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CANTATAS «SICH IS COMING» AND «INSURGENTS» OF R. NYKYFORIV ON THE POETRY OF
V. ROMANYUK AS A MODEL OF THE MODERN HEROIC DRAMATIC CHOIR MUSIC
Molchko Ulyana — Assistant Professor, Musicology and Piano Department,
Institute of Musical Art, Drohobych State Pedagogical University named after Ivan Franko

The article reveals the musical and the aesthetic analysis of choral cantatas of the composer Roman Nykyforiv;
specifically, «Sich is coming» and «Insurgents», written on poetry by Victor Romanyuk. The poems of the
abovementioned socio-cultural figure are used for the literary basis of an overview of the vocal and choral works of the
Ukrainian composers. We followed the forming process of the artistic outlook of the modern national poet Victor
Romanyuk, whose social and civic poems led to the creation of patriotic choral cantatas. We highlighted features like
Roman Nykyforiv’s use of folk sources, romantic stylistics and modern composer language.
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CANTATAS «SICH IS COMING» AND «INSURGENTS» OF R. NYKYFORIV ON THE POETRY OF
V. ROMANYUK AS A MODEL OF THE MODERN HEROIC DRAMATIC CHOIR MUSIC
Molchko Ulyana — Assistant Professor, Musicology and Piano Department,
Institute of Musical Art, Drohobych State Pedagogical University named after Ivan Franko

The aim is to perform the musical and the aesthetic analysis of the choral cantatas «Sich is coming» and
«Insurgents» of Roman Nykyforiv which are based on the verses of Victor Romanyuk; whose poems became the
literary basis of a large number of musical works; to follow the forming process of the poet’s artistic outlook and to
highlight features of composer’s usage of folk sources, romantic stylistics and contemporary composer language in
cantatas.

Research methodology. There are ten sources used in the article. The author of the research relies on scientific
works, which highlight the works of R. Nykyforiv and V. Romanyuk, monographic pieces touching on the evolution of
the genre of cantata, the musical works of the cantatas «Sich is coming» and «Insurgents» by R. Nykyforiv, as well as
the compilations of poems by V. Romanyuk, whose poems are used in musical works.

Novelty. On the basis of musicological analysis, the genre variety of the choral works «Sich is coming» and
«Insurgents» as heroic dramatic cantatas, which enriched contemporary Ukrainian music, was determined.

The practical significance. The article will become a good ground for researchers in the cantata genre, which is
changing because of the deepening of the visual thematic sphere, the enrichment of artistic forms and means of expression.
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Po3kpuro 0coOamBOCTI (QYHKIIIOHYBAaHHS Ta PO3BUTKY KOHKYPCHOTO i (DeCTHBAIBHOTO PYXy B aKOPICOHHOMY
MHUCTENTBI YKpaiHu. 3milicHeHO kiacuikamiro MHACTEIBKHX (POpYyMiB aKOpJCOHHOTO BHKOHABCTBA, BHSBJICHO iXHi
ronoBHI (YHKIII 1 3’SCOBaHO 3HAYCHHS NHMX TBOPYMX 3MaraHb IS PO3BUTKY Ta TOMYISpHU3aIlil aKOpACOHHOTO
MHCTeNTBa YKpaiHu. Bim3HadeHo, MmO yJacTh i MEPeMOrd YKpPaiHCHKHX BHUKOHABIIB y MiXKHApOIHUX KOHKypcax i
(ecTHBAISX JOMOMAraroTh IHTErpamii aKOpACOHHOTO MECTEHTBA YKpaiHM 1O CBiTOBOTO KYJIBTYPHOTO IPOCTOPY,
JIOBOJISITh  KOHKYPEHTOCIPOMOJKHICTH BITYM3HSHOI AKOPJCOHHOI INKOJH, TOMYISIPH3YIOTh YKPAaiHCBKY MY3HYHY
KYJABTYPY 1 CIIPUSIIOTD I IBUILICHHIO aBTOPUTETY KpaiHu.

Knrouoei cnoea: akopieoHHE MUCTELTBO Y KpaiHHU, aKOP/IEOH, KOHKYPC, (heCTHBab, BUKOHABIIL.
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Hocmanoexa npobnemu. CydacHH eTam PO3BUTKY aKOPIECOHHOI'O MHUCTELTBa YKpaiHM MO3HAYEHHUN
AKTHUBHOIO IHTETpali€l0 LBOro SBHINA IO €BPOIMEHCHKOr0 1 CBITOBOrO KYyJIBTYPHOrO mpocTopy. Llpomy
CTIPUSIOTH Pi3HI YNHHUKH 1, 30KpeMa, IHTEHCUBHHN PO3BHTOK KOHKYPCHOTO i (peCTUBAIILHOTO pyXy. Benmka
KUIBKICTh MHCTEUBKUX (OPYMiB, SIKi HIOPIYHO HPOBOASATHCS B YKpaiHi, CHpHs€ PO3BUTKY BHUKOHABCHKOI
MalCTepHOCTI, OOMIHY JOCBiOM, JIEMOHCTpAIlli BaroMux 3J00YTKIB BHUKOHABCHKOI 1 KOMIIO3HTOPCHKOL
TBOPYOCTI AKOPJCOHHOI'0 MUCTENTBAa YKpaiHu. 3Bakaloud Ha BaXKIMBE 3HAYEHHS KOHKYPCHOTO 1
(ecTUBANBHOTO pyXy Ui PO3BUTKY AaKOPJCOHHOTO MHUCTENTBAa YKpaiHW, BaXKIMBUM 3aBJaHHSAM €
JIOCIIKEHHS 1[HOTO SIBUILA.

Ozn50 ocmannix nyonixayii. Konkypcam i1 pecTiBaisiM B aKOpACOHHOMY MUCTEITBI YKpaiHU MPUCBIICHO
HU3KY HAYKOBHMX PO3BIOK YKpaiHCHKHX 1 3apyOiKHUX ydeHHX. Tak, y moBimHuKy A. Cememka [8] BMileHO
Mepenik MDKHApOJHUX 1 BCEYKpaiHCHKMX KOHKYPCIB, IMPOBENEHMX B YKpaiHi 3a J0OM HE3aJISKHOCTI Ta
3apyODKHUX MDKHApOIHUX KOHKYPCIB, YUaCHHKAaMH SIKUX Oynn yKpaiHchbki BUKoHaBLi Ha 3mami XX—XXI cr. ¥
noBiqauKy A. Jlymmoro i b. [Tuna [3] mogaHo indopMariito ipo kKoHKyper JIbBIBIIMHYM Ta TXHIX TIEpeMOXKIIB. Y
HU3II MyOmiKamii Ta BIATYKIB OXapaKTEpH30BaHO BHKOHABCHKY MAWCTEPHICTh YYaCHHKIB 3Marasb,
KOMITO3UTOPCHKY TBOPYICTh, PO3KPHUTO CydacHi 3M00yTKH y cepi akopIeOHHOr0 BUKOHABCHKOIO MHUCTEITBA [ 1-
2, 4, 9-10]. Opmnak, ToOmMpH 3HAYMMICTH JIOPOOKY BYEHHX, B YKpaiHCBKOMY MHCTEITBO3HABCTBI Opakye
JOCITI/DKeHb, TIPUCBSYCHUX BHCBITJICHHIO 0OcoOnMMBoOcTeld (DYHKI[IOHyBaHHS KOHKYpCIB 1 (QecTuBaliB
AKOp/ICOHICTIB Ta OasHICTIB, PO3KPHUTTIO TIO3UTHBHUX 1 HETATUBHUX XapaKTEPUCTHK MUCTEIBKUX (OPYMIB.

Mema cmammi — BU3HAYeHHS OCOONMBOCTEH (YHKIIIOHYBaHHS Ta PO3BUTKY KOHKYPCHOTO i
(hecTUBAIBLHOIO PYXy B aKOPJCOHHOMY MHCTELTBI YKpaiHu, 3/ilicHeHHsI Kiacudikailii MUCTEIbKHX (GOpyMiB
1 BUSIBJICHHS iX TOJIOBHHMX (DYHKIIIH.

Buknao oocrionuyexoco mamepiany. llounmnaroun 3 cepemmam 1990-x pp., B Ykpaini HaOyBae
IHTEHCHBHOCTI PO3BHUTOK KOHKYPCHOT'O0 1 (heCTHBaIbHOTO Pyxy B cepi aKOpIeOHHOrO BHKOHABCTRA.
3acCHOBHUKAMU W apT-JUPEKTOPAMH MUCTEIBKUX (OPYMIB CTalli MPOBIMHI JIisiUi aKOPJEOHHOI'O MHCTEIITBA,
BHUKOHABIlI, KOMITO3UTOPH, JISUIGHICTh SKHX CIPSIMOBaHA HA PO3BUTOK Ta PO3KPUTTS TBOPHUOrO MOTEHINIATY
TaJaHOBUTOI MOJIOJI.

JlocmimkeHHsS OCOOJIMBOCTEH MHCTEIBKUX (OPYMIB aKOPIEOHICTIB MOTpeOye BHU3HAYCHHS CaMOTO
MOHATTS «MY3HUYHUH KOHKYpC». B eHLMKIONeUUHOMY CIIOBHHMKY HIETBhCS, 0 «MY3U4HI KOHKYpPCH — L€
3MaraHHsi My3WKaHTIB, 10 BiZOYBalOThCS, 3a3BHUYaid, 3a MOMEPEIHBO OOYMOBICHHMMH yMoBaMm» [5; 267].
YyacTh y KOHKypcaxX BHKOHABCHKOI MAaWCTEPHOCTI Tepembadac 3MaraHHsS aKOpACOHICTIB Ha 3400YyTTS
BHCOKHMX BiI3HaK Big mpodeciiHOrO Xypi Ta MOyOJIYHOrO YCIiXy. 3a3BUYail KOHKypcH B YKpaiHi
MPOBOIATLCSA HA HEKOMEPLIHHIA OCHOBI, mependadaioTh 0Oarato HOMIHAIM, KaTeropid, BIKOBHX TIpPYII
Y9aCHUKIB, IEMOKPATHYHI KPUTEPii BUMOT O KOHKYPCHUX MTPOTrpaM, BEIHKY KUTbKICTh IPU3IB 1 JUILIOMIB.

Cepen unManoi KUTBKOCTI PI3HMX MHUCTEUBKHX (DOpYMiB, IO MPOBOAATHCA B YKpaiHi, pO3TISTHEMO
JIUIIE T1 TBOPYi 3MaraHHs, 5IKi, Ha HAIIy AyMKY, MalOTh BaXIIUBE 3HAUSHHS U PO3BUTKY W HOMyJspr3amii
aKOPZIEOHHOI'0 MHUCTELITBA.

OmHrM 13 HaWaBTOPUTETHIMHNX BBAXAOTh MDKHAPOTHUI KOHKYypC OasHICTiB-aKOPIEOHICTIB
«Perpetuum mobile», mo mpooguthea 3 2008 p. y Hporobudi. IHimiatopn i KepiBHUKA KOHKYPCHOTO
MPOEKTY — BiOMI JOCTIAHUKHA OasHHOTO 1 aKOpPAEOHHOro MucrtenTtBa, nemaroru A. Jymmuit i b. [lum.
VYyacHUKaMH TBOPYOI'O 3MaraHHs € y4HI OYaTKOBHX CIICLiali30BaHUX MHUCTELbKMX HABYAJIBHUX 3aKIafiB,
CepelHIX CIEeIialbHUX MY3WYHUX IIKUI-IHTepHATIB, CTYAEHTH MY3WYHO-TIEJAaroriyHUX Ta CIIEIiaTi30BaHuX
MY3WYHUAX BUIIMX HaBYanbHUX 3arnafiiB [ — IV piBHiB akpemuTarii, KoHIepTHI BUKOHAaBII. OcOOIHBICTIO
IIOTO KOHKYPCY € PI3HOMaHITTSI HOMiHAIlil, 30KpeMa, TYT MPEeACTaBICHO COJIbHE BUKOHABCTBO; OMHOPIIHI Ta
3MimaHi aHcamMOJi HApOAHHWX IHCTPYMEHTIB; OPKECTPH HAPOAHWX IHCTPYMEHTIB;, KOMIIO3UTOPCHKO-
BHKOHABCHKY TBOPYICTh Ha akop/eoHi Ta OasHi. OcTaHHS HOMIHAIliSA 3a1T0YaTKOBAHA B PAMKAaX MHUCTEIBKOTO
npoekTy «Morosa rernepanis JIbBiBChKOi OastHHOT KON (aBTOp A. JlyITHMIT), METOIO SKOT'0 € OpraHi3allis
Ta aKTHUBI3aIlii TBOPUOTO PYXY «HOBOIi XBWUII MOJOAWX KOMIIO3UTOPiBY», SIKi TOEIHYIOTH BHKOHABCTBO 1
KOMIIO3UTOPCHKY TBOPYicTh. Momozi aBTopu (BikoM 710 35 pOKiB) BUKOHYIOTH BJIACHI KOMIIO3HIIII 1, TAKUM
YMHOM, 3I1ACHIOETHCSI BBEACHHS HOBHUX TBODPIB Ul aKOpAEOHA i OasHa B IIMPOKY MY3MYHO-BUKOHABCHKY
MpakTUKy. TBOPH MEpeMOKIIiB y HOMIHAIIT «KOMITO3UTOPH -BUKOHABI[» MyOIiKYIOThCS Y HOTHHX 30ipKax.

I3 akopneonictiB y 2012 1 2013 pp. 110 HOMIHAIIFO TPE3EHTYBAB MOJIOMI BUKOHABEIh 1 KOMIIO3UTOP
P. CraxniB, skuii craB Bomomapem III mpemii. Murenps mnpenctaBUB Ha KOHKypCi TBopH «Smile» mis
akopzeoHa-cono, «Komo. Muiika» mis ¢opreniano ta akopaeoHa i Ponpo «llam-mapam» amist akopaeoHa,
KJapHeTa, yJaapHuX, KoHTpaOaca. Lli Kommo3uimii oTpuManyM BHCOKY OLIHKY JKypi, SKE OUYOJIOBaB
B. 3yOunpkuii 1 pexoMeHpamii BiA KOMIIO3MTOpa NPEACTABIIATH AaHy HOMIHALII0 Ha MDKHapOTHOMY
koHkypci «Citta di Lanciano» B Itanii. OTxe, koHKypc «Perpetuum mobile» crnpusie akTuBizauii He JHIIe
BHKOHABCBHKOI, @ i KOMIIO3UTOPCHKO1 TBOPUYOCTi.
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Hanunii Muctenbkuii (opyM MPOBOAUTECS y CEMHU KaTEropisix i 00’€AHye yci JaHKH MY3UYHOI OCBITH,
npodeciiHuX BHUKOHABIIB T4 MUCTELbKI KOJEKTHBH, IO MOAAIOTH MOBHE PO3MAITTS MY3HYHOI KYJIBTYpH.
Penepryap KOHKYpCaHTIB BiJJ3HAYA€THCS BEIUKOIO KUTBKICTIO PI3HUX JKaHPIB 1 CTUJIB; IO HHOTO BXOJSThH
TBOPH aKaJIeMiqHO1, HAPOIHOI, ECTPAIHOI, AKA30BOT My3UKH, aBaHTap/.

VY TBOpuOMy 3MaraHHi OepyTh y4acThb My3HKaHTH i MUCTEIbKI KOJIeKTHBH 3 Ykpainu, Pocii, Binopyci,
MomnnoBu, CrnoBayunnwm, Jlareii, Himeuunnu, Itamii, Kurato. [llupoka reorpadiss KOHKypcaHTiB i HHU3Ka
CXBaJbHUX BIATYKIB 4JIEHIB JKypi 13 3apyOiDKXKS € CBiJUEHHSM aBTOPHUTETHOCTI 1 MOMYJSPHOCTI IIHOTO
¢dopymy He nuie B YKpaiHi, a i mo3a il MexxaMu.

VY paMkax mpOro 3aXxoAy IIOPIYHO MPOBOIATHCS HAYKOBO-TIPAKTH4HI KOH(pepeHmii «My3udHa ocBiTa
VYkpainu: mpobseMu Teopii, METOIUKH, MPaKTUKU» 1 « TBOPUICTh 151 HAPOAHUX THCTPYMEHTIB KOMITO3UTOPIB
VYkpainu Ta 3apyOiEoKs», A€ 3MIHCHIOETbCS OCMHUCIEHHS CTaHy Ta HUISXIiB PO3BUTKY CY4acHOI MY3WYHOI
OCBITH B YKpaiHi, OKPECIIOIOThCS IEPCIEKTHBH CYYaCHOTO MY3UKaHTa-TIeAarora, aHallizyloThCs 3100yTKH y
cdepi HapOAHO-IHCTPYMEHTAIBHOTO MHCTEITBA B YKpaiHi Ta 3a KOpIOHOM. Bin0OyBaroThcs MaiicTep-Kiiacu
JOCBITUEHUX BHUKJIaJavyiB, BHCTYNAIOTh BiIOMI MPEICTAaBHUKHA aKOPJICOHHOrO 1 OasHHOIO MHUCTENTBA Ta
TBOpYi KOJeKTHBH. OTiKe, KOHKYpPCHI 3MaraHHsi CIIPUSIOTH OOMiHY JIOCBIZJOM 1 HAaKpECIECHHIO MOJaNIbIINX
IUIAXIB Ta HampsMiB PO3BUTKY aKOpJCOHHOro MuctenTrBa. Tak, me y cepeauni 1990-x pp. mpod.
M. /laBuj0B TIOpYIIyBaB MUTAaHHS MPO TPOBEACHHS KOHKYPCHHUX 3MaraHb aKOpJCOHICTIB OKpEMO Bij
0asHICTIB, 3 PI3HUMH TporpamMaMu, MO BifoOpaxkanu O crenudiky He JHIIe 3pyYHOCTI, a W CTHIIIO
My3uKyBaHHS. Ha aymKy ydeHoro, mudepeHIialliss Mk akopJIeOHOM 1 OassHOM Ha KOHKYpCax «CIIpHsE
YKAHPOBO-ECTETHYHIM BU3HAUCHOCTI Y KPHCTaNi3allil pernepryapy 3 ypaxyBaHHIM allTiKaTypHOI, TECHTYPHOT,
TeMOpOBOi crieU(IKK KOKHOIO 3 PI3HOBHIIIB JBOX CHOPIJHEHUX iHCTpyMmeHTiB» [2; 135]. Bnepure taxuit
Mero BriteHuit Ha 11 MixaaponHoMy koHKypei «Ky0ok ITiBHOui» y 1994 p. y Uepemnosi.

B Vkpaini okpemMy HOMIHAIIIO «aKopjeoH» Brepiie 3amnpoBamkeHo 2001 p. Ha MixHapoaIHOMY
KOHKYpci Monoaux OasHIicTiB Ta akopjeonicTiB «Jlon6ac — 2001». Cepen nepemoxiis — 1. YKopHunbkuit
(M. KuiB, I mpewmist), FO. Uybapenko (M. Kuis, II mpemis), O. Mukutiok (M. Kuis, Il npemis). [soro x poky
Ha BceykpaiHcbkoMy (ecTHBalli-KOHKYPCI BHKOHABIIIB Ha HApOAHUX IHCTpyMeHTax «[IpoBeciHb», IO
poBOIUTECS 3 1996 p. y KponmnBHHUIIBKOMY, aKOPACOH TaKOXK IPEICTaBICHHMHN B OokpeMid HomiHarlii. Ilei
(hecTMBANBL-KOHKYPC CIIPSIMOBAHWN HA BHSIBJIICHHS 1 MATPUMKY TaJaHOBHTOI MOJoi. DOpyM Mae BEIIHKY
TIONYJSIPHICTh B YKpaiHi, HOro y9acHHKaMHU € CTYACHTH MY3WYHHX YUIJIHIN, YIHI CEPEIHIX CHCIiabHIX
MY3WYHUX IIKUT-IHTEPHATIB Ta TMOYATKOBUX CIEIIaTi30BaHMX MHCTEIBKHX HAaBUAJIBHUX 3aKJIadiB 3 yCiX
perioHiB KpaiHu.

KoHKypC mTpOBOAMTBCS y YOTHPHOX BIKOBHX Kareropisx: I kareropis — yd4HI MOYaTKOBUX
cremiaaizoBaHNX MUCTenbknxX HaBuanbHUX 3akianiB ([ICMH3) mo 12 pokiB Bkirouno; Il kareropis — y4ni
I[ICMH3 Bixg 13 go 15 pokiB BkitouHo; mepexigaa rpymna — yauai [ICMH3 Bikom 16 pokis; III kateropis —
yaHi 9-12 xaciB cepenHix cnemianbHUX My3uyHHX mKiuT-iHTepHaTiB (CCMIL-I) Ta crymentn 1-2 kypcis
My3U9HUX y4mand, [V kareropis — cryaentu 3—4 KypciB My3ndHUX yawiwil. J{o penepryapy KOHKYpCaHTIB
BHCYBAIOThCS BHMOTH BIAMOBIIHWX HaBYAJIBHWUX TporpaMm. YdacHuKH I-II kateropiii BUKOHYIOTH [Ba
pizHOXapakTepHHX TBOpH; KOHKypcaHTH III-IV karteropiii — momidoniuHMi TBip; TBip Oapoko; TBip 3a
BJIacHUM BHOOpoM. TyT mpeacTaBieHo colbHE Ta aHCaMOJIeBe BUKOHABCTBO.

VY ¢ectuBanbHEX KOHIEPTaX IBOTO 3aXOAy BUCTYMHAIOTh BIIOMIi isidi HAPOMHO-IHCTPYMEHTAIEHOTO
mucrentBa C. ['pinuenko, B. 3aenp, B. 3younskuii, B. Myp3a, I. Cepotiok, [1. @entok, ayer OasHicTiB P. Ta
b. [liporie, nyer 6asuictiB O. Mimenka Ta [. CHenkoBa, nyer «Kamancy, Kaprer OasuictiB iMm. M. Pizomns
HarmionansHoi ¢imapmonii Ykpaiau, kBiHTET «3+2». Jlo KOHIENIii MPOEKTy BXOAWTH TaKOX MpPOBENECHHS
HayKOBO-TIPAKTUYHUX KOH(EepeHmil, JeKiid, MaiicTep-KiiaciB 3a ydYacTIO JOCBiTYEHHX YKpaiHCBKUX
TIE/IaroriB Ta YYEHUX.

PosBuTky 1 mnomynspu3auii BHKOHABCTBA HA HApOIHMX IHCTPYMEHTaxX CIpHUSiE€ NPOBEICHHS
BceykpalHChKOro KOHKYpPCY BHKOHABLIB Ha HapoxHHX iHcTpyMmeHTax iMm. A. Onydpienka 3 2007 p. y
Hporobuyi. Y KoHKypci OepyTb y4yacTb Y4HiI 1 BUMTENl IOYATKOBUX CIIELialli30BAHUX MHUCTELBKUX
HaBUYAJIBHUX 3aKJaJliB Ta CEPeHIX CIEeiaIbHUX MY3MYHUX IIKUI-IHTEPHATIB 1 CTYAGHTH Ta BUKIJIAadi
CHeliaTizoBaHNX MY3WYHUX BHIMUX HaBYaNbHUX 3aknafiB I-1V piBHiB akpemutarii. Cepen HH3KH Pi3HHX
HOMIHAIIA TYT TaKOX MPEICTABIEHO HOMiHAIlli «OasH-aKOpACOH» Ta «DasHHO-aKOPAECOHHI aHcaMOmi». Y
paMKax KOHKYpCY BiIOyBaeThCs HHU3Ka pPI3HOMAaHITHUX 3aXOJiB — MPOBOMATHCS HAYKOBO-TIPAKTHYHI
KoH(epeH1il, NpUCBsIYeH] MpodiieMaM HapOAHO-IHCTPYMEHTAILHOIO MUCTELTBA; BiIOYBalOTbCS Mpe3eHTaLil
HU3K{ BUJAHb U1 HAPOAHUX IHCTPYMEHTIB; BUCTYNAIOTh BiZIOMi YKPaiHChKiI MY3UKAaHTH 1 KOJIEKTHBH.

Bapro Bimsnauntu i Beeykpaincbkuii KOHKype 0asHICTIB Ta akOpAEOHICTIB «3ipku OasiHa Ha 3aropiioKi»,
mo 3acHoBanui 2002 p. y 3anopixoki, Ae BigOyBanmcsl 3MaranHsi aHcamOIniB Manux (opMm — IyeTiB, Tpio Ta
kBapTeTiB. 2016 p. y KOHUENIi1 KOHKYpCY BinOymnucs 3MiHM — 0 aHCaMOJIEBOr0 BUKOHABCTBA JOJAHE COJIBHE, 1110
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3HAYHO MABHIIMIO cTaTtyc Gopymy. YUacHHKaMU KOHKYPCY € y4Hi ITOYaTKOBHX CIIELIaIi30BAaHUX MUCTELBKIX
HABYAIGHUX 3aKNIafiB, CTYICHTH CIICI[Ialli30BAHUX MY3MYHHUX BHIIMX HaBYAIGHUX 3akianiB I — IV piBHIB
aKpequTaLii, KOHIIEPTHI BUKOHABILI 0e3 oOMekeHHs BiKy. Ha KOHKypCi 3By4nTh My3HKa pi3HUX JKaHpIB, CTHIIIB 1
enox. [IpoBeneHHsT AaHOTO MUCTEBKOTO (POpyMy CHIpHsie PO3BUTKY 1 OMyJsipyU3allii GassHHOrO 1 aKOPJIEOHHOTO
MUCTEIITBA, MiJIBUIICHHIO PiBHS NPO]ECiifHOT MiArOTOBKU TBOPYOI MOJIOJI, Y3araJbHEHHIO METOIMK BUKIIAIAHHS
CIeIiaJIbHUX TUCLUILUTIH, TOIMPEHHIO MEPEIOBOr0 MEAarorivHoro TOCBiy.

3ragaHi MUCTElbKi (OPYMH OPraHiuHO «BIUICNHUCS) Y 3araJbHOHAIIOHAJBHUN MPOIEC PO3BUTKY
KOHKYPCHOTO i (DeCTHBAJILHOTO PyXy. BUIBIIICTD i3 HUX OpiEHTOBaHA Ha PO3BUTOK MOJIOADKHOI TBOPYOCTI i
CIpUs€ TpOoIaral/ii akopICOHHON0 MUCTEITBA B Y KpaiHi.

OxkpeMmy yBary CIij 3BEpHYTH Ha (ecTHBaJli aKOpIEOHHOro i OasHHOro mucrentBa. Cepem HUX
BUp3HsAETbC MixkHapomuuii (ectuBanb «[pyaHeBi Beuopu OasHHOI My3uKkW», 3anmodatkoBanuii 2001 p. B
[HcTuTyTi KynbTypr 1 Mucrents Jlyrancekoro neparorignoro yHiBepcurery im. T. . Illepuenka. Inimtiaropom i
apT-AUPEKTOPOM I1HOTO (PopyMy € OasHICT 1 komro3uTop A. CraieBchbKuid. Y Mexax (eCTUBAIIO BiIOYBAEThCS
YUMaJio MHUCTEIBKUX 3aX0/1iB — KOHIIEPTHI BUCTYITH NPOBITHUX OAsHICTIB, aKOP/ICOHICTIB Ta aHCaMOITiB; MakicTep-
KJIacu BIJIOMHX IENaroris; TBOPYI 3yCTpiuli 3 BUIATHUMH MdisiuaMH OassHHOrO 1 aKOpJEGOHHOIO MHCTEITBA;
HAYKOBO-TIPaKTUYHI KOH(epeHIIil 3 mpobiieM BUKOHABCTBA Ta Mefaroriku. Ha ¢ectuBani npeacraBieHa My3uka
PI3HUX >KaHPOBHMX HANpsIMiB 1 CTHIIIB (yKpaiHChKa 1 CBITOBa KJIACHKa, aKaJeMIUHiI OpHTiHAJIBHI TBOPH, B TOMY
YUCIi W aBaHTapJHOTO CIPSIMYBAaHHS, BHUCOKOXYIOXHI 3pa3ki 0OpoOOK (PONBKIOpY Ta ecTpaJHO-HKa30BOi
My3uKH). A. CTalreBChKH 3a3Havae, 1o caMme «...30a1aHcoBaHa pizHOKaHPOBA CHPSMOBAHICTh (heCTHUBAJIO, ...€
HWOro TOJIOBHOIO XapakTepuctukoroy» [9; 11]. Bapro Takox 3ragaté i Bceykpainchkuit (ecTrBamp MOIOIEIX
OasHicTiB Ta akopjaeoHicTiB «ACCO-/lebtot», mo 3 iHimiatuBu A. CramreBcbkoro 3 2008 p. poBOAMBCS B
Jlyranceky. Leit 3axii cipsiIMOBaHHU Ha BUSIBJICHHS 1 MIATPUMKY 001apOBaHOT MOJIOII.

Hapas3i, yepes BiiicbkoBi i Ha TepuTtopii JJoHenbkoi Ta Jlyranchkol obnacTeld, KOHKypcH i (hecTrBai
0asiHICTIB Ta aKOPJCOHICTIB MPHUIMHWIM CBOE icHyBaHHS. [Ipote, 1i opyMHu Bifirpanu BaXKIUBY pOJb Y
PO3BHTKY 1 TOMYJISIpU3aIlii aKOPJCOHHOI0 MUCTEITBA B Y KpaiHi.

Sk GaumMo, Ha CydaCHOMY €Talli CIIOCTEPIra€ThCs aKTHBHA yYaCTh aKOPICOHICTIB Y KOHKYPCHHX
3MaraHasaX. Sk 3a3HadaB TOJIOBA 1 WIEH JKypi 0araThoxX BITUM3HSHHUX 1 3apyODKHHX KOHKYPCIB
B. BechaminpHOB: «AKOPACOHICTH B KUTHKICHOMY BiHONICHHI (TI0 KOHKYpCax) IOCSTIH 3HAYHO BHIIUX
pe3ynbTariB, aHbK OasHiCTH. BBakaro, MmO IOMY CIPHSAE TOMYJIAPHICTH IHCTPYMEHTa, IO 3pocia,
€BPOIIECHCHKIH PiBEHb aKOPACOHHOT MEAAroriyHO1 MIKOJIH, 1 HAPEITi, T, IO aKOPACOH HE BBAKAETHCSA Y HAC
HapOIHUM iHCTpyMeHTOMY [1].

OTxe, pO3TJISHYBIIM IMPOBIIHI MHCTEIBKI (OPYMH aKOPACOHHOI'O BHUKOHABCTBA B YKpaiHi, BapTo
3MIACHUTH TXHIO KTacu(iKaIifo 1 BU3HAYNTH TOJI0BHI (DYHKIII. 3TigHO 3 Mi€l0 Kiacu]ikalliero BUALIIEMO TaKi
(hopmu opranizariii MUCTEIBKHX aKI[ii SK KOHKYpC, ()eCTHBaIh-KOHKYpPC, (ecTHBalb. 3a CTaTycOM TBOPYI
3MaraHHs y cdepi aKkOpACOHHOTO BHKOHABCTBA OyBarOTh MIKHAPOMIHI, BCEYKPAlHCHKI Ta periOHabHI.
IcaytoTe By3pKOmpOQinbHI (0asHICTIB 1 aKOpAEOHICTIB) Ta OaraTtompodinbHI KOHKypcH (BUKOHABIIIB Ha
HapOJAHMX IHCTPYMEHTAaX, HAIlIOHAJBHOI MY3HKH TOIIO, IO SAKHX BXOJUTh HOMIHAIlIS «aKOPIEOH>).
KonkypcHi 3Maranssi, o BiIpi3HAIOTHCS 32 BIKOBUMH KaTErOPiIMU yJaCHHUKIB (KOHKYPCH, III0 MAIOTh IIICTh
BIKOBHX KaTETOpill i OXOIUTIOIOTH yCi JJAHKKW MY3WYHOI OCBITH Ta Mpo(eciiiHIX BUKOHABIIIB; KOHKYPCH, SKi
MaloTh YOTHPH BIKOBI KaTeropii, iX ydYacHMKaMH € Y4YHI ITOYAaTKOBHX CIICIialli30BAHUX MHCTEIBKUX
HaBYAJIBHUX 3aKJaJliB, CEPEIHIX CIIEiaTi30BaHNX MY3UYHHX IIKUT-IHTEPHATIB Ta CTYACHTH CIeliai30BaHuX
My3WYHAX BUIIMX HaBuanbHuX 3akianiB [ —II piBHiB akpemuramii). Komkypcu, mo mnependaydaroTh
000B’s3KOBY TIporpamy i MUCTEIbKI (hopymu Oe3 perepTyapHUX OOMEXeHb.

lomoBHuMU  GyHKIiIMH KOHKYpPCIB 1 (ecTHBaNiB aKOpJEOHICTIB Ta OasHICTIB €: aKTHBHA
TIOIYJIApU3allisl aKOPACOHHOTO MHCTEITBA; BHSBJICHHS 1 MiATPUMKa TaJaHOBUTOI MOJOJi; IIpe3eHTAIlis
HOBHX TBOPIB ISl aKOPICOHA; TBOPYA KOMYHIKAIlisl M)XK Y4aCHUKaMH (hOPyMiB.

Bapro 3ayBakuTH, 10 TONPH 3HAYHWH PO3BHUTOK KOHKYPCHOTO H (DECTHBAIBHOTO PyXy B cdepi
aKOPJIEOHHOI'0 BUKOHABCTBA, CHOTOJHI B YKpaiHi icHye HHU3Ka MpoOieM LI0A0 PiBHS KOHKYPCIB Ta IXHBOT'O
3HAYEHHS JUIS TOIJIsIpU3allii akopICOHHOI0 MUcTenTBa. [lepenyciM, AMCKYCIHHIM MUTaHHSIM 3aJIAIIAETHCS
y4acTh y KOHKYpCcax BHXOBAaHI[IB WIEHIB XKypi Ta ixHi dacTi mepemoru. ToMy OpraizaTopu aBTOPUTETHUX
MDKHApOAHUX 3MaraHb BBOJISTH BUMOTH IIOJ0 3a00POHHM TOJIOCYBAHHS WICHIB )Kypi 3a CBOIX YUHIB.

BaxxmBoro mpoOieMor0 € YuMalio KOHKYPCiB, YacTWHA 3 SKUX HE BIANOBIIAIOTH MIKHAPOIHHM
BUMoram. Uepes 11e BitOyBa€eThCs HIBEMIOBAHHS CAMOTO HOHSATTS «laypeaT MIKHAPOIHOIO KOHKYPCY», TOMY
110 npodeciiHui piBeHb YYaCHUKIB PI3HUX KOHKYPCIB, 30KpeMa, il MDKHAPOIHUX, CYTTEBO BiAPi3HAETHCSL.

Bapro 3razaTy TakoX Tak 3BaHy «KOHKYPCOMAHIIO», B Pe3yJIbTATI SIKOI OJHI 1 Ti K YYaCHUKH 3 OJHIEIO
mporpamoro  O0epyTh y4yacThb Yy PI3HMX KOHKypcax OaraTo poKiB mochiib. BimmoBimHo, 1e MIKOAUTH
MearorivHoMy MpoLecy, MPU3BOJUTE 10 MOPYLIEHHS IPUPOAHOCTI 1 MOCTIIOBHOCTI y PO3BUTKY MY3UKAHTIB.
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IcnyroTh mpobaeMu migdopy penepTyapy Ajisl y4acTi y KoHKypeax 1 pectuBansax. Bigomo, mo cydacHi
KOHKYPCHI BHMOTH IepefdaydaloTh JOCHTh OOMEKEHHH penepTyapHHH CIHCOK, SIKUA TOBTOPIOETHCS 3
HEBENTMKUMH 3MIHaMH Ha PIi3HUX KOHKypcax. BiAmoBimHO, Ile He CHpusie yIOCKOHAJIEHHIO BHKOHABCHKOI
MaNCTEpHOCTI MOJOAMX MY3UKaHTIB. TOMy BaroMuM € OBOJIOJIHHS BHKOHABLIEM LIMPOKUM 3a OOCSTOM
periepTyapoMm, J0 SKOro OM BXOIWJIM TBOPHW PI3HUX CTHIIIB, KaHPIB Ta €MoX 1, M0 HaA3BUYaiiHO Ba)KINBO, —
CydacHi OpWTiHaIbHI KOMIO3WIIi AN aKopleoHa. TBOPYICTh TAaKUX MY3HKAHTIB Ma€ BUKIMKATH BEIHKY
3aIliKaBJIEHICTh CITyXallbKOi ayAuTOopii.

TocTpo mocrae mpobiieMa MoAAIbIIOro npodeciiHOro 3pocTaHHs MEPEMOXKIIIB KOHKYPCHUX 3MaraHb.
Tobro, okpiM 3BaHHA JaypeaTa, My3WKaHTH MalOTh OTPHUMATH MOMJIMBICTh TacTPOJIIOBATH, 3alHCyBaTH
KoMmakT-nucku. llupoka ciyxarpka ayauTopiss Mae 3HAHOMHUTHCH i3 TBOPUUMH JIOCSTHEHHSIMH MOJIOJMX
BHUKOHABIIIB. BaromnM Takox € ofiepKaHHs TPAHTIB Ha KYIIBIIIO IHCTPYMEHTIB, OE3KOIITOBHOTO HABYAHHS
YH CTKYBaHHS 32 KOPJOHOM. BapTo 3ayBakuTH, 0 came MpOAIOCcepChKa MATPUMKA € ChOTOAHI CTUMYJIOM
JUISL Y9acTi MOJIOJIMX MY3UKaHTIB Y psijii 3apyOLKHUX KOHKYPCIB.

BaxmBuM TakoKk € MakcuMajbHE NpuBepHeHHs yBarn 3MI 10 mpoBeieHHS TBOPYMX 3MaraHb.
3anmydeHHs] aBTOPUTETHUX MY3MYHHMX KPUTHKIB, BKIFOYECHHS JI0 CKIAAy XKYpl BIJOMHX MY3WKaHTIB 1HIIUX
crerianbHOCTeH (TepeayciM, KOMITIO3UTOPIB, IUPUTEHTIB), AiAYiB iHIIMX BHUIIB MUcTeUTB. Lle cnpustime
MOMYJISIpU3allii aKOPIEOHHOTO MUCTEIITBA 1 PO3BUTKY TBOPHOT CITIBITPaIli 3 KOMIIO3UTOPAMH, SIKi TIPAIIOIOTh B
THIINX cdepax My3UIHOTO MHUCTEIITBA.

Bucnosxu. TakuM 4YHHOM, TIPOBEICHHS KOHKYPCIB CTUMYJIOE YIOCKOHAaJeHHs TmpodeciiHol
MalCTEepHOCTI BHKOHABIIIB, CIPUSE PO3BUTKY TPAJHMIA YKpaiHCHKOI aKOPJICOHHOI IKOJH, MOITYJIsIpHU3aIlii
TBOPIB YKpPAiHCHKHX KOMIIO3UTOpPIB, OOMiHY HAyKOBO-IIENAroriYHUM JIOCBIJIOM, BCTaHOBJICHHIO TBOPYHX
KOHTaKTiB MDK BITYM3HSIHHMH 1 3apyODKHHMU MHTISIMH. Y4acTh 1 MEPEeMOrd YKpaiHChKUX BHUKOHABIIIB Y
MDKHapOJHUX KOHKypcax 1 (pecTHBassiX MEpPEeKOHIUBO JIOBOAATH KOHKYPEHTOCIPOMOXKHICTh BITUU3HSHOI
AKOPJICOHHOI MIKOJIM, IONYJISIPU3YIOTh YKPaiHCBKY MY3U4HY KYJIBTYPY 1 CIIPHUSIFOTH MIBUIEHHIO aBTOPUTETY
KpaiHH.

CrarTsi He BUYEpITYE BCHOT'O KOJIa THUTAaHb, IOB’SI3aHUX 13 JAHOIO IPOOJIEMATHKOIO, BUSBIICHI B
pe3ynbTaTi MOCHiKEHHS (aKTH 1 3aKOHOMIPHOCTI MOXYTh CTaTH OCHOBOIO ISl TIOJAJIBIIOIO BCEOITHOTO
BUBYCHHS CIENU(IKM MHCTEIBKHX (OPYMIB aKOPAEOHHOTO BHKOHABCHKOTO MHCTEITBA, BHABICHHI
MPOTHUPIY BIUIMBY My3WYHUX KOHKYPCIB Ha TBOPYMI PO3BUTOK BUKOHABIIS.
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AKKOPJIEOHHOE NCKYCCTBO YKPAUHbBI B KOHTEKCTE PA3BUTUSI
KOHKYPCHOI'O 1 ®ECTUBAJIBHOI'O IBUKEHMUS
Mapuenko Basnepuii BurajimeBu4 — KaHIUIaT UCKYCCTBOBEACHMUS,
YKpanHCKO-KUTAUCKHIA TIGHTP pa3BUTHS KYJIBTYpPhI U 00pa3oBaHus, r. Kues
Cupnenkas Tatbsina IBaHOBHA — KaHIUIAT UCKYCCTBOBEICHNUS, IOIICHT,
BUHHMIIKHN HallMOHAJIbHBINA TEXHUYECKUN YHUBEPCUTET, T. BuHHUIAa

PackpbITbl  0COOEHHOCTH (DYHKIMOHHUPOBAHUSA W PasBUTUS KOHKYPCHOTO M ()ECTHBAIBGHOIO JABIKCHHS B
aKOPAGOHHOM HCKycCTBe YKpauwHbl. Bplpaborana 1accuuiaims Xyno)KECTBEHHBIX (DOPYMOB aKOPAEOHHOTO
UCIIOJTHUTENBCTBA, BBIABICHBl MX IVIaBHbE (DYHKIMM M YCTaHOBJICHO 3HAUCHHE ATHX TBOPYECKUX COCTA3aHUH I
pa3BUTHSA ¥ HOMYJSIPU3ALMU AKKOPAECOHHOI'O HCKYCCTBAa YKpauHbl OTMeuaeTcs, YTO ydacTHE U MOOeIbl YKPaHHCKHX
UCIIOJTHUTENEH B MEXKIyHapOIHBIX KOHKYpcax M (ECTHBAIAX MOMOTal0T HHTErpalliy aKKOPAEOHHOTO HCKYCCTBa
VYKpauHbl B MHPOBOE KyJIbTYPHOE MPOCTPAHCTBO, JAOKA3bIBAIOT KOHKYPEHTOCIIOCOOHOCTh OTEUECTBEHHON aKKOPACOHHON
LIKOJIbI, MOMYJIAPU3UPYIOT YKPAUHCKYIO MY3bIKaJIbHYIO KYJIBTYPY M CIIOCOOCTBYIOT IOBBIIICHHIO aBTOPUTETA CTPAHBI.

Kniouesvle cnosa: akkopJJeOHHOE UCKYCCTBO Y KPaWHBI, aKKOPJIEOH, KOHKYPC, (PeCTHUBANb, HCIIOTHUTEIH.

ACCORDION ART OF UKRAINE IN THE CONTEXT OF THE DEVELOPMENT OF
COMPETITION AND FESTIVAL MOVEMENT
Marchenko Valery Vitaliyovich — Ph.D. Art criticism, Ukrainian-Chinese
Centre of Culture and Education, Kyiv
Sidletska Tetyana Ivanivna — Ph.D. Art criticism, associate professor,
Vinnytsia National Technical University, Vinnytsia

The article reveals the peculiarities of the functioning and development of the competition and festival
movement in the accordion art of Ukraine. The classification of artistic forums of accordion performance was
performed, their main functions were revealed and the significance of these creative competitions for the development
and popularization of accordion art of Ukraine was clarified. It is noted that the participation and victories of Ukrainian
performers in international contests and festivals help to integrate the accordion art of Ukraine into the world cultural
space, prove the competitiveness of the national accordion school, popularize the Ukrainian musical culture and
contribute to the increase of the authority of the country.

Key words: accordion art of Ukraine, accordion, competition, festival, performers.
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The aim of this paper - definition of the features of the functioning and development of the competition and festival
movement in the accordion art of Ukraine, the classification of artistic forums and the identification of their main functions.
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Research methodology research is to apply methods of analysis, synthesis, comparison, generalization, as well
as the use of structural-functional approach. This made it possible to analyze the activity of authoritative artistic forums,
to create their classification, to reveal the main functions and to find out the significance of these creative competitions
for the development and promotion of accordion art in Ukraine.

Results. Since the mid-1990s, the development of the competition and festival movement in the field of accordion
performance has become intensive in Ukraine. The founders and art directors of artistic forums have become leading
figures of accordion art, performers, composers whose activities are aimed at developing and disclosing the creative
potential of talented young people. The main purpose of creative competitions is the active promotion of accordion and
artistic art. Their conduct helps to improve the professional skills of the performers, to develop teaching methods, to
popularize the works of Ukrainian composers, to exchange experiences, to establish creative contacts between domestic
and foreign artists. At the same time, despite the significant development of the competition and festival movement in the
field of accordion performance, there are still a number of problems in Ukraine today, in particular, many competitions do
not meet international requirements; there is a so-called «competition mania» that damages the process of educating a
young musician; rather limited repertoire list, which does not contribute to the perfection of performing skills; there is no
producer support for winners of competitions; insufficient media attention to conducting such competitions.

Novelty of the article is to deepen the study of the theoretical and practical achievements of the accordion art of
Ukraine, the study of the role of the competition and festival movement in popularizing and developing this
phenomenon of musical culture.

The practical significance. The main provisions and conclusions of the article can be used to further study the
trends and trends of the accordion art in Ukraine, as well as the methodological material for studying the history of
Ukrainian music, theory and history of folk instrumental art.

Key words: accordion art of Ukraine, accordion, competition, festival, performers.
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Po3kpuBaeThCsl XyTOKHBO-BUKOHABCbKa MaHepa MYHIIUIAIBHOTO KaMepHOro xopy «['anumpki mepen3BoHM» B
KOHTEKCTI ()OpMYBaHHA pEIepTyapHOi MOJNITHKHA Ta JESIKHX OCOOIHMBOCTEH pPOOOTH JUPHUIeHTAa HaJ XOPOBHM
MaTepiajJoM. AHami3yeThCsl crienudika TBOPYO-SCTETHYHHX MPUHIMIIB [ISUIBHOCTI KOJEKTHBY, HOro KOHIEPTHA
MpaKkTHKa Ta (GOpMyBaHHS BiIIIOBITHOrO BUKOHABCHKOTO CTHITIO.

Knrwwuosi cnosa: «anuupki nepen3Bonn», Irop Jlem’siHens, kKaMepHHUil X0p, pernepryap, BUKOHABChKa MaHepa,
XOpOBE MHCTELTBO.

Iocmanoexa npobonemu. XX cT. BUPI3HSAEThCA 3HAYHAM IIOCTYIIOM Y BCiX cdepax IOACHKOi
TSUTBHOCTI, 30KpeMa W y My3WYHO-BHKOHABCHKIM, cepel SKUX HaWOIMbII 3HAYYMIOI B YKPAiHCHKOMY
KYJIBTYPHOMY TIPOCTOPi € XopoBa. BTiM, XoOpoBe MECTENTBO MepUQEePifHNKX MICT 1 ChOTOMHI 3aJTUIIAETHCS HA
MapriHeci, Xxo4a caMe I1i HeBEJIHKi [IEHTPH CIIPHSUIHN TTiTHECEHHIO YKPaiHChKOI KYJIBTYPH, TBOPSIYH 11 HLTiCHUIHA
«opraHizm». Came B mepioa He3aJIeKHOCTI BUHUKAE BEJMKA KUTHKICTh XOPOBUX KOJIIEKTHBIB Yy PI3HUX MicTax
YKpalHH SKi JIOJTy4aIOTCS 110 TIOKBABJICHHA KYJIBTYPHOTO JKHTTH, penpeseHTauu LINPOKOT0 pernepryapy
pi3HUX CTWIIB 1 XaHpiB, enox. Cepen Takux perioHaJbHUX KOJEKTHBIB — MYHIIUNAJIbHUN KaMEpHHUH XOp
«amuupki nepen3BoHn» (M. IBaHO-DpaHKIBCHK), TBOpYA MiSJIBHICTH SIKOTO IOYAcTH BHUCBITIIOBaJacs B
repioauiii i e He Oyna IPeAMETOM OKPEMOI YBaru HayKOBIIIB.

Ananiz ocmannix docnioxcens i nyonikayii. IleBHy iHdopMaIlito Ipo KOIEKTHB MOXKHA BiJIHAUTH B
Takux Jokepenax: «Mucrenpka nanitpa IBaHo-@pankiBebka [5; 47-48], « YKpaiHChKI XOpH Ta ITUPUTEHTH
(M. Byp6an) [1; 139-140], crarti T. Kmertoka «MyHIilUMaabHi MUCTEIbKI KONeKTHBH [BaHO-DpaHKiBCEKA B
CHCTEMI PO3BHTKY MY3HUYHOI KYJIbTYpH HpI/IKapHaTTS{» [3; 291-296].

IxepenbHy 0a3y IONMOBHIOIOTH BIATYKH Ta peleH3ii B yKpalHCBKiIH 1 3aKOpAOHHIA mepioammi:
«lanuupki nepen3BoHu» mpociaBisuim Ykpainy y Bipmenii» (Ilpec-cinyx6a TI'omoBu OJIA («Pigna
3emyis» Big 6 kBiTH 2012 p. Nel5), «llepmmiit Mixxnapogauii: 3100yTku peansbHi i BnaBani» (H. KocTiok
(«ammuuna» Bim 11 Oepesns 2000 p.), «pyruii mixHapoguii koHKypc im. II. MypaBcbkoro»
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