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The purpose of the article is to analyze and structure the historiography of the basic historical and cultural 

studies that study the spatial-figurative and technological means of expression in the performing arts. The scientific 

novelty of the research is the first complex interdisciplinary systematic selection and analytical study of sources on the 

role of spatial and technological means of expressiveness in the creation of stage imagery. Through the use of 

multimodal and trans-system approaches, the author concludes that the problems of space-visual and technological 

means of expressiveness in the performing arts have been fragmented and studied from different angles by both scholars 

and theater practitioners. Today, however, there is a lack of comprehensive cultural research on the problems of 

creating stage imagery by spatial and technological means of expression. 
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Iudova-Romanova Kateryna 3 Ph.D. in Art Studies, Associate Professor,  

Kyiv National University of Culture and Arts, Kyiv 
 

The purpose of the article is to analyze and structure the historiography of the basic historical and cultural 

studies that study the spatial-figurative and technological means of expressiveness in the performing arts.  

Research methodology. The use of methods of analysis and synthesis when using multimodal and trans-system 

approaches allowed to conduct a scientifically objective study of historiography on the problems of visual, spatial and 

technological means of performance of the performing arts.  

Results. The author concludes that the problems of space-visual and technological means of expression in the 

performing arts have been fragmented and studied from different angles as scholars 3 historians of Ukrainian (Adrianova-

Peretts V., Antonovych D., Voropai P., Sokolovska K., Sofronova L., Fialko V., Charnetskyi S., Chechik V., Shyrotskyi K., 

etc.), soviet and foreign (Astafeva T., Bazanov V., Izvekov N., Kunin M., Ekskuzovich I., Chmelko A., Pochat G. and others) 

theater, specialized specialists in the theory and history of set design (Berezkin V., Verykivska I., Drak A., etc.) and architects-

engineers (Volkov A., Proskuriakov V., Korski W., Steele J. and others), and so are theater practitioners ohrafy (Ismagilov D., 

Drevaleva E., Meller V., Rudenko-Kraievska N. et al.). Today, however, there is a lack of comprehensive cultural research on 

the problems of creating stage imagery by spatial and technological means of expression. The scientific novelty of the 

research is the first complex interdisciplinary systematic selection and analytical study of sources on the role of spatial and 

technological means of expressiveness in the creation of stage imagery.  

Practical meaning. This research expands the scientific knowledge of artistic culture and will contribute to the 

development of a theoretical base of research in the field of performing arts. Targeted, structured and analytically 

crafted materials will help develop national science and practice of performing arts 

Key words: historiography, stage imagery, stage space, technological means. 
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