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influence was manifested, were structured and partially characterized with a more detailed examination of one of them
— the performance of the composer’s works in the concert halls of Lviv in the first third of the XXth century.
Key words: Karol Szymanowski, composer, musical works, cultural life, interwar period, concerts, reviews.

UDC [78.27; 78.2 1]
KAROL SZYMANOWSKI’S CREATIVITY IN THE MUSICAL LIFE
OF LVIV IN THE FIRST THIRD OF THE XX th CENTURY

Striletska Olga — Post-graduate student of the
M. Lysenko LNMA, Lviv

The aim of this article is to present the role and place of Karol Szymanowski’s creativity and concert
performances of his works in the infrastructure of Lviv’s musical life and in the processes of changing the aesthetic
attitudes and ideals of the city.

Research methodology includes using of scientific research, archival materials, encyclopaedic articles, interviews
with famous performers of Karol Szymanowski’s works. In the article more than 25 publications were studied.

Results. This research analyzes seven segments in which was manifested the influence of Szymanowski’s creativity on
Lviv’s musical culture. The most important of them were concert performances of the composer’s works, with 6 major concerts,
which included only Karol Szymanowski’s pieces. As we can notice, during his life and after his death Szymanowski’s works
were performed by touring musicians, Lviv performers and groups from all three leading communities: Polish, Jewish and
Ukrainian, mostly graduates of Viennese music universities. Numerous responses to events, related to the composer, the
publication of his works by Bernard Polonetsky’s bookstore, the publication of the first monograph by Zdzislaw Jachymetski and
the research of students of the Institute of Musicology were also important proofs of attention to the Szymanowski’s figure. This
all became possible only due to the steady professionalization of Lviv’s musical life in the interwar twentieth century.

Novelty. K. Szymanowski’s works have been considered in very numerous monographs, articles, reviews,
documentary studies, etc. In Ukrainian musicology the composer’s musical work was analyzed by J. Khursin, D. Polyachok,
0. Markov, V. Guzeev, O. lzvarin and others. His connection with Lviv was also studied by number of musicologists.
However, in this article the materials of previous publications were structured with an emphasis on the importance of the
artistic charisma of the composer and his works in the dynamics of changes in the cultural life of Lviv in this period.

The practical significance. This article may be the basis for future research in the field of musicology, in
particular the musical culture of Lviv, its concert life, as well as international influences on the development of
Ukrainian music in general.

Key words: Karol Szymanowski, musical works, cultural life, interwar period, concerts, reviews.
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[IpoananizoBaHO penpoayKmii poOIT XyIoKHUKIB Apyroi mojoBrHU XIX — cepemuan XX CTOMITTS Ha ITOIITOBHX
mucTiBkax i3 Bumamu Kam’sHng-Ilopinechkoro. BeTaHOBIIGHO, 10 BOHHM € IIHHUM iKOHOTpadiyHUM JDKEpenoMm, a ix
CIOJKETH JI03BOJISIFOTH CYTTEBO PO3IIMPHUTH YSBJICHHS PO MIiCTOOYIIBHY Ta IUIaHYBaJIbHY CTPYKTYpY MicTa, foro 3a0ynoBy,
okpeMi apxiTekTypHi am’atku. [TinkpecneHo indopmaniiianii norexjan ikoHorpadiuaux tBopi H. Opau, M. Tuiebincbkoro,
B. I'arenmetictepa Ta iH. B ICTOPHKO-apXiTEeKTYpHil HayIIl, TaM’ ITKOOXOPOHHIN Ta pecTaBpariiiiHiii chepax.

Kniouosi cnosa: M. Kam’ssaenp-11oaineChKuil, MaTIOHKH, TPaBIOPH, iKOHOTpadidHe JKepeto, MOITOBA JHCTiBKa,
naM’sITKA apXiTeKTypH.

Ilocmanosxka npobnemu. CydacHHH eTan pPO3BUTKY MHCTELTBO3HABCTBA XapaKTEPU3YEThCS BBEIACHHAM JIO
HAayKOBOTO 00iry ikoHOrpadiyHux JDKepeln, SKi paHillle 3aluIIaigics 110332 YBAaror JOCHITHMKIB. I3-oMiK HHX
BUPI3HSIOTHCS TOLITOBI JINCTIBKH, 110 SIK JDKepeso iH(opMarii emi3ouyHO BUKOPUCTOBYBAIIH 1€ HA NOYaTKy XX CT., a B
1970-x pp. uei (inoxkapTHIHHUA Marepial CTaB 00 €KTOM HAYKOBOTO BHBYEHHs. BiAMOBIAHO 10 3aralbHONPHIAHATHX
KIacudikaliil TMOITIBKK MOIUIIEMO Ha XyAOXHI Ta Qororpadiuni (JOKyMEHTaNbHi), CIOKETH OCTAaHHIX SK CBOEPiIHI
(bikcaTopy iCTOPUYHUX IOMIM MOCTYMOBO HAOYNMM 3HAYCHHS IKOHOTpa(iuyHHMX Kepes. 30KpeMa, YIPOAOBXK OCTaHHIX
JIECATUPIY MUCTEIITBO3HABII MEPIOANTHO 3BEPTAIIUCS J0 MOIITOBHX JHCTIBOK KiHIA XIX — mouarky XX CT. i3 KpaeBUIaMH
aaMmiHicTpatnBHOTO TIeHTpY [lomimbepkoi ryOepHii 3 Kojiekmidt 6i0mioTek, Mys3eiB i MpUBaTHUX 310paHb, ajie PO3MILAAIH
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iX Jume K UTIOCTpaTHMBHHN MaTepiasl TBOPYOCTI XymokHHKAa. OcTaHHS OOCTaBMHA 3YMOBIIOE YBary 10 ITaHOTO
ikoHOTpadigHOTO HKEepena iHdopMarlii, o T0Ci He cTaBajo MPEIMETOM CIEIiaIbHOTO BUBUSHHS.

Ananiz ocmannix oocniodxcenv ma nyonikayiu. XynoxHe XutTs Kam’sHrg-I1ominbcekoro B KOHTEKCTI PO3BUTKY
KynsTypu XX CT. BUCBiTIIeHO B MOoHOTpadii A. bpenrok [2]. KynsrypHuii, TBOpUHii Ta memaroriyauii JOPOOOK MOIUTHCEKOTO
xynoxxHuKa B. ['areameiictepa Ta #0T0 3HAYSHHS TSI KYJIBTYPHO-MHCTEIIFKO1, peCTaBpamiitHoi Ta maM’ SITKOOXOPOHHO] CTIpaBH
Vipaiau ananizyBamu 1. Iymyn ta H. Ypey [9]. XKuTteBrit mUnsix i XyZoXKHIO CTIAIIIAHY MalCTpa apXiTeKTypHOTo nerzaxy H.
Opny B KOHTEKCTI ICTOPUYHMX 1 MHCTEUTBO3HaBYMX JpKepen nociiguna l. bepesina [1]. HaykoBo-mpakTH4HY LiHHICTB
TBOpYOro opoOky M. I'peiima st icTOpHKO-apXITEKTYPHUX JIOCII/DKEHb, peCcTaBpalil Ta OXOPOHH HaM’SITOK apXiTeKTypH
Honinns nosiB 1. [liarypuuid [7]. IomroBy JMCTIBKY, sSIK 300pakajbHE JDKEPENO Y BHBYEHHI iCTOPHKO-TOMOTpadivHOi
crpykrypu M. Kam’sirist-TTominecskoro kinipt XIX — moyarky XX cr. npoanamnizysanu C. Koo Ta 1. Tayp [5].

Mema pobomu mionsrae B OOIPYHTYBaHHI I[IHHOCTI MaJIFOHKIB 1 rpaBrop KiHig XIX — cepenan XX CT. HA MOMITOBUX
JIMCTIBKAX SIK IKOHOTpaghivHOTO JHKepena Tsl JOCIIPKEHHS iCTOpUKOo-apXiTekTypHoi criaquman Kam’ sHus-IToginascbkoro.

Buxnao ocnoenoco mamepiany. LinanM ikoHorpadiyanm mxepenoM apyroi mon. XIX cr. e mitorpadii H. Opmom.
Tomopoxyroun 3eMisIMH YKpaiHH, BiH 3aMajbOBYBaB IIaM SITKA apXiTEKTYpH, SKi 3rOZOM BiATBOPIOBAB y TpadidHUX
apkymax. PucyHkn # akBapeni XyZO)KHHKA, a TakoX iX JiTorpadidfi BiAMOBITHUKK € MOCTOBIPHOKO iH(OPMAINEIO TPO
saranpHuil B [lominbChkoi 3eMili ¥ apXiTeKTypHO-IUIACTHYHE BHPIMIEHHS 00’€KTiB 30[UecTBa Ta iX CTaH HAa MOMEHT
(ikcarii. TBopuicte H. Opan maya 3Ha9HMI BIUIMB HA PO3BHUTOK MECTEITBA TPaBIOpH, 30Kpema itorpadii B Kam smiti-
TominecekoMy. MaTFOHKH XyIOKHHUKA 3 KYJABTYPHUMHE TTaM’sTkaMi [1ominbCehkoi 3emiti, 30kpema Jtitorpadii «Kam’ssHens Hax
piukoro CmoTpuuy» 3rpynosaHi B cepito «lloxminbebkay 1 30epiratothest B KpakiBcbkoMy HalioHansHOMY My3el Ta (oHmax
Kam’sinerp-IToninbepkoro  ictopuko-apxiTekTypHoro 3anoBignuka «Kam’sxenp» [1;20-21]. Ha nowarky XX cr. crijika
«[Toctym» y JIbBOBI BHIaNa Cepito JUCTIBOK i3 penpoayKitismu MantoHkiB Bosusi it [oximms H. Opmu [10; 25-26].

BaxiuBuM Bi3yanbHUM JDKEpesoM, 1o 3adikcyBano MichKi apxiTekTypHi aHcamOii Ilomimist — mam’sTKu
MICILIEBOI apXiTEKTYpH i XapaKTepHI THITM MEIIKaHIB Kpato, CTalld CBITIMHM BUAATHOTO HOJBCHKOTO (oToMHUTIS M.
I'petima [7], sixwif HeOgHOPA30BO MyOIiKyBaB MOIITIiBKY 3 BuaamMu Kam’sHIs-Iloninecekoro. 3HaueHHs $oTO-podiT M.
I'pefima 3 BHmamMm OBOTO MiCTa IOJNATAjIO B TOMY, IO BiH po3modaB (ororpadyBaTH iCTOPHYHI Ta apXiTeKTypHi
mam’ATHUKH B 1865 p. mo ix mepebymoBu B 1874—1876 pp. Ymponosxk 1889-1911 pp. BiH HEOTHOPA30BO APYKYBaB
(ororadii 3 Bumamu Micta, a y 1901 p. BugpykysaB anpbom «Buan Kam’sang-Iloginecekoroy». Mureis, KpiM BIaCHHX
CBITJIMH, BUKOPHCTOBYBAB U IPYKY MOIITiBOK KapTHHU cuHa, S1. ['petima «MuxonaiBcbka nepkBay (Puc. 1), «6. [Namarg
koMeHaaHTiB ¢opreri Ta TropMa rapemy» [8]. Unmarno cBoix po0iT aBTop eKcroHyBaB Ha BuctaBkax y JIbBosi (1895 p.),
Kuegi (1897 p.), Bapmasi (1900 p.), ne ix Oyno Big3HaueHo cpiOHUMH Menansmu [S; 68].

=

4 Bt Dyl wae:

Puc. 1. 5. I'peiim MuxonaiBcbka nepksa. Jlitorpadis.

IMomynsapHuM Cro’keToM BHIOBHX JUCTiBOK Kam’sHIs-[1oqiTbChKOTO, IO BUKOPHUCTOBYBABCS HU3KOK BHUJIABIIIB
1900-x pp., € rpaBropa K. Belipmana (Ha ocHoBi MamoHka C. DabisHCHKOTO) i3 300pakKeHHSIM ITiBHIYHO-3aX1THOT
yacTuHu Micta (Puc. 2).
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J. Hamexeys-Jlodonsckit
La ville de Kamieniec-Podolie.

Puc.2. K. Beiipman. [Tomscpka Opama. ['paBropa.

Ha mepemapoMy ImiaHi XyZOXKHHK 300pasuB 3aiuimukdl (oprudikamii [TonbCchKUX BOpIT, a JEm0 [ajii TOJOBHI
apxitextypHi nomiHaHTH — Kadenpamsamii kocren I[lerpa i [TaBma # MiHaper mopsn i3 HUM, J3BIHUINO JOMiHIKAHCEKOTO
KOCTBONTY. 3a3HAaYMMO, II0 HA TPaBIOpi 0arato yMOBHOCTEH, 30KpeMa OfHA 3 OAIIT BOPIT, IO MPHIBTraia 0 CKeli IPaBoro
Oepera p. CmoTprda, He Oyita MUTIHAPHIHOIO, X09a i Majia HaCKpi3HUI TPOi3N y CBOIM HIDKHIN 9acTuHI. JIoCHTh cXeMaTHdHO
rpaBep 300pa3uB Opyry Oamry, Mo Ha4eOTo i3 3axXimHOro OOKy mpmisrana no Oarmra HamipHOI, (opMyroun cBoepimHmit
apXITEeKTypHHUIH KOMILIEKC BOPIT. Pid y ToMYy, 1110 Taxoi Garitu B komruiekci [lonbchkux Bopit Hikonmu He Oyio. 3a HaxBopitHoto
BEXEI0, 3 IMIBIGHHOTO OOKY, 3HaXoiuBcsi OapOakaH, BHIOBKEHHMH IO JIiHIl MiBHIY-TIBIEHb, a 3 MIBJACHHOIO OOKYy MaB
HamiBKpyny (opMy Ta BopoTa 3 migiioMHrM MoctoM. [lo HuX Bix Oamru «Typenskoi» mpasum Geperom p. CmoTpuu Oyna
Jiopora, sikoi Ha TpaBtopi Hemae. K. BaepmaH 1noziaB 3a Gaiuramu Jimie Kpymii CKedli, sIki HEMOBOU JIOCHTh KPYTO CITYCKaJIUCs
JI0 TIpaBoro HeBHcokoro Oepera p. Cmorpuu. Jlemo yMOBHO XylIOKHUK 300pa3uB 3a0yloBy MiBOCTPOBA, PO3TAILIOBAHOI HaJl
[Nomscpkoro 6pamoro. 3 oHOTO OOKY, BiH 00’ €KTHBHO BiITBOPUB MaTepiall, 3 SIKOTO 3BEICHI CIIOPYIIH, a 3 1HIIIOTO — JIOKAJT3aIliio
IUTaHyBaIIbHOI CTPYKTYPH MiCTa BiITBOPHUB O3CHCTEMHO. ABTOp He TIOKa3aB Ha TPaBIOPI TOPOTH, IO TATHYNACS Bl TyperbKux
GacTioHIB y miBIeHHOMY HanpsiMi 1o Micekoi Opamu. Tak, 3a0ynoBa HMiBHIYHO-3aX1THOT YaCTHHM KaM sIHUMH CriopyJamy Oyna
Ha4e0TO XaOTHYHOKO 1 HE BIZNOBI/Iajla TOTOYaCHUM IDIAHAM MiCTa i 30epe)keHiil 10 HAIiX JHIB 3a0y/IoBi.

Ha mnouarky 1900-x pp. It CTBOPEHHSI BIIACHHMX JIMCTIBOK BHJABIi BHKOPHCTOBYBAaJM TBOPH BiJIOMHUX
XyIOXHHKIB, IMEHa SIKMX 3a3HavajMCcs Ha 300paKeHHI YW Ha 3BOPOTI MOIITIBOK. 30KpeMa, y CHIBIpaLi 3 MOIbCHKUM
xynoxHukoM M. Tuie6incekum B. Binapcekuii cTBopHB 1 HajipyKyBaB Harepeno/Hi [lepimioi cBiTOBOi BiiiHH Okpemy
cepiro JUCTIBOK i3 Bumamu M. Kam’sHip-TIloginscekoro. Ha HUX 3aMOBHHK MICIC BHAAHHS HE 3a3HAYMB, a BHCOKHI
nonirpadiyHuil piBeHb X BUKOHAHHS BKa3ye Ha Te, 110 HMOBIPHO BOHHM OITyOJIIKOBaHI B OJ(HIH 3 IOJbCHKUX JPYKapeHb.
Cepist ckiamanacs 3 penpoAyKiliid 12 opuriHaJIbHUX aKBapeJIbHUX BeIyT Pi3HUX 4acTHH CTaporo micra, KOXKHA 3 SKHX
mianucaHa aBTopoM 1 garoBaHa 1912 p.: «Burmisg Ha Kam’suenb-IlomiibChkuii 3 MiBHIYHO-3aXiTHOTO OOKYy»,
«HoBomnaniBcbkuid MicT 1 cxinHa yactuHa Kam’sHus», «Crapa dopreus ta Kapsacapmy», «Kam’suenp-Iloginscbkuii
3amok», «BumpiBka 1 Kam’aneupknii 3amok», «TpuHITApCBKMH  KOcTen», «JlOMIHIKAHCBKMH  KOCTEI»,
«XpecToBO3IBIKEHCHKA IIepKkBay», «MiHapeT kadenpansHuii», «Pycbka 6pamay, «Pychka Opama (iHTep’ep)», «bepern
Cmotpuuay.OctaHHs BelyTa BiATBOPIOBAJA CXiJHY YacTHHY MicTa 3 miBaeHHol nosuii (Puc. 3). Ha wiii 3006paxeHo p.
Cmotpud, JiBopyd Bif sikol TsrHynacs nopora Bin Ilombebkoi Opamu mo Pychkoi, a mpaBopyd — skumiioBa 3a0ynoBa
(oriBmii Geper CmoTpuya), o npoctsranacs 10 HoBoruiaHiBcbkoro MocTy. XylI0XKHUKY Bajiocs 3adikcyBat 3a0y10By
Ha mpaBoMy Oepesi piuky, a Takox Dypreicbkuil MpoOBYNOK, Mo 3 J{OJMHM JOCHTH CTPIMKO MifHIMaBcs Bropy M
BUBOJIMB JI0 CHHArory. Sk BUIHO i3 300pa)keHHs JIMCTIBKU, BEPXHBOIO Tepacoro, HaJ JlonnHolo, Bix Pyckkoi Opamu Oyna
Jopora, Ha sikiii posmimtyBanucst Kpaseupka, PizHuiibka 1 [oHuapchka GamTu, 10 HaBUCAIM HAJ| KPYTHMH CKEJSIMU
miBoctpoBa. Haz GarrtaMmu 3HaX0UII0CS BEPXHE TUIATO MTIBOCTPOBA, HIIIHO 3a0y/I0BaHE NPUBATHUMH CanOaMH.
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Puc. 3. M. TlileﬁiHéLKMﬁ. Bbeperu Cmotpuua. AxkBapenbHa BexyTa. 1912 p.

VY poxku Ilepmioi cBiToBoi BiiiHM HakianoM YkpaiHckkoi kHurapHi T. CaByrna y BinHi BUIaHO yKpaiHOMOBHY
cepito ToITIBOK «YKpaiHcbki Micta. Buam 3 Kam’suus na Ilominmi», 1o BigTBOpIOBana axBapeibHI BEIYTH
M. Twebincekoro:  «beper  Cwmorpuuay, «Pycbka  Opama  (iHTep’ep)»,  «TpuHITApCBKMH  KOCTEM»,
«XpecTOBO3IBMKEHChKA IIEPKBay Ta iH. [8].

HaykoBy miHHICTP MafOTh BHIOBI JIHCTIBKH, B OCHOBY SKMX TOKJIAJICHO MaifoHKH . JlykoMcBhKOTo. ApXIiTeKTOp 32
OCBITOIO, BiH OYB 3HaHWI SK TATAHOBUTHH XYyIOKHHUK-Tpadik, II0 MATIOBaB ITaM’STKHA apXiTeKTypy I MHCaB Mpo HUX. Y
1910 p. Bin BimBimaB Kam’sHenp-IlominbChkuii 1 BUCTIOBHB CBOI BPa)KCHHS BiJ apXiTEKTYpHHX aHCAMOJIiB HA CTOPiHKax
KypHaITy «3oaumit»y. HezBaxaroun Ha Bu3HaHHH TanaHT I JIykomcrkoro, Horo kaptuna «KadenpansHi BopoTay, HMOBIpHO,
HanWcaHa Ha mijacTaBi BimoMoi Qotorpadii M. I'peiima. Lls micTiBka BuTOTOBNEHA y ApyKapHi ToBapuctBa P. Tomike Ta
A. Binsbopr Ha 3aMOBJEHHsSI XyIOKHbOro 00’emHanHsi «CBitT MuctentBa» («Bb monp3y obummnel CB. EBrennmy), mo
3aiiMasiocsi BUAAQHHSM LIFOCTPOBAaHMX JIUCTIBOK, Ta 3 sIKUM I . JlykOMChKHiA akTHBHO criiBnpaiioBaB. O0’€THAHHS MaJlo IITaT
CHIBPOOITHHKIB, SIKi poOWITH HoMy (oTorpadii 3 BunaMu NpoBiHLIHHUX MiCT. 3a KoxkHY (oTorpadiro il aBTop oTpumyBas 1-2
py0., @ XyJZOXKHUKH 3a CBOI MAJIFOHKH JUISl BIIKPUTHX JIKCTIB — 15 py0. 3okpema, doTorpadyBanss BumiB M. Kam’sHis-
ToaineChKOro UIst HOro 00’ €IHAHHS 3/iHCHIOBAB POCIMCHKHIA XyI0KHHK YKpaiHChKkoro noxomkerns C. Spewmiu [5; 53].

Murui Kam’siHeus-Iloninbchkoi Xym0XKHBO-IPOMHCIIOBOT npoduikonu i texHikymy im. I'. CkoBopomu, mig
KepiBHUIITBOM B. I'arenmeiicTepa, ofHUMHU 3 MEPIINX PO3NOYATM POOOTY 3 MOMyJNspU3alii apXiTeKTYpHHX HaM’SITOK
Kam’staust-Ioninecpkoro i Buai [lomimis Ha MOIMTOBUX JIMCTiBKaX. 3i0paHi HUMH MaTepiaad TOTYBAIH IO APYKY i
BUJIaBAJIH JTiTOrpadivHIM METOIOM Ha 0a3i MpoQIIKOIIH, siKa Masia JiTorpadiyHO-IIMHKOBY MaiiCTEpHIO Ta APyKapChKUi
cranok [3]. JlitorpadiuHe BUaHHS PUCYHKIB XYIOKHHUKIB PO3MOBCIOIKYBAIN y GopMi aab0OMiB, OKPEMHX apKyILiB i
JHUCTIBOK, BOHM CTajM I[IHHUMH iKOHOTpadiyHUMH JDKEpelnaMH 3HaHb MpPO apXiTeKTYpHI MaM’SITKH JaBHHUHH,
Oe3LiHHUMHE y pecTaBpaliiiHiii, maM’ITKOOXOPHHIHN crpaBax Ta icTopil apxitektypu [9; 124].

Iowrrosi nuctiBku B. ['arenmelictep BunaBas HeBenmkumy Harkiiagamu (50-500 npum.), 1m0 (HakTHYHO BU3HAYMIIO 1X
craryc sik 6i0miorpagiunoi pinkocti. Yactnna dinokaptuuHoro marepiany 30epiraerses y ¢ponnax Kam’saus-IToninbecpkoro
JIEpKaBHOTO ICTOPHYHOTO MY3€r0-3alloBiJIHIKa, a came: «BitpsiHi Bopota» (1923 p.), «Bopota kadenpaibHOro KOCTemy»
(1923 p.), «Kadenpansuuii kocrem» (1927 p.), «Hosorutaniscbkuit mict» (1927 p.), «Crapa micbka paryma» (1927 p.),
«Typerpkuit minaper» (1927 p.), «Bung Kam’saerp-Tloainscekay (1927 p.), «Kam’sHenp-Tloaiiscbka doprers»y (1928 p.),
«[onyapha Oamta» (1928 p.), «Typeupkuit mict» (1928 p.), «Pycbka opama» (1928 p.) [3]. V katanosi «Ykpaina y crapiit
JMCTIBLI» npencTaBieHo 31 momTiBKy BuaaHHs mkonu B. Iarermetictepa 1923-1928 pp., 3 skux 18 momriBok 3 BUAamMu
icropuko-apxitektypHoi criaauman Kam’sang-Tloainscskoro [6; 319-324].

Ham Bpamocs BusiBUTH mricTh momTiBOK BupaHHa Kawm’sHeub-Iloninbcekoi  XymoxHbo-IIpomucioBoi
[podukomn 1927-1928 pp., a came: «Kam’sHens-Iloninscekuii», «Crapa @oprersi», «Typenuskuit minaper» (1927 p.),
«Bitpsna Opama», «bpama KartenpansHoro kocteoiy», «Kam’sHernpka ¢oprerns» (1928 p.). OctanHs BuzaHa micis
nporoJiomieHHss  ¢GopTeni aepkaBHUM 3amoBimHukoM i3 Tekcrom: «Crapuit Kam’simeus-Ilomginecskuii  (Vieux
Kamieniec). Kam’sHeupka ¢optens, 3acHoBaHa B XIV cr., y MUHYJIOMY 3axuliajia MiBJeHHI oOkpainu Pycbko-
JIuTOBCBHKOI NiepKaBu BiJ Tarap, TYpKiB Ta BOJIOXiB. Marw4u Ha yBa3i ICTOPUKO-KYJIbTypHE 3HauiHHs Kam’sHenpkol
¢dopreni Pana Hapoanix Kowmicapie YPCP nocranoBuna B 1928 p. oronocutu ii 3a fepaBHUM 3alOBIAHUKY, SKHH Y
MOBOEHHHUI Yac CTaB €JJMHUM JDKepesioM iH(popMallil, 10 MiATBEPKYBaB craryc mMy3eto. [lomTiBKa BHIaHa HAKIAI0M
500 mpumipuuKiB 1 komTyBajia 10 kom. (Puc. 4)
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Crapnit
Kaw'auegn
Mogiabeokult

Vieux

Kamieniec

KAMAHELILXA @OPTELUS, sacwosana & X1V er,, 5 wnnyomy ssxmiygara
nisxenui oxpainn Pycsko- Anrosebxol aepmasm mix Tarap, TYpKis ra BOAOXIS. Masoux
wa ymasi i xyAsryphe suawinnn Kawasegoxoi gopreyi Pasa Haponix Ko-

icapi ypCP » 1928 p, oroaocurn TT 38 Aepmasuuil 3afowigMwk.

Puc. 4. B. I'areametictep. Crapuii Kam’suerb-Iloninbebkuii. Jlitorpagis. 1928 p.

JloBeneHo, 110 OKpeMi poOOTH XyJ0’KHHK BUKOHYBaB 3 HATYpH, a 1HIII 3MajboBaHi 3 ¢ortorpadiid. CBiTIMHAME
MHTEIb KOPUCTYBABCS, KOJIM Iam’siTka OyJsia MOBHICTIO a00 4acTKOBO 3pyHHOBaHA, a Ha 3HIMKY MOXKHa 0yIo modadnTu
Tl aBTCHTHYHHIA BUTIIAA. B OKpeMux HOro KOMIO3HWIIISAX BII3HAHUMH € CBITIIMHH Bimomux y Kam’saii-Tloginbcbkomy
dotorpadis: M. I'peiima, A. Exrens, . Kopawma Ta in. [9; 107].

VY 1968 p. xuiBCchbke BHAABHUITBO «MHUCTENTBO» BUIAIO KOMIUICKT i3 13 momriBok «Kam’sHenb-ITominbchkuii:
MaM’TKA  CTapOBMHH B MAIIOHKaX XyJOXHHKIBY. Jl0 HBOro VYBIHIUIM JIMCTIBKM 3 PENPOAYKLISIMH KapTHH:
K. Korcrantuaomia — «Crapa doprens wHax Kapsacapamm» (omis, 1931 p.); I'. JlorBua — «Bo3IBIDKEHCEKA IIepKBa Ha
Kapgacapax (XIX crt.)» (akBapens, 1951 p.); FO. Xummga — «CrapomasHiit Kam’saens-Tloginbcekuity, «CTapomaBHi Oama
Hax MicTom», «Kymmipepka Oamra (XVI-XVIIIcT.)», «Arcam6ms kadenpansaoro kocteony (XV—XVIlict.)» (ryam, 1965—
1966 pp.); C.Ortpamenko — «baratoBiuHMiA cTpak (CTapomaBHA YacTHHA YKpIIUIeHB)», «CepeaHpoBiuHAa cHUMQOHIN»
(temmiepa, 1966 p.); O. bpuka — «Kocteon i Typeupkuit minaper (XVllcr.)» (1965 p., ryam), «dopora mix Typempkim
6acrionom i Kymnipceka Garray (1963 p., akapens); 3. [aiixa — «/lominikancbkuii MoHacTup y Ctapomy micti (XV-XVIII
cr.)» (1964 p., niHorpaBopa), «BipmeHchkuii kBaptan. O6opoHHa Oaira-a3BiHuist Bipmencbkoi nepkeu (XVcr.)» (1965 p.,
JiHorpastopa); M. Bepbumpkoro — «Hazseuip’s. Kapmantokosa 6amira (poprerns XIV-XVIlicr.)» (1963 p., aksapens) [4].
30KpemMa, MOIITOBA JIKCTIBKA 3 BUIOM Bipmerchkoi m3Binmii 3. [aiixa (Puc. 5) mepeae BUpa3HiCTh i CaMOOYTHICTE CIOPY/IH,
sKa TO€JHAIA BIDMEHChKY W YKpaiHChKY apxiTekTypy. YOopHO-OUIMMHM ITpuXaMu BiH 300pakae 1l Ha Kparo BYJIHMII cepen
HeBeJMYKUX Oy/iBeJb MpH rapHOMY OOKOBOMY OCBITJIEHHI Ha TJIi BUTSATHYTHX IO AiaroHayi xmap. [IpuBaOiuBuii croxer,
MPOIyMaHa KOMITO3HILS, AEKOPATHBHUM MIIXiJA JO TEMH Il BHCOKa TEXHIKa BHKOHAHHS 3pOOMIM [E TBIp KpaIioro
JHOTPABIOPOIO MUTIIS JUTS CEOXKETY TIOINTOBOI JucTiBku [2; 135].

Puc. 5. I'aiix C. Kam’saenp-IToginecekuii. BipMeHChKHIA KBapTal.
O6oponHa Oamta-13BiHuUI. Bipmencoka nepksa (XVI cr.). Jlinorpasiopa. 1965 p.
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OTxe, BUKOPHCTaHHsS Ha IIOIITOBMX JIMCTIBKaxX XyAOKHIX Kommosumid mutii I mona. XIX — 1960-x pp.
(H. Opau, M. I'pefima, M. Tmebincekoro, B. 'areameiictepa Ta iH.) cripusyio (OpMYBaHHIO KYJbTYpHOTO CEPEIOBHINA
aZIMiHiCTpaTMBHOrO HeHTpy Ilomimmsa, a iX 300pakKeHHA CTanM ILiHHAMH iKOHOTPadiuHMMH DKEpelaMu. IxX
300pakabHAN PSI MICTUTH TOKYMEHTAIBHO TOYHY iH(POPMAILIO PO IaM’SITKH YKPATHCHKO1 apXiTeKTypH, XyI0KHE Ta
KynbTypHE XUTTs Ha [Tomimmi. 3Baxkatoun Ha Te, mo Ha 3maMi XX—XXI cr. wactiaa nam’sitok Kam’sars-Iloninecekoro
BTpaTHJIA CBilf aBTEHTHYHUI BHTIIAA, a OKpeMi IMOBHICTIO OyIIn 3pyiHOBaHI, BOHH BCE JK MPOJOBKYIOTh BpaXXaTH YABY
MOI[IHOBYBAYiB Ta JOCIITHUKIB IBUKOPHCTOBYIOTHCS B pecTaBpalliifHiil Ta maM’ITKOOXOPOHHIH crpasi.

CrnHcoK BUKOPHCTAHOI JiTepaTypu
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PAUCYHKHM U T'PABIOPHI BTOPOI ITOJIOBUHBI XIX - 1960-X I'OJIOB C BAJAMU KAMEHEII-
MHOAO0JBbCKOI'O KAK HCTOYHUK NKOHOI'PA®UU I'OPOJA (IIO MATEPUAJIAM IMIOYTOBBIX
OTKPBITOK)

IMayp Upuna BacujibeBHA — KaHAUIAT HCTOPHUECKUX HAYK, JOUEHT Kadeaphl H300pa3UTENLHOTO U JEKOPATHBHO -
MPUKJIATHOTO UCKYCCTBA U pecTaBpalliy MPOU3BEACHUN UCKYCCTBa,
Kameneu-Ilogonbckuit HaunoHanbHbI yHuBepcuret uM. M. Oruenka, r. Kamenen-Ilogonasckuit

[Ipoananu3upoBaHbl PENPOAYKIMU pabOT XyNOXXKHUKOB BTOpoM mojoBHMHBI XIX — cepeamusl XX Beka Ha
MOYTOBBIX OTKpbITKaX ¢ Bugamu Kameren-Ilogonbckoro. YCTaHOBIEHO, UYTO OHHM  SIBJISIIOTCS  LEHHBIM
MKOHOTPaUYECKUM HCTOYHMKOM, a MX CIOXKEThl II03BOJISIIOT CYIIECTBEHHO paCUIMPHUTh IPEJCTaBICHHUS O
TPAafOCTPOUTEIIFHOW W  IUIAHUPOBOYHOW CTPYKType TOpOJa, €ro 3acTpOWKy, OTHENIbHBIE apXHUTEKTypHBIC
JocTorpuMedarensHocTH. [loqgepkHyTo MHPOPMAMOHHBIA TOTEHIINAI HKOHOTpaduyeckux npomsBeneHuii H. Opisl,
M. Tmebuncekoro, B. Tarenmeiicrepa u Ap. B HCTOPHUKO-apXUTEKTYpPHOW HayKe, NaMATHUKOOXPAaHHOH U
pecTaBpanoHHON cdepax.
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Kmouesvie cnosa: 1. Kamenen-Ilogonsckuid, pUCYHKH, TpaBIOPBI, HKOHOTPAPUIECKOE HCTOYHHUK, MOYTOBAS
OTKPBITKA, MAMSITHUKH apXUTEKTYPHL.

DRAWINGS AND ENGRAVINGS OF THE SECOND HALF OF THE 19TH CENTURY - the 1960 SWITH
VIEWS OF KAMIANETS-PODILSKYI AS A SOURCE OF ICONOGRAPHY OF THE TOWN (BASED ON
POSTCARD MATERIALS)

Paur Iryna — Candidate of Historical Sciences, Associate Professor of
The Department of Fine and Decorative Art and Restoration,
Kamianets-Podilskiy National Ivan Ohiienko University, Kamianets-Podilskyi.

The purpose of the work is to substantiate the value of drawings and engravings of the late XIX — early XX
centuries on postcards as a source of research of the iconography of Kamianets-Podilskyi.

Research methodology.Achieving a certain goal and objectives led us to the use mainly general historical and
source-research methods. Iconographic methods were used to determine the history of the origin of documentary post
cards, to clarify the objects of the image, dating, authorship, the circumstances of creation, as well as to determine their
authenticity. The Paleographic method is used to attribute an image object, determine its purpose, and so on.

Results. Artistic compositions of artists of the late X1X — first half of the XX century in particular N. Orda, M.
Graham, M. Tshebinsky, V. Hahenmeister and others, on postcards contributed to the formation of the cultural
environment of the provincial center and became a valuable iconographic source. They are made at a high artistic level
and contain documented accurate information about the monuments of Ukrainian architecture, artistic and cultural life
in Podillya. Today, many of the monuments mentioned in the study have lost their authentic appearance, some are
completely destroyed, but continue to live in numerous engravings and drawings by artists of Kamianets-Podilskyi on
postcards and are used in restoration and monument protection.

Key words: Mykola Dyletskyi, Grammar of Music, Oleksandra Tsalai, pedagogy, musical instruments, play, performers.
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DRAWINGS AND ENGRAVINGS OF THE SECOND HALF OF THE 19TH CENTURY - the 1960 S WITH
VIEWS OF KAMIANETS-PODILSKY1 AS A SOURCE OF ICONOGRAPHY OF THE TOWN (BASED ON
POSTCARD MATERIALS)

Paur Iryna — Candidate of Historical Sciences, Associate Professor of
The Department of Fine and Decorative Art and Restoration,
Kamianets-Podilskiy National Ivan Ohiienko University, Kamianets-Podilskyi.

The purpose of the work is to substantiate the value of drawings and engravings of the late XIX — early XX
centuries on postcards as a source of research of the iconography of Kamianets-Podilskyi.

Research methodology.Achieving a certain goal and objectives led us to the use mainly general historical
and source-research methods. Iconographic methods were used to determine the history of the origin of
documentary post cards, to clarify the objects of the image, dating, authorship, the circumstances of creation, as
well as to determine their authenticity. The Paleographic method is used to attribute an image object, determine its
purpose, and so on.

Results. Artistic compositions of artists of the late X1X — first half of the XX century in particular N. Orda, M.
Graham, M. Tshebinsky, V. Hahenmeister and others, on postcards contributed to the formation of the cultural
environment of the provincial center and became a valuable iconographic source. They are made at a high artistic level
and contain documented accurate information about the monuments of Ukrainian architecture, artistic and cultural life
in Podillya. Today, many of the monuments mentioned in the study have lost their authentic appearance, some are
completely destroyed, but continue to live in numerous engravings and drawings by artists of Kamianets-Podilskyi on
postcards and are used in restoration and monument protection.

Novelty. The potential of postcards as an iconographic source of views of the provincial center is investigated.
The names of artists whose drawings and engravings were used by publishers as images for postcards were determined.

The practical significance of the results obtained is determined by the emphasis of researchers on the need
to understand postcards as one of the important iconographic sources of the late XIX — first half of the XX
century. The conclusions and recommendations can be used for the organization and conduct of exhibition work,
research of historical and architectural development of Kamianets-Podilskyi and its individual architectural
structures.

Key words: Kamianets-Podilskyi, drawings, engravings, iconographic source, postcard, architectural
monuments.
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