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highlighted in the article. Compliance with one style is the distinctive feature of the classic clothes, but its numerous
varieties have some significant differences. English classic holds a distinguished position among substyles. Classic style
has been distinguished as the basis of the formal style.

Fashion had gained more playful features in the postmodernist society at the end of the twentieth century, and
the eclecticism has been continuously gathering momentum with each passing year. The mix of classics with casual and
romantic style or some notes of the rock style added to the classic style can be observed. And the classic style has been
assuming a new form with a slight touch of chic!

Women's classic costume has been represented in a wide range of colors, both of traditional range and other
colors set — burgundy, emerald green, sand, indigo. Traditionally, combination of more than 3 colors in one look is not
allowed in classic style. However, stylists and designers also prefer not to work with the monochrome look created on
the basis of one color shade. The combination of two or three harmonious colors is traditionally followed for stylish and
expressive look creation. In this context should be noted that such classic colors as black, gray, white, and beige match
well, and a small blend of bright or pastel shades is allowed. Looks with dark blue or brown shades blends have been
represented in recent fashion collections. Gold, red, green, and cobalt shades have been used as separate touches.

Thus, the classic style, being the most conservative, has undergone very little changes in the fashion history. The
range of colors, the shape of the pockets, the type of fabric, the length of the sleeves and trousers, some other elements
have undergone some changes, but the classic style generally remained the same.

Key words: fashion, costume, classic style, subtypes, formal office style, Chanel style.
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Hedine posrnsgaerhcs sk 3acid AEMOHCTpaIlii TPEHAIB 1 AK CKIAJHUN OpraHi3oBaHUN XYHOKHIN mpolec i3
BJIACHOIO 00Pa3HOIO0 CHCTEMOIO Ta BIACHUMH METOJAMHU BIATBOPEHHs. 3’SCOBAaHO, II0 MOJAA CTBOPIOE y3arajibHCHUMN
MOJHHIA 00pa3, TICHO IOB’S3aHHUU 3 XYAOKHIM 00pa3oM, a 3aco0W TeaTpalbHOTO BHPAKEHHS, TaKi K JEKOpallis,
My3HKa, CBITJIO Ta Macka, OMOMararoTh rapMOHI3yBaTH 1110 i XyJ0XKHi#i 00pa3 qu3aiiHepa, 3a JAOMOMOTOI0 HHX iaes
nmu3aitHepa 1 caM oOpa3HU CTpiif KONeKmii BIUIMBAIOThH Ha TIIsAgada i SK Bi3yalbHUMH, 1 K eMoUiiHmid 00 ekT. I3 cTarTi
CTarOTh 3pO3YMUIAMHU OCHOBHI TEHICHIIIT YKPaTHCHKOI iHAYCTPil MOAH, siKa BUKOPHCTOBYE 3aXifHi ifel I MoKa3iB MO,
aye oJiT 1 caM iMiK Ha0yBalOTh CYTO HAlliOHAJFHIX OCOOINBOCTEH.

Knrouosi cnosa: nedine, tearpampHe OiiictBo, fashion-moy, cuenorpadis, MogHUH 00pa3, oOpa3-iHCTANALIs,
noziyMHUit 00pa3, yKkpaiHcbka Mo/a.

Ilocmanosxa npobaemu. 1loHam CTONITTS iCHYe icTOpis MOTHMX TOKa3iB. 3a mei Yac BimOymwcs
BEJIMYE3HI 3MiHH, 1 HUHIIIHI Aediie Maio cX0Xi Ha Ti, 0 OyJIM KOJIUCh. Y Ti YacH MOKa3W MaJH JIUIIE OIHY
(YHKIII0 — JIEMOHCTPAIIIO OJIATY.

BuTokM KOHIENTYalbHOTO HAIpsMY BIPOBADKEHHS XyJOKHIX 00pa3iB y cydacHOMY jediie csAraroTh
3aX1IHOEBPOINEHCHKOr0 MUCTEITBA KiHIl XIX CT., aBaHIapIHOr0 MUCTELITBA MOYaTKy XX CT.; SIK CAMOCTIHHHI
HarnpsM BHJIUTUBCS Y IIOCTMOIEPHI3Mi qpyroi moj. XX — mouatky XXI cT. i yTBepIKY€ETbCS B MOJIHIN 1HIYCTpil
pisaux kpain. [lpurxmamm XX cT. MOKasyroTh, IIO €KOHOMIYHE TNPOIBITAHHS B OCHOBHOMY IIOB’SI3aHE 3
KynbTyporo [2]. Croromui qu3aiiHepaM Bce BakKue 3ayIydaTH 1 yTpUMYBaTH IyOJiKy, KO>KEH pa3 MOTpiOHO
BUHAWTU IIOCh HOBE 1 OpHriHAJIbHE, MO0 BUAUIUTUCS 1 3armam’sITaTHCsA. 3BHYAMHO, YMMAJI0 MOJCIBEPIB i
ByavHKIB MOJM BUTOTOBIISIIOTH KOJIEKLIl 1 ITOKa3ylOTh iX, aje 3a3BH4Yail Ie OLIBII SICKpaBO NPOXOAUTH Yy
BIIOMHX KOMIIaHIM 31 CBO€I0 yCTaJeHOW ayaurtopiero i pemyramiero. CydacHi Aedine cTaaM BaXKJIMBUM
aTprOyTOM TIpe3eHTallii Oyab-sKkoro ycminmHoro bymuaky moan. Opranizatopu Jedije He MIKOAYIOTh TPOIIei
Ha aHTYypaXX, MY3HKY i CBITJIO; 3alpoIlylOTh BIiIOMHX JIOJIEH JUIsi TIOKa3iB, HAMAaraloThCs 3HAWTH CBOIO
«PO/IBUHKY», siKa O BiApi3HMIIA IX 1MOKa3 Big OyIb-IKOr0o iHIIOTO.

VY cyuacHiil KynpTypi MoJia Ma€ IIMPOKHI BIUIMB Ha CUCTEMY LIHHOCTEH Ta yCTAHOBOK JIIOAMHH. SIK
BiJIOMO, MOJIa TIONYJISIpU3y€e 00pa3 «ifeanbHO» JIIOJIUHH, YOJIOBIKA 1 KIHKH, SIKUHA 31IHCHIOETHCS 33 PAXYHOK
BIUIMBY uepe3 3acobu MacoBoi iHdopmMmaii, pexnamy. s Oinbiocti au3aiiHepiB Ta bynuHkiB Mmoau nedine
CTaJl0 CBOEPINHOIO BI3UTHOIO KapTKOIO, OJHIEI0 3 MOMJIMBOCTEH KOMYHIiKamii 31 CIIOXXHMBaueM, /0 SKOTO
3aJTy4aloThCs Pi3HI )KaHPU MUCTELITBA, IO repeadavyae HabyTTsS HOBUX KYJIbTYPHUX IIHHOCTEH.

Ananiz ocmaunix Oocniodcenvb ma nyoOnikayil TOKazaB, M0 Moja IikaBuTh 1 (imocodis, i
KYJIBTYPOJIOTiB, 1 MUCTELITBO3HABLIB, 1 AU3aliHEPiB TOwI0. DEHOMEH MOJU PO3TIISIABCS 3 PI3HUX PaKypCiB y

© Kysuenosa B. O., 2019



180 ISSN 2411-1546 VYkpaiHcbka KynbTypa: MUHYIEe, CydacHe, LWisixv po3BuTKy. Bunyck 32/2019

nparsx P. bapra, XK. bonpisipa, T. Be6nena, I'. 3imens, B. 3ombapTta, A. Kpebepa, I'. Tapma, I'. Ciencepa ta
iH. Y 3rajaHux aBTOPIB MOJa PO3TIIAaiacs SK MHCTEIITBO, TBOPUICTh, KO, PUTyas, 3BHUYAM, IMiTaIisd; il
OB’ SI3yBaJIM 3 MPOIECOM iIeHTH(IKAI1, IHANUBITyalli3alielo 0COOUCTOCTI Tommo. Y 3aximaux yueHux — X. .
I'ymbpexta, XK. JlumoBeubkoro — Moja pO3MISAAETBCA B CYYaCHHUX CYCHUJIBHHX TpaHC(OpMalisax.
YKpalHCBKi AOCHTITHUKK y CBOIX POOOTaX TeX 3BepTanucs A0 aHamizy ¢peHomeHna moau — JI. Huxauq, I'. Ky,
1O. Jlerennkuii, M. Mensnuk, JI. TkaueHKo.

Kynbrypomorn # MUCTEITBO3HABII HaHOLIbIE MOCIIDKYBAIM XYHAOXKHI acmekTd moau. Yepes
CTPIMKHI PO3BHTOK CITIOCOOIB aeMoOHcCTpallii nedine, TemMa KyJbTypHOTO 3HAYEHHS MOJHOTO IIOKa3zy €
00’€KTOM yBardw IOCIHITHHUKIB B OCTaHHIN dac. 3HaYeHHS MOIHOTO ITOKa3y pO3TisimaeThes y podorax: JIx.
Barrimo, C. I'yiron Ta in. Y xmodoBux pobotax P. Baprc, C. 3onrtar, O. ApaHCOH 3BepTaloThes A0 (HopMm
Bisyastizamii MOaH, BIUCYIOUM MOAY B pi3Hi nuckypceu. Jarran [Ix. . Ha npukinagax HakOUIBIINX IOy CBITY
PO3KpHB TeMy CydacHHX ITOKa3iB MOX Ta ix 3B’s30K i3 mmcrenTBoM mepdopmancy. K. EBanc y poboti
aHaJTi3ye yapiBHE JIHCTBO HA MOAIyMi.

[Turans 3HAUYEHHS MOJTHOTO TIOKa3y Topkajucs y podorax Jx. Barrimo, A. Pocnsikosa, E. Bacumnnbesa,
C. T'ymonm, M. I'pycman, I'. MoruneBcbka Ttomo. llpe3eHrarii KojekIiii Iu3aifHepiB-KOHIIETITYaJiCTiB
I1. Kapnena, X. Yamasua, M. Mapxuenu, ayera Bixrop i Pomed, M. SIMamoTo po3rmsaiotecs y
KOJIGKTHBHIM MoHorpadii «Momne moy» (Fashion Show, Hamburg, 2006). ABTOpH HpOCTiAKOBYIOThH
PO3BUTOK XYAOXHIX KOHICMIINA y pexucypi mokaszi. T. Makaposa, C. MakapoB po3risIalOTh aKTyalbHi
npuiioMu o(opMIICHHS MOTHUX 1I0Yy B 1991-1995 pp. 3a nomomoroto iHhopMaIiitHIX TeXHOIOTIH.

Cuenorpadito MogHux mokasziB gociipkyBanu [. JluteuaoB, B. Ilpockypsikos, P. Camaxos, K.
Kysbmina. C. Jlinga, P. KBacHuns. AHaniz KOTOPUCTUYHOTO Ta CBITJIIOBOTO BUPIIICHHS HA TO1yMi BUSBIISLIIH
A. Kocrina, M. Jlromep, JI. Miponosa, C. Ilpumenko, M. Cepos, K. Coppen. Ilpote indopmarii, mo
CTOCYETHCS MOJHOTO 00pa3y y cydacHux nedine Opakye. Tox mema cmammi — BU3HAYUTH OCOOJIMBOCTI
(hopMyBaHHS MOJTHOTO 00pa3y y Cy4acHHX MOKa3ax MOJIH.

Buxnao ocnoenoco mamepiany. MonHi Tioka3u 3’sSBUIHCS, KO aHTIIHACHKIA Monmenbep Yapmss Bopr
BUPIIINB OJATHYTH APYKUHY B CBOI HAPSIH, OO MPUBEPHYTH yBary MOKYIIIIB 1 oKparat npogax. Lle Oymo
y XIX crt. Le cnparoBaio, i jaHuit nmpuiioM OyB NpUHHATHIA yciMa MOTHUME Byanakamu. ¥ Toit yac He Oyio
YKOZHUX OCOOJIMBUX BUMOT JI0 MOJIEINIEH, BOHH JIMILIE TOBUHHI OyJIM OYTH KPAaCHUBUMH 1 IITABHO PyXaTHCS.

YacTrHa iCTOPUKIB MOJAW aKIEHTYIOTh Ha Tomy, 1m0 «lloms Ilyape craB meprmmM auzaitHepoM, SKHi
BUBIB MOJIeJiel Ha IMIPOBI30BAHUI MOJIYM — TOPIKKY MocepeuHi KiMHaTH. [loTeHiiHi mokymmi nepedyBanu
3 000X OOKiB, 110 JaBaJi0 3MOTY iM PO3MIISIATA MOJENi OIry B yciX pakypcax. Cranocs ms BaxITUBa LIS
ictopii momu momist 1909 p. Jlo momiOHOTO nedine MaHEeKEHHHWIN NEMOHCTPYBAIHM O[T JIMIIE B yMOBax
cBiTChKHX payTiB» [1; 26]. Moumennep II. Ilyape, mepeTBOopuB IMOKa3W MOJ Ha CIIPaBXKHI meppOpMaHCH,
BKJIFOUAIOUM TeaTpajibHI BUCTaBH, Ki OQOPMILLIIM IMMOKAa3W HOTO KOJEKIiHd. AJie MUTaHHs IOJO MEepIIOCTi
MoJIiyMHOTO ToKasy oxsary amzaiiHepoM I1. [lyape crmipHe, ockinbku € BimomocTi nipo JIOHTOHCEKHH MOIHUI
Hdim «Maison Lucile» muzaitrepku Jlrocinms add-T'opaon, mo icHyBaB Hampukinmi XIX cr., me Oymno
BJIAIITOBAHO CHEHiAIbHUN CAJIOH JUIS TIOKa3y MOJIEJIeH BIIaCHOTO BUPOOHHUIITBA.

«Bimomo, mo mepmmi Takuid Toka3 BinOyBcst 1897 p., mpuuoMy KOHIemiiss Horo Oyla JOCHTH
OJIM3PKOI0 CHOTOJHINIHIM MOKa3aM MOJH: JiBYaTa-MaHEKCHHUIl PyXaHCs i JIETKy HEBUMYIIEHY MY3UKY,
nedine HaraayBaslo CIICHIYHE JIACTBO 1 3aBepIIyBajocs YaroBaHHAMY [1; 26]. 3 Tux mip 6araTo au3aiiHepis i
ByauHKIB MOJIH 1TOYaIM aKTHUBHO MPOBOUTH MOII0HI MTOKA3H.

Mo x Take medime? B aHrmOMOBHOMY CBiTi 3aMiCTh «aedisie»» 4acTO BUKOPHCTOBYETHCS TEPMiH
«fashion runway», abo «catwalk», mo, mo cyri, o3Hayae omHe i Te came. bykBambHO «medine»
NePeKIIaacThCs K «By3bKa YIENUHa», TPOXia Mk maropdamu. Jleski Jpkepena CTBEpIXKYIOTh, IO TEPMiH
BUKOPHCTOBYETHCS Y BIMCHKOBiM TEPMIiHOJIOTii a00 B KiHHOMY CIIOpTi. Alle, 3BUYaifHO, IOB’S3yEMO IIe 3
MOJICTIHTOM. Y TPagullifHOMY TMOHSTTI Nedine (CHHOHIM — «MOJHHUH TIOKa3») — Iie IEMOHCTpAIlis OsiTYy 3
HOBOI KoJiekiii Ha Mojaensx. Jledise — iHCTpyMeHT, sIKuii 0araTo JECATUIITH JOTIOMAarae Mnpe3cHTYBaTH
o0pasu Jo/ieH 1 ixHiil ¢BiT. BpaxoByoun KOMIUIEKCHE 3acTOCyBaHHs nedie, el 3aci0 Moe Iie HaJIo0BIro
3aJIMIIATHCS OCHOBHUM 1HCTPYMEHTOM MacOBOTO CTBOPEHHS 00pa3iB. CaMe TOMY Ba)KJIMBICTh JOCHIKEHHS
BUKOPHMCTaHHS XYIOXHIX 00pa3iB mix yac aedijse Ta BIUIMBY Ha I MPOILECH MOJHHX TEHICHIIH € JOCHUTh
aKTyaJIbHUM acCIIeKTOM HAyKOBOI'O JOCHIKeHHS. Jleski BHIAHHS IMOMHIJIKOBO Ha3MBAaIOTh Je(ije «XOII0H0
nogiymom». Ilo cyTi, moHATTS Aedine Mae OiUMbII IIMPOKE 3HAYEHHS: L€ XoAa Mojeii, il mo3a, BHpas3
o0nuyusl, MIACTUKA, 3AaTHICTh MOBepTaTHCA i mo3yBaTH. MOAHMH HOKa3 — Ie JEeMOHCTpaulis oOpa3y Ha
MoJiyMi MOJieNi, T¢ K BOHAa MOXe IoJaTH cebe Iisiaadam, Moka3aTh cede 1 ofsr, B3yTTs, akcecyapu, sKi
npeacTarisie. Y BCix BUMaakax jaedijie 3ajIe)KuTh BiJ pexucepa, My3UYHOTO CYIPOBOLY Ta TEMATHUKHU IIIOY.

Han pobororo 3 opranizauii medine cToiTe Benuka Ipyna JrOASH, 10 BiANOBIAAIOTH 3a CTBOPEHHS
o0pa3y moy. TyT MoxHa MOOAYUTH CXOXKICTh MiXK TearpalbHUM BHKOHAHHSM BHCTaBH Ta IOKa30M MOJI.



ISSN 2411-1546 Po3gin |l. TeopeTuko-MUCTELbKI aCNekT! YKpaiHCbKOT KynbTypu 181

Opramnizaliiero CTBOpeHHS 00pa3y BHCTaBH 3aliMa€eThCs crieHOTpadis (TeaTpabHO-IEKOPaTHBHE MHCTEITBO,
BHJ[ XyJIO’)KHBOI TBOPYOCTI, IO 3aiMAa€EThCS HOTO O(OPMIICHHSM 1 CTBOPEHHSM 00Pa30TBOPUYOTO TUTACTUIHOTO
00pa3y, 110 iCHy€ B CIIeHiYHOMY 4Yaci 1 mpoctopi [6; 1]. Opranizartieto nedine Takox 3aiMarOThCs Xy I0KHUKH-
cueHorpadu. 3a3Buuail Taka KOMaHAa MICTUTh XyJOKHUKIB, AW3AiHEPIB iHTEP €piB, XyJOKHHUKIB 3i CBITIA,
IH)KEHEPIB-KOHCTPYKTOPIB, 3ByKOPEKHUCEPIB Ta apXiTEKTOPIB HA YOJIi 3 TOIOBHUM IH3aifHEPOM MOIHOTO oMy,
BTUTIOIOYM BCIO 1/Ief0 KOJEKIii Ta OpeHAy B CIIEHIYHOMY CepeloBHINI MOmHOro mokasy [6; 1]. Cueniuxe
CepelloBUINe, SK TPEIMETHHH CBIT CLEHH, CKIAJa€ TOJIOBHY MarepiaibHy, (i3UYHO BiJU4yTHY YacTHHY
crieHorpadii [8]. BoHa ckiamaeThcs 3 TeaTpalbHAX 3ac00iB BUPA3HOCTI ITOCTAHOBKH, OCHOBHHMH 3 SIKHX €:
JIeKoparlis, IryMoBe o(hOpMIIEHHSI, CIICHIYHE CBITIIO, TPUM 1 Macka. [lomiym — 11e Taka >k TearpajibHa CIleHa, 110
CKJIAZAa€THCS 3 30HU OCKCTEHIK (30Ha «3a KyJicaMm»), KyJiC, II0 CKIAJAIOThCS 3 TPhOX MaHelel (3aJHUK) 1
caMoi CLEHH, SIKOI0 POXOMASATh MOJIEN, — <«SI3UK» MoJliyMy. ToMy opraHizaTopu MoKa3zy BUKOPHCTOBYIOTH Ti X
cami 3aco0M BHPaA3HOCTI, IO 1 XyJOXHHUKH-CIIeHOTpadu TeaTpiB. 3 POKY B PIK MOAETHEPH, SIK 1 XyJOKHHUKH-
cueHorpadu, BOPOBaIKYIOTh 1 BHUKOPHCTOBYIOTH HOBHUHKH, €(eKTH B cdepi CTBOPEHHS CIIEHIYHOTO
cepenoBuina (Hanmpukiaan, 3D-MpoekIlii), mpaIoyy y TaHAeMi 3 TU3aifHepaMu 3i CIICHIYHOTO O(OPMIICHHSI,
pexucepamu, iHKeHepaMH, XyJI0KHUKAaMU CBiTiIa. Bci BOHM MpaIliOIOTh HaJl BTUICHHIM TU3aifHEPCHKOI 17€f;
BOHH CTBOPIOIOTH TaKe CEPEIOBHIIE, IO TTIOBHICTIO PO3KPHUBAE 00pa3 KOJICKITil.

Hanpuknan, npu mokasi BedipHiX CyKOHb, Ha4acTille MOKa3 Mojienieii Oynie po3MipeHuid, 9y TTEBUH, a
PyX¥ TUIaBHI. A B A€MOHCTpaIlii KylajdbHHUKIB, a00 HIDKHBOI OLTM3HH, BOHW OLIBII €HEPTiliHI, IMITYJIbCHBHI.
Kpim TOrO0, B IeSKHX M0y € MeBHI 00MEXEHHS Ha 00pa3, MOTPiOHO JOTPUMYBATHCS OE3MPUCTPACHOTO BUPA3Y
o0nuyusi, TOAl SK B 1HIIWX, HABIAKH, BITAETHCS IMIOPOBI3allisl, rpailiuBicTh, QuipT. Y cydacHiil ¢emH-
IHAYCTpil MOKa3 MOJl — CKJIaJHUH 1 YiTKO opraHizoBanmii mpouec. [lokas Mox TpuBae, 3a3Buyaid, jumie 30
XBWJIHH, 1 32 1Ie# 9ac JeMOHCTPYIOTh mpubiam3Ho 50 Moaenei-o0pasis.

Tepmin «iyk» (anrn. Look) — ne noOpe mpomymanuii misicHuii o0pa3, CTBOpEHHI 3a JOMOMOTOI0
peTeNbHO MiAiOpaHoro oAsTy, akcecyapis, 3adicku [5; 1261-1262]. B ycix Hanpsimax kyabTypu y XXI cr.
BXKUBAETHCA 1151 TEPMiHOJIOTSI.

MopHu#i omAr Mae eIeMEeHTH — CHWIIyeT, JiHii, Kojip, (GopMmy, aie Ii eleMeHTH MOBHHHI MaTh
miTicHicTh. KoMyHikallis ory MOYMHAETHCS 3 JU3aliHepa — XyJI0’)KHUKA y CBOIHM raiysi; o0pa3 morparuise
JI0 HOCIsl 01Ty — ofiepkyBaua iHpopmaii. CTpyKTypa MOBiIOMICHHS XyA0KHBOTO 00pa3y i MOJHOTO OJISTY
PO3ropTaETHCS 32 OAHAKOBUMH KaHaJIaMu. MOJHHI OAT CIIOYATKy CTBOPIOETHCS NMPAKTUYHO HE SK pid, a K
o0pa3. O0pa3 naHye B pealbHOCTI. Moielli B MOJIHUX JKypHajaX, Ha TejcOaueHHI MOJal0ThCs HE K OJIAT, a
K 00pa3 COIlaJIbHOTO CTaTyCy, BIKY i CIMEHHOro ctany. Bech TBOpUMI KOJCKTHB IpAIOE€ HAI OASITOM —
¢dotorpadu, auzaitHepH, MoOJeNi, CTHIICTH. MOJHHUN OFST € Pe3ylbTaTOM KOJIEKTHBHOI pOOOTH, ame It
poOoTa mpencTaBieHa y BUTJISAI MOKa3y, Ha CIeHi moaiyMmy. Lle 1ie ogHa Todka KOHTaKTy MiK XyIOKHIM
o0pa3oM 1 ojAroM. MHUCTEHTBO BXOAMTH JO TOBCAKICHHOTO MHUTTS Ha Pi3HUX piBHAX. MojHuii o0pa3
aKTHBHO TIPMBHOCHUTH MHCTEUTBO. JIKepelno HAaTXHEHHS MOJENbepa HE TPAHCIEHASHTHHH CBIT, a
cakpaiizamis JKUTTEBOTO CBITY, CBITYy pealbHOCTI. ¥ TOIl e 4ac y BHCOKIH MOJAI BUHHKAa€E 00’ €KTHBALis
ieaibHOrO CBITY. MoOmHUH 00pa3 TpaHCIIOEThCS MOJHOK (oTorpadi€cto, KypHAJIOM MOJIH, BITPUHOIO
OyTuKy, TeneOadeHHSIM. MoJHHWI 00pa3 OHOBIIOETbCS MOJHHUM TMepCOHaKeM, ikoHow Moau. OOpas,
pO3paxoBaHWK Ha CIIOKWBa4a, OYAYETbCS KOMaHAOK TpodeCiOHaNiB 1 JeTKwid I KomitoBaHHS. Moma
BiJIMOBHMIIACS BiJl €qUHOTO 00pasy. [loka3 Mo cTae TeaTpalbHIUM aKTOM.

KpiM comiokynbTypHOTO BUMIpY Bi3yalbHUX MOJHHMX 00pa3iB, MOXKEMO TOBOPUTH MPO Pi3HI THUIH
HaNOUTBII 00pa3HOTO ysIBIIEHHS. Po3risgaeMo oIuH THI MOJTHOTO 00pa3y — oOpa3-iHCTamlsImis moIiyMHAN
o0pa3, xoua nmapayeiabHo icHye pakTuaHuil 00pa3 (OykBambHO «C(HOKYCOBaHUIY).

Konmneriist paktiaHoro 3006paxkeHHst po3KpUBaeThes y BizyasbHil Teopii XX cr. I1. Bipinbo («Mamvaa
3peHus»). Lle 300paxkeHHs € (ikcariero Momen HepyxoMocTi Ha ¢ororpadisx, KiHemarorpadi Ta TISHIIEBUX
KypHanax, 300pakeHHs] po30UTe Ha Cepilo pO3KaJIpyBaHb, Ui HHOIO XapaKTEpPHE BUKOPUCTAHHS IEBHOTO
THUITY ITYYHOTO OCBiTIEeHHS. OOpa3-iHcTansMisg € OiIbII CKIAJHUM Bi3yalbHUM TUIOM. B oOpa3i-iHcTamsiii
MPEJMETHICTh € IPOCTOPOBOIO I[UIICHICTIO; 3BEPTAEMO yBary Ha Te, IO Iis IUIICHICTb JOCATAEThCS aBTOPOM
MOZHOTO 00pa3y 1 THX, XTO TpPAHCIIOE€ BHCOKY MOIY 4epe3 IOE€JHAHHA PI3HUX HPOCTOPOBUX 1 YACOBHX
KOMITOHEHTIB, JMHAMI3YIOUH iX JJIsl KOHKPETHOTO Bi3yalbHOTO 3aBJaHHS — MOKa3 MOJIENIH 3 BUKOPUCTAHHSIM
pi3HMX Bi3yalibHHUX TpHiioMiB. [TogiymMHUIA 00pa3 MOCHIIFOE MOMEHT JIMHAaMI3My, HAllOBHIOE Bi3yallbHUIN 00pa3
TearpanbHOCcTi. O0pa3 MoAiyMy CIIMPAETHCS HA apXETUIIUHI HECBIIOMI CXEMH, 110 PIBHOMIPHO 3aJIy4aroTh SIK
CBiZIOMI, TaK i HECBiIOMi CTpyKTypH iHIuBiNa. [lo€THAHHS CB1IOMOTO 1 HECBIIOMOTO, BUIMMOTO 1 HEBUAUMOTO,
MOJIlyMHU# 00pa3 3MiHIOE MUCIICHHSI, TIPOHHUKAE B KiHO (BIJI€O-KIII, MOJIYMHHUH Bifieo-KJIin) i TostHenb. [1ig gac
fashion-110y, pekucepy BHKOPHUCTOBYIOTH BCI MOJKIJIMBI Cy4acHI TEXHOJIOIII 3 €IMHOK METOH — PO3KPHUTH
XYZIOXKHIH 00pa3. B on15131, KONeKLisX MOAENBEPIB ICKPABIIIOI ACTAIUIIO CTa€ caM XyJIO0XHii 00pa3, HAaBKOJIO
SKOTO OyIyeThCsl HaBITh Kpil, KOJip, pakTypa TKaHUHU. [1es o0pa3y cTac OCHOBOIO METOJ/y Tearpajizallii, 3a
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JTIOTIOMOTOFO STKO1 PO3BHBAETHCS TeMa, opMa, CTHIIL. [HOAI HEMOCBIAUEHI MOIETREPH 1 peKUCepH (PaHTa3yIOTh
3apa7i BpaKEHHS TUIAIAadviB, ajieé Taki IOy HE PO3KPUBAIOTH 3amyM o0Opa3y; MpodecioHamw K€ 3HAXOISITh
asiekBaTHY (GOpMy BTUICHHS iel TU3aifHEePiB OLTY.

Benukoro nomyspHICTIO B U3aiiHi BUAOBUIIHOTO 00pa3y AJsl Cy4acHHUX Aediie CIyryoTh TeMaTHYHI
MOKa3H, IO SIBISIFOTH COOOI0 CTBOPEHHS PEKIAMHHMX TEeMAaTHYHMX ITOKa3iB Ha IMEBHY OOpa3Hy TEMaTHKY.
[nesMu TeMaTHIHUX MTOKA3iB MOXYTH CIYTYBaTH KiHO(IIbMH, Ka3KH, CIOXKETH 3 JKHATTS, XapakTepHi oOpasu i
neBHi ctuii. Temor aedine MOXyTb OyTH MOCTAHOBOYHI TEMaTH4YHI MMOKa3HW, 3 BUKOPUCTAHHSIM 0Opa3HOL
CTIJTICTHKHU: ICTOPHYHUX Ta HAPOJAHUX KOCTIOMIB, CTAPOBHHHUX 3aMKiB, KAPTHUH MPUPOJIH, CYJaCHUX BYJIHIb,
MPOMHUCIIOBUX MANPHEMCTB TOMO. (OCOONHMBOIO TMOMYNAPHICTIO B MOJHUX MOJOADKHAX BUAAHHSIX
KOPUCTYIOTbCS TeMU: Mi(iB, JIET€H I, XKHBI JISUIBKH, Tepoi KiHO Ta MYJIbTUILTIKALiHHUX ¢inbMiB. TeMaTHKOIO
MOXKYTh BHCTYIaTH HaBiTh O10ilHI CIOKETH, a00 BapiaHTH AUTSIYUX iCTOPIil, ONOBiJaHb, Ka30K.

Ka3zka KOpuCTYeThCSI CTIHKOIO MOMYJISPHICTIO SIK Y T, Tak 1 y JOPOCIHX, BBAKAETHCS OJHUM 13
Kpalux 3pa3KiB JiTeparypd B kaHpi abcypay. Y Hili BUKOPHCTOBYIOTBCS YHCJICHHI MaTEeMaTH4HI,
miHrBicTHYHI Ta Qimocoderki kapTu 1 amo3sii. Xig po3moBidi, CTPYKTypa Ka3ku, Il 00pa3yu Manu CHIIbHUH
BIUIMB Ha Pi3HI Taly3i MHCTENTBa, OCOOIMBO Ha aHp (eHTe3l B IiTepaTypi, Tearpi, KiHO, rpadigHOMY
MU3aifHI Ta MPOEKTyBaHHI BHAOBUIIHOTO KocTioma [4; 198]. Tematwuni nedine MokHA TPOBOIUTH SIK y
NpUMillIeHH], TaK 1 BiAMOBIIHUX iHTep’epax abo Ha mpupoai. [lepeBara TemarnuHoro nedine B NPUMILICHHI
MOJISITAE€ Y MOXKIIMBOCTI BUKOPHCTAHHS MOCTAaHOBOYHHX CTYIIMHHUX MPEAMETIB 1 JAeKxoparliii, mpodeciiiHoro
OCBITIIEHHS. Y MPUMIIIEHHI MOXHA SIKiCHO MiArOTYBaTH MaKisDK 1 3a9iCKy, TTOKa3 HE 3aJIeKUTH BiJ IOTOTHUX
YMOB 1 3MiH OCBITJIEHHsI. AJie cTyiliHa (oTocecis He 3aBKIU Ma€ 3MOTY TepeiaTH Bce 6ararcTBO MPUPOIH
Ta OTOYYIOUOTO cepeloBuIna. Y TOHW jke dac, TeMaruuHi ¢orocecii Ha TPUPOAL BigPI3HSIIOTHCS
JuHaMigHICTIO. TemaTnka Moke OyTH TOB’s3aHa 3 IOPOI0 POKY, NMPOSIBAMHU MOTOAW. B3WMKY 1e MOXKyTb
OyTH 3UMOBI irpH (CHIKKH, KaTaHHS 3 TiPKH, JIIJICHHS CHITOBHKA), a B TEIUTY MOPY — IUBSDKHUN BiJIMOYHHOK,
HiKHIK, irpy Ha cBibKOMY TOBiTpi. OOpa3u BUKOHYIOTH CBOE CIPaBXHE MPU3HAYEHHS TOJI, KOJW BOHH
BiTOOpaXKaroTh 1 PO3KPHUBaIOTh (hi3WmuHy peanbHicTh [3]. JW3aifHepu CTHIIIB CTBOPIOIOTH IIUTICHI 00pasw,
MIPUCBSIYEHI TBOPYOCTI BHIATHUX XYMOKHUKIB a00 OKpPeMHX HaINpsMiB MHCTENTBA, IHTEPIPETYIOUH Ta
nepeocMuciioroun ix. Te, 4yM cTaHe pe3yabTaT LBOTO TBOPYOTO IMEPEOCMHUCICHHS TBOPOM MHCTEIITBA,
3aJIeKUTh BiJ] KOHTEKCTY, B SIKOMY MOIHHH 00pa3 penpe3eHTyeTbcs. MonaHi BynuHKM HamaraloTbes
NEePEBEPUINTH OIUH OIHOTO, OyIyBaTH IPUKPACH y BHUIJIAAl CyNepMapKeTiB 1 Mapu3bKUX BYIUIb,
NPUKPAIIAyYy TPOCTIP JECATKAMH THUCSY KBiTiB, A3€pKall 1 TUIa3MOBHX €KpPaHIB, a TAKOX 3alpOUIYIOTh 10
CHIBIpalli BiIOMUX CKYJIBITOPIB i XyA0kHUKIB. JlinepoM y crpasi cuenorpadii € Chanel. Kapn Jlarepdensn
JIETKO MOKE€ BCTAaHOBUTH Ha TOMAiyMi TiraHTCHKHU anicOepr 3i cmpaBxHboro nmeoxy (Chanel ocenp-3mma
2010), mocTaBUTH KOCMIYHHI KOpaOelb Barok Kidbka coTeHb TOHH nocepenuHi ['pan-Ilame (Chanel ociab-
3uma 2017 p.) abo «omsraytu» mnanan B aeporopt (Chanel Becna-iero 2016 p.). [loaiOHI ekcriepuMeHTH
CTUMYJIIOIOTh 1HIII CBiTOBI OpeHaW WTW B HOTy. HaiiBpmamimii MOCTAaHOBKM MOXHA 3TafiaTH IOy CBITOBHX
openziB Alexander McQueen (BiaTBopeHHs aBapii kopalOist anst BecHsHOT konekiii 2003 p., Tpa B maxu
moapsmMu HaBecHi 2005 p. (ITapwk) i moka3 ocinHboi kojekiii B 2006 p., Widows of Culloden («Bmosu
Kamnoaeny»), B sikoMmy 3ajisiHa ronorpama cynepmoeni Keiir Mocc y JIFOACHKHIA 3pICT, OJATHEHOT B Spau
xBuienoAioHoi TkanuHK) (Ilapmx); mokomoTuB Ha mokaszi Louis Vuitton ocinb-3uma 2012 p. abo kapyceinb
Ha 1oy BecHa-1iTo 2012 p.; Louis Vuitton Becua-nito 2013 (ITapmx) (Mozeni B kocTioMax Haue 3 ernoxu 60-
X — moaidHo Hocwmia repoins Oxapi XenbepH y ¢inmbmi «SIk ykpactu Minbition» Y. Yailrepa — mapamu
CITyCKAJIMCh 3 €cKajaropa 1 CTynmaMu Ha OJMCKYYy IiJUIOTY, CXOXKY Ha BEIHYe3HY O1JI0-)KOBTY IIaxOBY
JIOIITKY) Ta Oararo iH.

VYkpaiHCcbka KylbTypa TaKOX IPHEMHO JHMBYE CHOTOJHI HOBUMH TIOKa3aMH, TeaTpaii30BaHUMH
fashion-moy, cysacHuMu migxogamMu MoJM, HOBUMHU oOpa3aMy Ta iX Iu3aifHOM. YKpaiHa nepeiiHssia cBiToBi
TeHJICHII] TH)KHIB MOJIY, TOKa3iB, CTBOPEHHS JH3aliHEPCHKUX JOMiB. | Xoua CBiTOBa MOjAa BTpaThiia CBOIO
HAI[IOHAJIBHICTD, AU3aHHEPCHKI KOJICKIIT He BIAPI3HIIOTHCS 32 KOJLOPOM BiJl MiCLIEBOTO KOCTIOMA, a JIMIIE 3a
OpeHIIOM MOJIeNIbEpPA, JIe MOKHA PO3II3HATH MEBHUH Kpiil. YKpaiHCHKOIO MOJIOI0 4acTO MOYHA 3yCTPITH
HalllOHaJIbHI KOCTIOMHM TIpHKpaca, BHILIMBKAa, 3pO0JieHa 3 Tpaaulii YyKpaiHCBKUX MaTepialiB, II0
TpaHCHOPMYIOTBCS 1 aganTyBaTH Te, IO POOUTH CYyYaCHHMU CIIOKMBAa4Y MOJHHUI BeCh YKPAiHCHKUH, SKHUN
BiJIPI3HSETHCS BITYU3HIHUX MOJICIBEPIB 31 CBITY.

OCHOBHMMH TOKa3aMH MO B YKpaiHi Ha cyyacHomy eTami € Ukrainian fashion week (ykpaiHcbkuit
THKIeHb pre-and-porte «Ce3oHu Momm»), JIbBiBCBbKmiA TkaeHb Moau, Twxnaenb momu «Defile in Kievy
(«Iedine B Kueri»). ITokasm mox B Opxeci i koHKypcu Monoaux MojenbepiB [10]. Okpim mokasis, 1m0
BiZIOYBAIOTBCS Y TPAWIIHHIN 3aimi 3 TOAIyMOM, YKpalHChKi MOJENi JEMOHCTPYIOTH OJSIT Y KHIBCHKOMY
METPOIOJIITEH], JbBIBCBKMX IiJI3e€MEJUIsX, XapKiBCbKOMY Ta KHIBCBKOMY aeporopTax, TOPriBelbHO-



ISSN 2411-1546 Po3gin |l. TeopeTuko-MUCTELbKI aCNekT! YKpaiHCbKOT KynbTypu 183

pPO3BOKATBLHUX IICHTPAX, aBTOCAJIOHAX, HA KOB3aHII, KaTepi, Aaxy TOIIO. 3aBISIKH CYYaCHHM TEXHOJOTISM 1
BUKOPHCTAHHS IIKaBUX 3aCO0IB TeaTpaii3allii sSIKiCTh TAKUX MO0y HE MOCTYIAETHCS CBITOBUM.

Tak, Hanpuknazn, y uepBHi 2013 p. y xapkiBcbkoMmy aeporopty BimOymocs ¢en-moy «Skyline» (y
nepeknani 3 aHri. — HeOecHa JiHis). BucraBa BimOynacs B 0JJHOMY 3 TEpMiHANIB XapKiBCHKOTO aeporopTy,
CIeHIYHIM O(hOPMITEHHSIM IOy CTaja 3TITHO-TIOCAIKOBA CMYTa, TIepeT SIKOF0 3HAXOAUBCS JIITaK.

TeatpamizoBane nedime po3moyand TAHIFOPUCTKU-CTIOAPAECH Ta TIMHACTH Ha KUIBIAX 3
aKpoOaTUUYHUMH TPIOKAMHU Yy TIOBITPi, a Ha €KpaHi MoKa3alu Bifeo MpH3eMJICHHS JiTaka. TakuM YUHOM,
KOMTIIO3HIIiSI CIIEHIYHOTO TPOCTOPY PO3KpHIIa 00pas3u, AeMOHCTpoBaHi y aedime. Omsr, mpencTaBieHuN y
mokasi, 0yB cyTo ykpaiHCbKMM. [lOCTaHOBHWKH pa3oM i3 MOJAEThEpAMH Yepe3 TeaTpaTi30BaHUHA MOJHUN
MOKa3, HaMmarajiucsi JOHECTH [0 TJSAavyiB BaXJIMBI AYMKH, IIOAO 3a0e3Me4YeHHs] EKOJIOTiYHOCTI
HaBKOJIMITHBOTO CBiTY, 30€piranHs CiMeHHUX TPaAMLIii TOLIO.

Jnst mpesenTanii komnekiii ce3ony BecHa-1iTo 2016 «Elastic» ykpainceknii Opena Domanoff mocrasus
cnpaBxHio BUcTaBy. OOpasu 3 KoJekwii IpyHTyBajucs Ha (iTOCOPCHKUX IOJIOKEHHSX: KONbOPOBiH Ta
3MICTOBHIH KaTeropii «enacTuk». SIk BiJoMO — KOBTHH KOJip € CUMBOJIOM COHIIS i 30J10Ta, MiAKPECIIOE HOBI
TeHZCHIIi B po3BUTKY Opermy Domanoff, Bin cTaB mominyounM y konekii. Herpaanmiiina ast mMOMIUTTS
oJry TyMa 3 ii HeBU3HAYCHUMH (OPMaMH TTOE€IHYBAIACS 3 KJIACHYHOIO BOBHOIO 1 IIOBKOM.

Etumororis ciioBa «elasticy moxoauTh Biji TpelbKoOro ciioBa «elastosy, 1o o3Hadae THyuke, Tsaryde. Leit
TEpMIH O3HaYa€ HUTKA, M0 XapaKTEPU3YETHCS ENACTUYHICTIO, CTIHKOI0 (OPMOIO, TeII03aXUCHUMH
BIIACTHBOCTSIMH, 3aTHICTIO TIOTJIMHATH BoJOry Tomo. Came OaraToQyHKIIOHANBHICTE I1i€i HUTKH TiepeiaHa y
3MICTi CaMoi KOJIEKIIil, 110 MPOAEMOHCTPYBAjIa Pi3HI CHUTYAIlli COIabHOI AiHCHOCTI. JIFOJChKI Bald Cy4acHOTrO
CBITY CTaJIM T'OJIOBHOIO JIiHI€FO, 110 PO3KPHJIA €CTETHKY HOBOBBENICHB B 0J1s131. KoskHa nro/iiHa npuiiMae BliacHe
pilIeHHs] TIPO TPUHHATTA a0 HE TPHUHATTS BIACHUX IMOPOKIB 1 IX BUSABIECHHS Y MifX IHIIMX IHAWBIMIB. 3a
TPaAMIliF0 OpeHAy B MPE3CHTAIlil MPEICTABICHO aKICHTYBaHHS Ha €K3UCTeHIi, OyTri inausina. [Toxas Oys
TIOJIVICHUI Ha 1’SATh CIICH, KOYKHA 3 SKHX TPUBAJIa BiJl OHIET XBUJIMHM IO I'STH, IO JAJIO0 3MOT'Y IVIsIa4eBi He
JIHIIE PO3IIBIHYTH 00pas3, a i OCATHYTH 11 PiTocopChKUil 3MICT. Y TepIIiii CIIeH] YOJIOBIK HAMAaraeThCs OJIITHYTH
JKIHOYY CYKHIO, IO IEMOHCTPYE Oa)KaHH TTEPEKUTH eMOIIii JiBUYMHU (HE TiecHOo). Oary mpuTaMaHHi i eMOITii
Ta TPYAHOIL, 0 BUHHUKAIOTH i/l Yac ONSTaHHs CYKHi, YTIM IIe CBiT4aTh mpo BUOIp repos. Y apyriil cueHi aBi
JTIBYMHH 32 JOTOMOTOI0 PYXIB MiJKPECIIOIOTh CBilf OMHOCTaTeBUi 3B’s30K. HamapyBaHHs ofary (HaasraHHS
TUIAIY) i TAHEIb BTLTIOIOTH 3aHYPEHHSI y BITHOCHHH, IO TTiIKPECITIOE X eTaCTHYHICTb.

VYkpaina nepeiHsia CBITOBI TEHACHIT MPOBEACHHS THXKHIB MOJIM, TI0Ka3iB, CTBOPCHHS JNU3aHHEPCHKUX
JIOMIB, YMCIICHHI KOHKYpPCH AM3aiiHepiB OAATy, ()eCTUBAJi, BUCTABKH, TENEBI3iiHI Mporpamu, npykoBani 3MI,
yHcleHHl mpodeciiiHi MOJENbHI areHTCTBA, a B BUINMX HABYAILHUX 3aKiIafax IMOYald HaBYaTH (DaxiBIIiB
iHycTpii Momu. Take BiIpOMKEHHS IPU3BEIIO JI0 TIOSBU AU3aiHEPiB HAIlIOHATEHOTO MacIITaly, SKi IIOCTYIIOBO
BUXOJTh Ha MikHapomHui piBeHb (B. AmnicimoB, M. Boponin, O. Bopoxo6ut, O. Tamuyk, A. Tace,
. Hopoxkina, B. XKansi, T. 3emcbkoBa, O. KapaBancbeka, . Kapasaii, B. Kpacuoga, JI. [Tycrosit, A. Tan Ta).

VY cyudacHiii yKpaiHCBKiH Mofi (ONBKIOPU3M IOCiJa€ 4YijbHE Miclie — TBOPYO OIPAlbOBaHI €THI4HI
OpHAMEHTAJIbHI YW CIOKETHO-TEMATHUYHI MOTHBH. TpajuiliiiHI €IeMEHTH BHUKOPUCTOBYIOTH nu3aiiHepu P.
Borynpka, B. I'pec, A. KapaBanceka, B. KpacHos, JI. ITycroBit, O. Tenixkerko. CiToBa MOjia BTpaTHIa CBOIO
HAIIOHAJIBHICTh, JW3alHEPCHhKI KONEKII He BiAPI3HIIOTHCA 3a KOJIBOPOM MICIIEBOTO OMATY, a TUTBKH 3a
J3aiiHepChbKUM  OpeH/IOM, Jie MO)KHA PpO3Mi3HATH TOM YW iHmMK Kpid. B ykpaiHcekii Momi omsar i3
HalllOHAILHUMH OPHAMEHTOM, BHIIMBKA, BUTOTOBJICHHH 3 TpPaJWIIMHUX YKPaiHCBKHX MaTepiaiiB, MOXKHA
3yCTPITH JOCUTH 9acTO, EPETBOPIOIOYH 1 IIPUCTOCOBYIOYH iX JJO CYy4acHOTO CIIOXKMBAYa, 10 POOUTH MOJY T10
BCilt YKpaiHi, 10 IPUEMHO BiJ[pi3HSE BITUYH3HIHUX MOJIENBEPIB BiJl CBITOBHX.

Hanpuknan, y munHi 2018 p. Ha TepuUTOpii ICTOPHKO-KYJIBTYPHOTO KOMILIEKCY «3aMOK-My3ei
«Pagomunuib» BinOysnocs eTHO-¢peImH-10y «ApucTokparnuia Ykpaina» [9]. Ha ¢ecrusaini Oynu mogensimu
3BUYAlHI YKpaiHChKi JKIHKM — OPYKMHHM 3arubnux 3axucHuKiB-repoiB ATO, siki O0ocoHDK, Haydn Mo
JOMOTKaHOMY IIOJIOTHY, TOKAa3aJyd TOCTSM 0o0pa3W BiJl BiIOMHX YKpaiHCHKUX nau3aiiHepiB, a came: TM
«Cunii JIeon», ZETA atelier, Julie Home Line, «Cromitrss kpacu» Tomo. Ha ¢ecruBanmi ykpaiHCbKi
MOJIENILEPH MPEACTABISIIN CBOi 00pa3y y TPhOX CEKLiAX MIOY: Aedise Mojesell y aBTeHTUYHOMY Hapsiji, 1e
MOKa3alll OPUTiHAIBHI Ta BITBOPEHI aBTEHTUYHI KOCTIOMH; JAEMOHCTpAIisl CYy4acHOTO MOJHOTO OJISTY Ta
akcecyapiB 3 €THIYHUMH MOTHBaMH, a Takox autsde nedine; «llnma cama» — mijg 4ac skoro cBoi poOOTH
JEMOHCTPYBIM Ha piBHI 3 KpammMmu nOpodeciiHMMU Anu3aliHepaMH HapoaHi Maiictpu. Exckimo3uBHI
KOJIEKLi] YKpaiHCBKMX TOJIOBHHUX YOOpiB Oyiu mpencrasieHi auzaiiHepoM [. Bypmictposoro-IIpornenko,
KOJIEKIIisl aBTOPCHKUX pevelt npencrapisuia JI. Apr.

Monoauii Opens 2LFactura Big au3aiinepis Osienu Ta JlaHu, 110 MOEAHYE Pi3HI MaTepialiv, HAPUKIIA,
BOBHY 1 LIKipy, CTBOPIOIOTH 00pa3u AJisl CMUIMBHX JIIOJEH, 110 HE OOSIThCSI CAMOBHPAa)KEHHS Ta HE MOyTh 3a
3BUYHMM IIA0JOHOM. Y KOJICKIl JU3aiHEpU BAAIMCA 10 CKCIEPHUMEHTIB 13 «pO3ipBaHOIO» (HaKTypOIO.
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T'onoBHHUIT MeceK — HABMHUCHA HEIOATICTh PEeUeH, 0 T AKPECIIOE 3PUTICTh 1 Oal Iy KiCTh 10O MOJTHHUX TPEHIIB.
bazoBuMy mis KOJIEKIii cranm Y9OpHWUH Ta Oummii kKombopw. Jlu3aliHepw MOMOBHHJIM 00pasd akcecyapamu,
CXOKMMH Ha TiIKu AepeB. [Auzaitnepka Openay X. AHApeeBa CTBOpIOE 00pasy, 3a i cl1oBaMu, «ypOaHICTUUHHX
KopoJsieB». Lle MakcMManbHO 3pYYHHMIA OIAT 13 TAKUX HATYypaJbHUX MaTepialliB K XyTpo, IIKipa Ta HaTypaJlbHi
TKaHWHA. ['OJIOBHI KOJBOPH KOJEKIi: HaTypaldbHUN Oex, Oimwii, MeTanik Ta depBoHHHA. OOpa3m Mozemnei
JTOTIOBHIOBAJIV TIEPYKH PI3HUX KOJBOPIB: BiJ HATypaIbHUX KAIlITAHOBHX JO SICKPaBO-4epBOHKX. PaHirie OpeHn
yKe Toka3yBaB cBOi kojekiii y pamkax MBKFD ta Opmechkoro THS MOIu. 3a CIIOBaMH 3aCHOBHUKIB,
GA.EVA — ne HOBe OaueHHS ofATY, /Ie TOEAHYETHCS oversize & unisex Ta mMuctenTBo. Y Openni A. ['aeBa
BIIMIOBiaibHA 3a TUIACTHYHMHN KUBOMHC 1 rpadiky, a K. ['aeBa — mie reomerpruuni ¢hopmu, amemoBaHHS 10
AMOHCHKUX AM3aiiHepiB Ta ¢inocodii Badi-cadi. s cTBopeHHs 00pa3y konekuii nu3aiinepku K. ta A. I'aeBi
Haguxamucss SlnoHiero. BoHm 1u3aliHepKW TOE€THANM CTAPOBHHHI YKpaiHCBhKI TEXHIKH JEKOpPYBaHHS,
HANpHUKIAM, BHOINKY (IEKOpyBaHHA TKAaHWHHM NUISIXOM JPYKY Ha TOJOTHI PI3HOMAaHITHHX Bi3epyHKIB Ta
OpPHaMEHTIB 32 JONOMOTOI0 CHELiabHUX JEpeB’SHUX KJIIIE) 3 MOJACPHOBUMH ifesMH. 3a IXHIMU CIOBaMH,
TOJIOBHUM y BUTOTOBJIEHHI OJISITY € TIaM’SITh IIPO MUHYJIE JUIsl CTBOPEHHS MaiOyTHBOTO [11].

JI. YepnikoBa, MucTkuHs 3 IBaHO-DpaHKiBChKa, CTBOpPIOE eTHO-00pa3u. BoHa mpezacrapise cydacHy
IHTEpIIPETaIlif0 TPAIUIIITHOTO YKPaiHCHKOTO BUIIMBAHOTO OASTY (BUPOOIISE )KIHOUHIA OJIAT, CTBOPIOE MTAPHUI
BECUTBHHUIA OJIAT JUIS THX, XTO XO4Y€ 3POOMTH CBill BECUIbHUU JIeHb OCOOJIMBUM, 30€pIriId HalliOHAJIbHI
Tpanutlii). OKpiM TOTO, CTBOPIOE 00pasu IS TYPTiB, IO BUCTYMAIOTh y CTHISX (QOJBK Ta eTHO: «l apma»,
«Mapginok», «Ilerpocy, Cherry Band [7].

OpHak BITYM3HSHI MOJENBEPH HE MOXYTh KOHKYpPYBaTH 3 1HO3eMHHMMH. J[is monmanbmioro
NPOTPECHBHOTO PO3BUTKY HAIiOHAJIBHOT MOJIM HeoOXiaHa iH(opMaliiiHa Ta (hiHaHCOBa MiATPUMKA TBOPIIIB,
SKi CTBOPIOIOTH XyIO’KHI 00pa3y BiAMIOBIAHO O CYy4acHUX TEHIEHINN cydacHOTO MucTenTBa. Lle mo3BonnTs
HAIlOHAJIbHIA XYJOXHIA KyJIbTYpl HaJaroJUTH MDKKYJIBTYpHI 3B’SI3KH, OPTraHIYHO MOEIHATH TPaAWIiiHI
HalllOHAJIbHI IIIHHOCTI 3 MOJIEPHI30BaHUMHU TEXHOJIOTISIMH 1 MPOIIECaMH MacOBOI KYJIbTYPH, IHTETPYBaTUCH Y
CBITOBI COIIIOKYJIBTYPHI MTPOIIECH, 30epiratoyn HalllOHAJIbHY 1ICHTUYIHICTb.

Mopa — e TeaTp, e KOXKEeH MOXKe MaTH CBOIO POJIb, 3MIHIOBATH poJIi, TpaTH Ha cieHi. [IpuBabmuBicTh
J0O MOJIW TpupoaHa. Moja MoXe 3MIHHTH CEHC CUTYallii, 3aHypUTH JIOJWHY B HOBY CHCTeMY O3HaK. J{ms
JIIOJIMHHA MOJIA € JI3EPKAJIOM, B SIKOMY BiJIOMBAEThCS OakaHHS BIACHOTO 00pasy.

JocmimkeHHs TIoKa3alio, Mo BUKOPUCTAHHS TEATPaJbHUX 3ac00iB BUpaXeHHs B Aedile JOMOBHIOE i
po3kpuBae 00pa3 KOJIEKIIii, CTBOPIOE Ha CIIEHI HACTPIiid, pOOUTH TTIMOOKE BpaKCHHS Ha IUisjadya. Y HaIioMmy
JOCHI/DKEHH] YiTKO BM3HAYHMHO, IIO POJIb CIIGHIYHOTO CEPeJOBUINA HMPH PO3KPHUTTI KOJEKIIHHUX 00pa3iB
Jy’ke BaXJIMBA. BHKOpUCTaHHS y MOKa3i TeaTpaJbHUX 3ac00iB BUPaKCHHS JOIIOMAarae Au3aifHepy CTBOPHTH
TIOBHMIA 00pa3 CBOET KOJEKIIii. 3a TOMOMOTO0 JeKopaIlliii, CBiT/a, My3UKH BiH BHUCIIOBJIIOE CBOIO i/iet0, CBii
HaMmip, THM caMHM BIUIMBAIOYY Ha TIsi/Iava.

Takum yrHOM, TIepeOyBarO4M Ha NOKa3i, MIAAa4 CIOCTEPIrae He JIMIIE IEMOHCTPALII0 MOJTHOTO OJIATY,
a MoBHOMaclITabHE 1Oy 3 BIAcHOIO (imocodcrkoro ifeero, oOpa3oMm i armocdeporo. 3aBASKH CHHTE3Y
PI3HHX 3aCO0M XYJO0XXHBOI'O BUPAKEHHS JOCATAEThCsA 0co0iauBa arMocdepa momHoro nedine. Cborojsi
MOJTHI TIOKa31 BiJIPi3HSIOTHCS PI3HUMH TIIXOJaMHU y MOCTaHOBKAX: BijJl BUIUMOTO YysABICHHS mpo (opmy i
Komp onary Ao ¢inocodcbkoi TIIMOWHM MiATEKCTIB CMHCIIB 1 00pa3iB MOJH, Bil 0cOONUBOi rapMOHii
JIFO/ICKKOTO TiJIa 1 KOCTIOMA JI0 Pi3HOMaHITHOT TpaHcdopmallii cepeoBuia. Taka mofis crae cuenupiqyHum
Croco0OM Tmepeaayi XyAoKHIX i/ieii, popMyBaHHS HOBHX SIBUII i CMHCIIB, Bi3yai3allis TU3aiHEPCHKUX
JOyMOK. Y XOi JOCIHi/DKeHHS BiJ3HAYEHO, IO MOKA3W 3 BUKOPHCTAHHIM TEATPAIBHHUX 3aCO0IB BHPaXKCHHS
BIUIMBAIOTh HA IUIA[a4a OuNbINe, HDX TOKa3 NMpH MiHIMAIFHOMY BHUKOPWCTaHHI muX 3acoOiB. [edine 3
«POJ3UHKOIO» CBIIYUTH MPO TBOPYi 3/11I0HOCTI aBTOpa KOJEKIIii, HOTO iMiKi i Oa)kaHHI BUKOPUCTOBYBATH 1
BHBYATH BCi MOJIMBI 3aCO0M ISl YCIIITHOT peatizallii CBOro MpoyKTy.
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COBPEMEHHBIE JE®WUJIE B YKPAUHE KAK IPESEHTAIIUA MOJHOI'O OBPA3A

Ky3neunosa Bajiepusi AjlekcaHApPOBHA — aclMpaHTKa,
KueBckuii HalliOHAIBHBIA YHHBEPCHUTET KYJIBTYpHI U HCKYCCTB, T. Kues

Jedwie paccMaTpuBaeTCsl Kak CPENCTBO JEMOHCTPAIIMK TPEHIOB U CJI0KHO OPTaHW30BAHHBIN XYI0KECTBEHHBIN
mporiecc ¢ CcoOCTBEHHOM 00pasHOM CHCTEMOW W METOJaMH BOCIPOM3BEIEHHS. BBIICHEHO, YTO MoOJa CO31aeT
000O0IIEHHBIN MOIHBINH 06pa3, TECHO CBS3aHHBIN C XyI0KECTBEHHBIM 00pa3oM, a CPEeCTBa TeaTPalbHOTO BHIPasKEHHE,
TakWe Kak JeKopamus, My3blKa, CBET M MacKa, MOMOTAl0T TapMOHH3MPOBATH HICK M XYIOKECTBEHHBIM 00pa3
nu3aiiHepa, ¢ TIOMOIIBIO HUX WIes Au3aiiHepa W caM OOpasHBIA CTPOH KOJUIEKIIUHM BO3JCHCTBYIOT Ha 3PHUTENS U Kak
BU3YaJIbHBIN, U KaK SMOIMOHAIBHEIA 00BEKT. VI3 CTaThM CTAHOBSTCS MOHATHBLIMH OCHOBHBIE TEHICHIIMH YKPAHMHCKOM
MHYCTPHUHM MOJIbI, KOTOpAsl MCIOJb3YeT 3alajHble UIEH IS MOKa30B MOJ, HO OJEKAA U CaM MMHK MPHOOPETAroT
cyry00 HalMOHAJIbHBIE 0COOEHHOCTH.

Knrouesvle cnosa: nedune, tearpanbHoe jAeWcTBo, fashion-moy, crenorpadus, MomHbi 00pa3, o0Opas-
WHCTAIIJISIIMS, TIOANYMHBIN 00pa3, yKpanHCKast MOJa.

MODERN DEFILES IN UKRAINE AS A FASHION IMAGE REPRESENTATION
Kuznietsova Valeriia — Kiev National University of Culture and Arts, Kiev

Defile as a means of trends demonstration and as a complex organized artistic process with its own figurative
system and its own reproduction methods has been studied in the article. The generalized fashion image created by
fashion and closely related to the artistic image has been examined; the decoration, music, light and mask as the
theatrical expression means used for harmonization of the idea and the artistic image of the designer; the use of
theatrical expression means as visual and emotional objects of influence of designer ideas and imaginative structure of
collection on the viewer have been analyzed in the article. The specifics of main trends of the Ukrainian fashion
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industry, in which some Western ideas are commonly used for fashion shows, but the clothes and the image of which
acquired purely national characteristics have been outlined in the article.

Key words: defile, theatrical performance, fashion show, scenography, fashion image, image-installation,
podium image, Ukrainian fashion.
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MODERN DEFILES IN UKRAINE AS A FASHION IMAGE REPRESENTATION

Kuznietsova Valeriia — Kiev National University of Culture and Arts, Kiev

Research methodology Recent researches and publications on the phenomenon of fashion, defile, fashion show,
fashion image, scenography of fashion shows of both Ukrainian and foreign researchers have been studied.

Summary. The analysis has shown that the defile can be considered as a means of trends demonstration and as a
complex organized artistic process with its own figurative system and its own reproduction methods. It was concluded that
the fashion could create the generalized fashion image which is closely related to the artistic image; the decoration, music,
light and mask as the theatrical expression means can be used for harmonization of the idea and the artistic image of the
designer; the designer ideas and the imaginative structure of the collection can influence on the viewer with the help of the
theatrical expression means as visual and emotional objects. Therefore, fashion shows are increasingly compared to
theatrical performances, and the basics of the scenography became a part of the compulsory competencies of the designer.
Collaboration of fashion designers, directors, and models in the context of the theatrical elements penetration in modern
fashion shows has been traced in the article. The specifics of main trends of the Ukrainian fashion industry, in which some
Western ideas are commonly used for fashion shows, but the clothes and the image of which acquired purely national
characteristics became clear from the article. Representative models of the stage activity in the contemporary entertainment
culture can be characterized by the example of polystylistic theater forms.

The scientific novelty. The form of fashion show that combines different elements of the action (for example,
defiles in its classical sense on the stage and some stage plays, shows) has been analyzed. The fashion show is generally
described as an installation, mosaic, attractive and versatile art project — a manifestation of modern spectacular culture.
From the data obtained it might be concluded that theatricality is capable to transform the traditional social ideas and
expand the possibilities of modern fashion.

The practical significance. The materials of the article can be used for further studies by specialists of the
fashion industry to point out the feature of the defile as a synthesis of theatrical and aesthetic elements.

Key words: defile, theatrical performance, fashion show, scenography, fashion image, image-installation,
podium image, Ukrainian fashion.

Hapiiimma mo pemakmii 5.10.2019 p.



