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The purpose of the article. Coverage of the creative work of choreographer, People's Artist of Ukraine Oleksiy
Oleksandrovych Homon; determination of characteristic features of choreographic performances of the artist and
significance of his creative activity for the development of folk-stage dance and national culture of Ukraine.

Research methodology. To achieve the goal, general scientific methods of theoretical and empirical levels were
used: analysis and generalization of scientific and theoretical bases of research, logical method, interview method.

Results. Oleksiy Homon can rightly be considered a national, Ukrainian artist, whose choreographic productions
belong to the classical heritage of folk choreography of Ukraine and at the present stage form the basis of the repertoire of
leading professional and amateur groups. Based on his works of art, unique examples of folklore, the choreographer thus
contributed to the expansion of themes and enrichment of the choreographic lexicon of Ukrainian folk and stage dances.

0. Gomon brought up a whole galaxy of talented performers and directors. Working at various stages of his life
in leading art groups, he introduced and improved professional methods and approaches in working with choreographic
ensembles. The creative activity and choreography of the People's Artist of Ukraine Oleksiy Homon is a significant
contribution to the preservation and development of folk choreographic art of Ukraine.

Novelty. For the first time the article highlights the peculiarities of the choreographer's activity of the People's
Artist of Ukraine Oleksiy Homon in the context of the development of folk-stage dance art of Ukraine.

Practical meaning. The presented information can be used in the process of training specialists in the field of
folk-stage choreography in higher educational institutions of art, in particular, during the preparation of educational
programs, lectures, reports and scientific articles.
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BusnaueHo erany po3BUTKY KWTalCHKOI HAPOJHOI KAPTUHHU HAHBbXya ApYroi mos. XX cT.; po3riasHyTo (popMyBaHHS
CHCTEMH >KaHPIiB HSIHbXya Ta IXHIO C€BOJIOLIIO; NOCTIPKCHO AWHAMIKY XYIOXXHBO-BHPA3HHX 3acO0iB 1 00pa3Hoi chcTemMu
HSIHbXya B KOHTEKCTI ICTOPUKO-KYJIBTYpHOI cutyarii. Ha OCHOBI NpoOBEIEHOro aHasizy JIHIUIM BHUCHOBKY, IO HApoOJHA
KapTHHA — HSHbXYa B PO3BUTKY HalioHaIbHOT KyinbTypu Kutato II mon. XX cr. Masa BenuyesHe 3HaueHHs, y Hill TpaIuiiiHi
Orara KuTailliB HAOyBarOTh 3arajbHOHAI[IOHAJLHOTO 1 3araJIbHOJICPIKaBHOrO ceHCy. HsHbXya MICTATh He JIMIIE MOOKaHHS
OararcTBa i 61arornoyyusi BIACHUKOBI KAPTHHH, a i BiZOOpaKaroTh 1/1e0 IPOLIBITAHHS | MOTYTHOCTI JIEpYKaBH 3arajioM.

Kmiouosi cnosa: muctenro Kurato, Hapo/Ha KapTHHA, HOBOPIYHI KapTHHH, HIHbXYa, XYI0XKHbO-BHPa3Hi 3aCO0H,
cucTeMa JKaHpiB, CBITOTJISIIHI aCTIEKTH.

Tocmanoexa npobaemu. MHUCTEUTBO HsIHbXya y KOMyHicTUuHOMY Kutai iCHYBaso sIK HOJITHKO-1€OJIOTIYHUM 1 sIK
ecreTnuHui peromeH. TBopui MpoliecH B MUCTELTBI HAPOAHOT KAPTHHU KOHTPOJIIOBAIIH 1 CIIPSIMOBYBAIIN YPSIIOBI 1HCTAHILT.
Hsupxya — enuaMi %aHp 00pa3oTBOPYOr0 MUCTEITBA, [0 OTPUMAB MIMPOKY MiATPUMKY 3 00Ky Oo(]illiiHOTO KepiBHHUIITBA Y
50-60-x pp. MUHYJIOTO CTOJITTS, HA BiAMIHY BiJl TpaJAUIIHOTO JKUBOIIUCY TOXYa, Ipadiku, OJMiHHOTO KHBOIIUCY.

YV Hamomy AOCHiPKEHHI MUCTEITBO HAHbXYa PO3TILIIAETHCA K XyI0XKHE SIBHIIE, IO (PYHKI[IOHYBaJI0O B YMOBax
TOTaliTapHOTrO cycmiiabcTBa B Kurai gpyroi moi. XX cr.

Ananiz ocmannix docniodicens i nyonikayii. HaykoBa po3poOka MUCTEIITBa HAPOIHOI KAPTHHM 3aII04aTKOBAHA MICIIS
yrBopenass KHP y 1949 p. Liii Temi npucBstaeHi npari Bitomux yueHunx A Wu [7], Ban Wlymyss [8; 9], ['o Boiimo [10],
Uxoy Mb6ait [12]. 3okpema, B npari A Mua [7] mojaHo 3araibHUI HapuC €BOJIOLII >KaHPY, NMOKa3aHO B3aEMO3B’SI30K
HapOJIHOI KapTHHH 3 PO3BUTKOM KCWorpadii Ta MECTEITBOM JPYKOBAaHMX iKOH, IIJ0 BUTOTOBJLUINCS y OYIUTIICHKHX Xpamax
nounHatoun 3 V cr. Ban Ilymnyss [8; 9] posmmproe ysBIeHHsS NpO €BOJIOLII0 HOBOPIYHOI KapTWHH, JIOKJIAJHO OIHUCYE
PO3BHUTOK BHUPOOHMIITBA HSHbXya B HAWOLIbIIOMY HeHTpi Ha miBHOWI Kuraro — Smmonini. HamzBuyaiiHo 3Hawynmm e
TIOSICHEHHSI METOIB 1 NMPUHIMIIB 300pa’keHHs] Ha HApOAHIM KapTHHI, a TAaKOX IHTEPIPETaIlis OCHOBHUX CHMBOJIIYHHX Ta
00eperoBUx CIOKETIB 1 00pa3iB. Y BCTymHiH cTaTTi 0 ansbomy «CydacHe 006pa3oTBopue mucTenTBo Kuraro. Hsaabxyay [9]
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JIOCTITHAK PO3TIISIIa€ OCHOBHI ICTOPHYHI €Tamy PO3BUTKY HAHBbXya XX CT. Bii MacmITaOHOTO BHPOOHHIITBA i MacoBOTO
MOMMPEHHS] Ha MOYaTKy XX CT. O 3aHeNaLy TPaJuIiHHUX IPOMHCIIB, 3yMOBICHOTO BOEHHOI CHTYAII€l0; 3apOIKCHHS
HOBUX KapTHH HAHBbXya y 30—40-X pp.; MacoBe MOMIMPEHHS HOBUX HOBOPIYHUX KapTHH, BUTOTOBICHHUX BXKE APYKAPCHKAM
crocoboM y 50-X pp.; TparidHUi Tepiof «KyIbTYpHOI peBoromii» 1966—1976 pp., KO MHCTEITBO HIHBbXYya IIEpecTajio
ICHyBaTH; PO3KBIT KyJIBTYpHOTO XUTTI y 80-90-Ti pp., SKUH COPHSB BIIPOIKEHHIO (QOJBKIOPHUX TpPaIHIiii HOBOPIYHOI
KapTUHH — HsAHbXya. [lo3a mexxamm KuTaro MECTENTBO HSIHbXya JochimkyBam B Pocii. Akagemik B. Amekcees [1]
HEpIIUM cIpoOyBaB HAYKOBO ~ OCMHCJIMTH  IIIO CBOEPIAHY  JIaHKy  HapOAHOTO MUCTEITBA, IO BOJIOAIE  CTOJITHIMH
tpaguiisvu. OyHnamenTansia npans B. AnekceeBa «Kuraiicbka HapojHa KapTHHa» [1] € KOMIUIEKCHUM JOCIIKEHHSIM
KUTalCHKOTO (POJBKIIOPY 3 ICTOPHYHOI, JIHIBICTUYHO, KYJIBTYPOJIOTIYHOI TOUKH 30pYy. 3r0/I0M JIOCII/PKEHHSI Ha MaTepianax
konekuii B. AnekceeBa mpomopxkiia M. Pynmosa [4]. BemuuesHuii BHECOK Y BUBUCHHS XYAOXKHBOI CITAJIIMHHU HSIHbXYa
3pobuB b. Pidrin [3], sikuid qociKyBaB HOXOHKEHHS OKPEMUX KOJIEKIIH Ta iCTOPit0 IXHHOT'O CTBOPEHHSI.

BuBucHHSIM KuTaiichKoi HapoJHOI KapTuHH 3aiiManacs 1. Mypian [2], mo omyOniKyBasia mpairo Mpo KUTaHCEKU
TyOOK, Jie PO3TIITHYTO i MpOaHaTi30BaHO OCHOBHI €Tamy icTOpii PO3BUTKY i (OpMyBaHHS HSIHbXYa SK CAMOCTIIHOTO BHIY
oOpazoTBopuoro mucrenTBa. Jlo po3poOky 1miei Temu Takoxk moiydmnacs H. UepsoBa, B mocmimkeHHi sikoi «CydacHa
KuTaiiceka rpasiopa 1931-1958 pp.» [6] mpoaHanizoBaHO HOBHIT BHJ HOBOPIYHOI KApTHHH — CIHFHSHBXYA, IO 3aPOJHBCS Y
30-1i poku XX €T, y 9ac peBOMIOMIHHUX mofiid. Tox sK TOKa3aB aHAN3 HAYKOBOI JIITepaTypH, OB’ I3aHOI 3 TEMOIO HAIIIOTO
JIOCTIDKEHHS, iCHye 3HaYHa KUTbKICTh HAyKOBHX IIpallb, IPHCBIUCHUX MUCTENTBY HAHBbXya KiHI XIX — mouarky XX cr.,
MPOTE CydacHE MHUCTENTBO Ipyroi moj. XX cT. He Oyno cdeporo MOCHiHKEHHS MHCTEITBO3HABIUB. 30KpeMa, € IyKe
BKIIMBOIO Mpo0iiemMa 1moOyTyBaHHs HsHbXya Y 80-90-x pp. B yMOBaX pHHKOBOi eKOHOMIKH. L[5 TeMa Takox He oTpuMmaia
HAJIS)KHOTO BUCBITJICHHS Y BITYN3HSHIA MUCTELITBO3HABYIN HAYIII.

Mema cmammi nonarae y BUSBICHHI 0COOJMBOCTeH MOOyTyBaHHs HsHbXya apyroi mon. XX cr. B Kwurai,
BUCBITJICHHI CBITOIJIAJHUX aCIEKTIB Ta BUSIBICHHI XyI0KHbO-CTHIBOBHX OCOOJIMBOCTEH TBOPIB.

Buknao mamepiany oocniooicenns. Y mpoueci TpaHcopmarii TpaguIiftHUX XyHO0XKHIX (opM, TpUHOMIB
BUKOHaHHS c(hOpMyBaBcs HOBUH BU HAPOAHOI KapTHHH, IO CTajla 3aCO00M i7€0J0TIYHOTO BIUIMBY HAa MacH, YaCTHHOIO
MeXaHi3My npomaraiay. Ictopis po3BUTKy HapoxHOI KapTHHU HAHbXya 50-90-x pp. XX cT. po3risgaeTses B paMKax
OKpEMUX TEepioiB, M0 PI3HATHECS PO3YMIHHAM 3aBIaHb i QPYHKIIH HAHbXya 1 XapakTepU3yeThCs MIEBHUMH 3MiHAMHU B
CHUCTEMI JKaHPIB 1 00pa30TBOPYMX MOTHBIB Y KOHTEKCTI 1CTOPHUKO-TIONIITHYHOTO PO3BUTKY CycIiibcTBa [6; 38].

Inei Mao LI3enyHa mpo HOCTYIHICTB i MaCOBICTh XyIOKHBOI TBOPYOCTI, IOTO KOHIICTIIIST «€XHOCTI MUCTEITBA i
MONITHKI», IO CTAJI OCHOBHUMH NPUHIUIIAMH KyJIBTYPHOI NOMITHKH HOBOro KunTaro, 3a0e3neuniy CpusTINBi yMOBH
1 TaJIi MOTYKHUII MOIITOBX AJIsl PO3BUTKY HOBOT HOBOpIUHOI KapTHHU micisi pedopmu y cdepi ocBitu KHP y 1949 p.
Came HapoIHIH KapTHHI SIK MaCOBOMY M aritaniiHOMy BUIY MHCTELTBA BiIIBOJHIIOCS OCOOJIMBE MICIE Y KYJbTYPHOMY
po3BuTKy Kuraro, sike MUCITHIIOCS MAPTiHUM KEPIBHUITBOM SIK BaXKJIMBHI YNHHHUK TOJIITHYHOT ITpOIaraH/iy.

Haii6inbmioro nommpenHs B MuctenrBi XX cT. micist 1949 p. HaOyiu peaticTHHi )KaHPU — CYCIUIBHO-TOMITHYHUHN, 110
CKJIaJia€ JBi TPETHHHU YCIX KapTHH, ICTOPUYHUI Ta MOPTPETHUN. AKTHBHO PO3BUBAETHCS TIOOYTOBHI JKaHp, TICHO MOB’SI3aHUH 3i
CYCHLIBHO-TIOJIITUYHOO TeMATHKOO [4; 18]. Xyno)KHUKHM 3a JOTIOMOTOI0 PI3HOMaHITHUX YKAHPOBHX KOMITO3HIIN MOSICHIOBAIN
BOKIIMBI CYCIIUIBHI TOMii y I POKH, MPOTE 3AIMIIAIOTECS 0e3 yBaru TPajuIiiHI >KaHPH — TeaTpalbHUM, JiTepaTypHHH,
neiizaxauid. JKaHpoBO-TeMaTHUHY 0OMEKEHICTh MOXKHA OSICHITH OCOOJIMBOCTSIMH TTOBOEHHOT'O Yacy 1 MOJITHYHOIO CHTYAIII€No.
Kwuraii nepeGyBaB Toz1i y BaKKNX €KOHOMIYHHX YMOBAX — IOCIIO/IapChka po3pyxa, 3/HIHI, HeTPAMOTHICTD HACENCHHSI.

3HauHMi BIUIMB Ha (OPMYyBaHHS HOBOTO BHIUIAY HsHbXya Mann «igei Mao L[zemyna» mpo 3aranbHy
JMOCTYITHICTh ~MHCTEITBA, MPIOPUTET IMONITHYHOI IMIHHOCTI Haj XyaoxkHBor. Came Taki acmekTd sK
«3araJbHOJIOCTYITHICTBY 1 MOJIITHYHA 3aIpOrpaMOBaHICTh BU3HAYIIIHN JKaHPOBY BY3bKICTh HSHBbXya. Ha 3MiHY CTiHKIM
TPaAMLisIM BUKOPHCTAHHSI CUCTEMH BHPa3HUX MPUHOMIB HSIHbXya NPUXOJUTh YCTAHOBKA HA BiJJOOpa)KEHHs TBOPUOTO
METOAY, SKHM BH3HAETHCS «PEBOJIOIIHHMN peani3m». (s OBOJOIIHHA HUM 0arato XyJIOXHHKIB 3BEPHYJIHUCS [0
peaNicTHYHUX TPHIOMIB CTAHKOBOI'O OJIIHHOTO JKMBOIIUCY, 1100 caMe TakuM YMHOM BHCBITJIIOBATH HOBY TEMAaTHKY,
MOB's3aHy 3 MPSMUM BiIoOpa)KeHHSIM JIFOAUHM, ii )KUTTS 1 60poTHOH [6; 120].

Ha ocHOBI peanicTHYHOrO METOly Xy/[I0XKHHUKHU IparHyJiy IepeJaT rsaadeBi ApaMaTH3M PEBOIOLIIHMHIX POKIB,
nadoc nepemoru, BiJoOpa3sUTH TOJIBUTH pealbHUX JIFOJICH, CTBOPIOBATH MOPTPETH JinepiB. bararo maiicTpiB y cBoiit
TBOPUYOCTI HaMaraJmcsi CTBOPUTH CHHTETUYHHH CTHIIb, IO NOEAHYE €IEMEHTH €BPONEHCHKOTO JKHUBOIUCY 1 Tpaaniii
HaponmHOoi KaptwHHU [11; 24]. ¥V Takux TBOpax aBTOpHM HaMaraimucs 30eperTH TpaAWliiiHI TPHUIAOMH HAPOIHOTO
MHCTEITBA: SICKPaBICTh CHIIYETiB, pUTMiUHE MO€HAHHS KOJIbOPOBUX IISIM, CHMBOJII3M 00pa3iB.

st po3poOKK TeMaTHKH, aKTyaJIbHOT Ha TOH 9ac, XyJZO0)KHHKH MOYald OCBOIOBATH HOBI MaTepiaiu i TEXHIKY.
3acToCOBYBIM PO3MAITI TEXHIUHI 3aco0W JApPYKy — BiJi 4OpHO-OLIOT Ta KOJIBOPOBOI Kcwiorpadii 10 KoiapopoBoi
JIpYKOBaHOI mpecu ¥ axBapemi. TBOpH HpOro Iepiofy NPHUCBSUEHI TeMaM BEIMKOTO E€KOHOMIYHOTO OyIiBHHUIITBA,
BiJI0OpakeHHIO BIICHKOBUX MEPEMOT, 3BEITMYEHHIO0 0coOrcTocTi Mao 1[3eayHa, mpociaBiIssHHIO TEPOiB Mparli, CEoYKeTaM
PO BUTBHE XKUTTS HAIlIOHAJFHUX MEHIIHNH, O0POTHO1 3 HEMMCEMEHHICTIO, TIIyMadeHHIO HOBUX 3aKOHIB 1 TOCTAHOB.

OCKiJIbKH OCHOBHHMMH CIIOXKMBadyaM{ HOBOPIYHMX KapTHH OyiM CUIBCBKI JKHTEN, TO BEJIWKAa YacTWHA TBOPIB
MPUCBAYyBaacs MOJITHIHOMY Kypcy MapTii y cdepi CiTbChKOTro rocrioapcTBa i COIialbHAM HepeTBOpeHHsM y cermi. Lle
CIOKETH, IO PO3MOBIIAIOTh MPO arpapHy pedopMy, CTBOPEHHS BHPOOHMYMX OpHral, pyX 3a KOOIEpallifo CiIbCHKOTO
TOCIIOIAPCTBA, OOPOTHOY 3a 30UTBIICHHS TEMITiB BUPOOHHMIITBA 1 MiABUINCHHS Bpoxaro [6; 53]. OmHieto i3 mpobiem, 1o
CTpUMYyBaJIa POIIECH €KOHOMIYHHX 1 COIIaJIbHUX MepeTBopeHb y Kurai, Oysia HerpaMOTHICTh HaceNIeHHs. Y pamMKax pyxy 3a
JIKBIIaIlif0 HEMMCHMEHHOCTI B KpaiHi MaliCTepHI HSHbXYya IPYKyBaJIM TBOPH, L0 IPOTIaryBajy KyJIbTypY Ta OCBITY.

Cepeanny 50 — mowaTtok 60-x pokiB XX CT. MOXKHa BBa)KaTH IEPIOIOM «BEIIMKOTO CTpuOKa». XyHOXKHS TBOPUICTH
HOBOPIYHOI KapTHHH Jpyroi mnoi. 50-X pp. XapaKTepH3yeTbCsl BEJIMKOIO MOJNITHYHOIO aKTUBHICTIO: BOHA CTa€
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Ge3nocepeHpOIO MPOoTIaraHAoo i1eii komyHicTraHOi mapTii Kuraro Ta ineonorigvammM 3aco6oM y 60poTh0i 3a Biaxy. Haabxya
IILOTO TIEPioy BimOOpaXkKalli KOHKPETHI TONITHYHI 3aBAaHHs 1 HE TPETEHIyBaJdM Ha BHCOKHH MUCTEIBKHH pPiBeHb, 00
MIPIOPUTETHOIO BBAXKAJIACs IXHS TMOJITHYHA W CYCTUIbHA 3HAYYIIICTh. [IOMITHYHKN Kype «BEITMKOTO CTPHUOKA, pO3IOYaThit
1958 p., MaB HUWIMIBHUI BIUIMB HAa PO3BHUTOK MFCTEITBA HAHBXYa, OCKUIPKH JOMIHAHTHUMHE OYyiH Opi€HTAIlis Ha IIHUPOKi
MacH, 3a0e3NeueHHs 3arajJbHOIOCTYITHOCTI TBOPIB i BUMOTa CTBOPIOBATH KapTHHHU y BEIWKMX KUTBKOCTSX 1 32 KOPOTKHH
TepMiH. 3pOocTarodi HAKIIaJ{ HOBOPIYHMX KapTHH TPHU3BEIH 10 BiMOBH BiJ TPAAWIIHHAX MPHHOMIB iXHBOTO CTBOPEHHS Y
BUMLIIL Kewnorpadii 1 CroOHyKanu 10 TnepexoJy BHpOOHHIITBA Ha MAcOBHMH JITOrpa)ChKHH APYK, IO 30UIBIIYyBaso
MO>KJIUBICTh THpaXyBaHHs1. 11100 3a0e3neunTy 3arabHOOCTYITHICTD 1 BUCOKY MOJIITUYHY «iIEHHICTBY XyI0XKHBOT PO YKLl
HSIHbXYa, MaliCTEpHI NparHyJik A0 Iie OUTBIIOT JIAKOHIYHOCTI M MPOCTOTH BUpaKaJIbHUX 3aco0iB. TBopu mboro mepiomny
CTAQHOBWJIM COOOIO CHHTE3 €JIEMEHTIB IJIaKaTHOrO CTWIIIO 3 TPAJMIIEI0 HAHBbXYa 1 BUPa3HUMH 3ac00aMH, 3allO3MYECHUMH 31
CTaHKOBOT'0 HBONUCY. HOBUM JIOIOBHEHHSM TBOPYOTO METO/IY CTaB CBOEPIIHUI «PEBOIIOLIHIN POMaHTH3M», 10 MaB Ha
yBa3i 300pa)keHHs HCHOCTI B 1/1ealTli30BaHO-JIAKOBAHOMY BUIJISII, CTBOPEHHS ONTUMICTHYHHX 1 KUTTEpaicCHUX 00pasiB.

OcCHOBHa TeMaTHKa KapTHUH IHOTO TIepioAy MPHUCBAYCHA IMOJITHYHAM TaciiaM Kypcy «BeJHKoro ctpubka» (1958 p.),
MeTa SIKOTO TIOJIsrajia B Iepexoi 0 KOMYHI3My B HAHKOPOTII TepMiHH. MECTEIbKI TBOPH BUMAray pi3KOTro I IBHUIICHHS
BpOKaHOCTI Ta €(eKTHBHOCTI CLTBCHKOTOCIIONAPCHKOrO BHPOOHHMIITBA, 3aKIIMKAIA J0 KOMYyHi3amii cycmiibera. 1106
aKTHBI3yBaTH TOJITHYHY CBIJOMICTh TPYJOBOTO HACEJCHHS, XYHIOKHUKH BHKOPHUCTOBYBAJIM HAMOUIBII JOCTYIHI i 3BHUHI
XyIOXHi (POpMHU HIHbXYa — KaJeHIapi, MapHi KapTUHU «MEHbXYay. XyI0KHUKH CTBOPIOBAIIN IUTAKaTHI 00pa3u poOITHHKIB i
CEJISTH 13 BIACTUBHUMH IM SIKOCTSIMH IITHPOKOTO y3aralbHEHHS Ta CXeMaTHIHOCTi. OCHOBHIMH PHCAMH TBOPIB IIHOTO TIEPIOY €
MOJIITHYHA TOCTPOTA, ariTariiHuil madoc, MooOiTizytoda cuna [6; 74].

B ymoBax Bce3poCTarouoro HacaJKeHHs KylbTy ocobu Mao [[3eayHa 3011bIINIOCS CTBOPCHHS KapTHH, IO
300paxkyBaii Mao B OTOYEHHI IpPEACTaBHUKIB pi3HMX HamioHanebHOcTed Kwurato, repoiB mpaii, B KoOJi JIiTeH.
XyI0KHUKH BiITBOPIOBAIIM ICTOPUYHI MMOJIT, B IKUX aKLIEHTyBaJacs KJItouoBa posib Mao 1[3enyHa.

VY 1959 p. micist TpariuHUX HACHTIJKIB MOJITUKH «BEIUKOTO CTPUOKa» 1 «0OpOTHOM 3 IpaBUMU» Ypsi/L B3sIB KypC
Ha «BPETYNIOBaHHA». BiH cHpusB OClTabNeHHIO THCKY Ha TPamiBHUKIB CepH KyIbTypH 1 PO3LIMPEHHIO PaMOK
XyIOXHBOT TBopduocTi. Lli umHHWKM Ha mouaTKy 60-X pOKIB CHPHSUIM TOSIBI B MHUCTCHTBI HSIHBbXya IO HU3KH
3HAYYIIUX XYJOXKHIX TBOPIB i CTBOPEHHIO aTMOC(EpH, JOSUTHHOI TSI TBOPUOCTI.

OCHOBHOIO OCOOJIMBICTIO IIHOTO TIEPIOAY € MIAPOTa TEMATHKH, PO3MAiTICTh )KaHPIB, 0araTcTBO XyHA0okHIX (opm. [Tics
TPHUBAJIO] IIEPEPBH XYAOKHI MalCTEPHI 3HOBY CTAJIN APYKYBaTH KapTHHH JITEPAaTypHOTO, TEATPAITHHOTO, TIEH35KHOTO KaHPY.
Ha nouarky 60-X pokiB Tpaaumii HApOJHOTO MHUCTELTBA HAOYBAIOTh AKTYaJILHOTO 3HAYCHHS JUIS PO3BUTKY Cy4acHOI KapTHHH
HstHbXya. Oco0iMBa yBara XyJO)KHHKIB CHPsIMOBaHAa Ha CTBOPEHHs KapTHH 31 CHMBOJIYHOIO TeMaTHkoro. Lle TBopw, 1o
MICTSTh MOOAKAHHS JOBIOJITTSA, MPOJOBXKCHHS POy, OarartcTBa, PsICHOro Bpoxkaro. J[0 TpaauIiiHMX CHMBOJIB J00pa
XyJI0’KHUKH JIOIABAJIU TIPEAMETH, 1110 € CBIIUEHHSIM PEabHOro AOCTATKY i Onaromomyyusi.

VY nepioa AecATUIITTS «KyJabTypHOI peBomorii» (1966—1976 pp.) MUCTETBO HOBOPIYHHMX KapTHH MPHITMHIIO CBOE
icHyBaHHs1. Besnka yacTrHa HsIHbXya CTBOPEHA B TIOTIEPEAHIH repiof, OyJia 3HUILECHA, a il TBOPLI ITi/UIaH]l TOHIHHSM.

Iepiox 1980-1990 pp. xapakTepHUit HOBHM ITiIHECCHHSIM Y MHUCTEITBI HsAHbXya, BiH NMPUMITHUN MOCIa0ICHHIM
MOJIITHYHOTO THCKY Ha KYJIBTYpY 1 BIIPO/DKEHHSM HaliOHAIBHUX TpaJWIliii HOBOPIYHOI KAapTWHW. XyJOKHUKH aKTHBHO
3BEpPTAIOTHCS [0 TPATUIIIHUX KaHPIB — PENIrifHOrO, TeaTpalbHOTO, JiTepaTypHOro, meizaxuoro [5; 28]. MuctentBo
HOBOPIYHOI KapTHHH, MounHaro4n 3 80-X pp., pearizyeTbes y 1Box (opmax. Le, mo-mepiue, MacoBa Xy 0XKHS TIPOJIYKIIis, 1110
BIJIMIOBIZIA€ IPSMOMY «IIPHKJIJTHOMY» XapaKTepy HSIHbXya — HOBOPIYHOTO JIeKOpY. Xy0KHS HPOJIYKIIisl HIHbXYa BUIIAETHCS
nonirpadivHIM CII0ocO00OM 1 BeTMYe3HIMH HAKIJIAJaMH TIOIUPIOEThCs HanepenoaHi HoBoro poky. OCHOBHY YacTHHY TBOPIB
CKJIQJIAFOTh KapTHHU 31 CHMBOJIIYHIMH Ta PENITiHAMHA CIOKETaMHU, sIKi OJM3BKi 38 CBOIM 3MICTOM, CTHIICTUKOIO, HA0OpOM
CIOXKETIB 1 MEPCOHaXIB JI0 TpaauLiiHO (opMH cTapuX HsiHbXya rnouatky XX cr. BoHu 30epiratots JiekopaTuBHi (GyHKIIT
CTapuX HSHBbXya, IOB’SI3aHMX 3 OOPSIOBOI0 1 KYJIBTOBOK CTOpOHaMH CBsTKyBaHHs HoBoro poky. Ilo-mpyre, icHye
BEJIMYE3HUI MacHB XY/I0XKHIX TBOPIB, 1110 BTPATIIIN MOAIOHHUIN «IIPUKIIAJHUI XapaKTep i 32 CBOEI0 MaHEPOI BUKOHAHHS Ta
iICHUM 3MICTOM TIPUMHKAIOTh 10 OQIIMiHHO BU3HAHOTO MHUCTENTBA. lle HsIHBXya CYCIUIBHO-TIOMITHYHOT TEMATHKH, SKi
OCIIIBYIOTh YCITIXH €KOHOMIUHMX pedopM, MPOCIaBJISIOTh BUIIMX KEPIBHHKIB KpalHH, BiZ0Opa)KalOTh BaXIIUBI CYCIILIBHI
noAii. 3HaYHy YacTHHY CKJIaIaloTh TBOPH MOOYTOBOTO JKaHPY, SKi B 1IEHHOMY IUIaHI TaKoX Oe3MocepenHbO MOB'sI3aHi 3
MOTOYHOIO TIOJTITHYHOIO CUTYAIlier0. ABTOpamMy O(MIIiifHOr0 HanpsMy HSIHbXya BHCTYIAIOTh HE TUIBKH BIOMI MaicTpw, a i
XYJO)KHUKH — TIPEJICTABHUKH HALllOHAILHOTO JXKMBOIMCY TOXya Ta OJIHHOTO >KHBOITHCY I0Xya. Po3MairTs iHAMBIIyanbHHX
CTWJIIB, MaHep CHPHSUIO CTBOPEHHIO BHAATHHUX TBOPIiB. bararo MHTHIB y CBOIX TBOPYMX PILIEHHSIX MOEAHYBAIN XyIOXKHI
NPUHOMH €BPOIIECHCHKOTO Ta HALIOHAIBHOTO CTAaHKOBOTO >KMBOIHKCY. [IoNIyKn CHHTE3y HalliOHAIBHUX 1 M03aHALiOHAIBHUX
(hopM 0COOIMBO SICKPABO MPOSIBIIIKCS y TIOPTPETHOMY >kaHpi. [TopTperHi 00pa3u BUIIMX MapTiHHKX 1 BINCHKOBUX KEPIBHUKIB
KpaiHW MaJOBaJi B TeXHIll akBapeni. Kommosumis, Sk mpaBmiio, OyayBaiacs y ABOX IUIOIIMHAX Ha ITEpPIIOMY IUIaHi, 3
(oTorpadiuHOIO TOUHICTIO XYIO0KHUKH 300paxKyBasld TIOPTPET, a 3aJHE TJIO KAPTUHHU MICTHIO TPAIUIIAHUNA KHTAHCHKUI
nel3axx 13 3aBUINCHMM TOPH30HTOM. Bimomi mimi cepii kaptuH «YmroOneni mapmammy, «CriaBHI KepiBHHUKH KpaiHW»,
«3acHOBHUKH JepkaBm» Ta iH. KpiM cTpormx, o¢imifHMX MNOPTPETiB, XyAOKHHUKH BiATBOPIOBAIM 00Opa3sd BOXKIIB Y
HedopMansHIA 00CTaHOBII, HA 3yCTpidax 3 MPOCTHMH JIOJBMH, 3 IITbMH, Ha MPUPOII, A€ Ha 3MiHy NOMIIE3HIM 00pa3am
o(iriHHIX TOPTPETIB 300pa’kyBai OLIBII «3EMHI» MEPCOHAKI.

[Nomryk HOBOTO, Cy4acHOTo y TBOpYiH JISUIBHOCTI HSHbXYya TICHO OB S3aHUM 3 BiIPO/PKEHHSM TPAIMLIN HAPOJHOT
kaptuHu. Y 80-90-x pp. crioctepiracThbcsi BEJIMYE3HUH IHTEpEC XyJOXKHUKIB /IO JHTEpaTypHOTO, TEaTpPaIbHOTO >KaHpY,
PEINiriifHOro Ta Nei3aXHOTro >KaHpiB. Y BEJMKIH KIJIBKOCTI CTAJIM BUIABATH IOITYIISIPHI CIOXKETH 31 3HAMEHHTHX poMaHiB «CoH
y uepBoHomy Tepemi» {ao Croerinst XVIII cr., «Tpoenapersie» Jlo IN'yanpwxyna XIV-XV cr., «[Togopox Ha 3axig» 11In
Haitans XIII-XIV cr. Ta in. [9; 24]. TBopu 3a3BHyaii BUKOHYBaJIM B TEXHilll akBapesi. BOHN XapaKTepu3yroThCsl OMOBIIHOT
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MaHEpOI0 BHKJIAAY 1 (pparMeHTapHICTIO KOMIO3MIIITHOTO pIIIeHHS, IO BJIACTHBI cTapuM HsAHbXya. CydacHi KapTHHH
JIOOPO3HHITMBOTO 3MICTy HE TUIBKUA MICTATh TOOAKaHHS 0araTcTBa i OJIarormorydusi BJaCHHKOBI, a ¥ BiIOOpakaroTh iero
TIPOIBITAHHSA 1 MOTYTHOCTI JEp)KaBH 3arajioM. Y TpPaJWIiAHI KOMMO3MIINHI CXEMH XYIOXXHHUKH BBOJSTH €JIEMEHTH
HalllOHAJTBbHOI cHMMBOJIKH, nepkaBHui Tepd KHP, ¢parmentn Bimommx mnerzaxkiB. Tak TpammiiiiHi Onmara KuTaimiB
HaOyBaroOTh 3araJIbHOHAIIIOHAIFHOTO 1 3aralbHO/ICPKaBHOTO CEHCY. XYHOKHUKU MOBTOPIOIOTH CTITICTHYHI 1 KOMIIO3UIIIHI
NPUHOMH  TPAJWIIIMHIX HSIHBXya, IO XapaKTepPHU3YIOThCA CHMETPUYHICTIO MOOYJOBH, NIEKOPATHBHICTIO, YMOBHO-
CHMBOJIIYHUMH 00pa3aMu.

OCHOBHUMH pEJNiriifHUMK 00pa3aMu cydacHUX HAHbXYa € Myxu 1Bepeil MeHb-1eHi, 60xxectBo posrojirts Loy-
cuH, Oor OararcrBa Llaii-menp [13; 14]. CyuacHi HsHbXya 31 300paX€HHSIM IHX O0O0XKECTB HApOIHOTO MAHTEOHY
BUKOHYIOTh MOJBIHHY QyHKHif0. [lo-mepiie, BOHM HaIUIAIOThCS PENiTiiHO-MariYyHUMH BJIACTHBOCTSIMH 1 BUKOHYIOTb
00psiIoBI Ta OXOpOHHI 3aBaaHHA. [lo-Apyre, cydacHi KapTHHHU-IKOHM BBa)KAIOTHCS TPAIMLIHHUMH HOBOPIYHHMH
NPUKpPAcaMy, SIKi ITUPOKO BUKOPUCTOBYIOTH Y Kutal B epio; HOBOPIUHMX CBATKYBaHb y Halll JHi.

OcoOMMBICTIO OKpECIIEHOTO TEPiONy € MIMPOKHI PO3BUTOK MOOYTOBOTO kaHpy. OmHaK 3HAYHA KiJIBKICTH TBOPIB 32
3MICTOM Oe3MoCepeTHhO MEPETYKYETHCS 31 CYCIUITFHO-TIONMITHYHOI0 TEMATHUKOIO. Y IIEHTpPi yBard TaKMX CIOKETIB — YCITIXH
eKOHOMIYHMX TIIepeTBOPEHbh 1 MarepiajgbHe ONaromoiayddsi CyCHUIbCTBA. 3a IOIIOMOTOI0 HEXHTPUX JKAHPOBUX CIICH
XYIOKHUAKH TiTHIMAIOTh MPOOJIEMH MOpPAIBHHUX IIIHHOCTEH 1 MOpalli Cy4acHOTO CYCHUIBCTBA, NMPONAryIOTh TpPaJHWIiiHI
KOH(YIIaHCHKI IIHHICHI SKOCTI MIIIXETHOI OCOOMCTOCTI, TaKi SIK MTaHOOJMBICTE 1 IOBara 10 CTapIINX, TAPMOHIs B CIMEHHNX
BiIHOCHHAX, TYMaHHICTb. [ITHpOKO BUCBITIIOETHCS TeMa OCBITH H BUXOBaHHS MOJIOJOTO TIOKOJTIHHS.

Bucnosox. TlincyMoByr0UM BUKIIaIEHE, 3a3HAYMMO, 1110 Y MUCTELTBI HAHbXYa PYroi most. XX CT. OMITHE NO)KBABJICHHS
TBOPYOi aKTHBHOCTI, JIO JiaB 1i TBOPILIB CTajM BCTyNaTH MpOQeciiiHi XyTOHHUKH KUBOIHMCY roxya 1 rpaBepu. barato 3 Hux,
3a3HABILH HEBJIaul B IEPETBOPEHHI HALlIOHAIBLHOT'O JKUBOITUCY Ha PEaTiCTHYHE BiOOpaKeHHs JIHCHOCTI, 3aJTy4IINCS B aKTHBHY
TBOPYICTb HAHBXYA, 1110 OTPUMAJIO MIATPUMKY B ODilliifHUX KoJaX. Y CHIIHMI PO3BUTOK HOBOT HOBOPIYHOI KAPTHHHM BILIMHYB Ha
BCi JKaHpH 00Pa30TBOPUOrO MHUCTEITBA, B PE3YJIBTATI YOrO Oarato TBOPIB OJIHHOrO >KHMBOIKCY Ta TOXya CTAIU BHIABATHCS
MAacOBHM JIPYKapCHKHM CIOCOOOM 1 MOBCIOMHO MOLIMPIOBATHCS. Taki TBOPH XapaKTepH3YBAJIHCS CIPOLICHICTIO XYIOXKHBOT
MOBH, PO3MOBIIHIM CIOXKETOM, ifearizaimieto o0pasiB, Mo 30MImKyBaJlo iX i3 HOBOPIYHOI KapTHHOIO. EBomomito mrcTenTsa
Jpyroi MONOBUHKE XX CT. PE3CHTYE HAHbXYa SIK SICKpaBe Ta CaMOOYTHE SIBHILE XyI0XKHBOT KyIbTypu KuTato.

Ilepcnekmusu 0anbuux HayKosux po3eiook BOAYAEMO y MOAANBIINX JOCHTIIKESHHAX HAPOJHOT KAPTUHU HIHbXYa
B KOHTEKCTI XyIO’KHBOI icTopii Kuraro.
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KUTAMCKAS HIHBXYA BTOPOM MMOJIOBUHBI XX BEKA:
TBOPYECKOE U3BMEPEHUE, MUPOBO33PEHUYECKHUE ACITEKTHI

Yskao UskeHI'yaH — aclIUpaHT
JIbBOBCKOI HAllMOHAIBHOU aKaJeMUU UCKYCCTB, I. JIbBOB

OnpezeneHbl OCHOBHBIE 3TAIlbl Pa3BUTHs KUTAMCKON HapOAHOM KapTUHBI — HAHbXYa BTOPOH MOJIOBUHBEI XX B .;
paccMOTpeHbl (JOPMUPOBAHHE CHUCTEMBI J)KAaHPOB HSHBbXYa M MX IBOJIOLMS; MCCIIE[OBaHA AWHAMHUKA XYyJIOKECTBEHHO-
BBIPA3UTEIBHBIX CPEICTB M 00pa3HON CHCTEMbI HAHbXya B KOHTEKCTE MCTOPHKO-KYyJNbTypHOH cuTyaruu. Ha ocHoBe
MIPOBEIGHHOTO aHaJN3a ClIeNaH BBIBOJ, YTO HApOHAs KapTHHA — HIHbXYa B Pa3BUTHM HAI[MOHAJIBLHON KyIbTypsl Kuras
BTOpOH monoBHHBI XX B. MMeNa OrpOMHOE 3HAueHWe, B HEHl TpagunuoOHHBIE Ojara KHUTaiIeB NPUOOpETAIoT
OOIIeHAMOHATIBHBIH 1 OOIIerocylapCcTBEHHBIH CMbICH. HsHBXya coiepskaT HE TOJBKO MOXETaHWs OorarcTtBa M
Onaronoydus BIageabily KapTUHBI, HO  OTPAXKAIOT WIECIO MPOLBETAHHS M MOTYIIIECTBA TOCYAAPCTBA B IIEJIOM.

Kniouesvie cnoea: uckycctBo Kuras, HaponHas KapTHHA, HOBOTOJHUE KapTHHBI, HAHbXYa, XyHOXECTBEHHO-
BBIPA3UTEIBHBIE CPEJICTBA, CUCTEMA JKAaHPOB, MUPOBO3PEHUYECKHE ACTIEKTHI.

CHINESE NIANHUA OF THE SECOND HALF OF THE XX CENTURY:
CREATIVE DIMENSIONS, WORLDVIEW ASPECTS

Zhao Zhehgguan — Postgraduate Student
Lviv National Academy of Arts, Lviv, Ukraine

The aim. The study considers the art of nianhua as an artistic phenomenon that functioned under the conditions
of a totalitarian society in China in the second half of the XX century. Nianhua art has existed for four decades as a
political-ideological and aesthetic phenomenon. The creative processes in the art of folk painting were controlled and
directed by government agencies. Nianhua is the only fine art genre to receive wide support from the official leadership
in the 1950s and 1960s, in contrast to traditional guohua painting, graphics, and oil painting.

The purpose of this paper is to identify the features of the existence of the nianhua in the second half of the XX
century in China, coverage of worldview aspects, and identification of artistic and stylistic features of works.

Research results. The article identifies the main stages in the development of the Chinese painting nianhua in the
second half of the XX century; the formation of the system of nianhua genres and their evolution are considered; the
dynamics of artistic and expressive means and the figurative system of nianhua in the context of the historical and
cultural situation is investigated. Based on the analysis, it is concluded that the folk picture of nianhua in the
development of China's national culture in the second half of the XX century was of great importance, where the
traditional benefits of the Chinese acquire a national meaning. Nianhua contains not only wishes of wealth and well-
being to the owner of the painting but also reflect the idea of prosperity and power of the state as a whole.

Key words: Chinese art, folk painting, New Year’s paintings, nianhua, artistically, expressive means, the system
of genres, worldview aspects.
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The aim. The study considers the art of nianhua as an artistic phenomenon that functioned under the conditions
of a totalitarian society in China in the second half of the XX century. Nianhua art has existed for four decades as a
political-ideological and aesthetic phenomenon. The creative processes in the art of folk painting were controlled and
directed by government agencies. Nianhua is the only fine art genre to receive wide support from the official leadership
in the 1950s and 1960s, in contrast to traditional guohua painting, graphics, and oil painting.

The purpose of this paper is to identify the features of the existence of the nianhua in the second half of the XX
century in China, coverage of worldview aspects, and identification of artistic and stylistic features of works.
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Research results. The article identifies the main stages in the development of the Chinese painting nianhua
in the second half of the XX century; the formation of the system of nianhua genres and their evolution are
considered; the dynamics of artistic and expressive means and the figurative system of nianhua in the context of
the historical and cultural situation is investigated. Based on the analysis, it is concluded that the folk picture of
nianhua in the development of China's national culture in the second half of the XX century was of great
importance, where the traditional benefits of the Chinese acquire a national meaning. Nianhua contains not only
wishes of wealth and well-being to the owner of the painting but also reflect the idea of prosperity and power of
the state as a whole.

In traditional compositional schemes, artists include elements of national symbols, the state emblem of China,
fragments of famous landscapes. Thus, the traditional benefits of the Chinese acquire a national meaning. Artists repeat the
stylistic and compositional techniques of traditional nianhua, characterized by symmetry of construction, decorativeness, and
conventional symbolic images.

Conclusions. Summing up the above, it should be noted that in the art of nianhua in the second half of the XX century
a noticeable revival of creative activity, professional guohua painting artists and engravers began to join the ranks of its
creators. Many of them, having failed in the transformation of national painting into a realistic display of reality, joined the
active work of nianhua, which received support in official circles. The successful development of New Year's painting has
influenced all genres of fine art. As a result, many works of oil painting and guohua began to be issued in mass print and
distributed everywhere. Such works were characterized by the simplification of the artistic language, the narrative plot, the
idealization of images, bringing them closer to the New Year's picture. The evolution of the art of the second half of the XX
century presents nianhua as a vibrant and distinctive phenomenon of the artistic culture of China.

Prospects for further scientific research are seen in further studies of nianhua folk painting in the context of
Chinese art history.

Key words: Chinese art, folk painting, New Year’s paintings, nianhua, artistically, expressive means, the system
of genres, worldview aspects.
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HIMELBKA IIICEHHA JIIPUKA Y BAKOHAHHI JUIBBEP FOHYC
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Po3risHyTO 0COOIMBOCTI CydacHHX BepCiii MPOYMTaHHS KaMEpPHO-BOKAIBLHUX TBOPIB €BPONEHCHKMX KOMITO3UTODIB
KUTalCHKUMU criiBakamMu. OXapakTepH30BaHO MEPEAyMOBH Ta IUIIXH (POPMYBaHHS TpaJHIili KUTAHCHKOT BOKAJILHOI IIIKOJIH,
NPOIIECH aJanTarii 3axiIHUX MOJEIe BHUKOHABCHKOI KyJIbTYPH Ta ITO€IHAHHS Pi3HOI criemi(iku My3WYHOTO MHCIICHHSL
Poskpuro nprHIMIH (HOPMYBaHHS PETIEPTyapHOI IMOJITHKA KUTAHCHKIX BOKATicTiB. Ha OCHOBI aHami3y ImiceHbh HIMEITBKUX
KOMIIO3UTOPIB JI0OM PaHHBOTO Ta Mi3HROro pomantmsmy «Auf Fliigeln des Gesanges» ®.Mennenbcona ta «Marid
Wiegenlied» M. Perepa y BuKOHaHHI BHAaTHOI kuTaiicekoi criBauku J{imbbep HOHyc chopmyiboBaHO BHCHOBKH, LIO B
npolieci ajanTailii €BpONEeWCHKUX 3pa3KiB y KHTAChKO-MOBHHMX BEpCIiX MOXKE MOPYIIyBaTHCh (DOHIYHMN Tpodiib
BOKaJIbHUX MIHIaTIOp, a iX 3MICT — HAacH4yBaTUCh HOBUMH CMHCIAaMHM, CKJIQJAIO4d MIIIPYHTS IS TBOPYOro
IHTEePIIPETALIHOTO HAIlIOHAILHO-OPIEHTOBAHOTO ITiIXO/LY.

Kniouosi cnosa: kaMepHO-BOKAJIbHI TBOPH, >KAaHPOBO-CTHIJIBOBI Tpajuilii €BpONEHChKOT My3WKH, KHTaiichbka
IKOJIa aKaJeMigHOTO CITiBy, TBopuicTh Jims0ep KOHyc.

Tlocmanosxka npodnemu. My3udHa KynbTypa cydacHOro Kutaro € CHHTETHYHHM SIBHIIEM, SIKE TIOEAHAIIO
0araToBIKOBI TPaJAHWIlii KUTAKCHKOI HAPOIAHOI MY3UKH Ta JOCSTHEHHS 3axiIHOI My3uuHOI TBOp4ocTi. OCOOIHBO
SCKpaBO TPOILIEC CHUHTE3Yy TPaJMLIH MpPOSBHBCS B PaMKaX BOKAIbHOI BHKOHABCHKOI KyJBTYpH, amke (opmu
TpaIULiiHOrO MY3UKYBaHHS Ta KOHLEPTYBAaHHS €BPOIEHCHKOI0O 3pa3ka CYTTEBO BiIPI3HSIOTHCS 33 JKAHPOBHUMH,
IHCTPYMEHTAILHIUMHU Ta (YHKIIOHAILHUMHU IMOKa3HUKaMH. KuraiicbKi BMKOHABII, aCHMITIOIOYN JTOCSTHEHHS
€BPOIEICHKOI BOKAIBHOT LIKOJIH, HA OCHOBI 3aX1THOTO perepTyapy CTBOPIOIOTh HOBHH TBOPUMI NPOAYKT, BapTUI
JETaJIbHOrO BUBYEHHSI.

TpanuiiiHa KWTalicbka My3WKa JIaBHO BHBYAEThCS SIK BITUM3HAHHUMH, Tak 1 3apyOiLKHHMHU
MY3WKO3HABISIMU. BopHOYac 0COOIMBOCTI TBOPYOCTI CY4aCHUX KHTAWCHKUX CITiBaKiB, BUKOHABI[IB KAMEPHO-
BOKaJIbHUX TBOPIB, SIK OKpeMa 30Ha iHTEPHPETYIOUOi MiSUIFHOCTI HE 3HAXOISITHCS B CMILEHTPI CHeliabHUX
JIOCITI/PKCHb HaBITh Y KUTACbKOMY MY3UKO3HABCTBI, 00YMOBITIOIOUH aKTYaJIbHICTb JIaHOT Iy OITiKaIlii.

Ananiz ocmannix docuiodcensy i nyonikayiu. Ha choromui icHye mijmid psi po0iT 3arajibHOKYJIbTYPHOTO
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