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BALLET «BLACK GOLD» BY V. HOMOLIAKA —P. VIRSKYI: SCIENTIFIC AND CRITICAL DISCOURSE
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The aim of the article is to analyze the scientific and critical discourse of ballet «Black Gold» by V. Homoliaka — P.
Virskyi.

Research methodology. The article analyzes scientific and journalistic sources, compares critical and ballet-
conscious approaches to the artistic evaluation of the ballet «Black Gold».

Results. The works of the luminaries of Ukrainian ballet science Yu. Stanishevskyi and M. Zahaikevych, despite their
fundamental nature, do not reproduce the full range of approaches to the clarification of the artistic value of the ballet Black
Gold by V. Homoliaka — P. Virskyi (1960). At that time, criticism revealed the main aspects of Black Gold analysis:
considerable attention to dramaturgy, compositional and lexical techniques, adherence to the principles of nationality,
performing arts; minimal — decorative design, musical basis. There were also discrepancies in critical appraisal approaches to
dramatic integrity; a large number of mass scenes, created on the principles of folk-choreography (participation in the ballet of
the State Dance Ensemble of the USSR), which provided the performance of festive pathos; the expediency of using the main
character for the traditional ballet of «dream» reception and the artistic solution of this painting by P. Virsky. All reviewers
emphasize the originality of the ballet performance dedicated to the present, where the academic forms of classical dance and
mass dance, created on the basis of ensemble principles of folk-dance, are organically combined. The analysis of reviews
published in the periodicals has greatly expanded the concept of the ballet Black Gold.

Novelty. For the first time, the critical discourse of V. Gomolyak — P.Virsky's ballet «Black Gold» has been
analyzed in comparison with the scientific discourse; new materials were introduced into the scientific circulation,
expanding the ideas about the ballet.

The practical significance. Materials and results of the article can be used for further research of ballet art of the
USSR, creativity of P. Virskyi; during the teaching of professional choreographic disciplines in the respective
educational institutions; in the practical activity of choreographers.
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Y3aranpHEHO BiOMOCTI IIOAO0 MOIHBOCTEH OCHIIHKEHHS CIIEHU(IKU TeKOPYBaHHS TPaAUIiIHOT YKpaiHCHKOT
COpPOYKHM Ha OCHOBI BUBYCHHS KOJICKIIiH BITIM3HAHUX My3eiB. ETHOMUCTENITBO3SHABUMIA aHANi3 apTeaKTiB, 30epeKeHUX
y ¢donmax My3eiB YKpaiHu, i3 3aJlydeHHSIM KyJIbTYPOJIOTIYHOI METOROJIOTi] (30KpeMa, CHHXPOHHOTO Ta J[iaXpOHHOTO
METOJIiB) [I03BOJISIE TMPOBOAMTH HAYKOBO JOCTOBIPHI JOCIHIIKEHHS YKpaiHCHKMX COpOYOK. BUBUCHHS My3eiHHX
KOJIEKIII OJSITy HA/a€ MOJKIIMBICTh CKJIACTH O€3MOCepe/lHE YSIBICHHS PO OCOOIMBOCTI PEriOHAILHOTO MOOYTYBaHHS
YKpaTHCHKOI COPOYKH, O3BOJISIE CHCTEMATHU3yBaTH Ta Kiacu(ikyBaTH TUIHM HATUILHOTO BOpaHHS 32 MaHEpOIO KpOIo,
BUSIBUTH crieli(iky HOro 03100J€HHS BIiJNOBIIHO A0 XapaKTEPHUX O3HAK PETIOHAIBHUX OMSTOBHX KOMIUIEKCIB.
[IpencraBnena HayKoBa pO3BiJKa OBOJUTH, IO PEriOHAJBHUI PaKypc MPOBEISHHS JOCIHIKEHHS €THOMHCTELBKUX
0COOJIMBOCTEHN YKPaTHCHKUX COPOYOK 33 MY3EHHUMU KOJIEKITISIMU € HAaO1JIbIIT OOTPYHTOBAHUM.

Kniouoei cnosa: eTHOMUCTENITBO3HABCTBO, YKpaiHChbKa COpPOYKa, yKpalHChKa KYJIbTYpa, JEKOpYBaHHs, My3eiHa
CHaJIIMHA.

THocmanosxa npoonemu. OTHUM 13 HAHBOXKITUBIIINX JKEPEN JIIs BUBYCHHS OCOOIMBOCTEN XYIOKHBOTO
03700JIeHHST YKPATHCBKOT COPOYKM € MY3€iHI KOJNEeKIii MPOBIIHUX KyJIbTYPHO-OCBITHIX Ta HAayKOBO-IOCHIIHUX
YCTAaHOB, IO 3aiMArOThCS 30€PEKEHHSIM 1 MOMYISIPU3AIIEI0 MaTepialbHOI M TyXOBHOI KYJIBTYpH YKpaiHIlB. 3a
CTATUCTUKOIO B YKpaiHi (QyHKIioHye 445 nepikaBHUX 1 KOMYHATBHHUX My3eiB, 0 SIKMX BXOAATH 94 ¢imii Ta
689 BinpiniB. Cepen HuMX 8 HamioHanpHMX My3eiB Ta 14 myseiB-3amoBimHukiB [8]. Lle HaykoBO-TIpocBiTHI
0CepeKH, 110 TPOTHUCTOATH TI100ai3alifHIM NpoliecaM, sIKi ChOTOJHI CIIPOLIYIOTh Ta YHI(IiKyIOTh Mi>KETHIYH1
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BIZIMIHHOCTI, HIBEITIOIOTh PETIOHATBHI MEX1 Y MOOYTYBaHHI TPAJAMITIITHOIO HAPOAHOTO MHUCTENTBA Ta KyJIbTYpH.
Onme 3 MPOBIAHNUX MICIb y KOJIEKITISIX My3eHHHUX 3aKJIaliB TOCIIa€ HATiIbHEe BOPAaHHS, MIPEACTABICHE ¥ BCHOMY
HOTr0 perioHAIbHOMY PpI3HOMAHITTI. MHCTENTBO3HABUMI paKypc MAOCHIKEHHS JEKOPYBaHHsS TPaaMLiHHOL
YKpaiHCBbKOI COPOYKM HA OCHOBI BHBYCHHS KOJIEKIIH BITYM3HSHUX MY3€iB € BRKIMBHM acleKTOM BiATBOPEHHS
IUTICHOTO YSIBIICHHS HE JIIIE TIPO YKPAiHCHKY COPOUKY, ajie i — TpaauIliiHy KYJIbTYpy YKpaiHIIiB.

Ananiz ocmanuix 0ocniodxcenb ma nyoOnikayitl AOBIB, IO BUBYEHHSIM MY3€WHUX 3i0paHb OfsTy
3afiManucsl TEepeBaXHO CYYacHi BITYM3HSAHI JOCTIAHMKH. Tak, XyHOXKHI OCOOJMBOCTI JIEKOPYBaHHS
YKpaiHCHKMUX COPOYOK Ha TPHUKIAAi (POHIIB MPOBITHUX NEPKABHUX Ta MPHUBATHUX MY3€iB, PO3MIIIHYTO Yy
HaykoBuX po3Binmkax M. bamsin [1; 8-18] (Omimia), JI. bynrakoBoi-Cutauk [2], T.Jlosuncekoro [5],
H. Hukomun [9; 72-70] (bopmismmua), H. laranscekoi ta . [BamkiB [3; 77-80], A. murpenko [4; 284—
296], XK. Kap6oscekoi [6; 127—132] (Bonuns), B. Konana [7; 53—60] (3akapmnarts), I'. llappancekoi [10;
237-248] (LlentpanpHa YKpaina) Tomro. JlociqHiIKaMy OITUCAaHO THITHM KPOIO JKIHOYMX Ta YOJIOBIUMX COPOYOK,
PO3TIISIHYTO PO3MAITICTh iX 03400JICHHS 3 BUKOPUCTaHHSIM PI3HOMaHITHUX MarepianiB (BOBHsSIHOI abo
METaJIeBOT HUTKH, TKAaHUX Bi3ypEHKIB, Oicepa, JISTITOK TOIIO).

Mema cmammi — y3aranbHEHHS BioMoOcTel Ta crenu(iku AEKOPYBaHHS TPAAHMIIHHOI YKpaiHCHKOI
COpPOYKH Ha OCHOBI BHBUEHHS KOJIEKIIIH My3eiB YKpaiHu.

Buxnao ocroenoco mamepiany Odocniodicenns. Belmka KONEKIisS ONATY, CEpel SKOTO MPOBITHE MICIE
HaJISKUTH HATUTHHOMY BOpaHHIO, 30epiraeTbesi y HarionansHOMY My3el HapOAHOTO IEKOPAaTHBHOTO MHCTEITBA
(M. KuiB). YV xonekmii icTOPUKO-KyJIBTypHOTO OCEpPEeIKy MOXKHA ITOOAYNTH JOBTi JUISHHI IOMOTKAHHI COPOYKH,
NpHUKpalieHi BUIIMTAM opHameHToM 13 KuiBmmnau, KipoBorpammumam, IlontaBmumnan, Yepkamuhu,
UYepHiriBIMHY; BUIIKUTI ¥ TKaHI OpHAMEHTH cOpouoK i3 PiBHeHckoi, Bommubkoi, KutoMupchkoi oOnactei;
HaTLTbHE BOpaHHs, 031001eHe 0aBOBHSAHUMH Ta BOBHSHIUMH HUTKAMH, METAJIEBUM «CYXO3IUTTSIM» Ta OicepoM i3
XmenbHuIbKoI, TepHOniibchkoi Ta UepHiBelbKol 00J1acTel; MOMIXPOMHI OpHAMEHTH TaIUIBKHX COPOYOK i3
JIpBiBCEKOTO perioHy Tomio. HalinaBHima copodka B KoJeKIii My3eto npuBeseHa 3 [lontaBmmau. BoHa sBise
co00I0 YHIKATBHUIA 3pa30K OpPHUTiHAIBHOI MOHACTUPCHKOi poboTH (marosana XVIII cr.), BUKOHaHOI KiTbKOMa
(inirpaHHIM TEXHIKAMH BUIIMBAHHS.

Hocnigaunbkoi yBaru BapTye KoyieKlis oaary Mysewo HapogHoi apxiTektypu Ta nodyty HAH
VYkpainu (c. [Tuporoso), chopmMoBaHa nepeBaXxHO 32 paXyHOK MpUAOaHb HAYKOBUX MPaIliBHUKIB, 3p00JICHUX
TiJ] 9ac eKCIeTUIIIITHIX BiAPSIKEHBb B yCi eTHOrpadiuHi paioHn Ykpainu. Haiinasimr copodku B KOJEKIIii
MY3€l0 JaTYIOThCsI OCTaHHBOI uBepTi0 XIX cT. (BapTo BpaxoByBaTH, IO TKAHWHA € HAWBPa3JIHUBIIIOI IO
3ryOHoi aii yacy). I[lopsia i3 HUIMHU MPEACTaBICHO MIMPOKY A0OIPKY COPOUOK cepeauHu XX CT., siKi MOBHOO
MIpOI0 TIepefaroTh HE3MIHHY apXaiKy ¥ TpaauIlifo y BUTOTOBIICHHI Ta 03100JEHHI HATUTFHOTO BOpaHHS y
Kpoi, IIBax, BizepyHKax, KOMIO3uIIii Ta Kompopax [10; 237-248].

I{inHa KOJEKIls 3pa3KiB HApOJHOI HOII, 30KpeMa COpPOYOK, 3HAXOMuThcs y Mysei erHorpadii Ta
XyA0XHBOro npomuciy lHctutyTy Hapono3nasctBa HAH Vkpainu y JIbBOBI, 110 3a KiJBKICTIO Ta SKiCTIO
nam’TOK HapOJIHOI'0 MHCTENTBA — HAPOJHOro BOpaHHS 3 €JIEMEHTaMU BHUIUMBKM — BXOAUTH 1O AECATKH
HAHOUTBIIIMX My3eiB YKpainu. B eKCro3uilisix HayKOBO-JIOCIIITHOTO OCEPEJIKY MPEJICTABICHO MPAKTHYHO BCI
BijoMi B VYKpaiHi BapiaHTH KpOW Ta O3J00JIeHHS >KIHOYMX COpPOYOK: JOAUIBHI, YCTaBKOBi, 3
MITPHOKPOEHHUMH PYKaBaMH, 3 BHJIOKUCTUMH KOMipaMd Ta KOMipaMH-CTiiKaMH, BUIIIATI OUTMMU HUTKaMHU
a00 TOJIXpOMHMM HaOIpOM KOJBOPIB 3a JIONIOMOIOK Pi3HOMAHITHUX TEXHIK («BHKOJIIOBaHHS,
«BHUPI3yBaHHS», «XPECTHK» TOMIO), 3 HAWIIUPIIMM CHEKTPOM TE€OMETPUYHOTO Ta POCIUHHOTO JICKOpY,
NPUTaMaHHOTO TIEBHUM eTHOrpadiuHuM perioHam YKpaiHu.

OpwurinanbHa migOipKka CTAapOBHMHHOTO HApPOIHOTO BOpaHHS TIOKYTSH MPEACTABICHA Yy KOJEKLil
HamionansHoro mysero im. A. lllentunpkoro y JIbBoBI, a Takoxk Horo dimisx (Myseit «CoxanpimHay). Tak, B
EKCTIO3MIIIT MOYKHA TIOOAYUTH PiAKICHI «TOOPSIMHCHK» (YOpHO-OilTi), «CHATEHCHKI» (BUIIHTI OLTMM 10 Giomy)
Ta «3aBUILEHCHKI» COPOYKH, XKOJIEH OPHAMEHT Ha SIKUX HE IOBTOPIOETHCS. Pi3HOMAHITTSIM TeXHIK BUKOHaHHSA (10
7 TeXHIK Ha OJHOMY 3pa3Ky HATUIGHOTO BOpaHHS, cepell SKUX: «IJIaJiHb», «BEPXOIUTYT», «Kypsduil Opimy,
«IUPKa», «MEpeXKa TETICBHM IIBOMY», «CTEOHIBKa» TOIIO) BIIPI3HSIOTHCS KIHOYI BECUTBHI COPOYKH, SIKi
BPA)KAIOTh BUILTYKAHICTIO Ta TBOPUOIO (paHTa31€10 HAPOIHUX MAaHCTPiB MUHYJIOTO i CHOTOJICHHSI.

PigkicHa KoJeKIis HapoJHUX COpPOYOK 30epiraeThCsi y 3amacHUKax HallioHaNbHOTO 3aroBiIHUKA
«Japniii Tamma» (M. Tanmua [Bano-®pankiBebkoi 00:1.). 3i0paHHS Npe/CcTaBiICHE MEPEBAXKHO HATUIBHAM
BOpaHHsAM OninbcbKoro eTHorpadiuHoro macuy. Konekiis My3eto Hazae MOXKIIMBICTD IEPEKOHATUCS TOMY,
10 3a croco0aMM XyZO0KHBOTO JIEKOPYBaHHS TpalulliiiHa copouka O Mae BIaCHY CBOEPIIHICTD, SKa
XapaKTepU3yeThCS TAKUMHU pHCaMU, SIK: €CTETUYHI BIACTHBOCTI MaTepiaiiB, CreU(iuHI TEXHOJIOTIl Kporo
(moTprMaHHS MEBHUX TPOIIOPIIiii), OpHAMEHTAIIIT Ta po3MillleHHs Jexopy Tomo [ 1; 8—18].

LlikaBrM npeAMETOM HayKOBOi yBard B MeKax IMiATOTOBKH HALIOTO AOCIHIPKEHHS CTAIN COPOYKH, 10
30epirarThCs B ekcro3ullisax ta Gpouaax HarionansHoro 3amnoBigHuka «batekiBimuna Tapaca [lleByenkay, a
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came B JliteparypHo-memopiamsHOMy My3ei iM. T.I'. IlleBuenka B c. IlleBueHKOBE 3BEHHTOpPOICHKOTO
pationy Yepkackkoi 00:1. SIK TOBEIM HAI CIIOCTEPEKEHHS, YCI €KCITOHATH HATIIFHOTO BOpaHHS MArOTh TPH
JDKepesia Haaxo/uKeHb: 1) copoukw, 3i0paHi y c. IlleBuenkoBe; 2) HarinbHe BOpaHHsS 3BEHUTOPOALIMHU Ta
iHmumx padoHiB Yepkacbkoi 001.; 3) COpPOYKH, MpHBE3EHI cCHiBpOOiTHUKamMH My3eto 3 c. CTpokoBa
[lepesicnmaB-XmenpHuIBKOTO paiiony KwuiBcekoi o0m. Ilim wac 3HailoMCTBa 3 EKCHO3HINEI0 MY3EH0
JIOCIITHUIIBKY yBary MPUBEPHYIH OPHUTiHAIBHI MICIIEBI COPOYKH «XOJOMAWKI (SK YOJOBidi, TaK 1 KiHOYI
MaJli 1IEeHTUYHUHN Kpii), SIKi OJSTaNU il 4ac >KHUB, BUIIUTI HUTKAMH JBOX BIATIHKIB KOPUYHEBOTO KOJIBOPY.

IloHax mATCOT OpHUTiHANBHUX TPAIWIINHUX YKPAiHCHKUX COPOYOK 30epiraerbcs B (QOHIAX
HarmionansHOro  My3ero-3amoBigHUKa yKpaiHCbKOro roHYapctBa B OmimHoMy (cemumie  OmimrHs
3inkiBcbkoro paiiony IlonraBcekoi 06:.). Komnekuiro 3i0paHo 3aBasku 3yCHILISIM CHIBPOOITHHKIB HAYKOBO-
JOCIITHOTO OCEpeaKy B Pi3HHMX eTHOrpadiyHux paioHax Ykpainu. TyT MokHa NMOOAauUTH SICKpaBi 3pasKu
nexopatuBHOi BUIMBKY 3 KuiBmmaun, Cymmunau, [lontaBmunu, Yepkamyau, XapKiBIuHA, YepHITiBITHHM,
JIbBiBmuHK, TepHOMiNbIINHY, YepHiBEUIHHH TOLLIO.

Heoninenanm mkepenoM A BUYEHHS Ta MOMYJApHU3alil TPaaWLiifHOTO HApOAHOTO OJSTY, 30KpeMa
COPOYKH, € KOJNEKI[isl 3aKapmaTChKOro My3el0 KyJIbTypH Ta MoOyTy y M. Ykropoa. Bimomo, mo Beck (oHIT
TPaJUIIHHOTO ONATY MEIIKAHIIIB 3aKapnarTs Hayidye 3 THC. OOUHHUIL 30epiranHs. HalOinpmow rpymom B
HbOMY € «Copoukm», sika HapaxoBye 981 npenmert (aBreHTH4HA Homma XIX — mepmioi mon. XX cT.), 4yacTUHA 3
SKHUX TIPEJICTaBJIeHa B €KCIO3UIIii «YKpaiHChKa BUIIMBAaHKA: TPAIUIIii Ta CydacHICTE». TyT MOXKHa moOaunTH
JKIHOYI Ta YOJIOBIUi COPOYKH YKPAIHINB 3aKapIaTTs, 3rpyMoBaHi BiOBIIHO 10 eTHOrpadiqHOTO paiOHyBaHHS
Kparo. Bimomo, 1o crmiBpoOiTHUKAMH MY3€H0 JOBOJI YacTO MPOBOMAATHCS MOKA3W TPAJAUIIMHUX HApPOTHUX
KOCTIOMIB Ha 0a3i QoHI0BOI KONEKIii 3akapnaTchbKoro My3eto, KOJU BiBiAyBayi, TOJOBHUM YHHOM MOJIOJI
JIIOH, OTPUMYIOTH PiIKiCHY 3MOTY IPUMIpSATH Ha cebe Oe3iHHMA criaqoK mpeakis [7; 53—60].

3HayHy JONOMOTY Yy CTBOPEHHI MOBHOIIHHOTO YSIBICHHS MPO XapakTep 03700JCHHS YKpaiHCHKOL
COPOYKH HaJaJld KOJIEKLii 00JacHUX Kpae3HaBUMX Ta HEBEIUKUX pallOHHMX My3eiB, e 310paHO JOKaJbHI
3pa3Kdl TPATUIINHUX CTPOIB M IIMPOKO MPEICTABIEHO THIM MICIEBHX COpodYoK. lIpumipom, pinmkice
3i0paHHs MaBHIX «OOPIIIBCHKUX» cCOpoyok (Maibke 80 3pa3kiB) 30epiraerhcs y bopiiBcbkoMy oOmacHOMY
Kpae3HaBuOMy My3ei. B konekuii, mo ¢opmyBanacsi yrnpomoBx maibke 40 pokiB y pe3ynbTaTi BEIUKOI
30MpATLHUIIBKOT Ta JTOCIIIHUIBKOT pOOOTH, PEACTaBICHO HATiIbHE BOPaHHS 13 CBOEPINHUMH (OpPMaMU Ta
OpHAMEHTHKOIO, TIPUTAMaHHOIO s MemKaHIiB cin TepHominechkoi ob6macti: [lumsrunii, ['epmakiBka,
Ycrs, Boskisii, Bep6iBka, binbue-3onore, Xynauismi, Kpusue, Typuiblie Ta iHIIMX HaceleHUX MyHKTiB. Ha
NepuIMid MO MOMIOHI MK cOOOI0 3pa3Kyd BHIIMBOK NPH PETENBHINIOMY BHBYEHHI MalOTh BIACHY
IHIMBIAyaIbHICTh Y MEKaX MEeBHOI TPaJUIlii TOTO UM iHIIOTO HACEIEHOTO MyHKTYy. HalimaBHimoro y 3i0paHHi
My3€l0 € copouka 3 c. ['opomoBa, Burotosiena 0ium3pko 1890 p. € i iHII miKaBi €K3eMIUTAPH: HATUTRHE
BOpaHH 3 ¢. KOp’aMIions, BUIINTE MOTHBOM OOEpeTy BiJl BPOKIB 13 MPaBoro OOKy HIXKYE MMOsica; COPOYKa 3 C.
BogkiBii, BummMTa HaTypajibHUM IIOBKOM; copodka 3 bopiiesa, Bummura Ha moyaTtky 1920-X pokiB, Ha SKil
cepell POCIMHHOTO OpHAMEHTa (3 JOMIHYBaHHAM YOPHOTO KOJBOPY) BMIIIEHO 300pakeHHS Tpu3yda;
HaTUIbHE BOpaHHs muTe OiuM 1o Oinomy 3 cit LlumkiBui Ta Crossitus [2], [9; 72-79].

He meHII 11iKaBOIO € KOJIEKIIisS aBTEHTUYHOTO HATUILHOTO YOJIOBIYOrO Ta >KiHO4Oro BOpaHHs CepenHboi
Hapnainpsaman (Maibke 100 3paskiB), mo 30epiraerbest y GoHmax Yepkacbkoro 0OONACHOTO KPae3HaBYOTO
My3er0. Y 3i0paHHI HayKOBO-JOCIIIHOTO LIEHTPY € YHIKaJIbHI BUPOOM PYydYHOI POOOTH 3 KOJHOPOBOK TaMoo,
xapaktepHoto st Yepkarmuu kinig XIX — mou. XX cr.. OcoOMBUM € Te, 110 BOpaHHs, 3i0paHe MICIIEBUMH
JIOCITITHUKaMH, € IiHHIM JpKepesoM iHGopMalli He Juine s BYEHHX, alle W CyY4aCHMX MaWCTpiB, IO
3afiMarOThCs BiJHOBJICHHSIM BHIIMBAHKOBUX Tpaauuid. Tak, y My3ei € COpOYKH, NpPH BHUIOTOBJIEHHI SIKMX
BUKOPHCTAHO JI0 BICIMHAJIIATH PI3HOMAHITHUX TEXHIK BUIIMBAHHSA, CEPE] AKUX: «3aHU3YBAHHM», «BUPI3YBaHM»,
«COCEHKa», «PETA3b», «HU3MHKA», «COJOB’IHI BiUKa», «HAOMPYBaHHS», «KPY4YE€HHH CTEOJOBHI IIOBY» TOLIO.
Cepen opHaMeHTIB — T'€OMETPUYHI, POCIMHHI 1 HaBiTh 300MOP(HI MOTHMBH CHMBOJIKO-O0EPErOBOrO 3MICTY,
BUIIHTI KOIbOPOBUMHU HUTKAMH: «OYKETH», «TPOHA BHHOTPAIY», «PYKi», «opiuii» Toiio. OcoOauBy LiHHICTD Y
KOJIEKITiT My3€H0 CTAHOBJISITH OOPSIJIOBI COPOUKH, SIKI BUTOTOBJISUIN JUISl BECULISI 200 Ha CMEPTh; BCTAHOBJICHO, 110
X «BOIIMIIN», TOOTO HATHPAJIM BICKOM 1 HIKOJIM HE TPaJIH.

PinkicHa Kojekiisi >KiHOYMX COpo4oK (ToHan 370 aBTEHTHYHMX 3pa3KiB) 30epiraeTbcs y (oHmax
BonmHcbkoro kpaezHaBuoro mysero y M. JIynbKy ¥ Ipe3eHTye MicleBy crienu@iky 03100JeHHS >KIHOYOTO
HATLILHOTO BOpaHHS BCiX paiioHiB BommHchkoi obmacti. B ekcrio3uilii BMIIIEHO pi3Hi THIH COPOYOK (JIOJIUTHHI, 3
IITUYKOIO, HA KOKETIIi), IPOCTEKUTH BiIMIHHOCTI Y Kpoi PyKaBiB Ta MaHXKETIB, 03100JIOBATBGHUX ILIBIB TOLLIO.
[pocTexeHo, MO TMepeBa)KHA YaCTHHA COPOYOK 03/100JIeHa TeOMETPUYHMM OPHAMEHTOM, MEHIIOI MIipOH —
pocaHHUMH MOTHBaMH. Cepesl TEeXHIK BUIIMBAHHA — «XPECTUK», «OOJNTapChKHH XPECTHK», «IYUIIbHA» a0o
«XYIOXKHS TTaJ[iHbY, «3aHU3YBaHH», «HU3UHKa TOmIO [3; 77-80].
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Bucroexu. ETHOMHCTEIITBO3HABUNN aHaNI3 apTedakTiB, 30epekeHnx y ¢GoHmax My3eiB YKpaiHu, i3
3UTYYCHHSIM KYJIBTYPOJIOTIYHOI METOJOJIOTI (30KpeMa, CHHXPOHHOTO Ta JIaXpOHHOTO METOMIB) JO3BOJISE
MPOBOJIUTH HAYKOBO JIOCTOBIPHI JOCIIKCHHSI YKPATHCHhKUX COPOYOK. BUBUCHHS My3eHHUX KOJIEKIIIH OJsTY
HaJa€ MOXJIMBICTh CKJIACTU OE3MOCEpPEHE YABJICHHS PO OCOOIMBOCTI PETiOHAILHOTO MOOYTYBaHHS
YKpalHChKOi COpPOYKH, J[IO3BOJISIE CHCTEMATH3yBaTH Ta KIACHU(IKyBaTH THIHM HATUIBHOTO BOpaHHS 3a
MaHEpPOI0 KO0, BUSBUTH cHenu]iKy Horo 03M007IeHHS BIAMOBIAHO MO XapaKTepHUX O3HAK PEriOHATbHHUX
OJIATOBHX KOMIUIEKCIB. [IpecTapieHa HayKoBa poO3BijKa TIOBOJUTH, 1[0 PETIOHAIBHHI PaKypc MPOBEICHHS
JOCIIJDKEHHSI S€THOMHCTEIIEKHX OCOONHMBOCTEH YKpaiHCBKHX COPOYOK 32 MY3CHHMMH KOJICKIISIMH €
HaNOUTBIT OOTPYHTOBAHUM.
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MY3EWHBIE KOJUIEKIIUHA KAK ACTOYHUK U3YYEHMS
YKPAUHCKOU TPAAUIIMOHHOU COPOYKH

IInypenko Tarbsina BajleHTHHOBHA — CTapLIMii TpeNoAaBaTesb KadeIpbl
HapOJHO-NIECEHHOTO U XOPOBOro HcKyccTBa, KueBckuil
HAIOHAJIbHBIN YHUBEPCUTET KYIbTYPHI U UCKYCCTB, . Knes

O00011IeHbI CBEACHUS 0 BO3MOYKHOCTSIX UCCIIEOBAHHS CHEUU(PHUKH JEKOPUPOBAHUS TPAIULIIMOHHON YKPAHHCKON
COpPOYKM Ha OCHOBE M3Y4YEHUS KOJUICKIMI OTEYECTBEHHBIX My3eeB. DTHOUCKYCCTBOBEIUECKHH aHAJU3 apTe(akToB,
COXpaHUBIIUXCS B (POHIaX My3eeB YKpaumHbl C NPUBJICUYEHHEM KYJIbTYPOJOIMYECKOW METOAOJOrHU (B YaCTHOCTH,
CHHXPOHHOTO M JHWAaXpOHHOTO METOIOB) MO3BOJSET HPOBOAWTH HAYYHO JOCTOBEPHBIC HCCIICIOBAHUS YKPAaMHCKUX
copouek. M3ydeHne My3eHHBIX KOIEKIMH OAEXKIBl MPENOCTABISIET BO3MOXKHOCTH COCTaBHTh HPEACTABICHHE 00
0COOCHHOCTSIX PETHOHAIBHOTO OBITOBAHHS YKPAHMHCKON COPOYKH, TIO3BOJISIET CHCTEMATU3NPOBATh U KIaCCH(UIIMPOBATh
THUIIBl HATENBHON OAEXKIBI IO MaHEpe Kposi, BBIABUTH CHEHU(HUKY €€ OTACIKH B COOTBETCTBUH C OTJIMYUTEIBHBIMHU
NPU3HAKAMHI PETHOHANBHBIX OJCKHBIX KOMIUIEKCOB. lIpencTaBieHHas Hay4YHOE WHCCIEJOBAaHHWE MOKa3bIBAET, HYTO
PETHOHANBHBIN PaKypC HPOBEACHHUS HM3YYEHHS STHOMCKYCCTBOBEAYECKMX OCOOEHHOCTEH YKpPaWHCKHX COPOYCK Ha
OCHOBE MY3CHHBIMH KOJUICKIMH SIBJIsieTCs] HanOosIee 000CHOBAHHBIM.

Knrouegvie cnoea: >THOUCKYCCTBOBEJCHHE, YKpPaHMHCKas COpOYKa, yKpauHCKas KyJlbTypa, IEKOPHpPOBaHUE,
My3€HHOE Hacleue.

MUSEUM COLLECTIONS AS A SOURCE OF STUDY UKRAINIAN TRADITIONAL SHIRT

Shnurenko Tetiana — Senior Lecturer, Department of Folk Song
and Choral Art, Kiev National University of Culture and Arts, Kiev

The article summarizes information about the possibilities of investigating the specifics of decorating a traditional
Ukrainian shirt based on the study of collections of domestic museums. Ethno-art analysis of artifacts stored in the holdings of
museums of Ukraine, with the use of cultural methodology (including synchronous and diachronous methods) allows to
conduct scientifically reliable research of Ukrainian shirts. The study of museum collections of clothes provides a rare
opportunity to make a direct understanding of the features of regional life of the Ukrainian shirt, allows to systematize and
classify types of undergarments according to the cut style, to identify the specifics of its decoration according to the
characteristic features of regional clothing complexes. The presented scientific research proves that the regional perspective of
the study of the ethno-artistic features of the Ukrainian shirts in the museum collections is the most reasonable.

Key words: ethno-art, Ukrainian shirt, Ukrainian culture, decoration, museum heritage.
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MUSEUM COLLECTIONS AS A SOURCE OF STUDY UKRAINIAN TRADITIONAL SHIRT

Shnurenko Tetiana — Senior Lecturer, Department of Folk Songand Choral Art,
Kiev National University of Culture and Arts, Kiev

The aim of the article is to summarize the specifics of decorating a traditional Ukrainian shirt based on a study
of the collections of museums in Ukraine.

Research methodology. Comparison of the collections of shirts of different museums, art analysis of cut and
decoration, mainly embroidery, organization of information about museum collections made it possible to achieve the
goal of the study.

Results. Ethno-art analysis of artifacts stored in the holdings of museums of Ukraine, with the use of cultural
methodology (including synchronous and diachronous methods) allows to conduct scientifically reliable research of
Ukrainian shirts. The study of museum collections of clothes provides a rare opportunity to make a direct understanding
of the features of regional life of the Ukrainian shirt, allows to systematize and classify types of undergarments
according to the cut style, to identify the specifics of its decoration according to the characteristic features of regional
clothing complexes. The presented scientific research proves that the regional perspective of the study of the ethno-
artistic features of the Ukrainian shirts in the museum collections is the most reasonable.

Novelty. The scientific novelty of the publication lies in the fact that for the first time, on the basis of the author’s
own observations and materials from the research of museums, scientists have analyzed the state of preservation of a
traditional shirt in modern museum institutions.

The practical significance. The materials and results of the study can be used in the further scientific development of
the art history problems associated with the Ukrainian shirt, to deepen knowledge in the history of ethnic art.

Key words: ethno-art, Ukrainian shirt, Ukrainian culture, decoration, museum heritage.

Hapiiimua mo pemakii 22.11.2019 p.



