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THE ART OF BELL CANTO OF THE BAROQUE ERA IN THE MUSICAL CULTURE OF THE XXI
CENTURY (USING THE HIP INTERPRETATION «ALTO GIOVE» BY N. PARPORA)

Shcherbina Inna - Ph.D. in Study of Arts, Associate Professor
Uman State Pavlo Tyuchyny Pedagogical University, Uman

The vocal work «Alto Giove» of the opera «Polyphemus» by N. Porpore was investigated as a phenomenon of the art
of Bell Canto in the context of trends in the development of HIP-interpretation of baroque works in the world culture of the
XX century. The need for musicological study of the of N. Porpora's creative heritage in the field of performing musicology
and the theory of musical interpretation is justified. Based on the musicological analysis of the text of Achi's part «Alto
Giove» and the dramaturgy of the opera's libretto the effect, structure and semantics of the currently known editorial versions
of the solo number are determined; peculiarities of composer's writing style are revealed; options for vocal and performing
representation of an artistic work are considered; the basic principles of coloratura interpretation of the aria in the Baroque bel
canto style of the 18th century are formulated.
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The purpose of this article is to explore the vocal work «Alto Giove» in accordance with the semantics of drama
per musica «Polifemus» as a phenomenon of the art of Bell Canto by Maestro N. Porpore. The peculiarities of
coloratura interpretation of the artistic image in the style of Baroque bel canto on the basis of musicological analysis of
the text of the currently known versions of the aria to identify.

Research methodology. The article uses general scientific methods: analytical and historical in order to understand the
author's artistic concept in solving the creative problems of popularizing the performance of the opera and the solo part of
Achi; special part are particular musical-theoretical methods: musical analysis and vocal-performing in order to identify the
logic of the composer's thinking in the modus of multivariability of the implementation of the artistic image of a vocal work.

Results. The methodology of HIP-interpretation of the artistic image is substantiated based on the study of the
experience of P. Rolli and N. Porpora in solving the current problems of reprising the opera «Polyphemusy, outlined by
musicologist D. Dumigan, and the modern popularization of the «historically informed performance» of the aria «Alto
Giove» by musicians Ch. Rousset, M. Straeten, J. Music, singers Ph. Jarousky, F. Fagioli and others. The structure, the
affect of Achi's gratitude and methods of strengthening it in short, extended and da capo versions are determined, in
accordance with the recommendations of the maestro.

Novelty. For the first time, a musicological analysis of the artistic image of the now famous versions of the Alto Giove
editorial office was carried out in the context of N. Porpore's creative searches and pedagogical competence in the modus of
choosing a coloratura interpretation of a vocal work in accordance with the vocalist's virtuoso-technical capabilities and
singing culture.

Practical significance. The materials and results of the study can be used in the direction of popularization of
opera works of the Baroque era, in the process of general and special training of specialists in creative specialties,
conducting master classes of HIP-interpretation of vocal music in the Belkanto style.
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[Ipoanami3oBaHO XapakTepHi PHCH BOKAJbHOI KOMIIOHEHTH B XyJOKHBOMY KiHO (Ha OOpaHMX NpHKIagax
PI3HOXKAHPOBUX KiHOKAPTHH MEPiofy «BIUTMTH», MO YBIWIIHM 10 (GOHAY paasHCHKOI KIHOKIACHKH) B ACTIEKTi ii CTaBICHHSA
0 XyIOXHIX IPOCTOpiB KiHODPIIEMY (Hi€EreTHYHWH, MeETali€TeTHYHHM, CeKCTpaJiereTHIHHH a00 HemiereTHIHui) i
(yHKIIOHYBaHHS B HUX (32 Kiacudixarieo ¢GyHKHii 3ByKoBoro psmy B kiHo 3. Jliccw). Bu3HadeHO OCHOBHI pi3HOBHIH
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COJIPHOTO BOKAJIBHOTO BUKOHAHHS B XyJIOXHIX KIHO(LIbMaxX: BOKaJIbHE BUKOHAHHSI aKTOpa-TIePCOHAXA; BOKAJIbHE 03BYUyBaHHS
TIEPCOHAKA; BOKAIbHE O3BYUYBAaHHs Bi3yaJlbHOTO psmy (Bimeopsdy) KiHodinbMy. Po3risiHyTO B MYy3WYHO-XYAOXKHIA Ta
BOKAJILHO-TEXHIUHIM TUIONIMHAX OCOOJMBOCTI COJILHOTO BHKOHAHHS IICEHb aKTOpaMH B OOpaHHMX KiHO(iIbMaxX. 3a3HaueHO
JIOMiHyBaHHS €CTPaJHOI MAHEPH CIIiBY (33 HasSBHOCTI ITEBHOI BapiaTHBHOCTI) Y BOKaJFHUX KOMIIOHEHTaX XyJOXKHIX KIHOKapTHH
YKa3aHOTO TIepiozy.

Knrouosi cnosa: kiHO-My3WKa, BOKaJIbHa KOMIIOHEHTA, XYAOXKHIH TPOCTip KiHOQUIBMY, XyOOKHE KiHO, Tepiof
«BLIUTATH.

THocmanosxa npobremu. My3nka B KIHOMHCTEUTBI € OJJHIEI0 3 OCHOBHHX XYIOXKHIX CKJIaJJOBHX irpPOBOTO
¢binpMy, 30KpeMa, Lie BiJHOCHTBCS 0 BOKAIFHOTO KOMIIOHEHTA, HalYacTille Mpe/ICTAaBICHOr0 B KiHOKapTUHAX
nepiofy, IO PO3MIISIAEThCs, MiCHEr0. SIK 3a3Hayana BigOMHUI MOJIBCHKMI My3HKo3HaBelb 3. Jlicca, «romoBHa
MPUYMHA, YOMY TICHS B KiHO Bi/lirpae 0COOIMBY POIIb, MOJSIrae B crienmdimi THX QyHKIIIH, B SIKMX BOHA BHCTYIIA€
(maitgacrime B KiHOKOMe/Iii a0 KiHO-OTIepeTi, aje TakoX 1 B irpoBux (ipMax iHmoro poxy). IlicHs 3ByunTs y
TaKUX CHUTYalisiX, B SIKHX TPAIULIETHCS B PEAIbHOMY JKHUTTI, JIe BOHA OUIBLI-MEHII OpraHiYHO MOTHMBOBaHa» [3;
326]. YV KiHO-My3UIll TIepioAy «BIIINTH» BOKaJbHA KOMIIOHEHTa B OOpaHMX KiHO(iIEMax IMpeicTaBlieHa, B
OCHOBHOMY, MiCEHHMM >KaHPOM 1 Ma€ Ba)KJIMBE 3HAYEHHS B IUIAHI TOBHIIIOTO 1 TIIHOMIOrO PO3KPHUTTS 00pasiB
MEepPCOHaXIB 1 3aranpHOi XyJOokHBOI imei ¢inmpMmy. BomHouac npoOnemaTvka BOKaJbHOTO BHUKOHAHHS B
KIHO(IJIEMax pI3HMX iCTOPUKO-XYAOXKHIX TEPIOiB 3aIMINAETHCS 3HAYHOIO MIpOK0 BIAKPHTOIO Ta MOTpedye
BJIACHOTO BUBYEHHS, [0 3YMOBIIIOE AKM1YAIbHICMb CTATTI.

BuBuaroun mocTtaBieHe NMUTaHHS, CIIUPAEMOCS HA MPUHHATY B Cy4acHOMY KIHO3HABCTBI TEPMiHOJIOTiIO
HIOJI0 XYAOKHIX TIPOCTOPIB KIHOQIIBMY: JIEreTHUHHH (TIPOCTip eKPaHHOI [ii), MeTaiereTHIHUA (Cy0’ eKTUBHUI
TIPOCTIp MepCOHaXKa), HeIEreTHUHUI ab0 eKCTpaiereTHaHuii (ipocTip aBTopa) [1, 2, 5]. Baknmueum ans gaHoi
po0OTH CTaNo 3aCTOCYBAHHS 10 TIOPYIIIEHOTO MUTaHHA Kiacu]ikarii (yHKIii 3ByKOBOTO psIy B KiHO, IETAITEHO
po3pobienoi 3. Jliccoro y GyHIaMeHTanb i mparli «EcTeTrka KiHoMy3ukm» [3; 133-297].

Ananiz ocmanmix oocniodxcens i nyonixayiu. Y niepiox nepioro apanustupiadst XXI cT. pi3HOMIaHOBI
ACIEeKTH MPOOIeMaTUKHA MY3WKH B KiHO TPUBEPTAIN aKTHBHY yBary BYCHHX, 30KpeMa: iICTOPHUYHI MUIIXH
PO3BHUTKY MY3WKH y BiTumsHsHOMY KiHematorpadi (I'. @impkeBny, 2005, 2014; O. Jlutunosa, 2009);
TEOPETUYHI TPUHIMIHN Ta MUTAHHS TPAKTHYHOI mapuHu cydacHol kiHomysukonorii (T. Hak, 2010;
A. Jlenikin, 2013; JI. Pa3annes, 2018; O. Pycunosa, 2017, 2019); cy4acHi KOMIIO3UTOPCHKI TEXHOIOTIi B
oOnacti kiHomy3ukH (A. Ycora, 2015; C. JleonTses, 2019) Tormo.

Tak, y HaykoBuX myOumikamisx MucTtenrBo3HaBls O.PycnHOBOI, MpUCBSYEHHWX 3BYKY (B MIMPOKOMY
pPO3YMiHHI IILOTO TIOHSTTS) B €KPAaHHOMY MHCTENTBI, pPO3ILIIANIUCS 30KpeMa NHTAaHHS MY3UKH B
METQIIETETUIHOMY — TPOCTOPi  KiHO(LIBMY, TPUHAOM YMOBHO MOTHBOBAaHOI MY3WKH B  CTPYKTYpi
MOJTICEMaHTUYHOIO 00pa3y (uIbMy TOIIO. JOCHIHUII HArOJIONIYE, MO «MYy3HWKa BIIIrpae JyKe BaXIUBY, a
YacTo 1 BU3HAYAIILHY POJIb Y PO3PI3HEHHI Ta PO3YMiHHI JTIEF€THYHOTO Ta METAI€reTHYHOTO POCTOPIB (HLIBMY»
[5; 86] Ta Big3HAYaE, M0 «CTaHIAPTHI IPUHOMH CTBOPEHHST HEOOXiTHOTO PEXKUCEPY aylioBi3yaIbHOTO 00pa3y Ta
BIUIMBY 4epe3 3BYK Ha €MOIlil Iisjladya He BTPATWJIM CBOTO 3HAYCHHS W B CydacHOMY KiHematorpadi, sikuit
PO3paxoBaHUii HA MACOBOTO TJIS/Iada, OCKUTBKM 0a3ylOThCs Ha TMPUHIMIIAX TICUXOJIOTI] CIPUIHATTS 3ByKa 1
BU3HAYCHUX MY3UYHHX Tpaauiisax» [6; 92]. Pomi BHYTpIiNIHbO-KaJpOBOi MY3UKH B KiHO(JIBMI NpHCBSIYEHA
HaykoBa po3poOka JI. Ps3aniieBa, ie aBTOp po3riisjac 1ie MATaHHSA Ha MPUKIAaxX KIHOKapTHH, B SIKHX My3WKa
BIITBOPIOETHCSI BJIACHE MEPCOHAKAMH, Ta BiJ[3HAYAE, M0 «HANYACTIINIE Yy POJIi BHYTPIIIHBO-KAJAPOBOI MY3UKH
BUCTYTIANIA 1 BUCTYTIAE TTICHSA, KA MOXKE JIO3BOJIATH CIiBAKOBI OCBIIYBATHChH y CBOIX MOYYTTSX, MiIKPECITIOBATH
repoi3M 1 My>KHICTb, OyyBatu Ait0 GiaeMy» [7; 49]. OnHak nopsia i3 MIMPOKUM JOCIITHUIBKAM iHTEpECOM 10
MpOOJIEMATHKK KIHO-MY3HUKH, IMTAHHS BOKAJLHOTO BUKOHABCTBA B I1iii cepi € HeAOCTATHRO BUBUCHUMH, 110 U
BU3HAYAE HAYKOBE CIIPSIMYBaHHsI CTaTTI.

Mema cmammi — BUSABUTH XapaKTEPHI PUCH BOKAJIBHOI KOMIIOHEHTH B XYAOKHBOMY KiHO IeEpionry
«immrm»y B CPCP (1953-1964 pp.) (Ha npukinaji BUOpaHKUX irpoBUX KiHO(DIIBMIB) Ta BU3HAYUTH PI3HOBUIH
COJILHOTO BOKAJIbHOI'O BUKOHAHHS B I[iil LIApHHI.

Buxnao ocnosnoco mamepiany Oocnioscenns. Kinoingyctpis B CPCP  nepiomy «Biamuru»
(XpoHOJOriyHi paMKu oOMexeHi rpaHuuHuMH gatamud cmepti [ Cramina (1953 p.) Ta BiacraBku
M. Xpymora (1964 p.)) HaOyna 3HAYHMX MaciITaOiB PO3BUTKY, IO YITKO BHUSBUIIOCS B IOPIBHSAHHI 3
nepioloM MaiKe IECSATUPIYHOIO MOBOEHHOTO «MajIOKapTHHHS», KUK HOMy mepeayBaB. 3pociia He JIMIIe
KUIBKICTh KiHO(IIBMIB, ane po3mupuiack i cdhepa KiHO-IpOCTOpy, HacaMIepel Y XyI0KHbO-11e0I0ruHii
IUIOIIMHI, SKa IiJ Yac MHOJITHYHOI «BIJUIMTH» 3BUIBHHUIACH BiJ] JKOPCTKUX MPHUIIMCIB IIOJ0 TBOPYOCTI,
BCTAHOBJICHHX 32 HOPMaMH aBTOPHTapHOrO JWKTaTy craniHizmy. «[lomitnuna Bimmra 1960-x pokiB (y
nepion mpasiiHHA M. XpymioBa) 103BOJMIA XYIOKHBO-IFPOBOMY €KpaHy JIOCTOBIpHILE BiATBOPIOBATH
Jesiki moaii 3 icTopii Ta Cy4acHOro HTTS, CKOJMXHYJa TCHETHYHY IaM’sITh Hapoly», — 3a3Hayaia
My3uko3HaBels O. JlutBunosa [4; 21].
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CrpsMoOBYIOUH yBary Ha BHBYCHHS BOKAJIBHOI KOMITOHEHTH KiHOQIIBPMY Ta Pi3HOBHIIB COJHHOTO
BOKAJILHOTO BHKOHAHHS B ITPOBOMY KiHO TEPIONY «BIIJIATH», BII3HAYUMO 0aratoKaHpOBICTh TOTOYACHUX
XYAOXHIX (UIBMIB, AKi YBIMIUIM A0 KIHOKIACHKK paasHCbkoi nobu. Cepel HUX: eKpaHizalis KoMemdil
B. Hlekcmipa «/Banaausara Hiu» (1955 p.), apamatnuni kinopomanu «/liM, B skomy s xuBy» (1957 p.) i
«JdobpoBombmi» (1958 p.), menoapamu «Pizui momi» (1956 p.), «Becna na 3apiuniii Bymuii» (1956 p.),
«ino 6yno B IlenpkoBi» (1957 p.), komeniitna Menoapama «BipHi apy3i» (1954 p.), koMmemiitHANA My3UIHUT
¢inem  «KapuaBamepHa HIU» (1956 p.), komeniiiHuii ¢inbM 3a MOTHBaMH OJHOWMEHHOI TI'€CH
M. Crapurpkoro «3a qsoma 3aitsmmy» (1961 p.) Tomro.

PosrnssaeMo BOKanbHI KOMITOHEHTH XYyIOKHIX (PiTbMIB yKa3aHOTO TEpioAy HAa BUOpaHWX MPHKIAIAX,
13 3a3HayeHHsAM ¢GyHKUIH (3a 3. Jliccoro) conbHOT BOKaIbHOT MY3HKH Ta XyIOXKHIX MPOCTOPiB KiHO(IIBMIB, B
SIKUX TI 32CTOCOBAHO.

V dinemi «J/IBarammsra Hiw (1955 p.) (pexkucep 5. @pin) — nepiiiii pagsHchKii expanizamii Y. [ekcmipa
3a OfHOIMEHHOW M’ecoto («/IBanammsra Hiu, ab6o Illo 3aBromgno», «Twelfth Night, or What You Willy) — y
COJIbHOMY BHKOHAHHI 3By4aTh JIroOoBHa micHs Illyta «I'me Thl, Mumas, 6iykaaenis?» (poc.) 1 3aKiI0YHa MiCHS
IlIyra «bor mo6Bu» («Ecimu cepame Beput B cdacthey) (poc.) (Mysuka O. J)Kusorosa). OOnaBI micHI BXOAATH 10
JUETETUIHOTO TIPOCTOPY (PilbMy, BUKOHYIOUHM B HhOMY (DyHKIiO (3a 3. JIicCOI0) «My3UKH B CBOIN MTPHPOAHIN
poumi» [3; 188]. ITpu tpomy Jlro6oBHa micHs («I'ae TeI, Muias, 0ay:Kaaeins?») (poc.), Bukonysana IIlyrom Decte
(b. ©pettamnix) mit Cepa Tobi (M. AnmmH) i Cepa Enapro (I'. BimwH), moB’s3aHa 3 cioketoM (inbMy, a
3axirouna micHs LlyTa («bor 1r00Bm») (poc.) 3araioM pe3roMye XyI0MKHIO 11810 KIHOKapTHHHL.

Ponp Lllyra ®ecre y ¢inbMi 3irpaB bpyno ®peitnanix, a michi lllyra o3Byuus akrop O. bopucos.
Moro BoKajbHE BUKOHAHHS BiJPi3HAETHCA OE3CYMHIBHOIO MYy3HKAIBHICTIO, HPEKPACHMM BOJIOJiHHAM
IHTOHAIII€IO 1 3ByKOBOIO JTUHAMIKOIO.

JIro6oBHa micHs «['7e T, Munas, Omykaaemb?» (poc.) CIIBA€ThCsS aKTOPOM HIKHO 1 OIHOYACHO
IPOHIYHO, HErOJIOCHO, Ha Mezza voce (HamiBroJoc), JOMOBHIOIYH 00pa3 IOTEeNHOro, capkactuynoro Illyra
mipuyHUME OapBamMu. Y BHKOHAHHI NMPHUCYTHI MEBHI PUCH aKaJeMiYHOI MaHEpH, BHPaXXeHI B OKPYIJIOCTI i
3B’SI3HOCTI 3BYYaHHS HU3X1THUX MEIOIUYHHUX (pa3, o OYAYIOTHCS BiJ] 3BYKiB BEPXHBOI MIJITHKH /ialla3oHy,
TpUBaIHX (pepMaTax Ha 3aKIIOUYHUX 3BYKax micHi («HKOHOCTB — pByIIHiACS TOBAp...») (POc.), @ TAKOXK — PHCH
€CTpaJHOI MaHepH CIiBY y (pazax, po3TallOBaHMX HA HWKHIM AUISHIN Jdiala3oHy, Jie CIBOYE 3BYyYaHHS
HAOIMKEHE 10 PO3MOBHOTO TeMOpy Tosocy. 3akimtodna micHs «bor mooBm» (poc.) (hiHanpHa TiCHS, B SAKiH
3arajioM rnepezana ifiest GinbMy) BUKOHYETBCS B iHIIOMY XapakTepi: HAaTXHEHHO, TUHAMIYHO HACHYEHO, a
voce pieno (ITOBHUM TOJIOCOM). AKTOp y Hill TaKOXX 3aCTOCOBYE MPHIOMH aKaJeMi4HOI MaHEpH CITiBYy NpHU
BUKOHAaHHI (pa3, MO OyIyrOThcS Ha 3BYKax BEPXHBOI MUISHKH Jiala3oHy; aTpuOyTH HaONFMKEHOI 10
€CTpaJIHOI MaHepH CITiBY MPUCYTHI Ha 3ByKaX HIKHBOTO 1 CepeTHhOTO0 JIUISTHOK Jiara3oHy i€l micHi.

Takum umHOM, B ekpanizauii m’ecu Y. lllekcripa «J/IBanamisara Hiuy (1955 p.) BUKOPUCTOBYETHCS
BOKaJIbHE 03BY4yBaHHs nepcoHaxa. [1{o/10 TeXHiku cIiBy, 3a3HaYUMO, 10 BUKOHABEIb 3aCTOCOBYE MPUHOMH
aKa/ieMigyHOi MaHepH, MOEAHYIOUH iX 3 O3HaKaMH HaOuwkeHol 10 ectpagHoi MaHepu cmiBy. OcoOnuBHid
iHTepec sBIsE TON (aKT, 10 AaHe 03BYUYBaHHS 31HCHEHO TAaKOX aKTOPOM, a He TpodeciiiHuM cIliBakoM, i
IIJIKOM BiJIIIOBIJIa€ XyI0KHBOMY 00pa3y poJIi.

Y xinodinmeMmi «Jlimo Oynmo B IlenpkoBi» (1957 p.) (pexwucep C. Pocrtoupkmii) 3By4aTh IiCHI
K. Momuanoga (Bipui M. [lopizo) «Ort mrofieit Ha nepeBHe He cripsTaThes» (poc.) (cmiBae aktop B. TuxoHoB)
i «OrHeil Tak MHOTO 3070THIX» (poc.) (ypuBoK) (BukOHYIOTH crmiBauku JI. 3ukina i K. CeMboHKiHA);
yactymku Jlapucu (pons C. Hpyxuninoi) criBae K. CemboHKiHa.

3a3Haunmo, mo micHI «OT JroAed Ha JepeBHE He chpATaTbes» (poc.), MpocIiBaHa HNEPCOHAKEM
MartpieM Mopo3oBuM, i uactymku Jlapucu, BukoHyrouu ¢yHkmiro (3a 3. Jliccor) «My3uku y cBOiH
npupoHiid posi» [3; 188], Hanexars 10 AiereTHYHOro mMpocTopy ¢inbMy (3Bydarh IIijJ 4ac KOHIEPTY B
kiy0i). [{upe, Tere BukoHanHs micHI «OT Jrofiel Ha IepeBHE HE CIPSITAThCs» (POC.) HA CIIEHI CUTBCHKOTO
KIIyOy BUSBIISIE TS TJIsifiada JTIIPUYHY CTOPOHY 00pa3y 3amajbHOro MOJIOAOrO TpakToprcta Mopo3osa (poiib
B. Tuxonosa). [IpueMHumii Terumii TeMOp rojocy, 6€3yMOBHA MY3HKaJIbHICTh, TOHKE MOYYTTS CIiBAIOYOTO
CJIOBa BUPI3HAIOTH BHUKOHAHHS 3HAMEHHUTOro akTopa. B. TUXOHOB y will micHI 3aCTOCOBYE M’SIKY JIpWUYHY
€CTpaJiHy MaHepy CIIiBY, B IIJIOMY, XapaKTEPHY ISl €CTPAHOTO MICEHHOTO XKaHPY TOTO Yacy.

BokanbHe 03By4dyBaHHS B MaHEpi HAPOJHOTO cHiBY npodeciiiroro criaukoro K. CeMbOHKIHOO YacTyIIOK
Jlapucu (ponp C. [IpyxuHiHOi), IKi Ta BUKOHYE€ Ha CIEHI KIyOy, BUIJIAAA€ BOKAIBHO IEPEKOHJIMBO, HE
BUKJIMKAIOYH B TJIsi/[a4a BiTMyTTsl HEBIATIOBIHOCTI CITiBOYOTO 3BYKY Xy/I0KHBOMY 00pa3y repoiHi.

ITicHs «OrHeit Tak MHOTO 30JI0TBIX» (POC.) (OCTaHHI JIBa KYIUICTH), SIKa 3BYYMTh Yy KapTHHI 3a KaapoM, Ha TJIi
HH3KH TIEH3aKIB 1 BENIMKUX TJIaHIB TPHOX TOJIOBHUX TEPOIB, K 1 1i HEOJHOpA30Be iHCTPYMEHTAIBLHE TIPOBEJICHHS Y
BUTIIS/II MYy3UYHOTO JISHTMOTHBY KIHOKAPTHHH, HAJIEKUTH J0 SKCTPAIIEreTUYHOTO MPOCTOpy GimbMy. Y JaHOMY
BUIAJKy TicH QyHKIioHye (3a 3. Jliccoro) 1 «sik 3acid BHpakeHHs repexxuBaHby» [3; 199], i «jIk komeHTap y
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GbineMi» [3; 182], HanpaBIIsFOUM, TAKAM YMHOM, CIIPUAHSATTS IIIAa4a Y BIIMOBIIHOCTI JI0 PEKUCEPCHKOTO 3aIyMy.
[i Mske i TIpOHMKIMBE BHKOHAHHA B HApOMHIH MaHepi myeTomM mpodeciitaux criBadok JI. 3uKiHO0O Ta
K. CeMBbOHKIHOIO BOKAJIBHIMH 3aCO0aMH IOBEPILICHO BUPAXKA€ OJJHY 3 OCHOBHUX XYJOXKHIX JOMIiHAHT (DiTbMY.

Takum yuHOM, Yy (ibMi IPpEACTaBIeH] Taki Pi3HOBUIN BOKAJbHOTO BUKOHAHHS: BOKaJIbHE BUKOHAHHS
aktopa-nepconaxa (B. TuxoHoB), BokambHe 03BydyBaHHA mepcoHaxa (K. CeMpoHKiHA) 1 BOKallbHE
03BydYyBaHHA BizyansHOrO psiny dimemy (JI. 3ukina i K. CemponkiHa).

My3u4HUM JIEATMOTHBOM JApaMaTU4HOTO KiHopoMmaHy «Jlim, B sikomy s xuBY» (1957 p.) (pexucepu
JI. Kymimxanos i . Cerens) crana tTema micHi kommosuropa HO. biprokosa Ha Bipmii O. @atesHoBa «TummHa
3a Poroxxckoi 3actaBoro» (poc.), BukoHaHa y ¢imbeMi aktopom M. PubGnikoBum. IlicHs, mo mpo3Bydana 3a
KaJpoM, PO3AUIsE€ B KiIHOKAPTHHI MHUPHUH 4ac i3 JUXONITTSAM BiliHM. 3BepHEMO yBary, 0 B TEKCTi IMiCHi
NPUCYTHI CJIOBA, SIKi SIBHO MEPETYKYIOThCS 3 Ha3BOIO KiHoApamu: «Ilonckasku, pacckaxu, yTpo panHee, e ¢
TIOJPYTON MBI cUacThe HaieM? MoxkeT ObITh, BOT Ha 3TOH OKpamHe Bosne noma, B KOTOpoMm xmuBeM?» (poc.)
(O. ®arpsHOB). BoHa HanexuTh HeAiereTHYHOMY TpocTopy (imbmy 1 Bukonye ¢yHkuii (3a 3. Jliccoro)
«MY3HKHU K OCHOBH BUyTTs» [3; 223] i «komeHTapto y ¢imemi» [3; 182], cTBoprotoun B Iisgada HEOOXiqHUH
eMOIIMHAN CTaH JUIS TIHOIIOTO CIPUIHATTS CIOKETHOTO PO3BUTKY KapTHHU. BUKOHAHHS Mi€l MICHI BUPI3HSE
OesmocepenHiil, TOBipUMii XapakTep, s cTBoproe M. PUOHIKOB, 3aCTOCOBYIOUH HETOJIOCHY AMHAMIKY 3BYKa,
CTOKifiHy Ta M’SIKy HACHiBHICTb B €CTpajHill MaHepi mijJ ritapHui cymnpoBin. Takum 4uHOM, y KiHOQLIBEMI
BUKOPHCTOBYEThCS BOKAJIbHE O3BYYYBAaHHS Bi3yalbHOTO DSy KapTHHH, NPH [bOMY BOHO IIPOBOAWTHCS HE
podeciiHUM CITiBaKOM, a aKTOPOM, IO € HETTOOJAWHOKHM IIPHUKIIAJOM Y BUPIIICHHI BUKOHABCHKHUX 3aB/IaHb
BOKaJIbHUX KOMIIOHEHTIB KiIHOKaQpTHH TOTO Yacy.

Komeniitnuii ¢inem «3a nBoma 3aiinsmu» (1961 p., pexucep B. IBaHoB) 3HsATHH 32 MOTHBaMu
omHoiimenHoi mwecn M. Crapunbkoro. My3udne odopMiaeHHS (QiIbMy, CTBOPEHE KOMIIO3UTOPOM
B. I'omonsikoro, BKITIOUae Kinbka micenb (cnoBa €. KpaBuenka): «Kanapeeukay, «Temnep st ctaB 6aratuiiy, «1
MoOMI0 i He 3HA0 CHOKOW». IX cmiBaoTh (y Kajapi) nepcoHaxi kiHokaptuuu Caupup IleTpoBuu
I'onmoxeoctuit (O. bopucos) i [Ipors IlpokomieHa Cipko (M. Kpuninuna), # y ¢ineMi BOHH MarOTh pi3Hi
¢yskii (3a knmacudikariero 3. Jliccn).

Ilicus «Kanapeeuka», sky cmiBae ['onmoxsoctuii (O. BopucoB) (fioMy MiACHIBYIOTh MPUSTEII),
peaiizye pynkuito (3a 3. JIiccor) «My3uKH y CBOI# mpupoaHiid poi» [3; 188] 1 BXOAUTH A0 AIEr€TUYHOTO
XYIOKHBOTO TIPOCTOPY (imbMy, 1i BUKOHAaHHAM IMOYMHAETHCS 1 3aBEPIIYETHCS KOMENis, IO CTBOPIOE TaK
3BaHy «MY3W4YHY apKy» B KiHokapTuHi. IlicHsS €eMKo BH3Ha4dae oOpa3 rOJOBHOTO Teposi — IUPYJIbHHKA-
O0ankpyTa ['010XBOCTOTO, SIKHIA SIK BHXiJ 31 CBOIX (DiHAHCOBHX MPOOJIEM BUPINIYyE 3HANTH OaraTy HapeucHy.
[Tpuuomy, 3a3HaBIIM iacko B 1aHOMY BUTIAJIKY, BiH HE 3MIHUTh CBOIX HaMIpiB i CIIOCO0iB X JOCATHEHHS Ha
MalOyTHE, — 10 TAKOrO BUCHOBKY TJjsiada CIIOHykKae Ta cama «Kanapeeuka», sika 3HOBY 3BYYHTH Y
BHUKOHAHHI FOJIOBHOT'O KIHOTEPOS B OCTaHHIX Kajpax (Qiabmy.

Jlo MeTaziereTHYHOro XyI0KHBOTO TIPOCTOPY (ilbMy HaekaTh 1Bi iHIII MicHI — «Tenep st ctaB GaraTuiin»
(O. bopuco) 1« mrobimo 1 He 3Hao criokoroy» (M. Kpuninuna). Bonu minkoM mos’s3asi 3 croxkeroM (inbMy i
BUSIBISIIOTH BHYTPIIIHI CTaHH KiHOTepoiB: (anTasii Ta Mpii nupynbHuKa-6ankpyta ['onoxsocroro («Temnep st cTaB
Oaratuii!) 1 mpucTpacHy 3aKoxaHicTh Mimanku [1poni, nouku kpamapst [Ipokona Ceupuosuua Cipka (« 10010
1 He 3HAIO CIIOKOIO»). BoKajbHE BHKOHAHHS B METQIIETETUYHOMY IPOCTOPI KIHOMLIEMY, SIK IPABUIIO, BUKOHYE
KOHKpETHI (YHKIIi eMOIIHHOrO 3aroCTpeHHs 1 KOHIIEHTPYBAaHHS MEBHUX HACTPOIB 1 TIEPEKMBaHb MEPCOHAXKIB,
r7uoIIe PO3KPHUBAE 1X TICUXOJIOTIUHI PHCH 1 CTaHW. Y JTAHOMY BHIIQJKy OOWJIBI MiCHI BHKOHYIOTH (YHKIIIO (32
3. Jliccoro) «My3UKH SIK 3aco0y nepexuBanby [3; 199] B pisHux ii BapiaHTax: QyHKIIIO «My3HKH, IO BioOpaxae
¢anTazito repos» [3; 208] Bukonye micHs ['omoxBocroro «Temep s craB Oaratuit», GyHKIS «My3HKa SK 3aci0
BUpaXXEHHS MIOYYTTiB KiHOTeposh» [3; 216] peanizyernbes B micHi [TpoHi «S1 11001110 1 HE 3HAIO CITIOKOO.

SlckpaBe akTOpChKE BTIIEHHS MY3WYHOTO 1 BepOaIbHOTO TEKCTY, BIIEBHEHICTh BOKAIBHOI (OHAIII,
3arajibHa MY3WKaJbHICTh BHUpi3HAIOTH BUKOHaHHS O. bopucosa B micHi «Tenep s craB Oaratuii». AKTOp
3aCTOCOBYE €CTpajJHy TEXHIKY CIIBY, sKa IIJIKOM BiJOBiae oOpa3y mepcoHaxa Qinmpmy. KomeniiiHo, B
«IICEBIOPOMAHCOBOMY» CTHIII Ta B IMOBHIN BiJIOBIIHOCTI IO €MOIII{HOIO CTaHy I'€pPOiHi BUPIIIICHO BOKAJIbHE
BUKOHAHHS miceHbku [IpoHi «S moOar0 i He 3HAKO CIOKOIO», Ae¢ (OHAIs aKTpUCH HaOIMKEeHa 0
€CTpaJIHOTO 3BYKOBHJIOOYBaHHS, 3 €JIEMEHTAMH PO3MOBHHX IHTOHAIIH. 3aTSArHyTi ¢epMary, HEBHIIPAB/aHI
naysd B My3WYHHX (pazaxX, 10 HAIMOBHIOIOTh 00pa3 MEepCOHaka T'POTECKHOIO YYTTEBICTIO, MY3UYHO-
JTepaTypHUN TEKCT, SIKMH MPETEHAY€E Ha KaHpP «OKOPCTOKOTO POMAHCY» MiJ OasHHUI aKOMIITaHEMEHT, — BCe
CTBOPIOE TOM KOMI4UHUH e(EeKT, IKOro Mparte pexucep.

TakuM 9rHOM, Y (DiTbMI 3 BEJIMKUM YCITIXOM 3aCTOCOBAHO BOKAIBHE BUKOHAHHS aKTOPIB-TIEPCOHAXKIB, M0
HaJ1a€ KIHOreposiM OLTBIION JJOCTOBIPHOCTI, HAIIOBHIOKOYH 1X JIOJATKOBUMH XYI0)KHBO-TICUXOJIOTIYHUMH OapBaMH.

Bucnosxu. 3BepHYBIIMCH /10 TPOONIEMAaTHKA BOKATHHOTO BHKOHABCTBA B IrPOBOMY KiHO Mepiony
«BIJUIMTH», B CTAaTTI PO3MJIsiHYyTa NpoOJieMa BOKAJILHOI KOMIIOHEHTH y (ibMax (Ha OOpaHMX MpHUKIaaax
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KIHOKapTHH, 1110 YBIHIIH 10 (HOHIY PaIsHCHKOI KIHOKIIACUKN) B aCIEKTi ii BIAHOIICHHS IO XYAO0KHIX TPOCTOPIB
KiHO(M1LIBEMY 1 QYHKIIIOHYBaHHS B HUX (3a Kiacuikalriero (pyHKIIiH 3BYKOBOTO psiay B KiHo 3. Jliccn).

Ha mixcraBi mpoBeseHOro aHalily BH3HAYCHO, IO NPUTAMAHHMMH PHCAMH BOKaJIbHOI KOMIIOHGHTH B
XyIO)KHBOMY KIHO BKA3aHOTO TEpiofy € Hacamrepel MIMPOKWA CHEKTp 1l BUKOPUCTaHHs MPAaKTHYHO B YCIX
XYIOKHIX TPOCTOpax KIHOKAPTUH — JIETETUYHOMY, METaII€ETeTHYHOMY, eKCTPaIiereTHIHOMy abo
HEJIIEreTHIHOMY, TIPH IIbOMY BOKAJIbHI KOMIIOHEHTH MOXKYTh OYTH MIPUCYTHI SIK TUTBKH B OJHOMY 3 HUX, TaK 1 B
JeKiTbkoX. Tak, MPHKIagoM 3aCTOCYBaHHS BOKAIBHMX KOMIIOHEHT TUTBKH B OJHOMY 3 XYIOXKHIX IPOCTOPIiB
kiHohimeMy €: expanizamis komenii Y. llekcmipa «/[BaHamisgra Hid» (BOKaJbHA KOMITOHEHTa HAJIGKHUTh
TEreTHYHOMY TIpOCTOpY); KiHOpoMaH «JliM, B SIKOMy $ J>KHBY» (BOKaJlbHa KOMIIOHEHTa MICTUTBCS B
eKCTpaJiereTHaHoMY mpocTopi). [IpuHane:KHicTh BOKaJIbHUX KOMIIOHEHT JI0 Pi3HHUX XyJOXKHIX MPOCTOpiB (ilbMy
JICMOHCTPYIOTh: Menoapama «/lino Oymo B IleHbKkOBI» (BOKaJIbHI KOMIIOHEHTH 3aCTOCOBaHI B JIIETCTUYHOMY Ta
eKCTPaJiEreTHIHOMY TIPOCTOpax); KOMeMiHMA (imbM 3a MOTHBaMH OfHONMeHHOI 'ecu M. Crapuipkoro «3a
JBOMa 3aMIsIMK» (BOKAIbHI KOMIIOHEHTH MICTATHCS B MIETETHYHOMY Ta METaI€reTHYHOMY IPOCTOpax).
BigHocHO (yHKIIOHYBaHHS BOKalbHOI KOMIIOHEHTH B XYyAOXKHIX MpocTopax KiHOQIIbMY, 3a3HaYrMMO,
crimparoynch Ha Kiacudikargiro 3. Jliccw, mo HaifyacTime BOHa BHKOHY€E Taki (DYyHKINI sSIK: «My3HKa B CBOil
TIPUPOJTHIN POITi», «KOMEHTap Yy (PiTbMi», «3acid BUpayKeHHS MepeKuBaHby [3] Toto.

Ha ocHOBI po3rmsgy NpHKIAiB BOKAIBHUX KOMIIOHEHT y OOpaHHMX KiHOKapTHHAaX Mepioay
«BIATUTW», B CTATTi BU3HAYEHO TPU TOJIOBHI PI3HOBUAM COJBHOI'O BOKAJBHOI'O BHKOHAHHS B XYIOXKHIX
kiHo(dinmpmax: 1) BOKanbHe BUKOHAHHS akTopa-mepcoHaxa («limo Oymo B IleHpkoBi», «3a mBoma
3allIMU»); 2) BOKalbHE O3BYyYyBaHHA NepcoHaxa («/Banaauara niuy, «Jlimo Oyno B IleHbKOBI»);
3) BOKaJbHE 03BYyUYyBaHHs Bi3yaJabHOTO psny (Bimeopsay) KiHodinemy («ino Oyno B [lenbkoBin, «/lim, B
SAKOMY sI KUBY»). 3a3HauMMO, IO BOKallbHE O3ByUYyBaHHS, BHKOHaHe NpOo(deciifHMMH CIiBakamu, SK
MPaBHJIO, 3arajoM 30aravye eMoLiliHy cKiIagoBy ¢QinbMy. Takox 3ayBakuMo, Mo y GiabMi MOXKYTH OyTH
BUKOPHCTaHI SK OJIWH PI3HOBHI COJBHOTO BOKAaJBbHOTO BUKOHAHHS (BOKalbHE BUKOHAHHS aKTOpa-
nepcoHaxka — «3a IBOMa 3ailsiIMU»; BOKAJIbHE O3BYyUyBaHHs IepcoHaxa — «J/lBaHanusATa Hiu»; BOKaIbHE
03BYYyBaHHS Bi3yallbHOTO psiay (Bimeopsay) kKiHogimemy — «JliM, B sKOMy S XKHBY»), Tak i Bimpasy
nekinbka («CrpaBa 0yna B [IeHbkoBi»). CTOCOBHO MY3WYHO-XYI0KHBOI Ta BOKAJIbHO-TEXHIYHOI TUIOIIHUH
COJILHOT'O0 BHKOHAHHS MICEHb aKTOpaMH B KiHO(INbMax yKa3aHOro Mepiofy, BiJ3HAYMMO IOMiHYBAaHHS B
HUX ecTpagHoi MaHepu cmiBy (i3 HasSBHICTIO TEBHOI BapiaTHBHOCTI): €CTpajHa TEXHIKa CIHIiBY 3
miKpecieHnM akTopchkuM HarmoBHeHHsM (Oner Bopucos (I"onoxBoctuit), «3a ABOMa 3alLIIMUY), TipHUHA
ecTpaJHa MaHepa CIiBY, XapaKTepHa s PaJsSHCHKOrO MICEHHOTO J>XKaHPy B MY3HMYHOMY MHCTEITBI
ectpanu nepiony «Bimmmru» (B. TuxonoB (Martsiit Mopo3soB), «lino 6yno B IlenpkoBi»; M. PubHikoB,
«im, B sIKOMY s >KMBY»), NO€IHaHHS HaOJIMKEHOI 0 eCTpagHOi 3 MpUioMaMH akaJaeMiuHOi MaHepH
(Onexkcannp bopucos (ILlyr ®ecte), «/IBanamusrta Hiu»), HaOIWKeHa J0 ecTpajHOl MaHepu, 3
ejreMeHTamMu po3MoBHUX iHTOHANiH (M. Kpuninuna (I[Iponst), «3a gBoma 3admisasMm» ).

OTxe, coOJbHE BOKaJbHE BHMKOHAHHS AaKTOpPiB B IrpOBOMY KiHO CIIpSMOBAaHE Ha IIEPEKOHJIMBE
PO3KPHUTTS 1 pelibedhHe BTUICHHS 00pa3iB posieH, 1110, B KIHIEBOMY MiJICYyMKY, ICTOTHO JIOTIOBHIOE 3arajibHy
BUPA3HICTh 1 XYJIOXKHICTh KIHO-TBOPY. [lepcnexmusu nodanvuuux 00cioxceHb NpoOJIeMaTHKH BOKAIBHOTO
BUKOHABCTBAa B KIHOMHUCTEIITBI MOB’5I3aHi 3 IPYHTOBHUM BHBYCHHSM Pi3HOOIYHHUX aCHEKTiB (DYHKI[IOHYBaHHS
BOKAIIbHOI KOMIIOHEHTH B KiHO(Q1IBMaX Pi3HUX i1CTOPUKO-XYI0KHIX TePiofiB.
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BOKAJIBHASI KOMIIOHEHTA B XYIOXECTBEHHOM KHHO INEPUOJIA «OTTEIIEJIN»:
PABHOBHU/ITHOCTHU COJBbHOI'O UCIIOJTHEHUSA

Epomenxo Esiena ButanbeBHa - KaHAWAAT HCKYCCTBOBEACHHS, IOLICHT,
XapbpKOBCKasl TOCYNapCTBEHHAS aKaJeMUsl KyJIbTYpPhI, M. XapbKOB

[TpoaHan3upoBaHbI XapaKTePHbIE YEPThI BOKAIBHOI KOMITIOHEHTHI B XYI0)KECTBEHHOM KHHO (Ha M30paHHBIX MPHMEpax
Pa3HOKAaHPOBBIX KMHOKAPTHH MEPHO/IA «OTTETIENN», BOLIEAIINE B (DOH]] COBETCKOW KMHOKJIACCHKH) B aCIEKTE €ro OTHOIICHUE
K XYIOXKSCTBCHHOMY IPOCTPAHCTBY KHHOQHIbMA  (IMErCTHYHHH, METaJUEIeTHYHUH, eKCTPaJUEreTHYHUH W
HEAWEeTeTHIHNN) 1 (QYHKIMOHUPOBAHUS B HUX (TI0 Kiaccudukarim QpyHKIMi 3ByKoBoro paaa B kuao C. Jlucca). OmnpenenceHsl
OCHOBHBIC PA3HOBUIHOCTH COJBGHOTO BOKAJIBHOTO HCIIONHCHHS B XyNOXKCCTBEHHBIX KMHO(QMIBMAX: BOKAJIbHOES HCIIONHECHHE
aKTepa IepCOHaXKa; BOKAJIGHOE 03By4YMBaHHE IIEPCOHAXKA; BOKAIBHOE 03BYYHBAHUE BH3YaJIBHOIO psila (BHaeopsna) GuibMa.
PaccMoTpeHBI B My3bIKaJIbHO-XYJI0)KECTBEHHOH M BOKAJIBHO-TEXHUYECKOM MIIOCKOCTAX OCOOCHHOCTH COJIBHOTO HCIIONHCHHUS
NeCeH aKTepaMd B Ha3BaHHBIX KHHO(WIEMax. OTMEYCHO JOMHHHMpPOBAaHHME JCTPAIHOW MaHepbl NeHUs (NpH HaIMYUH
OIpE/IENICHHOM BapHaTHBHOCTH) B BOKAIBHBIX KOMIIOHEHTAX XY/JO)KECTBEHHBIX KHHOKAPTHH YKa3aHHOTO MEPUOJIA.

Kniouegvie crosa: KHHO-My3blKa, BOKajbHas KOMIIOHEHTAa, XYJOXKECTBEHHOE IPOCTPAHCTBO (UiIbMa,
XyIIO)KECTBEHHOE KHHO, TIEPUOJ] «OTTETICIIN.

VOCAL COMPONENT IN FEATURE CINEMA OF THE «THAW» PERIOD:
VARIETIES OF SOLO PERFORMANCE

Yeroshenko Olena — Candidate of Art Criticism, Associate Professor,
Kharkiv State Academy of Culture, Kharkiv

The characteristic features of the vocal component in feature films (on selected examples of multi-genre films of the
«thaw» period, which were included in the foundation of Soviet film classics) in the aspect of its attitude to the art spaces of
the movie (Diegetic, Methadiegetic, Extradiegetic or Nondiegetic) and its functioning in them (according to the classification
of the functions of the sound series in the cinema of Z. Lissa) are analyzed. The main varieties of solo vocal performance in
feature films are determined: vocal performance of an actor-character; vocal voicing of the character; vocal voicing of the
visual series (video sequence) of the movie. Features of songs solo performance by actors in selected films in musical-artistic
and vocal-technical plane are considered. The dominance of the pop manner of singing (with the presence of some variability)
in the vocal components of the feature films of the designated period is noted.

Key words: film music, vocal component, art space of a movie, feature cinema, «thaw» period.
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VOCAL COMPONENT IN FEATURE CINEMA OF THE «THAW» PERIOD:
VARIETIES OF SOLO PERFORMANCE

Yeroshenko Olena — Candidate of Art Criticism, Associate Professor,
Kharkiv State Academy of Culture, Kharkiv

The purpose of this article is to analyze the characteristic features of the vocal component in feature films of the «thaw»
period in the USSR (1953-1964) (using the example of selected feature films) and determine varieties of solo vocal performance
in this area.

Research methodology. General scientific approaches and methods are used in this article: structural, cognitive,
analytical; special part are particular musical-theoretical methods: music-performing and vocal-technical analysis.
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Results. Based on the analysis, it follows that the vocal component’s characteristic features in the artistic cinema of this
period are primarily a wide range of its use in almost all art spaces of the movie — Diegetic, Methadiegetic, Extradiegetic or
Nondiegetic, while vocal components can be present both in one of them and in several. Regarding the functioning of the
vocal component in the art spaces of the movie (according to the classification of the functions of the sound series in the
cinema of Z. Lissa), we note that most often it performs such functions as: «music in natural role», «commentary in the filmy»,
«means of expressing experiences» etc. Having analyzed examples of vocal components in selected films of the «thaw»
period, in the article three main varieties of solo vocal performance in feature films are identified: vocal performance of an
actor-character; vocal voicing of the character; vocal voicing of the visual series (video sequence) of the movie. When
consideration in the musical, artistic and vocal-technical planes the features of solo performance of songs by actors in films of
a designated period, the dominance of the pop manner of singing (with the presence of some variability) was noted.

Novelty. The article analyzed the characteristic features of the vocal component in feature films (on selected
examples of the «thaw» period films) in the aspect of its attitude to the art spaces of the movie and its functioning in
them (according to the classification of the functions of the sound series in the cinema of Z. Lissa).

The practical significance. The article contains information that is useful for professional representatives of the spheres of
music and cinema art in terms of improving their vocal and artistic performance.

Key words: film music, vocal component, art space of a movie, feature cinema, «thaw» period.
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Vrepiue 3niiicHEHO TOCTIIKEHHS MaJIOBIJOMOro 0aleTy Cy4acHOr0 YKpalHChKO-HiAePIaHICHKOT0 KOMIIO3HTOPA
Makcuma anurina «Traces» Kpi3k NPHU3MY CEMaHTHKU FOPOACTBA. BH3HAYeHO NPUHOMH aBTOPCHKOI poOOTH 3
CHUMBOJIIKOIO FOPOJICTBA, KA MPOSBILIETHCS SK HA KAHPOBO-IHTOHAIIIHOMY PiBHI (JJAMEHTO3HICTB 32 YJacTi TI0COail,
alo3is 0 KYJBTOBUX HACHIBIB, 3BEPHEHHS 10 CHCTEMH (OJBKIOPHUX JWTSYMX IKaHPIB), Tak 1 Ha pIBHI
IHTEPTEKCTYaJIbHUX 3B’ S3KIB: Yy 3aroJIOBKax, MPUCBITAX, TCKCTOBHUX aN03isX.

Knouoei cnosa: 6Ganerna TBopuicth M. Illanurina, 0pOACTBO, IHTEPTEKCTYalBHICTh, KaHPOBO-IHTOHAIlIHA
crierudika.

AxmyanpHicms TIONAHOT CTATTI 3yYMOBJIOEThCS TEPIIMM HAyKOBUM 3BEpHEHHsM 10 Oanery «Tracesy»
Maxkcuma asnmrina (1985 p.). Ampke OCHOBHY yBary JIOCIIHHKIB TBOPYOCTI IIHOT0O YKpaiHCHKO-HiePIIaHACHKOTO
KOMITO3UTOPa 30CePEPKEHO Ha HOTO Mo3aclieHivHrX TBopax [2, 3, 7, 12, 16, 19], y Toli yac sk fioro OaneTHi omycu
Joci HE OTPUMAaIM JOCTaTHROIO HAayKOBOI'O PE30HAHCY Yy BITUM3HSHOMY Ta CBITOBOMY My3HMKO3HaBCTBI. Ha
CBHOTO/THIIIHIH JIEH € JIUIIIE IEKITBKA CTaTeH, Y SKUX BUCBITIIEHO OKpeMi GareTn Komrosuropa [3, 8].

Amnanitigae pocmimpkensas Oanery «Traces» M. lllamurina BUKOHAaHO 3 aKIIEHTOM Ha BUSIBJICHHI B HHOMY
JKaHPOBO-IHTOHALIMHOI ceMaHTHKK topozacTBa. Heszpaxkaroun Ha Te, mo (EHOMEH IOpOACTBA JOCUTH JIETaIbHO
PO3MIIIHYTO Y MaTepiagax Takux HaykoBmiB sk O. ITamgenxo [10], C.Isanos[6] Ta O. Comomonoga [14-15],
MPOTIOHOBAHA CTATTS € TIEPIIAM JIOCITI/PKEHHSIM, CIIPSIMOBAHMM Ha BHSIBIICHHS CHEIM(PIYHIX IOPOJICHKUX O3HAK Y
Oareri M. lllamurina «Traces». lleit Qakt 3a0e3neuye IHHOBAIIAHMI CTAaTyC 1 aKTYaJbHICTH IPEICTABICHO
poboTu.

Mema docaiodcennss — OKpECTUTH )KaHPOBO-1HTOHAIHHY crienudiky Oanery «Traces» M. Illanurina B
ACTEKTi CEMaHTHKH IOPOACTBA.

Peamnizais 03Ha4eHOi METH 3yMOBHJIa HEOOXIJHICTh BUPILICHHS TaKUX 3d60AHb.

- 3’CyBaTH XapaKTepHi )KaHPOBO-IHTOHAIIIHI O3HAKH ()EHOMEHY IOPOJICTBA;

- BUSIBUTH OCOOJMBOCTI pPOOOTH KOMITO3UTOpa 3 CHUMBOJIKOIO IOPOJCTBA SIK B IMAHEHTHO-
IHTOHAIlIHHOMY IUIaHi, TaK 1 Ha PiBHI Ha3B, IIPUCBSAT, TEKCTOBUX AITFO3iH;

- OKDECIIUTH 3arajbHi TPUHOMH pPOOOTH KOMIO3UTOpa 3 JKAHPOBUMH MOJENsAMH  (JIIYHIIKa,
KOJIMCKOBA, T1J1a4, TJIOCOJIAIis);

- MPOCIiAKYBaTH iIHTEPTEKCTYaIbHUI KOHTEKCT Oajery.

s nocsrHeHHs BU3HAUEHOI METH U PO3B’S3aHHSA TOCTABICHHX 3aBAaHb OyJIM BHUKOPHCTaHI Taki
JOCTIHMIIBKI Memoou. METOJ >KaHPOBO-IHTOHAILIMHOTO aHalli3zy, KOMIIApAaTUBHHA METOMA, 1CTOPHYHHIMA
METO/I, METO]] TEOPETUYHOTO y3araJbHEHHS.
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