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on cultural processes within the realities of the day, which demonstrates the cultural dynamics in changing the status of
conductor-choirmaster, principles of aesthetic and artistic approaches, models of concert practices.

Novelty. The figure of the conductor-chorus master stands apart from other actors of the performance. On the
one hand, it encompasses the whole spectrum of the extensive system of creative realization of musical art in the
specifics of artistic practice, from the complex and long path of professional education and ending with leadership
qualities on the approaches to the most harmonious and accurate performance of a particular piece of music. On the
other hand, such frontierity and liminality of position among other actors of performance creates a permanent effect of
transgressive outcomes on new, extraordinary creative boundaries, in which one can recognize an exclusively cultural
model of realization in different spheres of life (going beyond the limits of musical art).

The practical significance. The practical significance of the obtained results is determined by the focus on the
needs of the performing and theoretical-practical activity of the modern conductor.

Key words: conductor, cultural creation, cultural carrier, frontierity, liminality, transgression.
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IKOHOT'PA®IYHU KAHOH Y MUCTEIITBI:
«ITPABOCJABHA IKOHA» VS «PEJITTAHA KAPTHHA»

Ko3sinuyk Bitaxiii PomanoBu4 — noxtop ¢inmocodii, uwnern HarionamsHoi CIijKy XyI0KHHUKIB Y KpaiHH,
noueHt Kadeapu 6orocios’s [I13BO «IBano-PpaHkiBcbka akanemist [BaHa 3010TOyCTOTOY, IPOBIAHAN HAYKOBHI
criBpoOiTHIK My3ero muctents [Ipukapmnarts, M. IBano-OpaHKiBCEK
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ABTODp npe3eHTye OOTOCIOBCHKE, KYJIbTYpPOJIOTIYHE 1 MECTELbKE P03’ ICHEHHS [P0 KaHOHI30BaHY TPaAULIHUMHU
eKJIe3iaIbHUMU CTPYKTypaMu ikoHorpadito Ta BiAMIHHME BiJ Hel peajicTUUHHUN (HElepKOBHMI) *kuBonuc. Ha ocHOBI
BJIACHUX CIIOCTEPEKCHb aBTOPA CTATTI MOCIIKCHO OCHOBHI O3HAKM KAHOHIYHOI iIKOHU Ta MPOTHIICIKHOI il CBITCHKOI
KapTHHU (HEKaHOHIYHOTO 3 IIEPKOBHOI TOYKM 30pYy) pediriiiHoro sxaHpy. IlomaeTbcst mosicHEHHs 0coONMBOCTEH
IKOHOrpa(hiYHOTO KaHOHY, OCHOBHI OOTOCJIOBCHKI TICPEKOHAHHS IIOJO0 MOJXIJIMUBOCTI OmHCYy abo 300pakeHHs
KaHOHI30BaHMX BceneHchkoro LIepKkBOIO CBATHX Ha iKOHaX. ABTOpP TaKOX PO3IJIsOac OCHOBHI TEOPSTHUYHI 1 MPaKTUYHI
NHUTAHHS PEaiCTHIHOTO KHUBOIIHCY.

Knrouosi cnosa: ixoHa, ikoHOTpadiuHMI KaHOH, MMPABOCIIABHA iKOHA, peliriiiHa kapTuHa, BeeneHncrka Llepkaa,
HapakaHOH, MUCTELTBO3HABCTBO, XYIOXKHHUK, JKaHD.

Iocmanoexa uaykoeoi npobnremu. B icTopii CBITOBOrO MHCTENTBa JJS KOXHOI €MOXH, BiIITOBIIHOTO
CTWJIBOBOTO HANpPSIMy YW MOJHUX TEHIEHLIM cBOro yacy OyB NMpUTaMaHHUM KaHOH. TiymMadHuil CIIOBHHK
HaWOUIBII Y)KMBAaHUX TEPMIHIB 3 00pa30TBOPHOrO MHCTELTBAa MOAAE HACTyIHE 3’sicyBaHHS: «KaHoH — y
MHCTEITBI MUHYJIMX YaciB: 3aKOHOMIPHICTh y IMPOMOPIIAX JIIOACHKOTO Tijia, SIKa BBAYXKAETHCS JOCKOHAJTIOK I
BUPaXA€ETHCS TPOCTUM CITiBBITHOIIIEHHSM Yrcell. Mipolo KaHOHY CITyTyBajia Ta abo iHIIa YacTHHA CaMoro Tija
(nic, 0ONHMYYs, cepeNHil Maenpb PyKH TOIIO); Y HIMPOKOMY PO3yMiHHI — Oy/b-iIKa CHCTeMa TOYHHX IPaBUII Ta
HaKaziB, 10 ICHYBAJIK B Tairy3i 00pa30TBOpYOro Mucrenrsay [17; 26—27].

IxkoHOTpadiyHNii KaHOH y MUCTEITBI CTaB OJHI€I0 3 ICTOTHUX KAaTETOpid KIIACHYHOI €CTETHKH, IO
BU3HAYAIOTh KJac SIBUILI B icTOpii MucTenrBa. B HayKoBOMYy KOHTEKCTI CHOTOIHI BiIUyBAa€ThCS BEJIMKE
3aIlikaBieHHs ikoHorpadi€ro 1 T KAHOHIYHOIO OCHOBOO. 3a3BUYall MPUHHSATO BBYKATH, 1110 KAHOH Y MUCTEIITBI
O3HAYa€ CHUCTEMY BHYTPILIHIX TBOPYMX NPaBWI 1 CBOEPIAHMX LEPKOBHHX HOPM IPHUTAMAHHUX PI3HUM
XYZIOKHIM HanpsiMaM y Bizanrii, a nmi3Hime i B YkpaiHi.

IIpoTe Ha I1IEPKOBHOMY TMOMNPHINI ICHYE CTpora Tpajallisi MK 3arajJbHONPUHHATUM MHCTEIIBKUM
KaHOHOM 1 BIJICTyNaMH BiJl HbOro. Take MHCTELbKe SBUIE NPUIHATO HA3UBATH «IapakaHOHOM». [lapakaHOH
(«quasi—kaHOH») — BIICTYTUIEHHS BiJl 3aralIbHONIPUAHITAX HOPM i30rpadiuHoro kaHoHy. IHImmMu cioBamu (3a
. CrernoBuKkoM), Taki BATBOPH CaKPaJIBHOTO MHUCTEIITBA MOYKEMO HA3UBATH MPOCTO — KAPTHHOO HA PEIiriiHy
TeMaTHKy. B yKkpalHChKili MHCTENITBO3HABUIH HAYKOBIH JiTeparypi I TeMa MPaKTHYHO HE JOCIiKyBajacs.
ToMmy, nuTaHHS PO BIAMIHHOCTI MK KJIaCHYHOIO BITYM3HSHOIO iKOHOIO 1 TapHUM XYJIOXKHIM CIOXKETOM Ha
peniriiHy TeMaTuKy y KOHTEKCTI MHCTELBKOTO iIKOHOTpa(hiuHOro KaHOHY 3JIMINAETHCS HE PO3KPHUTOIO 1 Majio
BUCBITJICHOIO YHM 1 3yMOBIICHA KM ATbHICMb CTATTI.

Memoio cmammi € PO3rsLl OCHOBHUX XapaKTEPHUX OCOOJIMBOCTEH KaHOHIYHOI IKOHH y MOPIBHSAHHI 3
peNiriiHo0 KapTHUHOIO Ta IHIIMMH 300paXeHHSAMHU Ha XPUCTUSHCHKY TEMATHKY, & TaK0X MOPiBHSIBHOMY
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aHami3i MDK cakpadbHHM (IIEPKOBHAM a00 XpaMOBHM) KaHOHI30BaHUM l[epKBOIO >KMBOIHCOM 1 JKaHPOBUM
MTOPTPETOM 3aTrTBHOIPHUHHATOTO (CBITCHKOTO) YKHBOITUCY.

Cman Haykosoi po3pobxu npobnemu. IlpobreMa ikoHOrpaidHOrO KaHOHY B MECTEHTBO3HABCTBI i
KyJbTypoJorii BHOyIyBaHa Ta HaJaro/ykeHa Ha BiANIOBIIHOMY TEOPETHYHO-HAYKOBOMY piBHI B HAyKOBHX
JopoOKkax JocHigHAKIB y cepemuHi XX CT. BigMiHHICTE IKOHOMHMCHOTO KYJIBTOBOTO («IIPaBOCIIABHOTOY» /
«OPTO/IOKCAITEHOT0») MICTENTBA Bi PENIriifiHOrO YKaHPY B MHCTEIBKHX TBOpaX HE-IIEPKOBHHUX XYIOXKHHKIB
HaWOLIBII MPOAYKTUBHO MpeAcTaBieHo B podotax b. bepenmreiina, B. buukosa, A. Jlocesa, I'. Barnepa, B.
Jlenaxina, 1O. Jlotmana, JI. Ycmencekoro, C. AnekceeBa, 1. SI3ukoBoi, H. TapaOykiHa Ta iHIMX ydeHHX
PansTHCHKOI EMOXMU.

VYci BumiesrasaHi HayKOBI pO3TJBIIAIM MPOOJEMM KAaHOHY B MHECTEITBI 1 HOrO CTaBJICHHS JIO
MPaBOCIIABHOTO iKOHOITUCY Ta 3arajbHONPUHHATOTO CBITCHKOTO KaHPOBOT'O KHUBOIUCY. KoXKeH 3 yueHHX 3yMiB
y CBiff crmoci0 TOKa3aTH CTAaHOBJIEHHS KaHOHY B MHCTENTBI Ta HOTO €BOJIOINIf0. BiibIIiCTh HayKOBIIIB
NPUTPUMYIOTBCS AYMKH, IO iKOHOTpaiuHMi KaHOH € CYKYIHICTIO BIKOBHX TPaJHLili Ta MHCTEUBKO-
KyJbTYPHOTO OCBiAy MoAchbKol uBinizauii. Hanpuknaa, ['. Barnep 6aunB y kaHOHI (hopMOTBOpUY inero A
CTHJTIO 1 KaHPY B IKOHHOMY MaJISIpCTBI.

VY peanisix cbOTO/IEHHS BUHUKA€E BEJIHMKA MMOTpPe0a 3allOBHUTH MPOTATUHY y HIllll MHUCTELTBO3HABYOTO
JOCITiIPKeHHS POOJIEMAaTHKH TI0B’13aHO1 3 TEMOIO KaHOHY Y BITYM3HSIHUX HAyKOBHX KOJIaX.

Buknao ocnosnozco mamepiany. Peniriiina kKapThHa Ta KaHOHIYHA IpaBOCTIaBHA 1KOHA, SIK MHCTEITbKI
TBOPH, MAIOTh MK CO0010 BigqMmiHHe MeTadizmune Hadanao. C. AJEKCEEB CTBEPIIKYE, 0 KApTHHA HA PEITITIHHY
TEMaTHKY Y4 TaK 3BaHUH «XPUCTHAHCHKHN MOPTPET» — 1€ TBOPUYHMU aKT 1 XyJ0KHIH 00pa3, CTBOPEHHI BCHOTO
JIMII TBOPYUM BHUMUCIIOM aBTOpa, IO MPEICTaBIsIe€ o000 (OpMy OCOOIMBOTO MEpeIaHHs HOTO XapaKTEePHOTO
CBITOIIIAMY 1 cBiTOCTIpUAHATT [1; 46—47]. Ha BigMiHy BiJ IIbOTO TPEIBKE CIIOBO EK0VO, MOYKEMO TPAKTYBATH SIK
OJIKpOBeHHsI borke, 110 MPOMOBJISIETHCS JTIPUYHOO MOBOIO JIiHIM Ta 0apB, sike maHo Bcenencwkiii Ilepksi i
HaBITh KOHKPETHIMN JitouHi [1; 47].

Ha ocHOBI Takoro MHCTEIBKOTO CIpUAMaHHA MeTahi3MdHOI Pi3HUI MDK DENTifHOI KapTHHOI Ta
KaHOHIYHOIO TIPABOCITIABHOIO 1KOHOFO, CIIiJT BUAUTATH OCHOBHI XapaKTEpHI MHCTEIHKO-00rOCIOBCEKI OCOOIMBOCTI
XpamoBoro ikoHomucy. [lo-mepine, ikoHa BimoOpaxkae cobopHe cBiTocnpuitHsaTTs Beenencbkoi LlepkBu yepes
HACJIiyBaHHS TaK 3BaHOI traditionis christianae, 10 BUPAKAETHCSI B TOTPUMAaHHI IPABUIT 130rpagyiuHOro KaHOHY, a
KapTHHA Ha PEJiriiiHy TeMaTuKy, MOPTPETHHIl JKaHp — i€ BChOTO-HA-BCHOTO CBITOCTIPHUHATTS XYIO)KHHKA, /1€
KOV@V € CYKYIHICTIO HOPM, MPaBWI Ta IEPKOBHO-MUCTENbKuX 3akoHiB [20; 207]. Ilo-mpyre, mpaBociaBHa
KaHOHIYHA IKOHA € BJAJIMM 3ac000M IS TOOYIOBH JIaJOTy-CIUIKYBaHHS 31 «CBITOM HEOGCHMM» — Te, IO
BUXOJIUTH 32 MEXIi iICHyF0ouOoro — transcendens, a KapTHHA Ha PEJriiHy TEMATHKY — II€ JIUII MACTEIBKUH 3aci0 s
BIAJIOTO CIPUHHSATTS XPUCTUSIHCHKHX 171eH 1 0COOMCTHX TMepeKUBaHb XyIOXKHUKA, — CIILIKYBaHHA 3 HAM [16; 77].
[Mo-Tpete, mpaBociaBHa iKOHA — 16 MUCTENBKMH TBIp Y MEpIIy 4Yepry MOJIMTOBHOTO XapaKTepy, OCKUIBKU
MUIIETHCS Y MOJIUTBI Ta ISl MOJIUTBU (christocentrismo) 1 € CKIa0BOI0 YaCTUHOKO JIITYPTidHOTO TPOCTOPY Fifuts
byzantium, B TOW dac, SIK KapTHHA € JIMIIE XYJIOXKHIM, MHCTEbKUM BHTBOPOM 1 IHIIETHCS 3a TPaBHIAMH
cBiTchKOro *)uBonucy [19; 11]. [To-ueTBepTe, IKOHA BI3aHTIMCHKOTO CTHIIIO 3aBXKIM HAIMCaHa CTATUYHO 1 Iepeiae
Oe3npuCTpacHUil CTaH, BOHA 1M030aBJicHa aHTPOIIOMOP(HUX (OPM Ta E€MOIIiH, OPTOAOKCAIbHA 1KOHA BioOpakae
TaK 3BaHE «TPaHCUEHICHTHE ByTTs» depe3 BUpakallbHI 3aCO0M MHCTENTBA, BOHA 3aB)KAM MA€ BITHOIICHHS 0
IeprooOpa3y, a CBITChKa KapTHHA Ha PEJiriiHy TEMAaTHKY BiJoOpaka€ eMOIMHUN CTaH XYI0KHHMKA, OCKUIbKH
caMe MHUCTEIITBO TYT € (JOPMOIO ITi3HAHHSI 1 BiIOOPaKEHHS OTOUYIOUOTO CBITY 4epe3 mouyTTs [ 1; 48].

Bapro 3a3HaunMTH, [0 OCHOBHHMM 3aBJaHHSIM KYJBTOBOTO (CakpaJbHOTO) MHCTEITBA (TOOTO
0OrocIioB’sl iKOHM) € CIpSAMYyBaHHS JIFOJUHHA 10 OOTOMi3HAaHHS 1 00OXKeCTBIEeHHS Oéwoic depe3 XyHOXKHi
MPUHIMITA. METOI0 1 OCTaTOYHHMM 3aBJIaHHSIM KaHOHIYHOI iIKOHU HE € PO30YMTH B IUIsfa4a CCHTUMEHTAJIbHI Y1
MPOCTO CEHCUTHBHI mouyTTs. llepkoBHa ixoHOrpadis, Ha BiMiHY BiI 3BHYaliHOI KAPTWHU Ha PENIridHY
TEeMaTUKY, HE MICTHTh O3HaK €MOIIMHOCTI Ta HaJMIPHOI YyTTEBOCTI, il €IMHUM 3aBIaHHSAM € CHPSIMYBaHHS
JIFOJIMHYU HA NUIAX OOTOMI3HAHHS 1 METAUOPPWoN — TIEPEXiJl BiJl 00pa3y, Ha KU CTBOPEHA, JI0 TOA00HU, SKOIO
MOKJIMKaHa CTaTh JIIOJWHA (TJIAAa4 MHUCTELLKOrO TBOPY, MOJIUIBHUK); 3a cinoBamu ¢inocoda I[liarona:
«3po3ymiti bora Baxxko, a BUCJIOBUTH — HEMOXITHBO» [15; 65-67].

OkpiMm TOro, Ha MUCTEIFKO-00TOCIIOBCLKOMY PiBHI MPaBOCIIaBHA iKOHA, OCKUIBKY € TPH3HAYEHA IS
MOJIUTOBHOTO CIUIKYBaHHS 3 borom, BHMarae Bij crHorjsgada-MONiIbHKA, IO Ha Hel JUBUTHCS OCOOUCTOT
BiAMOBIl (MOJMTOBHOTO JIOCBiAYy, KOHTeMIUTALIT). IkoHOrpadiunmii 0Opas, Ha BiAMiHY BiZ OyIb-SKOTO iHILIOTO
XYZI0’KHBOT'O TBOPY, BUMAarae 0coOMCTOl BiAIMOBiAi Ta aKTUBHOT (MOJIMTOBHOI) y4acTi TOro, XTo ii cnorssigae (T.
3B. «Les Contemplations), 3anpOIIyoud HOro J0 ydacTi y Ti AIHCHOCTI, 10 KOTpOi MOKJIMKaHa OyTu,a ii
MOKJIMKAaHHA — CHIBIISTH Y MOJNHTBI. TakuM YWHOM, KpiM €CTETHYHO-CYTeTHHOI (YHKIIii, KaHOHI30BaHUH!
LepkBoro TOi uM iHIIMKA iKoHOrpadiuyHMi 00pa3 MOKIMKAHMKA TAaKOX 1 O BHKOHAHHS I1€Aarori4Ho-
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muaakTigHol ¢GyHKmii. [luM camMuM iKOHHE MajsipCTBO CTa€ MHUCTEUBKHM «IOPOTOBKA30M» 1 TECOJOTIUHUM
«ITIOMIYHMKOM-3HAKOMY Ha IIIAXY BIOCKOHAJICHHS JIIOACHKOI ocobuctocTi [15; 79—80].

Oto, BUBOISYM AYMKY, L0 IKOHONHMCHE MaJIsIpCTBO Bi3yaJbHO MpEACTaBiIsAe BUeHHS BcemeHcbkoi
Lepksu, sike B >KOIHOMY pa3i He MoxKe OyTH TMpPEICTaBICHUM y €PEeTHYHOMY BUITIAAI, 0a HaBITH udepe3
CTaHKOBHUI JKHMBOMHWC, y BizaHTiWchKiii iMmepii Ha OOTOCIOBCHKOMY 1 MHCTEIIBKOMY pIBHSX YTBEPIUBCS
i3orpadiunnii kaHoH. Lle cripusiio Tomy, Mo MuCTenbKe MopTpeTHE 300pakeHHs Icyca Xpucra, [liBu Mapii Ta
IHIIUX poJu OOKMX YTOJHHKIB MAarOTh BIIACTUBICTH OyTH Mi3HABAaHWMH Yy Pi3HI ICTOPHYHI €MIOXH HE 3aJIEKHO
BiJl CTHJIIO BUKOHAHHS iIKOHOIIICHUX 300pa’kKeHb.

ToMy kaHOHIYHA iKOHA — II€ «IIPOIYKT» JOBTOTPUBAINX IHTEIEKTyaJbHUX HAIpAIFOBaHb OOTOCIIOBIB,
BiKOBUH coOopoBuii nocBin Bceenencbkoi LlepkBu Ta pisHMX BHCOKOKBaTI(iKOBAHMX XyJNOKHHUKiB-130rpadinB
xpuctustHebkoro Cxofy 1 3axoay. B qaHoMy BUNaiKy MHCTELBKE MPABUIIO CIIY>KUTh BAAIAM 1HCTPYMEHTOM
JULS1 BIITBOPEHHS OOrOCTIOBCHKHMX JOIMaTHYHUX NIPHUHIIMIIB Yepe3 MUCTELbKE BUPAKEHHSI MalCTpa.

KaHoHiuHiCTF MHCTENTBA € OIHIEI0 3 O0OB’SI3KOBHX XapaKTEPHCTHK TBOPYOCTI B EKIJIE3ialbHIN
cTpykTypi. KaHOH mpornsaaerbess B yciX BHAaX MHUCTENTBA BiJl HAWNEPIINX MOYATKIB JIIOACHKOI KYJIBTYpH.
HaiiBummmmM cTyrneHeM KaHOHIYHOCTI y CEepeIHBOBIUYI BBaXKAIOCH «00KEe MHUCTEUTBO» IKOHHOTO MAlTFOBAaHHS.
3amosmuyroun 3 y 988 pori xpuctusiHcTBO KHiBcbka Pych «B3stma» mmcrentBo HeposzaiieHoi g0 1054 p.
LepkBu Bke B 4MCTOMY KaHOHi30BaHOMY BHTJIsiAil. | Tinbku Hampukinmi XIX cT.. y eBpomeicbkill KyabTypi
JI03piBa€ MpaBANBE PO3YMIHHS MHUCTEI[FKO-00TOCIIOBCHKOTO 3HAYEHHS IKOHOTPadhiYHOTO KaHOHY.

[Ipoanamni3yBaBii OCHOBHI KaHOHIYHI (DYHKIIIi CaKpaIbHOTO MHCTENTBA, MOXEMO CTBEpPIKYBATH, IO
KJIacU4YHa 1KOHOTpadis BiAPI3HAETHCS KapAMHAIBHO BiJ MPOCTO TapHOi KapTHHKWA Ha PENiriiHy TeMaTHUKy
CBOIM JIOTMaTWUYHUM 3MiCTOM (iKOHA — 1€ HE TUIBKH LTIOCTpAIlisl HOBO3aBITHIX MOJIii), MUCTEIILKOIO iZIC€I0 Ta
CIO)KeTHUM HAIlOBHEHHSIM. TOoMy M MeTa KaHOHIYHOIO LEPKOBHOI'O MHCTELBKOIO TBOPY 30BCIM iHIIA
(praeclara significatio) [16; 75].

Y xpamoBOMy 00iX0Jli OKpiM KaHOHI30BaHUX L[epKBOIO MpaBOCIABHHMX 1KOH, ICHYIOTh TaKOX IHIII
MUCTEIbKI 300paKeHHS Ha pEINITiifHy TeMaTHKy, Cepel SKHUX CJIi PO3PI3HATH PENiridHuiA MOpTPeT YU
3BHYAIHWH CBITCHKHUI KHUBOIUC HA Pi3HI BenwKi 010miiiHI TemaTukw [16; 95].

Taki MuCTelpKI TBOPH, MOAIOHO 10 KAaHOHIYHOI iKOHH, NEMOHCTPYIOTH [laviokpdropag Ta 1HIIHX
HEOOXKHUTENIB, a TaKOX TOJIi 3 IXHBOTO JKUTTSA, ajie, OCKUJIBKH I[i MHCTCIbKI TBOPU HE CIIBIAIAIOTh 3
TPAAULIMHIM «CTAaHZAPTOM» 1 YSBICHHSAMU MPO LEPKOBHUN IKOHONMCHUM KaHOH, TO HE MOXYTb Ha
eKJIe3ialIbHOMY PiBHI IMEHYBAaTHCS PABOCIABHUMHY iKOHAMH B JaHOMY 3HauenHi [15; 70—71].

300pakeHHs B KaHOHIYHIN 1KOHI OyIyeThcs 3a 0cOONMBUMHY NpaBuiamu. [lo-niepiie, B 32 KAHOHOM B
1KOHI BiZICyTHS JiHiliHa niepcnekTusa. [lo-npyre, nekopatuBHO TpakTyeThes CcBiTIO. [lo-TpeTe, Ha BimMiHY Bin
peniriiiHoi KapTHHW, B iKOHI Hemae posropHytoi mii. [lo-ueTBepre, iKOHOMWCIII HAaMararOThCS BHPA3UTH
1103a4aCOBOTO CTaHy (T. 3B. Kaipdg «OIarocpusiiBUi MOMeHT»). 111 MipKyBaHHS TOSICHIOIOTH OCOOJIMBOCTI
3MICTy YKPaiHCHKOTO iKOHO TMIHCaHHA Pi3HUX BIKOBHX KaTeropii. TamaHoBuTi i3orpadu BMiM B Mekax CTpOroi
[EPKOBHO-MHCTEIFKOT KAaHOHIYHOCTI 1 perjaMeHTallii TBOPUTH HEHMOBIpHI cakpaibHi croxetd. Jlis
YKpalHCHKUX IKOH NpHTaMaHHa Belnka oOpa3Ha BUpa3HicTh. He3Bakarouum Ha YMOBHICTh KaHOHIYHOI iKOHH
BOHA Hece B c001 HAMBHUINUI CTYMiHb TTUOUHH JIFOICKKOTO TYMaHi3MYy.

PeniriliHa kapTHHa — MUCTELIKMI BUTBIP CTAaHKOBOTO >KMBONMCY. MOXKEMO BBaXKaTH, IO pelliridHa
KapTHHA Ma€ CaMOCTIMHE XyJIO)KHE 3HAYEHHS Xo4ya U MOB’s3aHa 3 Tpaauiiero Bcenencbkoi Llepkeu i i
[Mepenannsim. PeniriiiHa KapTWHAa BUKOHYETHCS HAa OCHOBI KOMITIO3WIIIMHOTO €CKi3a, SIKOMY HEpeayIoTh Taki
MUCTEIbKI pOOOTH SK €TIOJ, 3apUCOBKA YW HavepK 3 HaTypu. Ha BiaMiHy Bijg KaHOHIYHOI IKOHH, i€
BUKOPHUCTOBYETHCSI sIEYHA TEMIEPHA TEXHIKA, HaHOLIBII PO3MOBCIOMKEHOID TEXHIKOO BHUKOHAHHS
HEKaHOHIYHHUX CaKpaJIbHUX 00pa3iB € oliifHa TexHiKa )KUBOIMUCY. [IpoTe BiIOMi KapTHHH TaKOX W TEMIEPOIO
Ta IHIIUMH SKUBONIMCHUMH Marepiagamu [16; 93-96]. XapakTepHHMH TPHUKIAIAMHA  CBITCHKOTO
(HEeKaHOHIYHOTO) JKUBOINCY HA pEINITiifHy TEMaTWKy € KapTHHH BIJOMHUX 1 MAJIOBIJIOMHX >XHUBOIHCIIB
iTamiiiceroro BinpomkeHHs, eBporeiicbkoro bapoko Ta iHIIMX MUCTELKMX HANPSMKIB HOBOTO 4acy [2].

Bucnoexu. Otke, Ha OCHOBI BUINE3a3HAYEHOT0, MOKHA CTBEP/IKYBATH, III0 MUCTEIbKI 300paKeHHsI, Ha
peniriiHy TeMaTHKy, sIKi BUKOPHCTOBYIOThCs B LlepkBi (pemiridiHui >KUBOMMC) 3aiiMalOTh MOCEPEIHE Micle
MK KJITaCHYHOIO (BUKOHAHOIO 32 KAaHOHAMHM) 1KOHOIO 1 KAPTUHOIO, OCKIJIBKH HE € aHi KaHOHIYHHUMH 1KOHAMH,
aHl 3BUYaiHUMHU KapTUHaMU. J[0 Takoro BHUIY PEIiriiHOrO MHUCTELTBA BIIHOCHUTHCS, HANPHUKIIAMI, EPKOBHHUN
xuBornuc Pumcekoi Karonmmmpkoi LlepkBu Ta uYuMMano HACTIHHHX XpaMOBHX 300paKeHb y ILEPKBax
MPaBOCJIABHOTO XPUCTHAHCTBA. [IpoananizyBaBIy psj BiAMIHHOCTEH MiXK KAHOHIYHOIO 1IKOHOIO Ta PEJIiriiHO0
KapTHHOIO CJIiJI KOHCTAaTyBaTH, IO TPAaBOCIABHUI IKOHOMHWC, Ha BiJIMIHY BiJl HEKaHOHIYHHMX CaKpalIbHHX
JKMBOIIMCHUX TBOPIB O10TIHOT TEMaTHKH, IMEHY€EThCs (TOOTO HaJ| IKOHAMU 3/TIHCHIOETHCS YUH OJIArOCIOBEHHS
1 OCBAYEHHS ) Ta MOYUTaeThCs y Llepksi (mepen KaHOHIYHOKO 1KOHOIO MOJISITECS, 0’FOTh MOKJIOHH, LUTYIOTh Ta
00Ka/PKYIOTh 11 (pimiamom). TakuM YMHOM, BUKOHaHA 3a MPaBUJIaMHU 1KOHA crae «oOpasom IleprooOpa3y» Ha
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BIIMIHY BiJl peNiriiHoi KapTHHHU, sIKa 3aJIAIIAETHCSA TPOCTO UTFOCTPATHBHAM CYIIPOBOJOM YU CBOEPITHUM
BBOJIOM Y XPHCTHSIHCTBO.
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UKOHOTI'PA®UYECKHUI KAHOH B UICKYCCTBE:
«I[TPABOCJIABHASI UKOHA» VS «PEJINTMO3HASI KAPTUHA»

Ko3unuyk Buranuii — moxrop ¢unocodnn, wieH HamnmoHamsHOTO o032 XyJOKHUKOB
VYkpaussl, 1otneHT Kadeapsr 6orocnosus [13BO «/Bano-OpaHKOBCKas akageMus
Woanna 3natoycTa», BeRyluii HayuHbIi coTpy1HUK My3es uckyccts Ilpukapnarss, r. IBaHO-DpaHKOBCK

ABTOp TpeACTaBIsIET OOTOCIOBCKOE, KyJIbTYPOIOTHYECKOE M XYNOXKECTBEHHOE Pa3bCHEHUS O KAaHOHW3MPOBAHON
TPaJUIIMOHHBIMH JKKJIC3HATPHBIME CTPYKTYpaMH HKOHOTPAaHIO M OTIMYHBIA OT HEE PEaMCTUYHBIN (HELEPKOBHBIN)
»uBonUCh. Ha ocHOBe cOOCTBEHHBIX HAOIIOIEHUI aBTOpa CTAaThH UCCIICI0BAaHbI OCHOBHBIE IPU3HAKH KaHOHUYECKOH UKOHBI
U TIPOTHUBOIIONOKHOM el CBETCKOM KapTHHBI (HEKaHOHHYECKOI'O C IIEPKOBHOM TOYKM 3pEHMs) PEIMIMO3HOTO jkaHpa. B
NyOJMKaIMK aBTOp IMOJAeT CXKaToe OOBACHEHHE OCOOCHHOCTEH MKOHOTPa()M4ecKoro KaHOHA, OCHOBHBIC OOTOCIOBCKUE
yOexJeHHs1 0 BO3MOYKHOCTH OIMCAHUsI HIIM M300payKeHHs1 KAHOHM3UPOBAaHHBIX BeeneHckoil 1lepkoBbio CBATHIX Ha MKOHAX.
ABTOp Taxke pacCMaTpUBAET OCHOBHBIE TEOPETUUECKHUE U IIPAKTUUECKUE BOTPOCHI PEATUCTUIECKOM )KUBOIIUCH.

Kniouesvie cnoga: nkoHa, NKOHOTpahMIECKUH KaHOH, NPaBOCIaBHAs MKOHA, PEIIMTHO3Has KapTHHa, BceneHckast
LlepxoBb, mapakaHOH, HCKYCCTBOBEACHHUE, XY 0KHUK, XKaHP.

THE ICONOGRAPHIC CANON: «ORTHODOX ICON» VS «RELIGIOUS ART»

Kozinchuk Vitalii — Ph.D., member of the National Union of Artists of Ukraine,
Associate Professor of the Theology Departmen, Ivano-Frankivsk Academy of John Chrysostom,
leading researcher of Precarpathian Art Museum, Ivano-Frankivsk

In this scholarly article, the author presents a theological, cultural, and artistic explanation about the iconography
canonized by traditional ecclesiastical structures and different realistic (non-church) painting. On the basis of the author's
own observations, the basic features of the canonical icon and the opposite of the secular picture (non-canonical from the
church point of view) of the religious genre were investigated. In the publication the author gives a brief explanation of the
features of the iconographic canon, the basic theological beliefs about the possibility of describing or depicting the
canonized by the Ecumenical Church of the saints on icons. The author also discusses the basic theoretical and practical
issues of realistic painting.

Key words: icon, iconographic canon, orthodox icon, religious picture, Ecumenical Church, art critic, artist, genre.
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THE ICONOGRAPHIC CANON:«<ORTHODOX ICON» VS «RELIGIOUS ART»

Kozinchuk Vitalii — Ph.D., member of the National Union of Artists of Ukraine,
Associate Professor of the Theology Departmen, Ivano-Frankivsk Academy of John Chrysostom,
leading researcher of Precarpathian Art Museum, Ivano-Frankivsk

Scientific research is devoted to the relation of the Byzantine canonical icon painting to the religious picture. The
great heritage of the iconographic tradition of the Ecumenical Church with its artistic, theological and cultural features is
taken into account. The author attempts to distinguish the icon from the painting and to analyze the main differences
between them in the light of the artistic canon.

Research methodology. The author tries to confirm his theoretical positions by referring to the views of
authoritative researchers in the field of iconology and iconography, art and culture, liturgy and dogma. The problems of
this study are at the border of the art and theology disciplines.

Results. The author of the article analyzes the state of scientific research and it’s problematics. In domestic art
criticism, the theme of the iconographic canon and themes derived from it remains in a poorly understood state. Therefore,
all questions are related to the iconographic canon in the art of the Church and other non-canonical phenomena and
traditions that arose in parallel with classical church icon painting.

Attempts to distinguish the canonical icon from religious paintings, as well as church art from secular paintings,
were made by B. Berenstein, V. Bychkov, A. Losev, G. Wagner, V. Lepakhin, Y. Lotman, L. Uspensky, and S. Alekseev,
I. Yazykova, N. Tarabukin and other scolars of the Soviet era. All of them, in accordance with their interest in art, explored
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the theme of the iconographic canon and its canonical and non-canonical features. This is where the question of «image»
and «non-image» in church art comes from. In scientific exploration, the author also refers to the thoughts of the modern
Ukrainian theologian Peter Sabat, who looks at the iconographic canon from a liturgical point of view.

Novelty. The novelty of scientific research lies in the fact that the domestic art and the artcommunityhas little
information to study the problem. Using analytical principles of art, the author draws a qualitative and reasoned distinction
between the classical Byzantine canonical icon and the religious picture.

The practical meaning. The practical use of the article is determined by the novelty of an art study comparing a
classic icon with a simply fine piece of art on religious subjects. The author outlines the theological and artistic
significance of the icon, examines the main canonical elements in church art, characterizes the features of the religious
genre in painting, and others. The materials produced by the author can be used for further studies in the fields of cultural
studies, art studies and theology.

Key words: icon, iconographic canon, orthodox icon, religious picture, Ecumenical Church, art critic, artist, genre.
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CHUMBOJI Y ®OPMOYTBOPEHHI TOBAPHUX 3HAKIB
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3BepHEHO yBary Ha TOTpeOy IOCITIMHKEHHS CHMBOJIKH TOBapHUX 3HAKiB, 30KpeMa pOJi CHMBONIB Y iX
¢dopmoyTBOpeHHi. HaromomieHo, 1m0 CcHMBOIi3alis CHpUs€ BHPKEHHIO XYyJOXHBOTO 00pa3y 1 OCATHEHHIO
¢yHKIiOHATBHOCTI 3HaKy. BkazaHo, 110 y pe3ysbTaTi KOMIO3ULIHHOT 1 XyI0KHBO-00pa3Hol B3a€MOJIIT CTHIIICTUKH Ta
CHMBOJIIKM (DOPMYEThCS Bi3yaJibHa BUPA3HICTh, I'APMOHIWHICT TOBAPHOTO 3HAKy, HOTO SIKICHI XapaKTEPUCTHKH.
AKIICHTOBAaHO Ha 3HAYCHHI KOMIIO3HUIII TOBapHOrO 3HAKy, BKa3aHO I KaTeropii: XyJIOXHii o0pa3, TEKTOHIKa i
KOMIIO3UIlifiHa CTPYKTypa. 3BEPHEHO yBary Ha OMO3HUIIIHHHI XapakTep O3HAK CHMBOJIKH 1 CTHJIICTUKHA TOBapHHUX
3HaKiB. BUBUEHHS CK/IaJOBHX TapMOHIHHOCTI TOBapHUX 3HAKIB Ja€ 3MOIY BHU3HAYMTH OCOOJIMBOCTI iX 0OpazHO-
CHUMBOJIIYHOTO 3MICTY 1 BUSBHTH CYJacCHi CTHIIICTHYHI TEHACHIIIT ()OPMYBaHHS Bi3yalbHOTO CEPEIOBHUIIA.

Kntouogi crosa: cuMBOII, TOBApHUIA 3HAK, CTHIIb, CHMBOJIKa, CTHJIICTHKA.

Ilocmanosxa npobnemu. [ cydacHOTO CTaHy CYCHiJIBCTBA XapaKTEpHE 3POCTaHHS POJIi TOBAPHOTO
3HaKy B MO3UITIOHYBaHHI Ta imeHTH(]iKamii mpoaykiii. ChOroHiI TOBApHUI 3HAK HEOOXiTHO PO3TIIAAATH HE 5K
OKpEMHU, BilipBaHUH BiJl peKJIaMOBAHOTO 00’ €KTa 00pa3, a K 0e3MOCepeHI0 XapaKTEPUCTHUKY CaMoro 00’ ekTa
TOProBeJILHOI peaizallii, sSIKHid CBOEIO BiJJOMICTIO i HOBH3HOIO MPUBEPTAE yBary MOTEHI[IMHUX CIIOXKHMBAYiB.
Kpim TOT0, TOBapHHUII 3HAK — €JIEMEHT HaLlIOHAIBHOI KYJIBTYPHU, OCKUJIBKH B HBOMY IIEPEryKYIOThCSI MUCTELTBO,
Hayka, MacoBa KOMyHikaris i Oi3Hec. Ha iX mepeTwHi BUMallbOBYIOTBCS HAMaKTyaJbHIIl B3a€EMO3B’SI3KH
CHMBOJIIB 1 CTHIIIB, CBOEPIIHO TIEPEIUTiTaAl0ThCS 1H(POpMaIiHHO-€CTETUYHI ACIIEKTH TOBAPHOTO 3HAKY.

OpHak yHACJHiJIOK BIJICYTHOCTI HAJICKHOTO OIPAI[IOBAHHS IHMTaHb B3a€MO3B’SI3KYy 1 B3aEMOBIUIMBY
CHUMBOIIIKH 1 CTHJIICTHKH TOBapHHX 3HAKIB CIOCTEPIra€ThCcs 3HIDKEHHS iX CHUMBOJIYHOI 3MiCTOBHOCTI i1
CTHJIICTHYHOI BHW3HA4YeHOCTi. SIK HACHiIOK, BHHHUKAE MpoOiieMa HEAOCTaTHhOI iH(POPMATUBHOCTI W
00pa3HOCTI TOBapHUX 3HAKIB, YWITKOCTI CHPUHHATTS iHQoOpMarii, sika 3aKiIaJacThCsi B HUX. A 1€ 3HHKYE
piBeHB X ecTeTMYHUX 1 KOMYHIKATMBHHX SKOCTEH 1, BiITaK, BUMara€e 3BepHYTH OCOOJIMBY yBary Ha poJib
CHUMBOIIIB Y (pOPMOYTBOpEHHI TOBapHUX 3HAKIB, IO NTACTh 3MOTY BUSBUTH B HHUX XYJO0XHBO-00pa3Hiil i
KOMIIO3ULIITHUIN B3a€MO3B’I30K CUMBOJIIKH 1 CTUITICTUKH.

O2na0 ocmannix nyoaixayitl i docniodcensb. MeToJONOTIUHI 3acafy JOCTIDKEHHS JH3aiiHy TOBapHOTO
3HaKy noydanu gpopmyBatucs Ha nmoyatky XX cr., konu I1. bepenc po3pobus, 1o cyTi, onHy 3 IEpIIUX Iporpam
«(hipMOBOro CTHITION, 110 OJIEPrKaia 3roJIOM MOIIMPEHHS B JWU3aiHEPChKil MisutbHOCTI [7]. OnHaK TeopeTudHi
3aKOPIOHHI PO3POOKH JUIS PaJIsHCHKOTO JTOCIHUKA Oy HenocTymHi. | uire B 1984 p. 3’sBunacs kaura K. JIx.
Bepxman «ToBapHi 3HAaKW: CTBOPEHHS, IICHUXOJOTIsL, CIPUHHATTS» [4], B fAKill po3risaaroThes iHpopMaiiiHi
BJIACTHBOCTI TOBAPHOT'0 3HAKY (CJIOBECHOI0, 00pa30TBOPYOro, KOMOIHOBAHOTO), SIKMI MIOBUHEH CTBOPIOBATHUCS 3
ypaxyBaHHSM TICHXOJIOTiT cripuiHsTTA. Y 1987 p. Buiimos nocibuuk B. Bomoniko «[IpuHIMIHN pillleHs 3HAKOBHX
300paskeHp» [6], B SIKOMY HAaBOJSTHCA 3arajbHi BiJOMOCTI MPO 3HAK, JOCIIIKYETHCS CIIBBIIHOLICHHS HOTO
YMOBHOCTI 1 MOSICHIOBAJIBHOCTI, a TAaKOX MOAAETHCS 1mocTpatuBHME Matepian. Y npaui C. Ceposa «I'padika
cydacHoro 3uaky» (2005 p.) [10] po3rnsgaroThCs CTHIIBOBI O3HAKH TOBAapHUX 3HAKIB MOCTMOJEPHI3MY.
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