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PECULIARITIES OF PERFORMING MANNER OF MUNICIPAL CHAMBER CHOIR
«GALICIAN BELLS» (IVANO-FRANKIVSK)
Maneliuk Oksana — teacher of the highest category, chairman of the Cyclic Commission
of Choral Conducting of lvano-Frankivsk Denys Sichynsky Music College,
postgraduate student of Drohobych I. Franko State Pedagogical University

The article is devoted to the artistic and performing manner of the municipal chamber choir «Galician bells» in
the context of the repertoire policy formation and some peculiarities of the conductor’s work with the choral material.
The specificity of the collective’s creative and aesthetic principles of work, its concert activity and the special
performing style formation in relation to the repertoire palette were analyzed.
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Problem setting. The creative activity of the municipal chamber choir (Ivano-Frankivsk) was only partially described
in the periodicals and had not been the subject of scientists’ special attention so far. That is why this article is topical.

The chamber choir «Galician bells» has been a model collective of Ivano-Frankivsk Region and the Carpathian
Region for a long time; it is well-known not only in Ukraine but also abroad. It has been investigated that the collective
is an active participant of the city and region concert life, it has given a lot of concerts in Ukraine and abroad during the
period of its 25-year activity: Poland, Slovakia, Germany, Hungary, Great Britain, Malta, and Estonia.

The article deals with the artistic and performing manner of the municipal chamber choir «Galician bells» in the
context of the repertoire policy formation and some peculiarities of the conductor’s work with the choral material. The
specificity of the collective’s creative and aesthetic principles of work, its concert activity and the special performing
style formation were analyzed.

Recent research and publications analysis. Ten main publications on the topic were investigated. The main
information about the collective can be found in the following monographs and articles: «The Artistic Palette of lvano-
Frankivsk» by H. Karas, «Ukrainian Choirs and Conductors» by M.Burban, «lvano-Frankivsk Municipal Artistic
Collectives in the System of Musical Culture Development in Prykarpattia» by T.Kmetiuk.

Paper objective is to characterize the conductor’s methods of work with a choir in order to single out the main
peculiarities of the collective’s performing manner.

Conclusions of the research. To single out the main features of the collective’s performing manner, some peculiar
features typical of the collective were characterized while describing the conductor’s methods of work with the choir. They are
as follows: chamber and fine sound, academic and fluent performance, rhythmic accuracy, expressive diction and articulation,
diverse timbre and sound, intonation accuracy. Therefore, the performing style of the choir is professional, characteristic of the
best choirs in Ukraine. The repertoire of the collective is its greatest artistic treasure which includes the excellent works of
Ukrainian and Western European choral classics, works of the early Renaissance, religious compositions, Ukrainian folk songs,
songs of the peoples of the world, contemporary music, folk rock, Negro spirituals, and jazz compositions.
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HEOJHOPITHICTh Ta YHIBEPCANBbHICTh MAcCOBOi KYNBTYpH, il (YHKIIiOHAJ bHI OJOKH, IO BiAIOBINAIOTH KIFOYOBUM
ACTIeKTaM >KUTTENISUTBHOCTI JTIOJJUHHU.

VY cydacHOMY CTaHI MacoBa KyJIbTypa IOCTa€ MEXaHi3MOM COILIaJbHOI TOMOTreHi3amnii, PyHKIIOHYE SK CHCTeMa
ajlanTariii, MexaHi3M COLIOKYJIBTYPHOI peryssiii, rapMoHi3allii, iHHICHOI opieHTaril 1 comiamizarii moxuan. [npoxuit
CIIEKTp 3aB/aHb, (PYHKIIH Ta (QyHKIIOHATFHMX MPOSBIB, XapaKTEPHUX I KyJIbTYPH B CydaCHOMY COLIOKYJIBTYPHOMY
TIPOCTOPI, Tat0Th MOKJIMBICTE PO3IIISIATH ii SIK OZIMH 13 MEXaHI3MiB, IO CTIpusie CTa0Ti3ali iCHyI0UOl CYCITITBHOI CHCTEMH.
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THocmanosxka npobremu. ChoromHi ectpaza siK OJWH 13 HAWOUIBII TOMYJIIPHUX PO3BAXKAJIBHUX BHJIIB
MHCTETBA MPOSBISIETECS B SIKOCTI (DeHOMEHa SIK BHYTPIIIHBOI, TaK 1 MDKHApOAHOI MAacoBoi KymbTypH. 3a
JIOTIOMOT'OF0 KOMILIEKCHOT'O aHai3y (iCTOpru4HOro, $pizocochbKo-TEOPETHYHOTO, COLI0-JIONTYHOr0 Ta KyJAbTYypHO-
THUIOJIOTIYHOT0) MHUCTEITBO €CTPaAd PO3IJIAJAETHCS B CKIAHOMY B3a€EMO3B’S3KY 13 MacOBOKO KYIBTYPORO,
OCKIJIBKM came MacoBa KyJIbTypa € MAIPYHTSM st 0 OPMIICHHS €CTpaIy B OKPEMHI B MUCTEITBA.

Ha mowarky XXI cT. MacoBa KyiabTypa cTaja HE JHIIE OJHUM i3 TOJIOBHHX (PaKTOpiB PO3BUTKY
CYCHiIbCTBa, ajie W IMUPOKMM NPOCTOPOM it peduiekciii 1 TeopeTu3yBaHb Yy pi3HUX cdepax
coIllioryMaHiTapHOro 3HaHHS. HaykoBa AymKa HamaraeTbcs MPOCTEKUTH T'€HE3y MacoBOi KYJIBTYpH, TOOTO
3pO3yMITH SIK 1 YOMYy BWUHUK JaHUH (EHOMEH, SIKi HOro CTPYKTYpHi Ta (YHKIIOHaJIBHI OCOOIUBOCTI.
[IpoGneMHI THWTaHHA MacoBOi KYJIBTYpPU 3aIUINAIOTHCA aKTyaJdbHUMH W JIOCI Yepe3 HasBHICTh
CyIepeuHOoCTel, HEOTHO3HAYHOCTI Ta BiJTHOCHOT HOBH3HH I[LOTO (PEHOMEHY B PaMKax 3arajibHOI KYJIbTYpH.

Ocmanni docnioscenns ma nyonikayii. dinocodebka nymra XX CT. HEOAHOPA30BO 3BEpTaIaCs JO i€l
tematuku [10: 24-37]: ¢QeHOMEeHOM MacoBa KyJabTypa Ta MHOro OCHOBHHMHU 3aKOHOMIPHOCTSIMH,
(biT0COPCHKIM, KYIBTYpOJOTiYHMM Ta MHUCTEITBO3HABYMM OCMHCIIEHHSM MacoBOI KYJIBTYpH 3adMalics
T. Anopro, P. Adon, [. bemn, T. Bebnen, I'. Jlebon, P. Mimic, X. Oprera-i-I'accer, /[I. Picman,
B. Pozen0epr, I'. Tapa, JI. Yaiir, E. ®pomm, 3. Dpeiin, O. Xakcmi, O. lInenrnep, E. [iie, K. FOHT Ta iH.
Ha mowatky 80-x pokiB XX cT. y IOCHIJHHKIB Takox 3pic iHTepec N0 1iei mpobiemu. Cepen BUEHHX
BuBYaiM 1e nutanHs b. €pacos, H. 3opka, H. Inpina, M. Dmre, A. Kykapkun, I'. Knabe, A. Minuep,
K. Paznoros, M. YeronaeBa. OKkpeMHM acrekTaM MacoBOI KYJIBTYPH TaKOX NPUAUTUIA yBary akajeMiKu
A. Caxapog i JI. Jlixa4os.

Mema cmammi: oOTpyHTYBAaTH YHIBEPCAIBHICTh MacoBOI KyJIbTYpH, il (YHKIIIT Ta 3aBJaHHs, cepu
(yHKIIIOHATIBHUX TPOSBIB, BUCBITIMTH 11 SIK MPOBiMHMIA 3aci0 yHidikaimii MacoBoi cBimoMocTi i Momenb
ICHYBaHHSI KyJIbTYPH, TI100aTBHOT 32 CBOIM BIUIMBOM.

Buknao mamepiany oocnioxcenns. My3udHa KylIbTypa pO3IIISAAETHCS SK YaCTHHA KyJIBTYPH TOTO UM
iHIIoro cycmninbera. Crenndika My3udHOT KyJIbTYPH IOJISTAa€ B TOMY, 1110 OCHOBHUM 3acO00M BIATBOPCHHS
B Hid ySIBJICHb, BIIHOCHH, CMHCIIB € BITHOCHHH 3 TPUBOAY CTBOPEHHS, BIATBOPCHHS W CIPUHHATTS
MY3UYHUX TBOPIB.

Ectpana six penomMeH MacoBOi KyJIbTYpH BUXOAUTH 38 MEXI JIMIIE My3HYHOIO MHUCTENTBA i CTa€ MACOBUM
SIBUIIIEM TIOBCSKICHHOTO KHTTS, IIPOHUKAIOUN B MOy, 3MI, TONITHKY, CHIOPT, chepy CIIKYBaHHS JFOICH.

Macosa kyibTypa (abo: MacKyjabT, MAaCKyJIbTypa, MMOM-KyAbTYpa, HOMYJISIpHa KYyJIbTypa) — KyJIbTypa,
MOMyJISIpHA Cepell IIMPOKUX BEPCTB HACEIEHHS B KOHKPETHOMY CYCIIUIBCTBI Ta IEPEBAKHO KOMEPLIHHO
yCHIIIHA, €TEMEHTH $KOi 3HAXOMATHCS IIOBCIOAM, KOHTPACTYIOUHM 3 «EIITapHOI0 KYIbTYporo». TepMiH
«MacoBa KyJIbTypay B 3arajbHONPUHHATOMY KyJIbTYPOJIOTIYHOMY 3HAUEHHI BIepiie 3acTocyBaB y 1941 p.
HiMenpkuit (imocod i comiomor M. ['opkraiimep y mpami 3 BiAMOBiAHOI Ha3Bor — «MUCTENTBO 1 MacoBa
kyabTypay. Ilisuimme B CIIA 3’sBiseTbcsi CKOpOUEHE CIOBO «MackyiapT» (amria. Masskult), ske BBiB y
HayKoBHU 00ir amepukancbkuii Qimocod /. Maxmonansn [6]. Bin 3a3mauaB: «MacoBy KyibTypy 4acTo
OTOTOXXHIOIOTH 13 TOMYJSPHOK. 3HAYHOI MIpOI0 II€ CIYIIHO, aje OUThIIl 3acafHWYUM 1 TOYHHM €
BUKOPHCTAaHHS TEPMiHY «MacoBa KyJIbTypa». BoHa € BHKIIOYHO i1 Ge3mocepenHbO MPOAYKTOM MAacOBOTO
CHOXHMBAHHS, K )KyBaJbHA Tyma. Bpemri, i BUTBip BHCOKOi KynbTypH OyBa€ IHKOIW TOIYISPHHUM, XO4a
TpaIUIAEThCA 11e BCe pimme» [9].

O3HakaMu MacoBOi KYIBTYPH € OpI€HTAIlis Ha BIOMOOAHHS 1 MOTPeOU «CepemHbOi JIFOJMHI, BEIHKa
THYYKICTh, BIaCTUBICTh TpaHCOpMyBaTH apTedhakTd, CTBOPEHI B MeXax IHIINX KyJIbTYp, Ta IIEPETBOPIOBATH iX Yy
MIPEAMETH MacOBOTIO CITOXKMBAaHHS, KOMEPLIHHUN XapaKTep, BUKOPHCTAHHS KITIIIIe ITPY CTBOPEHHI ii apTedakTis, a
TaKOX 3B’30K i3 3aco0aMM MacoBOi KOMYHIKAIlil SK TOJOBHMM KaHAJOM HONIMPEHHS Ta CIOXWBAaHHA il
uigHOCTEW [4]. JlekmapoBaHUMM HEIO IIHHOCTSIMH € IIHHOCTI pPEabHOIO KUTTEBOrO OOMNAITYBAaHHS,
KOM(OpPTHOTO, 3pYYHOro KHUTTA, COIliajbHA CTaOUIBHICTH 1 ocobuctuii ycmix [3]. MacoBa KynbTypa IIaHye
TPUBIAJBHICTh, CEHTUMEHTAIBHICTD, MIBUAKI Ta (albIMBI MMPUEMHOCTI KOIITOM TOBKHHX IHTEIEKTyaITbHIX
BapTOCTEH, KYJIbTUBYE TUIECHY HACOIOY, O0XKEPIIMBICTD, PO3ITYCTY, KOPHCTOIIOOCTBO Ta MUXATICTH [1].

MacoBa KyibTypa cama 1o co0i HeOHOPIJHA, aJie IIPU IIbOMY KOXKEH OKPEeMUH 1i «CerMeHT» BCce OJHO
nepenbadae BeMUUE3HY KUIBKICTh criokuBadiB. CydacHa MacoBa KyJlbTypa HACTUIBKM YHiBepcajbHa, LI0 3
JIETKICTIO TepecTynae KyJIbTYpHI KOPIOHM HE JIMILIE BCEPEAMHI OKPEMO B3ATOrO CYCHUIBCTBA, a U MiX
CHIUJIBHOTAMU 3 YK€ PISHUMHU KyJIbTYPHUMH TPAAULIISIMH.

VY cepenuHi MacoBOi KyJNbTYpH, IO OXOIUTIOE BIUIMBOM YMMAaJIO c(ep JIIOJICHKOI KUTTEMISUIBHOCTI,
BiOyBa€THCSl IHTEHCUBHHUI OOMiH, OCKUTBKH i€l i TEXHONOri] aKTUBHO LUPKYJIOIOTh Y MOBCAKICHHOMY Ta
CIIeliaTi30BaHuX IpocTopax. AHamizyroud, 3amporoHoBaHy A. ®miepom i E. Opnosoro [7: 134-137]
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METOJIUKY, TIPU SIKiil KyJlbTypa AUIMTHCA Ha (DYHKI[IOHAJIbHI OJIOKH, IIO BiJIOBIAIOTh KIIFOUOBHM OJIOKaM
KUTTEASUTbHOCTI moauan (3a A. @niepoM Takux 0nokiB — 4, a 3a E. OpnoBoro — 3), BBaxkaeMo 3a JOLIbHE
BUJUTUTH HACTYITHE: CTPYKTYpHU3alisl, Ky 3AiHCHIOIOTH JaHi aBTOPH, MOKe OyTH 3aCTOCOBaHa y CTaBJICHHI
J0 KYJTbTYpH SIK €IMHOTIO ILIJIOrO; Y MacoBii KyJabTypi BiACYTHI Taki KirodoBi chepu peaiizamii TBopuoi
AaKTHUBHOCTI SIK HayKa, €KOHOMika, ¢imocodis, a TakoX cHUCTeMa OXOPOHH TI'POMAJCHKOTO MOPSAKY,
peryJIIoBaHHS MPAaBOBHUX BiJHOCHH Yy CYCITUTBCTBI i, HAPEIITI, pEeIiriiiHi CHCTEMAaTH30BaH1 BUCHHS.

[Ipu npoMy cam MPHUHIUI, KW MPONOHYIOTH aBTOPH, IOAO BUBYEHHS MAcOBOI KYJIBTYPH € AOCHUTh
MEPCIIEKTUBHUM, OCKIJIBKH J03BOJISIE€ BUIUINTU HACTYIHI cepH ii (yHKITIOHATBHUX TPOSBIB, 30KkpeMa chepy
opranizaii i perynsmii cycniIbHUX MPOIECiB; cepy eCTETHYHOr0 i HAYKOBOT'O Mi3HAHHS Ta BUBUCHHS CBITY;
chepy comianbHOi KOMyHikamii, chepy (izmuHol 1 NCUXIYHOI penpoayKilii, pekpeamii Ta peaOimitamii
monunu [8: 138-148].

JuHaMmika (QyHKIIOHATBHUX TPOSIBIB MAacoBOi KyJAbTYpU BUSIBIISIE IPOIECH EBOJIONII JaHOTO
(dheHOMEHY BiJl pajJvKalbHO KPUTHYHOTO CTAaBJCHHS O SIBHII MAacoBOI KyJIbTYpH B cepeauHi XX cT. i
aKICHTYBaHHSl Ha il MaHIMYJATUBHIA KOMIIOHEHTI IO CIIOYaTKy JIOSJIHOTO, a Mi3Hille i MO3UTUBHOTIO
CHPUUHATTS MacoBoi KynbTypu. CydacHi yMOBH, IMO3HAYEHI MiABUIICHHSAM IHTEHCHBHOCTI COIIiaJbHOL
IUPKYISIiL, iHTeHcuiKkaiero iHhopManiiHOro BIUIMBY, TOCHIICHHSIM MITpallifHUX MPOIECiB, MOTipIICHHIM
€KOJIOTTYHOTr0 (DOHY KHUTTEMISUILHOCTI JIFOJJHH, BIUIMHYJIM Ha MAacOBY KYJIBTYPY TAKUM YHHOM, IO Terep
BOHAa BUKOHYE MeBHI ()YHKIii, IPUHIMIIOBO BIIMIHHI BiJi THX, IO OyJW MPOBIIHUMH B IONEPEIHHOMY
COIL[IOKYJIbTYPHOMY KOHTEKCTI.

MacoBa KynbTypa y Cy4acHOMY CTaHi, ITOCTa€ MEXaHi3MOM COIliaJIbHOI roMoreHi3alii. Bona 6arato B
4oMy (YHKI[IOHYE SIK CHCTeMa aJanTallii, MexaHi3M COIIOKYJIbTYpHOI PEerylsiii, rapMoHi3allii, iHHICHOT
opienTarii i comianizamii soquan. [llupokuii criekTp QyHKIIIOHAIEHUX MPOSBIB, XapaKTEPHUX JJIsi MACOBOI
KyJIBTYPH Y CYYacCHOMY COIIOKYJBTYPHOMY IPOCTOPi, NAIOTh MOXKIHMBICTH PO3IIsAAaTH ii SK OJUH B3
MeXaHI3MiB, 110 CIpHsie CTalLIi3allii iICHYFOUO0l CYCHIIbHOI CUCTEMH.

Ha BigMiHy BiJl BUCOKOT KyIbTYPH, MacoBa KyJIbTypa CIpsSMOBaHa Ha IMEPETBOPEHHS CyKYIHOT icTopii
JIIOJICTBA B IHIWBIIyaJIbHE HAIOAHHSI OKPEMOi 0COOMCTOCTI, CTAI0UM OJHIEIO 3 YMOB PO3BUTKY ii CYTHICHUX
BIIACTUBOCTEH, OPIEHTYIOUHMCH Ha COITIai3allif0 JIOJUMHU Ta i BKIIOYEHHS B BCTAHOBJIEHY CYCITLILCTBOM
CHUCTEMY KOOpIMHAT. AjanTarlisi KOXXKHOI OKpPeMOi JIOAWHU B MAacCOBIH KyJbTypi, HaHOUIbIT HMOBIpHO,
TIPECTABIAEThCA SK BapiaHT TACHBHOTO IMIAMOPSAKYBAHHS HOpPMaM, BCTAaHOBJIICHUM B CYCIUIBCTBI, €
3HAYCHHS 1HIWBITY IICBHUM YHHOM HIiBETIOETHCS CYCITLTHCTBOM.

ITomiOHe edekTHBHE MPHUCTOCYBAaHHSA JIOMUHH IO BHMOT COIIyMy, TpUAOAHHS HEOOXiTHUX
COIIIOKYJIBTYPHUX XapaKTepPUCTUK (OPMYy€E BIiTIyTTS IICHXOJNOTIYHOTO KoMGpOpTy 1 Oe3mekw, Xoda
TEXHOIIOTIYHICTh KYJIbTYpH, HASBHICTh MEXaHI3MIB ITPHCTOCYBAHHS IHANBIAA a00 TPYI HACEIEHHS 10 3arajlbHO
[UBLTI3AIFHOTO TPOCTOPY, HE € BIACTUBOKO JIMINE IJII MAacOBOI KyJIbTYPH SIKICTIO, allé W XapaKTephu3ye
KyJbTypy 3arasioM. Lli XxapakTeprcTHKN KyJIbTypH BHCTYIIAIOTh Y CYKYITHOCTI 31 CT€PEOTHITHO-TIPOTYKTHBHIMH
BIIACTUBOCTSIMH, TOOTO 3[IATHICTIO /IO BIATBOPEHHS (THPaXyBaHHS), 1 3 KDEaTUBHUM XapaKTepPOM OYTTs B CBITI.

AnprepHatuBa, 3anpornoHoBana E. dpomoMm, «matu abo OyTm» B MacoOBill KyJIbTYpi JOCSTA€ETHCS 3a
JOTTOMOTOI0 BUOOPY HECTIPaBKHBOTO iICHYBaHHS 1 TpaHC(opMaIiero iHAuBiAa 3 cy0’ekTa B 00’ €KT OyTTs. 3
iHImIoro OOKy, B3a€MOJisl IHAWBiAA 3 CYCHIIBCTBOM 1 CBOIM XapakTepHHM CBITOM KyIbTypH, TOOTO
nepe0yBaHHS y camiil KymbTypi Ta (YHKI[IOHYBaHHS B ii pamMkKax cTae oOOB’SI3KOBOIO YMOBOIO €BOIIOI{
caMoro iHAWBiA B aKTUBHO JIIFOYOT0 Cy0’ €KTa 3 CBIJOMICTIO, HATIOBHEHPIO CEHCOM, JIOCBIZIOM 1 3HAHHSM IIPO
30BHIMIHINA Ta BHYTPIMIHIH CBIT.

MacoBa KynbTypa BUCTYIIA€ B POIIi YHIKAIBHOTO 32 CBOIM MOTEHITIAIOM aJIaNTAI[iTHOrO KOJIEKTUBHOTO
MeXaHi3MY, KA KOMIIEHCY€E Cy0’€KTy MapTriHaJbHOI, MiCbKOI KyIbTYPH BiICYTHICTh TPAIHIIiiA, IO BUHUKIIA
BHACTI/IOK MOPYIIESHHS KaHANIB TPAAHUIIHHOI KyJIbTYPHOI KOMYHIKAIII] Ta CIIaIKOBOi KyIbTYPHOI TPAHCIIAIIII.
Jlo3BoIsifour iHOMBIAY TIPOXKHUTH Pi3HI IICUXOJOTiYHI CTaHW, MacoBa KyJIbTypa TUM camMuM (popMye cTaH
MIPUCTOCOBAHOCTI 1HAWBIA O COIIOKYJIBTYPHOI NIACHOCTI, TAKUM YHMHOM, PEali3yl0Yd OIHY 3 OCHOBHHUX
CBOIX (DYHKIIIi.

besnocepennpo amanTariiiHa Ta iHTerpyro4da (GyHKIIT MacoBOi KyJIbTypH IepeBa)kHO (GopMyroTh 1i
IHTepec 110 CHUTYyalid, BIACTUBUX JUIs 3BHYAifHOro, MoOyTOBOro icHyBaHHsS soauwHH. [lo cyti, Takmit
MEXaHi3M MOBEPXHEBOTrO CIPUHHSATTS AIMCHOCTI, SKUH MPOMOHYETHCS MAaCOBOIO KYJIBTYPOIO, MOMIOHHH 10
TpH, Jie B3a€EMHI TPAHCAKIIii ITOCITIiJOBHO BiI0YBAIOTHCS 32 IEBHUMH IPaBUIIaAMH, MA€ Psiji 3aKOHOMIPHOCTEH,
TaKUX, SIK HAIIPUKJIa, KEPOBAHICTb.

e I'. YecTepToH 3a3HauaB, 0 y OyIb-IKOi HOPMaJIBHOI JIIOJUHH TPAIUISETHCS MEPioj, KOJIU BOHA
BBaXaTUME 3a Kpalle 11103110, BUraJKy — (akTy, OCKUIbKH (akKT € Te, YUM JI0JIMHa 3000B’s13aHa CBITY, B TOH
qac K BUTaJIKa € Te, 110 CBIiT, 0e3yMOBHO, 3000B’s13aHUM 1ii. Y IIbOMY KOHTEKCTi MacoBy KyJIbTypy MOXKHA
Ha3BaTH CBOEPIAHOIO cyOmiMaliero O0axkaHb, HOTPeO i MparHeHb JIOAWHH Ta CyCHUTBHUX TPYIL.
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M. MakitioeH, ONHCYIOYM HOBY JIHCHICTb, CTaHOBIICHHIO SKOi CHPHUSIM HOBITHI KOMYHIKaliiHi
TeXHOJIOrii, OyB IanekuM BiJ el(OpuIHUX MOMUIIOK moAo poii 3MI Ta Big3HayaB BKpall pyHHIBHHI BIUIMB
eKpaHHOI KyJIbTYPH Ha JIOJICHKY CBiIOMICTbh, & TAKOXK Ha ii 3AaTHICTD 10 Mucienns [10].

Y COLIOKYJIETYpHOMY MPOCTOPi Cy4acHOi YKpaiHu ILiell CTaH 3arOCTPIOETHCS M TUM, IO CHTYaIlisl y
cdepi KynbTypH, MOJMITHKHA 1 EKOHOMIKH KpaiHH, sika MOCTIHHO TPaHC(HOPMYIOTHCS, MPU3BOIUTH 10 3HAYHUX
COLIIOKYJIFTYPHUX 3MiH, MiJ 4ac SKUX BiAOyBaeThcs (OPMYBaHHS MPUHIIMIIOBO HOBOI LIHHICHOT CHCTEMH
izieaiB 1 opieHTAallil, KIIIe 1 CTAaHIAPTIB, a IHAMBIMYalbHI 3MIOHOCTI OCOOMCTOCTI YaCTO € HEAOCTaTHIMHU
JUTS aJICKBaTHOI B3a€MOJIIT 3 CYCIIIBHOIO CHCTEMO0. Y BIAMOBIIHOMY COIIOKYJIbTYPHOMY IIPOCTOPi MacoBa
KYJIbTypa HE JIUIIE IEMOHCTPY€E MPArHeHHs CYCHUIbCTBA 37I0JIATH CYIIEPEWIMBOCTI 1 pO3APIOHEHOCTI KapTUH
CBITY, aJie i AomoMarae JOCSTTH PO3YMIHHS, Y3TOMKEHOCTI i ITICHOCTI y 3arajibHONIOJICBKOMY MPOCTOPI.
Midomnoriuna ckiazioBa MacoBOi KyJIbTypH Oe3locepeqHbO IMOB’s3aHA 3 (DYHKIIOHYBaHHSIM COLIyMY SIK
€IMHOI CUCTEMH Ta 0araTo B YOMY BH3HAYA€ MPUHIMIHN (OPMYBaHHS ¥ AYXOBHOMY CEPEIOBHIII LIHHOCTEH
Ta i/1ealiB, CTaHAAPTIB )KUTTEBUX CTPATErii Ta MOPAJILHUX HOPM, KAPTHH CBITY M CBITOIJISI/IIB.

BiamoBimHO 10 CydacHOro CTaHy JKUTTS MOXKHA CTBEP/UKYBAaTH, IO CYKYIHICTh MaTepialibHUX 1
JTYXOBHHUX I[IHHOCTEH, CrIOCO0IB iX BUPOOHHUIITBA, BMiHHSI BUKOPHUCTOBYBATH X B LILISIX JIFOJICBKOTO TIPOTpecy, a
TaKOX 3/IaTHICTh TPAHCIIIOBATH iX BiJl MOKOJIIHHS 0 TIOKOJIHHS 1 CKJIaJaloTh CYTHICTh KyJabTypu. KynbTypa
MOEHYE y €00l CYKYIHICTh BCIX THX MaTepiallbHUX 1 JIyXOBHUX JIOCSATHEHb JIFOJCTBA, IO 3 SIBHJIUCS 5K
THIMBITyanbHO-Cy0’€KTHBHI Ta 1CTOPUYHO-KOHKPETHI, ajie¢ 3 IUIMHOM Yacy OTPHMAJM CTaTyC CYCHiJIbHO-
00’ €KTHBHUX, TI0324aCOBHX SBUIII, IKi JOPMYIOThH Oe3IepepBHY 3arajibHy KyJbTYPHY TPAHUIIIFO.

Kynerypa Bkimrouae a0 cebe SIK MPEAMETHI pe3ysbTaThH KUTTEMISIIBHOCTI JIFOjIeH, Tak 1 JyXOBHI
JIIOJICHKI 371I0HOCTI Ta CHITY, SIKI peasi3yloThCsl Y isSUIbHOCTI.

3rigno M. BaxTiHy, MacoBa KynbTypa € (DOpPMOIO B3a€MOjii Mac y Ipoleci HaOyTTA Ta OCATHEHHS
HABKOJIMIIIHBOI JTIMCHOCTI, MEXaHI3MOM caMojeTepMiHallii iHAMBIy B Maci 3 BJIACTUBOKO 1l COLIAIBHICTIO Ta
icropuyHicTio [2: 53]. BapTo Bim3HauMTH, 1110 MEXaHI3M MAacOBOI KyJbTYPHU 3apa3 PO3rIAaeThCs CYyCHUILCTBOM
SIK BEJIbMH 3HAYMMHUIL, a B IEPCIIEKTHBI — OJIMH 13 TOJIOBHUX 3aCO0IB BUPIMICHHS i/ICOJOTTYHNX Ta €KOHOMIYHHX
3aBAaHb CIUTBHOTH. KynbTypa cTae mpoBiHAM 3ac000M OBCIOHOI YHI(iKaIli MaCOBOI CBIIOMOCTI.

OmHi€I0 3 KITFOUYOBUX XapaKTEPHCTHK CydacHOI MacoBOi KYJIBTYPH CTa€ il 3arajlbHICTh; MacoBa KyJIbTypa
ChOTO/THI OXOIUTIOE BCIO CHCTEMY Cy4JacHOro iHQopMamiifHoro (IOCTIHIYCTpIaIbHOTO) CyCIUIbCTBA. MacoBa
KYJIETypa Oe3IocepeTHhO BUCTYIIAE B IKOCTI MOZIENI iICHYBaHHS KYJIETYPH, TJI00ATBHOT 33 CBOIM BILTHBOM.

[Iporec TpaHCHAIii KyIbTYpH MOEAHYE B COO1 BCE Te, IO XapaKTepHE IS IPOIleCcy KOMYHIKaIIii, ane
MIPH [IbOMY 3HAYHOIO MIPOIO 3MIHIOE KOHTEKCT CHpHUHATTA iHdopmartii. KyiapTypHa TpaHCAIisa Moxe O0yTH
pO3TIIIHYyTa SIK IHTEpHpeTalii MUHYIOrO 3 IIO3WIIA CcydacHOi JiMCHOCTI. MoKeMo iHTepIpeTyBaTH
KyJIbTYpHY TPaHCIAIIIIO B SIKOCTI YHIKaJbHOTO BHIY KOMYHIKaIlii, CEMaHTHYHE 3HA4YEHHS SKOi HEBIMHHO
3BOAWTHCA [0 HACIHiAyBaHHS MHHYJIOTO B 3aJ€KHOCTI BiJ] CyJacHUX IIHHICHUX Opi€HTaIiil sK
IHAUBIyaTbHUX, TaK 1 KOJEKTHBHHX.

3pa3ku 1 HOPMH JIFOJICHKOI TTOBEIIHKH, MIXXOCOOUCTICHI KOMYHIKallii, YMOBH MiSIIBHOCTI 1 B3aeMOIii
WIEHIB COLiyMy 3 PI3HUMH KOMITOHEHTaMH HAaBKOJHMIIHBOI COIIOKYJIBTYPHOI MIHCHOCTI CTBOPIOIOTHCS
caMuMH ToApMH. Lle cTae MOXIMBHUM 3aBISKH MpOIeCy KOMYHIKaIii y opMi CTBOPEHHSI Ta iHTepIIperamii
TEKCTiB. 3HAKOBE CHIUIKYBaHHS CyO €KTIB COI[iyMy CTBOPIOE JIOKaJIbHHUI 1 TTIOOANBHUN COMIOKYIbTYypHUI
4acompocTip TOMY, IO CIYXKHATh, TOJOBHAM YHWHOM, COI[IaIbHAM MEXaHI3MOM IHTEpaKIlii «IFIuHA-
CEpEeOBUIIE» Ta 3MIHCHIOETECS B PEKUMI JIaloTy, y SIKOMY O€pyTh y4acTh COIialbHUIN JOCBi, IO ITOCTAE y
(hopmi TpaamIiii i 3BUYAIB, 3HAHHA-LIHHOCTI 1 Cy0’€KTH COIIOKYIBTYPHOI B3a€MO/Ti.

[lepefimatoun comiampHUM 1 KyIABTYpHHHA JOCBiA y MaTepialbHO-TIPAKTHYHIN JisUTBHOCTI Ta
MDKOCOOMCTICHIM KOMYHIKaIlii, OCOOWCTICTh He Iuine 30epirae B KyJabTypi CTiKI XapaKTEepUCTHKH
OTPUMAHOTO JIOCBiNy, a i BiATBOPIOE, TpaHCchopMye 1 30aradye HOro, 3MiHCHIOIOYA THM CAMHUM TPAHCIAIIIO
Ha MIPUHIIUIIOBO HOBUX 3aCajiax i yMOBaX COLIAIILHOTO PO3BHUTKY.

CporogHi MacoBa KyJIbTypa OXOIUIIOE OUTBLIICTH cep JFOJCHKOI JKUTTEMISIBHOCTI, 1eMOHCTPYIOUN
3HauHe 30UTBIIEHHs YHClia HOCIiB ii mMiHHICHWX opieHTamid. KympTypa mac, mo cBoiil cyri, B3sina Ha cebe
poJIb Takoi 3HAKOBOI CHCTEMH, sKa Oyna O OIHAKOBO JOCTYITHA BCIM WiIE€HAM COLIOKYJIBTYPHOTO MPOCTOPY
HE3aJIeKHO BiJ 1X HAI[lOHAJIBHOCTi, CTAaTyCy, a TaKOX CTYIEHs BKIIOUYEHOCTI JO cucTeM mpodeciiHoro
3HaHHA. [loaiOHMM YMHOM BOHA CTaja 3JIMCHIOBATH KOJIO OOIr CMHCIIB 1 3HAaY€Hb, IKMH CTOITH B OCHOBI
CYCILUIBHOI CTaOUTBHOCTI 1 €THOCTI.

BuBYeHHS NpUHLIMIIB KyJIbTYPHOI TPaHCIISALIT 1a€ MiACTaBU BBAXKATH, 110 HA Cy4acHOMY eTarli MacoBa
KyJbTypa iMaHEHTHa JIIOACBKOMY ICHYBAaHHIO 1 € BiZOOpa)keHHAM 3aKIaJeHOro Y MpPHUPOAL JIIOAMHU
nparHeHHs 10 (OopMyBaHHS 3arajJibHOro COLIOKYJIBTYPHOIO IPOCTOPY JIOJACTBA. AKTHBHE IOIIMPEHHS
MacoBoi KyabTypd B XX—XXI cT. MO)KHA MOSCHUTU MPUCKOPEHHSM TEMIIIB PO3BHUTKY 1 BIIPOBAIKEHHS
HOBITHIX KOMYHIKaTUBHUX TEXHOJIOTIH, 5IKi € OCHOBOKO COIIOKYJIBTYPHOI TPAHCIISAILII.
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I'moGanizamist sBAsiE CKIAAHO CTPYKTYPOBaHHMH, CHCTEMHHMH 1 BKpall CymepewIMBHIl Mpolec, o
TOPKAETbCS BCIX CTOPIH KUTTEMISUIBHOCTI CYCNiIbCTBA, Hazarouum (OPMOTBOPHUI BIUIMB Ha raiysi
B3a€MOITOB’SI3aHUX COLAJIbHO 3HAYYIIMX MpoOjeM JroAcTBa. Y cdepi MONITUKK 1 BIaau rioOamizaliiHi
MPOLIECH CIPHSUTH 3MiHI CTAaTyCy AepKaBH, IO MPHU3BOIUTH 10 3HMKEHHS HOro BIUIMBY HA €KOHOMIUYHi Ta
COLIIOKYJIBTYPHI aCHEeKTH JKUTTA, & TAKOX /O MEBHOro nepedopMaTyBaHHS CYCHITBHOIO MPOCTOpY. Y HHX
YMOBaX 3a3HAa€ CYTTEBUX 3MiH M KyJIbTypHa CHUTyalis y cBiTi. Tak, 3MiHIOIOTbCS YSBJIEHHS PO CYTHICTh
MDKKYJIBTYPHOTO A1ajiory, SIKMH B yMOBaXx TJ00aji30BaHOi MJIaHETH MOYMHAE MHUCIHTHUCS SK BHYTPINIHBO-
KyJbTYPHUH Aiaor B yHi(QiKOBaHOMY KYJIbTYPHOMY MPOCTOPI.

loctpa morpeba B po3B’s3aHHI KPU3U OCOOUCTICHOI 1IGHTHYHOCTI CIIOJIYYa€ETHCA 3 HEOOXIAHICTIO
PO3B’sI3aHHST KPU3HM HAIIOHAJILHO-KYJIBTYPHOI iJEHTUYHOCTI, IO OCOOJIMBO BIAUYTHO AaKTyali3yeThCs B
yMoBax jAepopMallii KyIbTypHOrO MPOCTOPY HAlliOHAIBHUX CIUIBHOT, pyHHYBaHHS MEXaHI3MIB KyJIbTYpHOT
cnaakoeMHocTi. TpaHcdopmarrii, MNEPeKUTI KyJbTypHOIO CHCTEMOK B yMoOBax riiobamizaifii Ta
iHpOpMaTH3allii, HOCATh CHCTEMHUH, TTIMOMHHUK XapakTep 1 3a4imaroTh Maike Taki elIeMEHTH KyJIbTYPHOTO
yacra, K 3HaKOBa CHCTeMa, MOBa, IIIHHOCTI, HOPMH, 3BUYal, TpaJuIIil Ta iH.

10. Jlorman 3a3HauaB: «BUBUEHHS «MacoBOi KyJIbTYpW» CTa€ OMHIEI0 3 HAHOUIBII TOCTPUX MPOOIEM
cydacHoi corionorii. Bora 6e3mocepenHb0 BIUIMBAaE Ha TEOPETHUYHI MOOYAOBH JIOCTITHUKIB Cy4acHOTO
MUCTEITBA, OCOOJIMBO THX HOro BUJIB, SIKi Oe3MOCepeIHbO MOB’s3aHi 3 TEXHIYHUMH JOCATHEHHSIMH B cdepi
MacoBUX KOMYHiKamii» [5: 818]. Pizka 3MiHa KOMYHIKAI[IITHOTO TPOCTOPY BCe OLIBII PO3PUBAE KOPAOHU MK
KyJIbTypaMHd 1 CTBOPIOE OCOOJNMBY BIpTyalibHy HAJOyIOBY HaJ PEAJbHICTIO, CIPHUSAIOYM THM CaMHM
cradimizanii CycrnibHOI CHCTEMH, 3JIHCHIOIYN Yepe3 MacoBY KYJIBTYPY 3B’SI30K MIDK CIIEI[ialli30BaHUM i
MOBCSIKJICHHUM, BUCOKHAM 1 HU3bKHM, HAI[IOHAJILHHUM 1 TII00ATBHUM.

Bucnosxu. MacoBa KynbTypa — aKTHBHE COIIOKYIBTYPHE SIBULIIE, IO (PYHKI[IOHYE B SKOCTI PO3BaKAIBHOI
IHIyCTpil, a TaKOK B IHIIMX MHCTEBKHX cepax. BoHa poOUTH BHUCOKI IIHHOCTI JIOCTYITHUMH JUIST MacoBOl
JIFOIMHM 1 THM CAMHUM T'YMaHI3ye 11 CrociO KUTTS. 3aJ0BOJIbHSIFOYN MACOBHH ITOITUT 1 HE IypPaloInch KOMEPILIIHHUX
MIpKyBaHb, MacoBa KyJIbTypa 3BEPTA€ThCs J0 OCOOMCTOCTI Ta MparHe BIAMOBICTH Ha il PI3HOMAHITHI 3aIlMTH,
BHUKJIMKATH IHTEpEC A0 ii IIHHOCTEN 1 MOXke OYTH B3STa 32 OCHOBY 3MIHH SIKOCTI ITOBCSKICHHOTO OYTTS JIFOACH, 1X
CBITOMOCTI Ta crioco0y *utTTs. Lle mae iMImyNbe IS PO3BUTKY KYJIBTYPH 3arajioM 1 IS TIOMOJaHHS THX 3pa3KiB
MAacoBOI KyJIbTYpH, 1110 BUCTYIIAIOTh K aHTUI'yMaHHI 32 CBOIM BHYTPIIIIHIM 3MiCTOM (hOPMH.

Hamui nepcriekTBY — IPOCTEXUTHU €TAaIlU CTAHOBJICHHS MacoBOI KyJIbTYpH.
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MACCOBAA KYJBTYPA KAK KOMMYHUKATUBHOE TIPOCTPAHCTBO COBPEMEHHOI'O
MY3BIKAJBHOI'O 3CTPAJHOI'O HCKYCCTBA
Jpyxunen Mapuanna UropeBHa — corckarenb KadeIpbl 3CTPaHOTO HCIIOITHUTENBCTBA,
HammonanpHast akagemMust pyKOBOISIIMX KaJpOB KYJIbTYpBl U UCKYCCTB, I'. Kuen

B cratbe, mocBsieHHONH MaccoBOl KyNbType, — ()eHOMEHa ACTPaJHOr0 MY3BIKAIBHOTO MCKYCCTBA, IPOCIIEKHBACTCS
HEOZHOPOIHOCTh M YHUBEPCAIBHOCTh MAaCCOBOW KYJIBTYPBI, €¢ (DyHKIIMOHAIbHBIE OJIOKH, KOTOPbIE COOTBETCTBYIOT KITFOYEBBIM
acIleKTaM JKH3HEESTEIbHOCTH 4elloBeKa. B COBpPEMEHHOM COCTOSIHMM MaccoBasi KyJIbTypa MpPEICTAaeT MEXaHU3MOM
COLIMAJIBHOM TOMOTeHHM3alMY, (DyHKIMOHMpYeT KaK CHCTeMa ajanTalliM, KaK MEXaHH3M COLMOKYJBTYPHOM perylsiuH,
rapMOHH3AIMH, IEHHOCTHOM OpPUEHTAIMH U colram3almy desnoseka. lInpokwuit ciektp 3anay, GpyHKImil 1 QYHKIMOHATBHBIX
TIPOSIBIICHHH, XapaKTePHBIX I MaCCOBOH KYJIBTYPhI B COBPEMEHHOM COLMOKYJIBTYPHOM IIPOCTPAHCTBE, JIAI0T BO3MOKHOCTh
paccMaTpHBaTh ee Kak O[JH M3 MEXaHH3MOB, CIIOCOOCTBYET CTaOMIIM3AIH CYIECTBYIONIEH OOIIECTBEHHON CHCTEMBI.

Knrwouesvle cnosa: wmaccoBas KylnbTypa, OCTpPaJHOE MY3bIKaJbHOE HCKYCCTBO, (yHKUIMH, 3ajaud,
(YHKIIMOHABHBIE ITPOSIBIICHUSL.

MASS CULTURE AS A COMMUNICATIVE SPACE OF MODERN POP MUSIC ART
Druzhynets Marianna — the candidate of the pop art department,
National Academy of Management of Culture and Arts, Kyiv

The article is devoted to mass culture which is a phenomenon of variety music art. The heterogeneity and
universality of mass culture, its functional blocks, which correspond to the key blocks of human life, are traced in the
article.

Mass culture is a mechanism of social homogenization, is functioning as a system of adaptation and a
mechanism of social and cultural regulation, harmonization, value orientation and socialization of people nowadays. A
wide range of tasks, functions and functional manifestations that are characteristic of mass culture in the modern social
and cultural space, make it possible to consider this culture as one of the mechanisms that helps to stabilize the existing
social system.

Key words: mass culture, pop music, functions, tasks, functional manifestations.
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MASS CULTURE AS A COMMUNICATIVE SPACE OF MODERN POP MUSIC ART
Druzhynets Marianna — the candidate of the pop art department,
National Academy of Management of Culture and Arts, Kyiv

The purpose of this study is to substantiate universality of mass culture, its functions and tasks, areas of
functional manifestations, to highlight it as a leading way of unification of mass consciousness and as a model of the
existence of culture.

Research methodology. The art of stage art in complex interconnection and interaction with mass culture is
considered with the help of complex analysis (historical, philosophical, theoretical, sociological and cultural-
typological), since it was mass culture which became the basis for designing the stage in a separate art form.

The works of scientists who developed various concepts of the existence of music in the composition of mass
culture, musical components of cultural life of the XX—XXI centuries are important here. In the scientific literature of
this subject the relevant concepts are used: «mass music culture» (A. Kalenichenko), «musical culture of mass media»
(M. Naidorf), «mass music» (O. Boyko), «rock culture» (T. Pushkareva, I. Smirnov, G. Shostak), «music in the mass
youth culture» (N. Kovalev, I. Orlov) and others.

Results. Mass culture appears as a mechanism of social homogenization, as a system of adaptation, as a
mechanism of social and cultural regulation, harmonization, value orientation and socialization of society nowadays. It
is aimed to transform the cumulative history of mankind into the individual property of a person. A wide range of
functional manifestations makes it possible to consider it as one of the mechanisms that contribute to the stabilization of
the existing social system.

Directly adaptive and integrative functions of mass culture predominantly form their interest in situations
inherent in the ordinary everyday existence of a person. In essence, such a mechanism of superficial perception of
reality, which is offered by mass culture, has a number of regularities, including controllability.

Any person has a period when he or she will prefer an illusion, a fabrication of fact, because the fact is what a
person owes to the world, while the fiction is that the world is, of course, obliged to him or her. In this context, mass
culture can be called a kind of sublimation of desires, needs and aspirations of man and social groups.
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Active spreading of mass culture in the XX—XXI centuries can be explained by the acceleration of the pace of
development and the introduction of the latest communicative technologies, which are the basis of social and cultural
broadcasting. Mass culture makes high values accessible to a mass person and thus humanizes her lifestyle.

Novelty. The attempt to highlight mass culture as a leading means of unification of mass consciousness and as a
model of cultural existence, global in its influence is made in the article.

Practical meaning. The information contained in this article is useful for developing a new strategy of the
transformation of the aggregate history of mankind into the individual property of one person. Besides, it shows what a
person owes the world and what the world certainly owes to a person, that is, the mass culture is sublimation of the
needs and aspirations of the individual person.

Key words: mass culture, pop music, functions, tasks, functional manifestations.
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PIBHOBUIU AKYCTHUYHOI TI'ITAPHU TA iX 3ACTOCYBAHHS
B CYYACHIW MY3HUYHIN KYJBTYPI

TI'punenxo Ceéimnana Mukonaigna — actiipanTka,

HamionanpHa akaieMisi KepiBHUX KaJpiB KyJIbTYpH 1 muctents, M. Kuip
doi.org/10.35619/ucpm.vi26.38

svitlanangm@gmail.com

OKpeciIoIThCSl PI3HOBUIM aKYCTHYHOI TiTapH, IO BUKOPHCTOBYIOTBCS B MY3MYHIM HPaKTHI ChOTOJCHHS.
3HayHe MOUIMPEHHS Pi3HUX HANpsMIB €CTPaJHOI MY3WKH BIUIMHYJIO Ha (OpMYyBaHHS IHCTPYMEHTIB, pO3paxOBaHHX Ha
BIATBOPEHHS BH3HAUCHOIO THIYy MY3UKH — Y IOTpiOHOMY pericTpi, Aiama3oHi, 3 IEBHUM piBHEM [UHAMIKH.
Haromomryerbcsi yBara Ha THX MOAMQIKalifxX, 110 3AIHCHIOIOTBCS 3 IHCTPYMEHTOM — 30LIBLICHHS YU 3MEHIICHHS
KOPITyCY TiTapH, JOJIaBaHHS YU 3MEHIIEHHS KIIBKOCTI CTPYH, 3MIHEHHsI MaTepiaiy, 3 sSIKOr0 BUTOTOBJISIFOTHCSI CTPYHHU Ta
KOpIyC. 3BepPTaEThCs yBara Ha Te, 10 0araTo ritapo noJiOHUX IHCTPYMEHTIB MalOTh €THIUHE MOXO/HKEHHS Ta 0B’ sI3aHi
3 BUKOHAHHSM II€BHOTO THITYy TBOPiB. BKIIIOUEHHS Pi3HOBHIIB aKyCTHYHOI TiTapH y IIUPOKUN BXKUTOK MpodeciiitHuMu
BUKOHABIAIMH € INEPCHEKTUBHUM HAIPAMOM, SIKMH JO3BOJIUTH YPI3HOMAHITHHTH MOMJIMBOCTI TiTapuCTa, CIPUSATHME
Horo yHiBepcanizallii, 8 TAKOX CTBOPIOE LUISXH JJIsl PO3BUTKY KOMITIO3UTOPCHKOT TBOPUOCTI.

Knrwowuosi crosa: ritapa, KiiacuvHa ritapa, CTpyHH, Pi3HOBHAM aKyCTUYHOI TiTapy, BUKOHAHHSL.

Tocmanosxa npobnemu. Ha nanuii yac icHye HaJ3BUYaliHO 6araTo My3WYHHX iHCTpyMeHTIB. IIpore He Bci
3 HHUX BHKOPHCTOBYIOTHCS B OIHAKOBIH Mipi. JI0 OMHMX HacTillle 3BEpPTAIOTHCS KOMITO3MTOPH, IESKi € MEHII
MOMYJIAPHAMI. B My3WYHOMY MHCTENTBI CKiIanach TPaJWIlis 3BEPHEHHS 37eOUIBIIOro A0 IHCTPYMEHTIB, IO
BXOJIATH JI0 CKJIay CUM(OHITHOTO OPKECTPY, HAIMCAHHS TBOPIB IS SKOTO TIOCTAE 3aBAaHHSM, IO CBIIYUTH TIPO
BHCOKY MaiCTEpHICTh KOMITO3UTOpa. AJie, SIKIIO 3BEPHYTHCH 10 iCTOPil My3WYHOrO MHCTENTBA PI3HHX KpaiH
CBITY, BUSIBISIETHCS, IO BifOymmacs 3MiHa TIAJAllbKUX Ta KOMIO3UTOPCHKUX YIMOJ00aHh CTOCOBHO MY3HYHOTO
IHCTpyMeHTapito. barato B 4omy 3pocTaHHS iHTEpecy A0 OAHUX IHCTPYMEHTIB Ta 3MEHIIIEHHS, y CTaBJEHHI J0
IHIMX, OyJIF 3yMOBJIEHI 1X 3MiHAMH, BHACTIOK SIKMX BUHUKAJIM HOBI 32 KOHCTPYKIIi€r0 iHCTpyMeHTH. Ha meprmit
TIOTJISIT, Yac 3MiH Y KOHCTPYKIIii, CTPYKTYpi IHCTpYMEHTIB JaBHO MUHYB, ITPOTE HACIIPABIi MOXXHA CBITIUTH TIPO
Te, IO MPOMOBXKYIOThCSA CHpoOH iX MomuiKyBaHHS, BHACTIIOK YOTO BHHUKAIOTH HOBI pi3HOBHmH. lIpormec
PO3BUTKY CTPYHHO-LIMIKOBHX IHCTPYMEHTIB HE MOXKHA BB)KaTH 3aBEPIICHUM, a/DKE HA JaHUH MOMEHT iCHYy€
YUMaJI0 PI3ZHOBHUIIIB aKyCTHYHOI TiTapH, CpOPMOBAHUX Y Pi3HI YacH Ta HEOJTHAKOBHUX KYJIbTYPHO-MHCTEIEKUX
ymoBax. [IutanHs aHaI3y CTPYKTYPHHUX Pi3HOBUAIB aKyCTHYHOI TiTapH, IO iCHYIOTh Y Cy4YacHIH MPaKTHUI, Ma€e
BaXTMBE TMPAKTUYHE 3HAUYCHHS, a/pke (QopMyBaTHME VSBIEHHS MPO TEXHIYHI Ta BHPA30BI MOXKIHBOCTI
IHCTPYMEHTIB i OKPECITIOBATHME MIEPCIIEKTHBY X MOAATBIIOr0 BUKOPUCTAHHS B MAHOyTHHOMY.

Ananiz ocmaunix Oocniodxcensv i nyonikayiti. 1luTaHHS PO3BUTKY MY3HYHOI'O IHCTPYMEHTAapil0 Y
cTapojaBHI 4yacu poskpuBaeThcst B mpaui €. I'epimana [1]. Cneuundika po3BUTKY TiTapHOTO MHCTELTBA
3arajJloM Ta BHKOPHCTAaHHS KJIACHYHOI TiTapy B KaMEPHOMY aHCaMOJIi PO3KPUBAETHCS B AMCEPTALIHHOMY
nocimimkerHi  O. IlerponaBnoBeekoro [4]. AKTyadbHI NUTaHHS CY4acHOrO akaJAE€MIidyHOro TiTapHOIo
BHKOHaBCTBa po3risiHyTo B cTarTi O. Xopomasinoi [5]. Ilutanas BunoOyBaHHS 3BYKiB Ha KJIaCHYHIiHM ritapi
npucBsiaeHa npaiis k. Teiinopa [6]. [eski TexHiUHI BiJOMOCTi CTOCOBHO OONIAIITYBAaHHS Pi3HOBUIIB TiTapu
MOJKHA 3HAWTH Ha cailTax, MPUCBSIUYEHNX PeKIIaMi IIEBHUX BUJIB TaKol MPOIyKIii [2, 3].

VY cydacHOMY MY3MKO3HaBUYOMY HayKOBOMY NPOCTOPi (pakTHYHO HE NMPUAUIIETHCS yBara MUTAHHIO
PO3BHUTKY aKyCTUYHOI Titapu Ta ii pizHoBHIIB. OKpeMi po3poOKH, MpeICcTaBieHi Ha caiTax KOMIIaHiH, 10
PO3POOIIOIOTH THCTPYMEHTH Ta 3raJKd Ipo HUX B IHTepHeT-MarasnHax, He HaJaroTh BUYEPIHY iH(opMaIliro
Ta HE HOCSITh BCEOXOIUIIOI0UOro i HAYKOBOTO XapaKTepy.
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