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OBJIQJICHHE 3aI1aJHBIMU TAaHL[AMH; CO3J@HKE U HOMYJIIPU3ALHs periepTyapa COBETCKUX OanbHbIX TaHleB. Ho HU 0/jHA U3 HUX
He cTajla MOoHOCTparerueit pasputus 6anpHoro Tania B CCCP. Bo Bropoii nonoune 50-x rr. XX B. 6anbusbiii Taner; B CCCP
BCTAJI Ha MyTh KOMIIPOMHUCCHOT'O, C MOJIUTHKO-HICOJIOrHIECKON TOYKU 3PEHHUS TOCY/IapCTBEHHO-TIAPTUHHOW HOMEHKIIATYPBI,
Pa3BHTHsI, COYETABILIETO OCBOCHHUE CTAH/IAPTU3MPOBAHHBIX 3ala[HBIX TAHIEB U TAHIIEB COBETCKOM MPOTPAMMBIL.

Knrwouesvie cnosa: 6anpHblil TaHel, Xopeorpadus, COBETCKast IporpaMMa OallbHbIX TAHIIEB, TAHEI.

STRATEGIES FOR THE DEVELOPMENT OF BALLROOM DANCE
IN USSR IN THE MID-1950S — EARLY 1960S

Shestopal Lidiia — Senior Lecturer of the Department of Choreographic Art,
Kiev National University of Culture and Arts, Kyiv

The article shows that in the early 1950s in USSR there were three positions regarding the development of ballroom
dance: the ban on modern dances and dance floors; distribution and development of modern ballroom dancing, mastery of
western dances; creation and popularization of the repertoire of Soviet ballroom dances. But not one of them became a mono-
strategy for the development of ballroom dance in the USSR. In the second half of the 1950s Ballroom dance in the USSR
embarked on the path of compromise, from the political and ideological point of view of the state-party nomenclature, of
development that combined the development of standardized western dances and dances of the Soviet program.
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Kiev National University of Culture and Arts, Kyiv

The aim of the article to identify the main strategies for the development of ballroom choreography in the USSR
in the mid-1950 — early 1960 s.

Research methodology. Systematization of sources, their comparative analysis, historical and chronological
principle of event consideration allowed to conduct scientific and objective research.

Results. In fact, in the early 1950 s XX century in the USSR we can talk about the presence of three positions regarding
the development of ballroom dance: the prohibition of modern dances and dance floors; distribution and development of
modern ballroom dancing, mastery of western dances; creation and popularization of the repertoire of Soviet ballroom dances.
But not one of them became a mono-strategy for the development of ballroom dance in the USSR. Having gone from complete
non-recognition (the twenties of the twentieth century), through a certain weakening of categorical attitude towards (1930 — the
first half of the 1940 s), through attempts to destroy the western repertoire of ballroom dancing and the creation of exclusively
Soviet (late 1940 s — beginning of the 1950s), ballroom dance in the second half of the 1950 s in the USSR embarked on the
path of compromise, from the political and ideological point of view of the state-party nomenclature, development, combining
the development of standardized western dances and dances of the Soviet program.

Novelty. The scientific novelty is to identify the main strategies for the development of ballroom dancing in the
USSR in the mid-1950 — early 1960 s.

The practical significance. The materials and results of the article can be used for further research on the
problems of ballroom dance, in the process of training specialists-choreographers in institutions of higher education.

Key words: ballroom dance, choreography, Soviet ballroom dance program, dance.
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YKa3aHO Ha BUXi/IHI ITOJIO’KEHHSI TAHIIO MOJICPH: OIO3UIIHHICTh KJIACHYHOMY TaHIIO SIK BTUICHHS 17161 MOJIepHI3MY
PO PO3PHB i3 TPATUIIEIO; yBara MO0 BHYTPIIIHBOTO JKUTTS OCOOMCTOCTI, ii MCHXOEMOLIWHUX CTaHiB; MPUPOJHICTh Ta
cB000/1a 30BHINIHIX IUIACTUYHO-XOpeorpadiuHiX NPOSBiB; BIUIMB PUTMOIIACTUYHUX TEOpi (IIPOBiAHA POJIb PUTMY,
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MEepeBAXHO BHYTPINIHBEOT0). Ha OCHOBI iCTOPHKO-XPOHOJOTIYHOTO Ta (DiTOTEHETHYHOTO TMiIXOMAIB IPOCIHIAKOBAHO
OCHOBHHH IUTAX T€HE3W Ta PO3BUTKY TAHITFO MOJIEPH BiJl iHAWMBITyadbHUX BUKOHABCHKUX cTHIIB (JI. Dymnep, A. JlyHkan)
gepe3 nepmni criipodu crBoperns cuctemu (T. [loyn, P. Cen-Jlenic) mo ¢bopMyBaHHS Ta YCTaJeHHS TEXHIK Ta IIKiJT
(M. I'pem, A. Xamopi, U. Beiinman, P. JIaban). [Inactrura MOOUTEHICT Ta IMITPOBI3aLiHHICTS TAHIFO MOACPH 3YMOBIIOE
3aJIeKHICTh XOpeorpadiuyHol JIEKCHKH, IUTACTUYHUX HIOAHCIB, PHTMY, HACTpPOIO BiX (I3MIHHX MOKIMBOCTEH,
TEMIIEPaMeHTY, PiBHS TaHIFOBAJIHHOI TiATOTOBKM KOHKPETHUX TAHIIiBHUKIB.

Knrwouoei ciioBa: Tanenp MOJIEPH, BUKOHABCHKI CTHIIL, TEXHIKH TaHIIO MOJIEPH, Xopeorpadisi.

Ilocmanoexa npobnemu. CydacHe xopeorpadiuHe MECTEHUTBO aKTHBHO PO3BHBAETHCS, B PI3HHUX
KyTOUYKax CBITY, HApPOMXKYIOThCSI HOBI HallpsIMU Ta CTHJI, IO 3aBASKU T00ai3alliifHUM MpolecaM JOCUTb
HIBUJKO TMOLIMPIOIOThCA. AJie y IbOMY IIOTOLI HOBOTBOpPIB HE BTpavyae aKTyaJdbHOCTI oOnxHA 3
(GyHIaMEHTaTbHIX OCHOB CY9aCHOTO XopeorpaigHOro MUCTENTBa — TaHEIb MOJepH. BiH, 3apoanBIINCH i
BIDTMBOM MOJEPHICTCHKUX eCTeTHKO-(hitocopchkux KoHmemnin Kiamg XIX — mogatky XX CT., aBaHTapTHIX
MHUCTEIBKUX HANPsIMiB, PO3BUHYBIIMCH A0 MOTYXHOTO HampsiMy xopeorpadii y XX cT., He MPUITUHUB CBOTO
ICHyBaHHS, IHTETPYBaBIINCH y CydacHe XopeorpadidHe MUCTEITBO.

ITonpu Te, 110 TeHE3a TAHIIO MOJEPH € JIHIIE HEBETMIKAM (PparMeHToOM Horo icTopii, came Toai OyIo
3aKJiaieHe MiIIPYHTS, IO J03BOJWIIO IIbOMY HamNpsMy PO3BHUBATHCA YHPOJOBXK OaraTboX NECSATUIITH Ta
3aJIMIIATUCS OJHHUM 13 HaWNOMYJSPHIIIUX ChOToAHI. PO3risa mepiogy CTaHOBICHHS TaHIIO MOJEPH B
aCmeKTi BIUIMBY €CTETHKO-(iTOCOPCHKUX 1/1eH, PUTMOILIACTHYHUX TEOpid, CTAHOBICHHS 1HIWBIAyaTbHHUX
CTHJIIB Ta MEPUIMX TEXHIK JO3BOJUTH 3POOMTH MOJANIBIN KPOKH Ha IUISIXYy KOMILIEKCHOTO HAyKOBOTO
OCSITHEHHS IIi€i IPOoOJIeMH.

Ananiz ocmanuix docriodxcenv ma nyonixayiu. ChOToMHI MOXKHa KOHCTATyBaTH JTOCTaTHHRO BHUCOKHIA
piBeHB PO3pOOICHOCTI CremiaNizoBaHOI METOAWYHOI JITEpaTypH, MPUCBIYEHOI MPAKTUIHOMY ONaHyBaHHIO
TeXHIK TaHII0 MojepH (Hampukmaa, B. Hikitin [9] Ta iH.), aje iHIIA BaxJiMBa CKJIaJ0Ba — E€CTETHYHE,
¢inocodchke MAIPYHTS — MaIOBUBYCHA. TpamuIliiHUM s TOCHIPKEHHS TAHII0 MOJIEPH 3alUIIA€THCS
«reorpadigauiy miaxia: po3BUTKy TaHio MoaepH y CIIA Topkaersest €. Cypuns [15], O. Maprtunis [7] Ta
iH.; y 3axiguiii €Bpomi — O. UenanoB [16], O. labanina [17]; Taneus MoaepH €Bponu Ta AMEPHKH
posrispatotk B. Hikitin [8], O. O3mxkesiz [10], M. [Torpeonsx [12; 13], M. lllapukor [18] Ta iH. Brums
3aXiTHUX TPEJCTABHHUKIB TAaHIFO MOJEPH HAa TPOTPECHBHUX [iA4iB POCIHCHKOTO Ta YKPaiHCHKOTO
KJIACHYHOTO OaieTy, 10 3rofoM CTalu pedopMaTopaMu, Ta KEPiBHUKIB aMaTOPChKUX CTYIl HOCTiIKYyBaIn
I'. Becenoscbka [2], 1. Cupotkina [14]. OpHak KOHIENTyadi3allil0 ICHE3M TAHIIO MOACPH He 3a
reorpa)ivHOI0 O3HAKOK (aMEPUKAHCHKHHA Ta €BPOINEHCHKUI TaHEIb MONEPH), IO € TPAAWMIAHUM IS
ictopiorpadii, a 3a iCTOPHKO-XpPOHOIOTIYHOIO Ta (PLIIOTEHETHYHOO MMPOBEIEHO He 0YII0.

Mema cmammi — BUSIBUTH €TallH €BOJIIOI[IOHYBAaHHS TAHIIO MOJICPH Ha CTa/Iii CTAHOBJICHHSI.

Buxnao ocnoenoco mamepiany docniosxcenns. MoaepHi3M TpaJUIiiHO PO3yMI€ThCS SIK XYAO0XKHIA HampsMm
kit XIX — mouatky XX cr. Cyuacuuit ¢inmocod [l. Onpmiancbkuil Hajae BU3HAUEHHS MOACPHI3MY 3
ictopuko-inocodchbkux Mo3MIiN, 3a3HAYAIOYH, 10 «MOJEPHI3M CJiJl PO3YMITH SIK iZICOJIOTIYHY TEYil0 B
€BpONEHCHKIH (inocodii, cCipsMOBaHY Ha IEPETBOPEHHS 1 OHOBJICHHS», HATOJIONIY€E HA MMPOTUCTABIICHHI ITi€T
Tedil «ifeonorii TpajWIiHHOTO CYCIJIBCTBA, 3aCHOBAHOI, MO-TEpIIe, Ha AOMIHYBaHHI TpamuIii Hax
IHHOBAIII€10, a, TTO-JPYyTe, 110 CIIUPAETHCS Ha peliriiiHe abo MidororiyHe BUNpaBaaHHs i€l Tpanutiin» [11].

C. be3kiyOeHKO TIo/la€ BU3HAUCHHSI 3 MHUCTEUBKHX MO3UIiH: «MOJIEpH — IIe CTWIILOBHH HAIpsM Y
€BPOIEHCHKOMY Ta aMEPHUKAHCHKOMY MUCTENTBI. .. KiHis XIX — mouatky XX ct. [1, 37]. IlpencraBanku MoaepHy
MOJIEPHY «JIeKJIapyBaJIX B TEOPii 1 BUpaKaIX B XyIOKHIN MPAKTHUII Pi3HOI MipH PO3PHB i3 THMHU YH 1HITUMH
(imetinnmu, inocodchbkUMH, pENIriiHUMHU, TEXHOJOTIYHMMH Ta iH.), YCNaJAKOBAaHHUMHU BiJ TOMEpPEIHIX
MOKOJIIHb MaMcTpiB, mpUHIUIK TBOpYOCTI» [1; 38]. OTxe, po3puB i3 TpaIuIiiHUM, YCIaJIKOBAaHHM BiJ
TIOTIEPE/THIX TTOKOJIiHb, CTAIO OJHIEI0 3 KIIFOUOBUX O3HAK MozepHY. Came B mii KOHIENii chopMyITLOBaHO
BU3HAUEHHsI TEPMiHY «TaHElb MOJEpH» B aKaJeMIYHHX CIOBHHKAxX, 30KpeMa B eHuukionenii «bamer».
KinrouoBrMH O3HaKaMH TaHII0 MOJAEPH 3a3HAYEHO OMO3WIIHHICT TpaaWuIiiHUM OaneTHHM QopmMawm,
NparHeHHs CTBOPUTH HOBY xopeorpadiro, 10 BiINOBigae OyXOBHUM 3amuTam JioguHu XX cr. Cepen
OCHOBHUX IIPUHIMITIB — BiIMOBA BiJ] KAHOHIB, YTiIJICHHS! HOBUX TEM, CIO3KETIB OPHUTiHAJBHUMH TAHIIOBAJILHO-
IUIAaCTUYHKUMU 3acobamu [6; 505].

OCHOBOIIOJIOKHUKH TaHIII0 MOJEPH Oauniid B CBOEMY MHUCTENTBI 3aci0 caMOMi3HaHHS, TPOHUKHEHHS B
migcBigome. Lle 30irasocst 3 TEHAEHLISIMH CYy4acHOTO MHUCTELTBa Ta JIITEpaTypu, B SIKUX YTiTIOBajacs
oco0nvBa yBara IICHMXOJIOTIYHOMY aHali3y IHJMBiJa, PO3KPHBAIOYM EMOIIHHO-CYNepeuwInBUN JIOCBI,
BUSIBJISIIOYM TPUXOBaHI MOTHBHM BUMHKIB. Takuii TaHelh BIIMOBIJIaB TaKoX MOTpebaM Cy4acHO! JIFOJUHH
BUPILIYBaTH NCUXOJIOT1YHI MPOoOIeMH 32 IOTIOMOT OO TICUX0AHAI3Y, SKUH B Ti POKH 3a3HaB MOIIMPEHHS.

dinocodepko-ecternuni Teopii A. Illonenrayepa (cBiT ysBHuI Ta peanbHumii), C. K’epkeropa (kpusza
0COOMCTOCTI, BUTOKH €K3UCTeHIIaabHOro (imocodysanns), A. beprcona (intyitusizm), ®. Himme («Bost 10
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BIaam»), 3. @peiima (mcmxoanamiz), K. HOnra (apxeTumm) BimirpaJii 3HaYHYy pOJb y 3apODKEHHI Ta
CTaHOBJICHHI TAHITIO MOJIEpH. Xopeorpadu 1 TAHITIOPUCTH IHOTO HAIIPSAMY BiIOOpaskaiiy 3a JOTIOMOTOIO CBOET
3HaKOBO-CHMBOJIIYHOT MOBHM JIOJCHKI B3a€MHMHH, OpraHiyHi IyIIeBHI NEpeXHBaHHS, aOCTpakTHiI (opmu
HABKOJIMIITHBOI JIHCHOCTI, MO0 OynO CyrojocHo imesm ¢igocodiB. Tanernp OymyBaBcsS NEpeBaXHO Ha
BHYTPIIIHBOMY, 1HAWBIAyaJIbHOMY CBITOCTIPHIHSTTI, IO JO3BOJIUIO TPOJEMOHCTPYBATH 1HIUBIAyai3M
cy0’eKTa y BUTBHOMY XapakTepi pyxy 1 TaHIFOBAIBHOI JIEKCHKH. Po3KkpimadeHe Tijio, 0 PyXa€eThCs BUTBHO i
rpaiio3Ho, CTa€ ificasoM ernoxu. TaHelb MOJCPH TPAHCIIOBAB i/l BUTLHOI OCOOMCTOCTI, PIBHOCTI CTaTeH,
MIParHeHHsI 10 TIPUPOTHOCTI, OPTaHIIHOCTI.

3HaYHUI BIUIMB HAa PO3BHTOK OMO3WIIMHWX KiacwdHOMy OaneTy (opm Tanmio Bimirpamu E. XKax-
Hanbkpos, @. lenscapr, P.IlIraiiHep, 4ui mpaui Hanexath 1O CHAJIUHA ©CTETUYHOI JYMKH IOYATKY
XX cr. IX Teopii puTMiuHOro pyXy CTaju OJHUM i3 [Kepeld TaHI MojepH. Pospooku ®. Jlenbcapra
(cucrema BupazHoro xectry) [16, 11-14], P. llraiinepa (eBputmisi) [5], E. JKak-ampkpos3a (putmiuHa
riMmHacTHka) [4] 3a3HanM 3MiH Y MPAaKTULI TaHIIBHUKIB MOJAEPHY, L0 YacTO yYHUKaNW 30iriB My3W4HOI Ta
CIICHIYHOI TKaHMH Ha 0a3i MeTpy, KOHTPAIlyHKTHOTO 3JHMTTS MY3HKH Ta XopeorpadidHoi naii, xoda i
BH3HABAJIH MPOBIIHY POIb pUTMY (TIEpEBAKHO PUPOAHOTO, BHYTPIITHHOTO) Y BIACHIH TBOPYOCTI.

[HnuBiMyanbHy MPakTHKY y TaHII MOAEpPH Ha3WBalOTh iHAMBimyambHuM cTmiaem (JI. Dymiep, A.
Jyskan Tomo). A. JIlyHKaH He CTBOpWJIa CTPYHKOi aBTOPCHKOI TAaHIIOBAJIBHOI CHCTEMH, ajie ii BBa)KAIOTh
BUJIATHOIO TaHIIBHUIICIO CBOTo 4dacy. Cepes HOBOBBEAEHD, IO Y MOJANBIIOMY PO3BUHYIUCH Y MisIIBHOCTI
OLMBIIOCTI TPEACTaBHUKIB TAHII0 MOJEPH — IMIIPOBI3AIIHUN MOYATOK, TaHEb, IO CTBOPIOETHCS «TYT i
3apa3); BUKOHAHHS 0OCOHIXK, [0 CTaJI0 CHMBOJIOM 3BUIBHEHHS BiJl YMOBHOCTEH, OIO3HUITIEI0 TAHIIOBAILHOMY
B3YTTIO KJIACHYHOTO OayleTy — IyaHTaM, SIKi CKOBYIOTb HOTY apTHCTOK; BUIBHHMH Kpiii KOCTIOMIB, IIO HE
00MEeXYIOTh pyX Tijla B YCiX IUIOMIMHAX, HE BHMAararmTb YiTKOTO JOTPHUMAaHHS IEBHHUX XOopeorpadidHmx
KaHOHIB; BHKOPHCTaHHS MY3HKH, 10 JO TOTO BBa)KaJlacs HEMPHUIATHOIO Uil CIEHIYHOTO BHKOHAHHS,
30KpeMa i MCeHHOT; CIICHIYHa MOOUTLHICTh — JIETKa aJlanTailis 10 Oy/Ib-sIKOro Mai1aHuuKa Ta iH. [3]

Takox npoBicHuKamu TaHII0 MozAepH ctanu JI. dymnep, P. Cen-Henic, T. lloyn. JI. @ymmep podbuna
CTaBKY Ha BUIOBHIIHICTh, TOEAHYIOUYH BUTbHI IPOCTI PYXH i3 TPOFO CBiTIIOM Ta TKaHuHamu. P. CeH-/lenic mix
BIUIMBOM cXinHOi (pinocodii mparnyna 10 BiAKpUTTSI BHYTPIIIHBOTO CBIiTY JroauHu, Ayuni. T. oyH y mxkomi
«/lenimoyn», crBopenoi pasom i3 P. Cen-/lenic, ynepiue crnpsiMyBaB yBary Ha (opMyBaHHS METOIUKHU Ta
Teopii BHUXOBAaHHS BHKOHABLIB, II0 CTajJ0 [IOYAaTKOM II€PETBOPEHHS TaHLIO MOJAEPH 13 HHU3KHU
eKCIepUMEHTYBaHb Ha TIeBHY Xopeorpadiuny cuctemy [8; 72—77].

Sxuio iHAMBIAYaNbHUIH CTWIb CTBOPIOE TPAJWIiI0 Yy BUTISAL JIiHIA HacHiyBaHHS Ta PO3BUTKY,
CTBOpPEHHS METOAMK, TEOPid TOIIO, iX HA3UBAIOTh 1HAWBITYyaTHHOIO ITKOJIOK TaHIo MoaepH [12; 10]. Ilepmri
CHUCTeMH TaHII0 MojaepH Oymu ctBopeHi M. I'pexem, JI. Xamdpi, Y. Beitnmanom, P. don Jlabanom, K.
Mocom. M. I'pexeM BBaxana, IO «3aliMaTHCS CAMOBJOCKOHAICHHSAM... HOTPIOHO 3aBXIM i BCIONH Ta
Oe3nepepBHO BWUBYATH MOXIIMBOCTI CBOTO Tima. A JUisi TMOBHOI BJagy HAaJ HUM IOTPiOEH IOCTIHHWI
KOPCTKUH TpeHax» [7; 133]. M. 'pexeM BimMOBIIsIach Bl Oy[b-SKUX TPOSIBIB KIHOYHOCTI y IIIACTHKH,
CTBEp/XKyBaya >KiHOUY CHJIY Ta He3aJIe)KHICTb, Meplia BUKOPUCTaIa JIaMKi JiHil Ta rpy0i popMHu MIacTUKH.
CTBopuia BIaCHY CHCTEMY TaHI[IO, 3aCHYBaJla TEXHIKY «contraction&release», moOyoBaHy Ha JTUXaHHI, Ky
TIEPEeWHSIIH iHII TEXHIKU 1 aKTHBHO BUKOPUCTOBYIOTH JI0 CHOTOJIHI.

. Xamdpi ta Y. Befiagman po3poOuiu Teopito Mpo «IaAiHHS 1 BITHOBICHHs». TaHIFOBAIbHUN CTUJIb
J. Xamdpi BigpizHsaBcs Big ctumo M. ['pexeM sk OLTBIION TUIABHICTIO, TaK 1 MEpeBaKaHHSIM ITHPOKHX
PYXiB OIyCKaHHS Ha MiIUIOTY 1 MiAHATTS Tija i JIETKUX TIepecTymnaHb Hir. B OCHOBI — ifess HIMEIbKOro
(dimocopa @. Himme mnpo po3KoN y JNIOACHKIM ICHXIII MK CTOPOHOIO ATMOJUIOHA KOXKHOI JIFOIWHU
(pamioHaneHi, iHTeNeKTyanbHi), 1 JiOHICIHICEKOIO CTOPOHOIO (XAOTH4HI, €MOIHI). [CTHHHOIO CYTHICTIO
Cy4acCHOTO TaHIIO OYB pyX, SKHHA HApOKyBaBCS MiX IHUMHU KpaiiHomamu, ski /. Xamdpi moennysana
HA3BOIO «JIyra MiXK JBOMa CMEpPTEIbHUMHU BUNagKaMm» [8; 85].

P. ¢on JlaGan, 3aCHOBHHK Ta TEOPETHUK «BUIBHOTO TaHIIOY», 3BEpTaBCs 10 (inocopchkux ydeHb IHmii,
CTBOPHB YHIBEpCAIbHY TEOPIIO TAHIFOBAIBLHOTO JKECTY, sSIKa BUSIBUJIACS TIPUAATHOIO JUTS aHAJi3y Ta OITHCY BCiX
IIACTUYHO-TMHAMIYHHX XapaKTEepUCTHK; MOOYLyBaB CBOIO Teopito pyxy — IIpocrip, Yac, Enepris [8; 58—62].

Horo nocmizosuuis M. Birmas, mpoTecTyioud TpOTH GaleTHOrO aKaieMisMy, BUHOCHIA HA CLEHY
NOTBOPHI (OpPMH Ta PyXH, BBaXKAIOUM iX TITHAMHU JUIS BUpaKeHHs B Xxopeorpadii. M. Birman Ha3zuBaioTh
(yHIAaTOPOM EKCIPECMBHOTO HIMELBKOro TaHII0. BoHa Oyna mepexoHaHa, IO MEPIIUM €TalloM PO3BUTKY
xopeorpadii € compbHa ¢dopma, Ha OCHOBI SIKOi 3rojJIOM MOYKHAa CTBOPHUTH OUIBII 3BWYHI CIEHI4HI (hopMHU
xopeorpadii. HecrieHiuni pyxu, TemHi ¢apOu B KOCTIOMax Ta OCBITJIEHHI, TpaHMYHA €MOIlifiHa Hampyra,
NapTepHi MO3U Ta PYXH, SIK CHMBOJ TSDKIHHS, ITOBEPHEHHS JO TEPIIOKepeln, 3eMili — pucu xopeorpadii
M. Birman. BoHa BBakasia, 1o «eMOIliiiHe Ta iHAWBIyalbHE BUPOKEHHS € HAUTOJOBHIIIIMM JIJIs TAHIIIBHUKA.
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Boke Ha moyaTKy Kap’e€pu BOHA MparHysa J0 TOTO, MO O IMiTHATH TaHEIh Ha PiBEHb «a0COIIOTHHI,
HaJ0COOUCTICHUH, e He Oysio O aHi YOJIOBIKIB, aHi JKIHOK, a JIUIIC BUPAKCHHS KUTTS JIOJCHKOTO Tijia depes3
TaHelb, Yyepe3 SKU BUOYAOBYETHCS KOMYHIKAMLisA i3 CAaMUM COOOI0 Ta OTOUYIOUUM CEPEIOBHUILEM. .. TaHELb
BTATYE B JIiI0 BCIO OCOOMCTICTh LIIIKOM — TiJI0, IHTEJIEKT, TYLIY — i € CIIOCOOOM 1HIMBIAyaTbHOTO BUPAKEHHS
1 KomyHikamii» [8; 64].

K. Moc Tpoxu BifiiIoB Bix MPHHIKIIB «BLIFHOTO TAHIIO» | BBAKAB, 110 TAHEIb OBHHEH CIIMPATHCS Ha
Tpanuuii. BiH HamaraBcst HOEAHATH IPUHLUITN KJIaCHYHOTO OajeTy Ta TeXHIKy 3 ocHoBaMu cuctemu P. JlabaHa, y
YOMY KaTeropudHO po3xoauBcs i3 M. Birman, HanomsiraB Ha nomiTigHiA pomi xopeorpadii [10, 26]. Oganm i3
TIEPIIIX «MOJIEPHICTIBY YCBIIOMUB HEOOXITHICTh MO€HAHHS OaneTHHX (hopM Ta HEOaIeTHOT TAHTOMIMH.

OcHOBHa BiJIMiHHICTb YCiX TEXHIK TaHIIIO MOJEPH — BUKOPUCTAaHHs TpaBiTaiii i podoTa 3 Barow Tija,
BIICYTHICTb TIparHeHHsl TMPUXOBaTH 3YCHIUI, IO BUTPAYa€ThCS MPU PYycCi, MOPYIIEHHS BEPTHKAIBHOI OCi
TpUMaHHS TiNa, (POKYCYBaHHS yBaru Ha IEHTpi Tia 1 podoTa 3 HuM. OpuriHaiabHa 3a0apBIEHICTh 3BIYHAX PYXiB
1 HE3BUYHICTh MEpEIUIeTeHHS Pi3HMX (OPM TAHLIOBAJIBHOI TUIACTUKU BIKPHBAE HOBI TPaHi MOKIMBOCTEH
mroackkoro Tima. [lmactmyna MOOUTBHICTE Ta IMIIPOBI3ALINHICTE TAHIIO MOJEPH 3YMOBIIIOE 3aJICKHICTh
xopeorpadivHoi IEKCHKH, TUNTACTUIHUX HIOAHCIB, PUTMY, HACTPOIO Bifl (hi3MUHUX MOXKIIMBOCTEH, TEMIIEPAMEHTY,
PIBHSI TAHITFOBAIHHOI MIATOTOBKH KOHKPETHIX TAHITIBHHKIB.

Bucnosxu. BuxinHuUMH MOJIOKEHHAMH JIs1 TAHIIO MOAEPH CTANU: OTIO3UIIHHICTh KJIACHYHOMY TaHIIIO
SK BTUIEHHS i€l MOAEPHI3MYy IIPO PO3PHB i3 TPAIWINi€l0, yBara M0 BHYTPIIIHBOTO JKUTTS OCOOMCTOCTI, ii
TICUXOEMOIIIHHUX CTaHiB, MPUPOJHICTh Ta CBOOOA 30BHIIIHIX TIACTHYHO-XOpeorpadiyHuX MPOsIBIB, BILTUB
PUTMOIIIACTUYHUX TEOPil (IPOBiIHA PO PUTMY, MIEPEBAYKHO BHYTPILIHBOTO). [CTOPUKO-XPOHOJIOTIUHMIA Ta
(hIJTOTCHeTUYHUN MIiAXIJ Ja€ MOMJIMBICTh NMPOCTIJKYBATH OCHOBHHMH INUISIX T€HE3W Ta PO3BUTKY TAHIIIO
MOJIEPH BiJ 1HAMBiMyambHUX BHKOHAaBCHKHX crTwimiB (JI. @dymep, A. /lyHkan) depe3 meprni crpobu
ctBopennsi cuctemu (T. Llloyn, P. Cen-Zlenic) no ¢opmyBanHs Ta ycraneHHs TexHik Ta mkin (M. I'pem,
1. Xamdpi, Y. Betigman, P. JlaGan).
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CTAHOBJIEHME TAHIIA MOJIEPH : OT MUHIUBUIY AJIbHBIX CTUJIEH JIO IIKOJI

IlepoBa AHHa AJiekceeBHA — 3aCITy)KCHHAS apTHCTKa YKpauHbI, JOIEHT Kadeaprl XopeorpaguaecKoro
HCcKyccTBa, KneBckuii HAIMOHANBHBIA YHUBEPCUTET KYJIBTYPHI U HCKYCCTB, T. Kuen

I'naakas Jlioamuna BaragumupoBHa — BeylIuid KOHIEPTMENCTED

kadenpsr xopeorpadudaeckoro uckyccTa, KueBckuii

HaIlMOHAJILHBIM YHUBEPCUTET KYJIbTYpPhl U UCKYCCTB, I'. Kuen

Yka3aHO Ha UCXOAHBIC MOJOXEHUS TAHIA MOAEPH: OMMO3MINOHHOCTh KJIACCHYECKOMY TaHITy KaK BOIUIOLICHHUE
UJIe MOJICPHH3Ma O Pa3phIBEe C TPaAWIHMEH; BHUMAHUEC K BHYTPEHHEH JKH3HM JIMYHOCTH, €€ NCHXO03MOIMOHAIBHBIM
COCTOSIHMSIM; €CTECTBEHHOCTb M cBOOOJa BHEIIHWX IUIACTHYECKU-XOPEOTPA(QUUECKUX MPOSBICHUHN; BIIMSHUC
PUTMOIUIACTUYECKUX TEOpUH (BeAymas pojb pPUTMA, IPEHMYLIECTBEHHO BHYTpeHHero). Ha ocHOBe HCTOpPHKO-
XPOHOJIOTUYECKOTO U (PMITOT€HETHYECKOTO TOAX0A0B MPOCIEKEH OCHOBHON ITyTh T€HE3MCA M Pa3BUTHA TaHLA MOJEPH
OT MHJIUBUAYAIBHBIX UCTIONHUTENbCKUX cTUieh (JI. @ymnep, A. JlyHkaH) uyepe3 MepBble MOMBITKA CO3JaHUS CHCTEMBI
(T. Ioywn, P. Cen-/lenuc) x ¢popMupoBaHUIO W yHnpodyeHUIo TexHUK U mkon (M. I'pam, [I. Xamdpu, Y. Belinman, P.
JlaGan). Ilnmactuueckas MOOWIBHOCTh M HMIIPOBU3ALMOHHOCTh TaHIA MOJEPH OOYCIAaBIMBAeT 3aBUCHMOCTb
xXopeorpaguuecKon JIEKCUKH, INIAaCTUIECKUX HIOAHCOB, PUTMa, HACTPOSHHS OT BO3MOXKHOCTEH, TEMIIEpaMEeHTa, YPOBHS
TaHIIEBAJILHOI MOTOTOBKH KOHKPETHBIX TaHIIOPOB.

Kniouegvie cnoga: TaHel MoJepH, UCIIOIHUTEIbCKUE CTUIN, TEXHUKH TaHIIA MOJEPH, Xopeorpadusl.

FORMATION OF DANCE MODERN: FROM INDIVIDUAL STYLES TO SCHOOLS

Perova Hanna — Honored Artist of Ukraine, Associate Professor of the Department of Choreographic
Art, Kiev National University of Culture and Arts, Kyiv

Hladka Liudmyla — leading concertmaster of the Department

of Choreographic Art, Kiev National University of Culture and Arts, Kyiv

The article points out the starting points of the modern dance: opposition to classical dance as the embodiment of
the idea of modernism about breaking with tradition; attention to the inner life of the personality, its psycho-emotional
states; naturalness and freedom of external plastic-choreographic manifestations; the influence of rhythmoplastic theories
(the leading role of rhythm, mainly internal). Based on historical-chronological and phylogenetic approaches, the main
path of the genesis and development of modern dance from individual performing styles (L. Fuller, I. Duncan) through the
first attempts to create a system (T. Shawn, R. Saint-Denis) to the formation and strengthening of techniques is traced. and
schools (M. Graham, D. Humphrey, C. Weidman, R. Laban). Plastic mobility and improvisation of modern dance
determines the dependence of choreographic vocabulary, plastic nuances, rhythm, mood on the possibilities,
temperament, level of dance training of specific dancers.

Key words: modern dance, performing styles, modern dance techniques, choreography.

UDC 792.82
RESTORATION OF NINETEENTH CENTURY BALLETS AS A TREND

Perova Hanna — Honored Artist of Ukraine, Associate Professor of the Department of Choreographic Art, Kiev
National University of Culture and Arts, Kiev, mukoseeva@ukr.net
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Hladka Liudmyla — leading concertmaster of the Department of Choreographic Art, Kiev National University
of Culture and Arts, Kiev, glvsk@ukr.net

The aim of the article to identify the main stages of the evolution of modern dance as it becomes.

Research methodology. Systematization of sources, their comparative analysis, historical and chronological
principle of event consideration allowed to conduct scientific and objective research.

Results. The starting points for modern dance were: opposition to classical dance as an embodiment of the idea
of modernism about breaking with tradition, attention to the inner life of the individual, his psycho-emotional states,
naturalness and freedom of external plastic-choreographic manifestations, influence of rhythmoplastic theories (leading
role of rhythm). The historical-chronological and phylogenetic approach makes it possible to trace the main path of the
genesis and development of the modernist dance from individual performing styles (L. Fuller, I. Duncan) through the
first attempts to create a system (T. Shoun, R. Saint-Denis) to the formation and establishment of techniques. and
schools (M. Graham, D. Humphrey, C. Weidman and R. Laban).

Novelty. The scientific novelty of the work is that the emergence of modernist dance was conceptualized not by
geographical feature (American and European modernist dance), traditionally for historiography, but by historical,
chronological and phylogenetic.

The practical significance. The materials and results of the article can be used for further research on the problems
of modern dance, in the process of training specialists-choreographers in institutions of higher education.

Key words: modern dance, performing styles, modern dance techniques, choreography.
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CratrTs NpUCBSYCHA OMIISAY MPOLECIB, IO XapaKTEPU3yIOTh PO3BUTOK HAPOJIHO-IHCTPYMEHTAIBHOTO MUCTELTBA
XX-XXI cr., sike Ha CHOTOJHI € OAHIEI0 3 MPIOPUTETHUX TEM PETiOHAJIHHOTO MY3MKO3HAaBCTBA. B VYkpaiHi € Hu3Kka
MOTY)KHUX  OCBITHbO-BUKOHAaBCHKHX OCEpENKIB HApOJHO-IHCTPYMEHTAJIbHOTO BHUKOHABCTBA, JISUIBHOCTI  SIKMX
MPUCBSYEHO YMMAJIO PO3BiIOK. MEHIII BUBUCHUMH 3aJIMIIAI0THCS TBOPYI MPOEKTH, peai3oBaHi Ha TepeHax JIbBIBIIUHHY,
Teprominpman T2 IBaHO-DpaHKIBIIMHM 32 OCTaHHI JecATWITTA. OCKIIBKM 3a3HaueHWH TepioJ dYacy
XapaKTepU3y€EThCS 3pOCTOM MPOQeciiHOrO PiBHA B IMEAArOTilli, BHKOHABCTBI HA HAPOJHHUX IHCTPYMEHTaxX (a BigTak
HOSIBOIO aKTYalIbHOTO PerepTyapy), BaKIIMBO IPOCTEKUTH aKTyaJbHi TEHICHIIIT, a TAKOXK BHUCBITIIMTH OCHOBHI MOJIl Ta
JisTbHICTh 3HAKOBHUX MOCTaTEeil HAPOIHO-IHCTPYMEHTAJIBHOIO BUKOHABCTBA.

Knrouosi cnosa: 6assHHO-aKopAeoHHa IKoa, «Perpetuum mobiley», B. [TaBmikoBchkwuit, B. Copoka, b. Cerin.

dlocmanosxa npobnemu. Ha mexi XX-XXI cT. crioctepiracThCs TIOXKBaBICHHS Ta BUpa3He 3pOCTAHHS
npoheciiHOro piBHSA HAPOIHO-IHCTPYMEHTAJILHOTO BHKOHABCTBA Ha TEepPeHAX TPhOX obmactedt 3aximgHol
VYkpaian. Ockinbkn BceOiYHOMY BHBYEHHIO eTamiB ictopuuHoro ¢opmysanHs JIbBiBchbkoro, IBano-
®pankiBchKOro Ta TepHOMIIBCHKOI0 OCEPEAKIB B LIIOMY, TiSUIBHOCTI AESKUX IIOCTATEeH, TBOPUYUM MPOEKTaM
MPHUCBSIUEHO YMMAJIO PO3BIJOK, € HEOOXiJHa pKepeiabHa 0a3a i 3MIMCHEHHS BiJICYTHHROTO TOKH IO
y3arajibHeHHs Ta CIpo0 BUIIIEHHS CIUTFHUX Ta BiIMIHHUX TEH/ICHITIH.

Ananiz ocmannix docniodicenv ma nyonixayii. 11106 BUKOHaTH TIOCTaBIeHe B CTATTi 3aBIAHHS, MOTPIOHO
BUBUMTH JIOCTaTHBO IIMPOKE TIOJIE TMPoOJieM: icTopito (OpMyBaHHS aKajeMIUuHOI IIKOIM HAPOIHO-
THCTPYMEHTAILHOTO MHUCTEITBA B YKpaiHi Ta B MeXaxX KOHKPETHHX OCEpEIKiB; OCOOIMBOCTI CTaHOBIICHHS
MY3WYHO-TIEZIarOTIYHOT OCBITH HAa HAapOTHHUX IHCTPYMEHTaX; IisUTbHICTH BHKOHABIIB-COJICTIB Ta aHCamOIliB
pi3HOrO (popMary; TBOPYICTH JUISl PI3HMX HapOJAHMX IHCTPYMEHTIB Ta aHCaMOJiB HApOJHHMX IHCTPYMEHTIB
OCTaHHIX JeCATHNITh. Y Tporeci poOOTH CHCTEMAaTH30BAaHO aKTyallbHI JIOCTI/DKEHHS —YKPaiHChKHX
My3uKo3HaBLiB. Tak, 3arajibHi iCTOpHUYHI NpoONIEeMH € TpeIMETOM HAayKOBHX 3alikaBieHb A. bacypmaHosa,
A. lymHoro [5], M. laumoBa, B.I'ymama, M. Imxanunpkoro JI. Kyxenea, b.Iluma, T. Cignenpkoi,
A. Cememrka. [TpoOnemu My3u4HOi Ienarorikv BHCBITIEHO y po3poOkax FO. bas, H. Bposiko, M. bynmu, B.
Bypnasopoi, O. Tonuapomoi, B. 3aitus, B.binoyc, I €priesa, B.opoxina, C.Kapacs, I. KoBaiboBoi,
P. Kyamuca, T. Jluteunens, M. Muxaiinenka, B. Camitosa, JI. Mannziok, [. OnucekiBa, A. Ileruenka, C. Cemka,
B. Cunopenko, A. Cramescokoro, 1. Cramescbkoi, B. Xapuenka, A. UeproiBanenko, JI. Illopomieroi, /1. FOuuka.
BuBueHHSIM Ta IOMYNISIpU3AIi€r0 37100yTKIB POBIIHUX BUKOHABIIB Ta KOMIO3UTOPIB AKTHBHO 3aiMArOThCS

© Omnekciok. A. B., 2019



