOCTI, MaHIpHOCTI. Taka TOHKa MeXa MiX TJIaMypoM 1 KideM, HECMaKOM TaKOX MOTpedye OKpeMoi
yBard I0J0 BHU3HAYEHHS MOTO XapaKTEPUCTUK y Cy4acHOMY MOCTMOAEPHOMY CYCHIJIILCTBI, B SKOMY BCE
NPOCSIKHYTE aypolo TiaaMypy. ToMy Tak 4acTo TaaMyp MOB’S3YIOTh i3 MOJIOK0, CTHIIEM, (PEeLIH-1HAYCTPI€LO.

Pociiichki JOCTITHAKA 3a3HAYAIOTh, 10 TIIaMYpP aCOIIIOETHCS 3 TAKUMH MTOHATTSIMH, SIK «CEKCAITUITBHICTB;
0araTcTBO, YCIIIIHICTh, BYJBIApHICTh, MIIIAHCTBO, OYP)Kyas3HICTh, Mpis, HEIOCSKHUH o0pas, ifean; Kid,
enarax, miapoOka; 30ipHa XapaKTepUCTHKA, SKa TI03HAYAE 3ipOK II0Yy-0i3HECY, TeaTpy 1 KiHO» [5].

YxpaiHncbki nocmigHuky, 30kpeMa . CeMKo, BUOKPEMIIIOE IITICTh OCHOBHUX KOHTEKCTIB BHKOPHUCTaHHS
croBa «raaMyp»: 1) TiaaMyp — SK TIO3WTHB [MOJHHM, KpacHMBHH (SAPO 3HAYEHHS), BUIIYKAHWHA, CYYacHUM,
UIMKapHUH, SICKpaBHH, TPECTIKHUN, emiTHUN (OmmkHs mepudepis)]; 2) raMyp — K HeratuB («BHUYPHHID,
HETIPUPOAHUHN, MaQOCHUHN, EIICHHH, JIOIEHUH, enaTaKHUi); 3) TaMyp — sIK SBHUILE KOHCIOMEpH3MY; 4) riiamyp
— SIK KOHOTAIIisSI BHCOKOTO CTaTyCy; 5) TIIaMyp — sIK SIBUIIIE MO, 6) TIIaMyp — SIK COIIOKYIbTYpHE sBuine [7; 12].

[o3uIlil «IFOAUHU TIIaMyPHOT0» — Iie MO3UIliT 3HAYYIIOCTI, BJIaJ1, BEJIUYl, TPUHAICKHOCTI JI0 CBITY,
HEIOCTYIHOTO I OLTBIIOCTI — CBITY TJISIHIIO, OaraTrcTBa, ycmixy. [Ipu npoMy, mel mpocTip € pe3yabTaToM
HE CTUTPKU CIIOXHUBAHHS pealbHUX TOBAPiB, CKIJIbKU CUMYJIIALIT 00pa3iB, CHMBOMIB [4; 83].

VY Oynp-fkoMy BUNAQJAKY — 1€ IMI/DK, SIKHH Ma€ CBITYUTH MPO MaTepiajdbHI CTaTKH, a BIATIOBIAHO —
3aja€ 3pa3ku, SKi MacoBO BiJITBOPIOIOTHCS, @ JIOCKOHAIICTh 30BHINIHROTO 00pa3y HaOyBae Bce OUIBIN
KOMEpLiiHOro xapaktepy [5], mo, y cBoo depry, GopMmMye CTaHAAPTH, SIKi «CHPHUSAIOTH PO3BUTKY chepH
cnoxkuBauHs» (X. Oprera-i-I'accer).

3oBHIHI edekTH Jenani dacTille BIUIMBAIOTH HA CBITOCIIPUHHSATTS 1 CBITO-YSBJICHHS CydacHOI
JIOJIMHU Ta TIPOAYKYIOTH HOBI YMOBHM KOMYHIKalii y comiymi. SIk cmpaBemmmBo xoHctarye K. Toumnos,
MiIBUINEHUN 1HTEpec 10 TMpoOiieM ecreTw3amii OyTTs, TMOB’SI3aHHMA, NEpeayciM, 13 KYJIbTypOrO
MOBCSIKJICHHOCTI 1 HEOOXiTHICTIO JTOTPUMYBATHCS 3arajbHONPHUIHATHX 3pa3KiB, BHUMAarae crenugiqaol
caMOIIpe3eHTallii, aKTyaJIbHOI (OPMOIO AKOI 1 € TiiaMmypHui iMik [9; 91-94]. ToMy Tak yacTo riamMypHHN
IMIJDK TIOCiZlae TOMiHYIOUl TIO3MINT He Juie y Moy-0i3Hecl, a W cepel 1HIIUX COIIOKYJIbTYPHHUX SBHUII Ta
notpe0, BIUIMBAIOYH Ha CUCTEMY CYCHUJIBHUX LIHHOCTEH.

Bigrak 3a3Buuaii 0o0pa3 IIOyMEHa Yy3arajbHIOE HOCIS IIIHHOCTEH, 3HaHb, BIJIOBIJIHUX IATCPHIB
MOBEIIHKH, KYyJIbTYPHO-KOMYHIKaTUBHUX pojei. Ponp — me ycraneHuil maOmnoH, cxema, MOJENb BUIB
TUSTBHOCTI, IO BKIJIFOYAE JIii, TYMKH i MOYYTTS SK MEBHUM 3pa30K MEHTAIBbHO-KOTHITUBHOI JisUTHHOCTI Ta
NpeMETHO-TIPAKTHYHOT TOBEAIHKA. PoJib — 1ie MOBEeJiHKa, sSKa JOTOBHIOE OCOOHMCTICTh HOBHMH pPHCAaMHU,
CTAaTYCHUMM O3HaKaMH, IICHUXOJIOITYHUMH JHUCIO3MIISIMKM, OZSrOM 1 30BHIIIHIMEU pucamu. Ponp — 1e
«BHYTPIIIHBO MOB’s13aHa CUCTEMa BUMHKIB, 110 € peaklisiMi Ha MOBEIHKY iHIIUX Jroaei» [10; 71].

3po3yMmilo, MO JIOJMHA HE MOYKE MaTH Ha0ip JIMIIE TIO3UTHBHUX XapaKTEPUCTUK. Y pealicTUIHOMY
o0pa3i 3aBk/1 NPUCYTHI ¥ HeratuBHi pucu. [IpoTte, 3a3BHYail, y TAKOMY BHITIQJIKY iMiJDK IOYMEHA — 1€ BCE
OJIHO CBOEPITHUI ifeall, y3araJibHEHHs, Ma0aoH, Ha0ip TUTIOBUX O3HAK — 1 MO3UTUBHUX, | HETATHBHUX, SKi
TPAHCIIIOIOTHCS 1 3aKPIIUIIOIOTECS Yy CYCHiJIbHIN cBimoMocTi. Tak (GopMyeTbes Mi€TEHTHUH PEHTUHT, SKHH,
3a3BHYAN, BKJIIOYAE HAOIP MO3UTHBHUX OIIHOK, NMPUXUILHICTH JIO MOCTATi IIOYMEHA, & TAKOX IOXBalbHY
peaKIlito Ha HOTo PoJib Ta AisIBHICTH 13 OOKY COIiyMYy.

Haii0inpe iMOOHYIOTh CyCIiIBHINA TyMI JiAEPCHKI SIKOCTI, ACKpaBa 30BHILIHICTh, PO3KYTI MaHEpH,
Xapu3Ma, JOTEHHICTh, APTUCTHYHICTh, IHAMBIAYyadbHICTH ToOINO. He ocraHHe Miciie 3aiiMae CBITOIJISI
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IMOyMeEHa, i7el, YABIICHHS MPO >KHUTTS, MEHTAILHO-KOTHITHBHI YCTAaHOBKH, MOPAJIbHI OPIEHTHPH, MOTHBAITIS
Ta MaTepHH IMOBEIIHKH.

Hocutp 4yacTo A0 iMiIpKy Ta o0pa3y IIOyMEHa CTaBJISATHCS OCHUTH CYNEPEWIMBO 1 YHEpemKeHo. A
1HKOJIM HaBiTh CKENTHYHO, HEJOBipauBO. [IpoTe iHIIA YacTHHA CYCHUIBHOI TyMKH — HaBMaKud — pearye Ha
HUX SIK Ha TIEeBHUH eTasioH. ToMy IMI/DK IIOYMEHa MOXKE CTaTH €TaJIOHOM, SIPJIMKOM, SIKHH BOAHOYAC YacTo
MoOke OyTH JaiekuM Bix peanbHOCTI. [IpoTe eTamon — e Bce 0/HO i7ea, 3pa3oK /s HACHiTyBaHHS, a TOMY
nepeadayae Juile MO3UTUBHI OLIIHKH 3 00Ky TPOMa/ICEKOCTI.

CaMe ocraHHE gae moyMeHaM HeOadeHi MOMKJIMBOCTI ISl MaHIMyJTIOBAaHHS MOTISAAMH 1 JUISA
¢dbopMyBaHHA TIpedepeHIIiil 3HaYHOI KUTBKOCTI JIFOACH.

Amxe HallBaXKJIMBIILIOIO XapaKTEPUCTUKOIO IMIJDKY, sk 3a3Hadae B. Kapacuk, € fioro monentoroua ¢pyHKIis
Ta GyHKUis GOPMYBaHHS CHCTEMH LIHHOCTEH. Y pelyKOBaHOMY PO3YyMiHHI IMIJIK — LI€ COLIIOKYJIbTYPHHUH €TaJoH,
SKUM BUCYBA€THCSI HE JIMILIE 10 MPEACTABHUKA IEBHOI npodecii, a i 10 JroauHN SIK Takoi. Lle 37minok KyapTypy,
THCTpYMeHTapiii 1711 BIUTMBY Ha aJipecaTa i, Xoua Liei iHCTpyMeHTapiii HeMHHYY€e MICTUTh TIEBHI XapaKTePHUCTUKU
KyJbTYPH, TaKi XapaKTepUCTHKH MiAKpecIeHo cy0’ exTuBHi [3; 188].

Tyt npuHarigHO 3ragaTu 3ayBakeHHA Y. EKO, 110 y Bi3yalnbHHX 00pa3iB AIHCHO € «IJIATOHIYHA CHIIay,
3/1aTHA TEPETBOPIOBATH MPHUBATHI i7iei B 3arajibHi, a BiITaK 3a JOTIOMOTOO Bi3yaJhbHUX KOMYHIKaIlil JIerie
NPOBOJMTH CTpPATETil0 TMEPEeKOHAaHHS, fKa HaBpsn 4u Oyna O ycmimHO B iHmoMy Bumagky [11].
CyronocHor € mosutis XK. boapiiisipa, mo Taki o0pasu, K 1 CUMYISKPH, HAIUIEHI YaKIYHCHKOIO CHIIOIO,
NOPOKYIOTh TBAapUHHE 3a4apyBaHHA HHUMH, IO HEMiABIAaAHE KOHTPOJI MOpaJbHHX a00 coLianbHUX
NPUHIIMIIIB, KOJIU «...3HHKAIOTh 3HAYCHHS 1 pempe3eHTalis (...) HacC BiACIKAalOTh BiJl SKUX OM TO He OyIo
CYJKEHB TPO peanbHIicTh» [2; 64-70].

Biarak, ceoromHi moymeHa MOYKHa BBaXKaTH MOZEIHFHOIO OCOOWCTICTIO, sika (popMyrode BIUIMBae Ha
MOBEIIHKY BCI€l COLIAILHOI TPy, aJlKe caMe MOro o0pas Ta iMi/K 4acTo OEpyThCs 3a 3pa30K MOBEIIHKH.
OcHOBHA BMMOTra J0 Takoi 0cOOHMCTOCTI, K 3a3Hauae HO. Ckauko, — Il MO3UTHUBHA OI[iIHKA B MeXaX JaHol
KyJNBTYpH, IO MiIHIMAE ii Ha piBeHb MPOBITHUX peryisaTopiB moeeninku [§; 88]. CyromocHoto € no3uiis B.
Kapacuka: «romoBHa XapaKTepHCTHKAa MOJENBHOI OCOOMCTOCTI — BCTAHOBIIEHHS MIHHICHUX OPIEHTHPIB
moBedinkm» [3; 227].

Taka 0COOHMCTICTh MICTUTH y COO1 XapaKTEPUCTHKH, IIO € HAWOUIBII CHPUHHSTIMBAMHU 1 MOYAacTH
3aKOHOMIPHAMH [UTsI TaHOI COIIOKYIBTYpHOI CHCTEMH, a TaKOX THIIOBI ¥ BUTiIHI JUIsl Hel B iCHYIOUHX
KYJIBTYPHO-ICTOpUYHUX YMOBaX. Li XapakTepucTHKY HAHOLIBIIT TOYHO BiJOOpakatOTh 'eHE3UC CIIUTLHOTH Ta
HUISIX CYCHIIBHUX, TOYACTH CYIEPEWINBUX TpaHCHOpMAIIiii.

Imimk myOmigHOI 0COOM YacTo Mae KyJIbTypHO-ICTOPHYHY Ta AHTPOIIOJIOTiYHE 1 TCHUXOJIOTidHe
3HAauYeHHS, BiH HE JIUIIE BiJOOpaXKa€ €TUYHI W COIIOKYIBTYPHI OCOONHMBOCTI €moxu, a # GopMye MOIelb
repost Ta 0COONMBOCTI HOTO 30BHIIIHBOTO (I3UYHOTO Ta BHYTPIIIHEOTO MEHTAILHO-TICHXOJIOTIYHOTO CTaHy.
«J[ronquHa 1 HaBKOJIMIITHE CEPEIOBUINE HEPIJKO 3JIUTI B €IUHIN BHYTPIIIHINA B3a€MOJIil, P YOMY JOBKIIIISA
Maibke piBHO3HauHE 00pasy camoro reposi» [12; 144], — 3a3nauae A. SIromoBchKa.

Henapma cepen kpanmiikamiifHUX yMiHb CY4YacHOIO IIIOYMEHA YiUJIbHE MICIIe IOCIJIA€ 3/IaTHICTH 1
TOTOBHICTh CIPSIMOBYBaTH BCi BWAM CBO€i MpodeciiHOi JisUTLHOCTI Ha XyAOXKHE (QOpPMYyBaHHS JOBKIJLIS,
HOIYJISIPU3ALIiI0 JIOCSITHEHh MHUCTELTBA 1 KYJNbTYPH, a TaKOX XYyJOXHbO-€CTETUYHE BUXOBAHHS CMAKiB,
npedepeH il cycrmibcTBa, 30KpeMa B Pi3HHX OpraHizamisx, OyJIWHKaX KyJIbTYpH, CIOPTHBHO-KYJIBTYPHUX
KOMITJIEKCaX, CTaJiOHaX, PI3HUX CIEHIYHMX MaiJaH4YMKax, Ha SKUX BiH OpPraHi30By€ Ta JEMOHCTPYE CBOI
BMiHHA. He ocTaHHIO poiik y IIUX MpoIecax Bifirpae iMik i 00pa3 ImoyMeHa — JIFOIUHH, KA 4acTO BU3HAYAE
CBOEPIAHY MOy HE JIUIIE B KYJIBTYpHIN 1 MECTEIBKiN cdepi, a i B yChOMY CyCIUTEHOMY IPOCTOPI.

Bucnosxu. Tlyoniuna oco0a, 30KpeMa IIIOyMeH, MOXKE CTaTh CBOEPIJHAM CHMBOJIIYHHUM 00pa3oM Ta CBOIM
IMi/pKeM BIUTMBATH HA I[IHHICHI EKCIIEKTaIlii, MUCHO3MII Ta CaMOYCBIJOMJIEHHS CYYacHOI JIFOAWHH, YacTo
BU3HAYa0uM 1l MOTHBALIiIO Ta IIaTepHHU MoBeiHKH. CaMe Tak Horo o0pas i iMiLK TpaHCPOPMYIOTh COLIOKYIBTYPHY
PeabHICTh, B SKil Je/ali JacTillle, 5K i B CYCIUIbHIN CBIIOMOCTI, YTBEPIKYETHCS TIEPEKOHAHHS, III0 OCHOBHA METa
CY4YacHOi JIIOJIMHU — 1ie OYTH SICKpaBUM, YCITIITHUM, TJIAMYPHUM, JIEIIO HaJMIPHO PO3KYTHM Ta MaTd SICKPaBHI
NEePCOHANIBHUMN iMi/PK. Tak mocTaTs moyMeHa IOYMHAE 3a1aBaTH TOH Y BCbOMY CYCIUIBCTBI, @ HOro norisiay, izei ta
YI0100aHHs IOYaCTH BUPIMIATBHO BIUTMBATH HA YKUTTS T CYCHiIbHI npedepeHtril.
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COLOUOKYJbBTYPHOE 3HAYEHUE UMHU/I7KA U OBPA3A IIOYMEHA

XaucryH Enena CepreeBHa — TOKTOp KyJIbTYpPOJIOTHH, IOLEHT, 3aBeaytommas kadeapoit ¢gamn u moy-0usHeca,
KueBckuil HallMOHaNbHBINA YHUBEPCUTET KYJIbTYPbI U UCKYCCTB, I. Kues.

IIpoananu3upoBaHbl OTIENbHBIE AaCTEeKThl UMHKa W o0pa3a COBPEMEHHOTO IMOyMeHa M HMX 3HadeHHe B
KOHTEKCTE COIMOKYJIBTYPHBIX TpaHC(HOpMalUi W YCHJICHHUS POJIM MyOMUYHON auuHOoCTH. OTMEUaeTcs, 4TO UMUK U
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o0pa3 moyMeHa 4acTo 3aJal0T TOH B OOIIECTBEHHBIX B3IVIAAAX, WACOJOTHH, CMEIas TPAAWLIHOHHOE BOCIPHATHE

o0Opa3a deroOBeKa, €ro Ka4decTB M TEJIECHOCTH OTYAacCTH K Ooyiee MPOCTOMY H OJHOBPEMEHHO Ooiiee SpKOMY,

pacKkoBaHHOMY HE TOJIBKO B KYJIBTYpHOH M XYI0KECTBEHHOH cepe, HO M BO BCeM OOIIECTBEHHOM ITPOCTPAHCTBE.
Kntroueewie cnosa: moymer, o0pas, UMHUK, TIAMYp, MOAETbHAS THIHOCTH, COLMOKYIBTYPHOE TIPOCTPAHCTRBO.

SOCIO-CULTURAL SIGNIFICANCE OF THE IMAGE OF THE SHOWMAN

Khlystun Olena — Doctor of Culturology, Associate Professor, Head of the Department of Fesh and Show
Business, Kyiv National University of Culture and Arts, Kyiv

Some aspects of the image and image of a modern showman and their significance in the context of socio-
cultural transformations and the strengthening of the role of a public person are analyzed. It is noted that the image and
image of a showman often set the tone in public views, ideology, shifting the traditional perception of the image of a
person, his qualities and physicality, partly to a simpler and at the same time brighter, uninhibited not only in the
cultural and artistic sphere, but also in the entire public space.

Key words: showman, image, glamor, model personality, socio-cultural space.
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SOCIO-CULTURAL SIGNIFICANCE OF THE IMAGE OF THE SHOWMAN

Khlystun Olena — Doctor of Culturology, Associate Professor, Head of the Department of Fesh and Show
Business, Kyiv National University of Culture and Arts, Kyiv

The article analyzes the socio-cultural significance of the image and image of a modern showman.

Research methodology. To achieve the goal of the study, such general scientific methods as analysis, synthesis,
generalization, etc. were used. Methodological tools of socio-cultural, culturological and systemic approaches were also
used, which allowed to consider the object of research as a holistic system that is constantly transformed and adapted to
the socio-cultural requirements of today.

Results. A public figure, in particular a showman, can become a kind of symbolic image and his image to
influence the value expectations, dispositions and self-awareness of modern man, often determining his motivation and
patterns of behavior. This is how his image and image transform socio-cultural reality, in which more and more often,
as in the public consciousness, the belief that the main goal of modern man is to be bright, successful, glamorous,
somewhat overly relaxed and have a bright personal image. Thus, the figure of the showman begins to set the tone
throughout society, and his views, ideas and preferences in part have a decisive impact on life and social preferences.

Novelty. For the first time in Ukrainian culturology, attention is paid to the socio-cultural significance of the
image and image of the showman as a model personality.

The practical significance. The results of the study can be used in further scientific and theoretical studies of the
professional activities of the showman, as well as to develop recommendations for his image and image.

Key words: showman, image, glamor, model personality, socio-cultural space
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NOJIEBUII MEHE/UKMEHT SIK EJJEMEHT ®OPMYBAHHS IMIIKY TEPUTOPIN

Yepaincbka Jleca IBaHiBHA — KaHANAAT MECTEIITBO3HABCTRA,

JOUEHT Kadeapu ¢enH ta noy-0izHecy hakyabTeTy iBEHT-MEHEIKMEHTY Ta I0Yy-0i3Hecy,
KuiBchkuii HalliOHAIbHUI YHIBEPCUTET KYJIBTYPH 1 MUCTEUTB, M. KuiB
https://orcid.org/0000-0002-0930-898X

DOI: https://doi.org/10.35619/ucpm.vi37.449

chervinskalesia@gmail.com

JloBeneno, 1o rojioBHa MeTa (HOPMyBaHHS IMIJDKYy TEpUTOpIi 3BOMUTHCS JIO TOTO, IO TaKHUM YHHOM
CTBOPIOETHCS MTO3UTHBHUIT 00pa3 TepUTOPii, rapaHTyeThCsl HOr0 CyCHijbHE BH3HAHHS. PO3IIISIHYTO OCHOBI 3aBIaHHS
(hopMyBaHHS TIO3UTHBHOTO IMIDKYy TEPHUTOPIH Ta HaBEeIEHO OCHOBHI (YHKII, SKi BUKOHYE IMIIK TEPHTOpiaIbHOL
onuanni. OxapakTepHU30BaHO CTPYKTYpy Ta eranmu GOpMyBaHHS IMiIKy Tepuropii. Bunineno daxrtopu, mo
3a0e3MeuyroTh MiATPIMKY MICIIEBOTO €KOHOMIYHOTO PO3BHTKY 1 3allydeHHS IHBECTHIIIH NMPH NMPOBEACHHI 1MiIKEBHX
3axoniB. OxapakTepn30BaHO KiIacH]iKallilo iBEHT-3aX0IB 3a MPUHIMIIOM LiJIbOBOI ayAuTOpii ab0 opieHTalii Ha 00 €KT
BIUIMBY. 3anporoHoBaHO MiHiCTepCTBY KyJIbTypH Ta iH(OpMalilHOI MOJITHKH, @ TaKOX Yy MOAAIBIIOMY MiCIIEBUM
OpraHaM BJIQIM Ta TEPUTOPIAILBHAM IHCTHTYLISIM, IO JIIOTh y cdepi KyabTypH, HanpsMu (GOpMyBaHHS MO3UTHBHOI'O
IMIJDKY TEpUTOPiH IUIIXOM BUKOPHUCTAHHS NOI€BOTO MEHEDKMEHTY.

Knrwowuoei cnoea: tTeputopis, perios, iMipK, GopMyBaHHS IMIKY, IBEHT-MEHEKMEHT, NOJI€BUI MEHEIKMEHT,
IMIJDK TEPUTOPIH.
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