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quest for French "Catholic revival", connected with the early medieval spiritual and cultural-historical traditions of the 

«undivided Church» era, were determined, which formed the basis of the Liturgical Movement in France. 
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MYSTERIOUS-GLORIOUS ASPECTS OF THE FRENCH MUSICAL THEATER OF THE BEGINNING OF 

THE TWENTIETH CENTURY (ON THE EXAMPLE OF THE «OUR LADY'S JUGGLER» BY J. MASSENET) 
 

Tatarnikova Anzhelika 3 candidate of pedagogical sciences, doctoral candidate,  

lecturer at the Department of  Theoretical and Applied Cultural Studies of  

Odessa National Academy of Music named after A.V. Nezhdanova,Odessa 
 

The purpose of the work 3 the identification of the mysterious and hymnological specifics of the opera by J. 

Massenet «Our Lady's Juggler» and the peculiarities of its genre-intonational implementation. 

The methodological basis of the work is based on the intonation concept of music from the perspective of stylistic, 

etymological analysis, as well as on interdisciplinary and historical-cultural approaches that allow revealing the spiritual-

semantic and poetical-intonational features of the «Our Lady's Juggler» J. Massenet. The scientific novelty of the study is 

determined by the fact that for the first time in the domestic art history generalizations are introduced regarding the 

mysterious and glorious component of the poetry of the «Our Lady's Juggler» by J. Massenet, which determines not only 
the spiritual and aesthetic attitudes of the composer's work, but also his era, marked by the quest for the French «Catholic 
revival». Conclusions. The poetry of J. Massenet9s opera «Our Lady's Juggler», created at the beginning of the )) th 

century, was formed at the intersection of the traditions of the French musical theater and the typology of miracle, 

mystery and their Eastern Christian genesis, thereby revealing both metamorphoses of the composer's spiritual 

worldview and the search for the French «Catholic revival». The aforementioned was found in the appeal in the opera 
(through the novel by A. France) to the plot of a medieval legend about Jean 3 «Our Lady's Juggler», and in the 
corresponding revival of the traditions of the French medieval spiritual theater, and in the dominant role of the idea of 

spiritual transformation of the protagonist as a bearer of virtues «Poor in spirit», which significantly distinguishes and 
distinguishes him from the characters of the European opera of previous eras. The mystery idea of juxtaposing the 

heavenly and earthly worlds in the opera by J. Massenet, the dominance of a sacred-contemplative tone in it determines 

an important role in its poetics of the glorious component, which is revealed in the essential role of the semantics of D-

dur and B-dur, the intonational language of Gregorianism, including jubilee-figurative type. 
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' A2VB>2><C 10E>7=02AB2V 465@5;>7=02GV, B5:AB>;>3VG=V, :C;LBC@>;>3VG=V B0 <5B>4>;>3VG=V 
28B>:8 282G5==O A?04I8=8 25;8:>3> :><?>78B>@0 94CBL 2V4 @>1>B8 �. (>@:5;O (J. Forkel) [17], 

2?5@H5 2840=>W 2 �59?F83C 1802 @., V ?>2=>3> 7V1@0==O B2>@V2 �. %. �0E0 C 46 BB., 2840=>3> 2 1851-
1899 @@. [13]. 39-9 B>< FL>3> 2840==O (Joh. Seb. Bach9s Werke. Gesamtausgabe. Motetten, Choräle und 
Lieder. F. Wüllner (ed.) Bach-Gesellschaft zu Leipzig (Hrsg.): Bach-Gesamtausgabe. 46 Jahrgänge und 
Supplement. Edition Breitkopf & Härtel, Leipzig 185131899; Vol. 39 (1892)) ?@8A2OG5=89 =5 BV;L:8 
1030B>3>;>A=8< <>B5B0<, 0;5 9 4CE>2=8< ?VA=O<, ?@87=0G5=8< 4;O A>;L=>3> A?V2C, O:V ?5@5410G0;8 
V=AB@C<5=B0;L=89 AC?@>2V4 V7 =5>1<565=>N A2>1>4>N 281>@C 30@<>=V9=>W V<?@>2V70FVW 2 @0<:0E 
70?@>?>=>20=>3> F8D@>20=>3> 10A0, 73V4=> B5E=VG=8< <>6;82>ABO< V @V2=N <09AB5@=>ABV 28:>=02FV2. 

� FL>3> ?5@V>4C B2>@8 25;8:>3> =V<5FL:>3> :><?>78B>@0 @53C;O@=> ?5@52840NBLAO. �024O:8 
?@>4C:B82=8< 7CA8;;O< <C78:>7=02FV2 !V<5GG8=8, ?V4 :5@V2=8FB2>< 48@5:B>@0 0@EV2C �. %. �0E0 2 
�59?F83C, 4>:B>@0 DV;>A>DVW �. �>;LD0, 2840==O 100-B><=>3> 7V1@0==O B2>@V2 �0E0 (1954-2007 @@.) 
1C;> 28?@02;5=> <5B>4>< 28:;NG5==O @0=VH5 >?C1;V:>20=8E C ?>?5@54=VE 2840==OE B2>@V2, O:V 
?><8;:>2> ?@8?8AC20;8AO 02B>@AB2C �0E0, V 4>?>2=5=> B2>@0<8, ?@8=0;56=VABL O:8E ?5@C 
:><?>78B>@0 4>2545=0 70 >AB0==V 45AOB8;VBBO. %;CH=8< D0:B>< 4;O ?@54AB02=8:V2 AD5@8 2>:0;L=>3> 
28:>=02AB20 V ?5403>3V:8 ?>G0B:C ))� AB. є <>6;82VABL 5;5:B@>==>3> @568<C 4>ABC?C 4> @V7=8E 
@540:FV9=8E 25@AV9 2840=L ?>2=>3> 7V1@0==O 2>:0;L=8E <V=V0BN@ �0E0, =0?@8:;04, B0:8E O: «Sacred 

Songs and Arias for Voice and Basso Continio», «Geistliche Lieder und Arien aus Schemellis Gesangbuch 

und dem Notenbuch der Anna Magdalena Bach» B>I>.  
�2545==O =091V;LH ?>?C;O@=8E 7 F8E 0@V9 4> @5?5@BC0@C A?V20:0-?>G0B:V2FO є =54>FV;L=8<, >A:V;L:8 

D>=0FV9=> 2>=8 є A:;04=8<8 =02VBL 2 0:CAB8G=> >?B8<V7>20=V9 7>=V 72C:>CB2>@5==O. #@0:B8G=> F59 
B@048FV9=89 2>:0;L=>-?5403>3VG=89 @5?5@BC0@ >1C<>2;Nє 70:>=><V@=89 D5=><5= 0:B82=>3> 725@=5==O 4> 
B2>@V2 �. %. �0E0 =0 AB0@H8E :C@A0E =02G0==O 2 70:;040E 28I>W >A2VB8 B0 ?@>D5AV9=V9 :>=F5@B=V9 
4VO;L=>ABV. *59 D0:B є A2V4G5==O< 287=0==O ?5403>3VG=>W FV==>ABV B2>@V2 �. %. �0E0 4;O =02G0==O A>;L=>3> 
A?V2C, 0;5 =5 4>72>;Oє <5B>48G=> 281C4C20B8 ?>ABC?>289 B@5=V=3 3>;>A>2>3> 0?0@0BC A?V20:0-?>G0B:V2FO 2 
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<>4CAV >2>;>4V==O =>28<8 0:CAB8G=8<8 @V2=O<8 72C:>CB2>@5==O, 7 D>@<C20==O< =5>1EV4=8E D>=0FV9=8E 
:><?5B5=FV9 =0 >A=>2V 282G5==O 2>:0;L=>W <C78:8 25;8:>3> =V<5FL:>3> :><?>78B>@0. 

!54>AB0B=VABL 282G5=>ABV 2>:0;L=>W B2>@G>ABV �. %. �0E0 2 0A?5:BV =02G0==O A>;L=><C A?V2C =0 
?>G0B:>2><C 5B0?V >1C<>2;Nє A2>єG0A=VABL 4>A;V465==O 4CE>2=8E ?VA5=L 7V 71V@=8:0 ,5<5;;V (BWV 

4393507), 0@V9 7 7>H8B0 �==8  0340;5=8 �0E (BWV 5083518), 3V<=V2 7 @C:>?8AC �>30==0 �N42V30 
�@51A0 (BWV 5193523) 2 :>=B5:ABV C4>A:>=0;5==O 2VBG87=O=>W 2>:0;L=>W <5B>4>;>3VW. %5@54 F8E B2>@V2 
�0E0 =0<8 28O2;5=V 2>:0;L=V <V=V0BN@8 7 <0;8< 4V0?07>=><, D>=0FV9=> >?B8<V7>20=V 4;O ?>G0B:>2>3> 
28E>20==O 3>;>AC A?V20:0, 282G5==O O:8E 4>FV;L=> ?>G8=0B8 7 «Das walt9 mein Gott», BWV 520 [14].  

&2V@ «Das walt9 mein Gott» =0?8A0=> 2 D-dur V ?5@5410G0є >4=>@53VAB@>25 28:>=0==O =0 =0BC@0;L=8E 
B>=0E C 4V0?07>=V :2V=B8 (d¹-a¹), 7@CG=><C V 4;O =87L:8E, V 4;O 28A>:8E 3>;>AV2. $8B<VG=89 @8AC=>: <C78G=>-
?>5B8G=>3> B5:ABC :>6=>W D@078 A:;040єBLAO 7 G5B25@B=8E A:;04>-=>B, 7025@HCNG8AL D5@<0B>N =0 
?>;>28==C («Gott», «Sohn», «Geist», «hat») 01> G5B25@B=C («ben») B@820;VABL; >AB0==V9 A:;04 70:;NG=>W 
D@078 «Schad» 72CG8BL =0 B>=VFV (d¹) 2 :>=B8=VC<V B0:BC (FV;0 =>B0). &0:5 <5B@>-@8B<VG=5 4>;L=5 
28:;040==O <0B5@V0;C =040є A?@8OB;82C <>6;82VABL DV7V>;>3VG=> ?@028;L=> 2V4?@0FL>2C20B8 B5E=V:C 
:>@>B:>G0A=>3> V ?>2=>3> DV;V@C20==O 72C:C. %;V4 B0:>6 ?V4:@5A;8B8, I> :>6=0 D@070 2 B2>@V ?>G8=0єBLAO 
=0 A;01:C (4@C3C 01> G5B25@BC 4>;N B0:BC), 0 G5B25@B=0 ?0C70 <V6 D@070<8 4>72>;Oє =5A?VH=> 27OB8 
48E0==O; ?5@H0 D@070 D>=CєBLAO =0 B>=VFV, 0 2 =0ABC?=8E <5;>4VO 28:;040єBLAO ?>ABC?5=52>. #@8 FL><C 
:>6=C D@07C <>6=0 @>73;O40B8 O: >:@5<C 2>:0;L=C 2?@02C. !0?@8:;04, :5@CNG8AL D>=>?54VG=>N 
<5B>48:>N >?B8<V70FVW >A2>є==O D>=5B8G=8E ?@89><V2 28<>28 B5:ABC V=>75<=>N <>2>N ?V4 G0A A?V2C, 
4>:;04=> 28:;045=>W 2 @>1>BV ". Є@>H5=:> B0 �. -5@1V=8 [3; 66-78]), 2>:0;L=5 28:>=0==O «Das walt9 mein 

Gott» 7@CG=> A5:25=BCєBLAO B0 A?@8Oє C4>A:>=0;5==N @V7=8E D>=0FV9=8E :><?5B5=FV9, 0 A0<5: 
3 1-0 D@070: ?@8<0-@5?5B8FVO A?@8Oє 28@>1;5==N ?>GCBBO >?>@8 48E0==O, 28E>20==N 

CB@8<0==O є48=>W 72C:>2>W ?>78FVW, @>728B:C GVB:>W 48:FVW B0 DV;V@C20==O;  
3 2-0 D@070 ?><030є >A2>є==N V=B>=C20==O =87EV4=>W 9 28AEV4=>W 2. 2, AB2>@Nє ?>G0B:>25 

CO2;5==O ?@> V<?540=A;  
3 3-BO D@070 A?@8Oє =0?@0FN20==N B5E=V:8 715@565==O 28A>:>W ?>78FVW ?@8 V=B>=C20==V 

=87EV4=>3> =86=L>3> <V=>@=>3> B5B@0E>@4C;  

 
 

3 4-B0 V 6-B0 D@078 A?@8ONBL @>728B:C ?;02=>ABV B0 B@820;>ABV 48E0==O, 715@565==N G8AB>B8 
V=B>=C20==O ?>ABC?5=52>W 2>:0;L=>W ;V=VW ?@8 ?V428I5==V �V ABC?V=O <06>@C, 0 B0:>6 28E>20==N 
28A>:>W ?>78FVW 72C:0 ?@8 28:>=0==V =86=L>3> <06>@=>3> B5B@0E>@4C;  

3 5-B0 V 7-<0 D@078 ?><030NBL @>728B:C A?V2>G>3> 48E0==O, =0?@0FN20==N <9O:>W 0B0:8 72C:0, 
715@565==N ?>78FV9=>W G8AB>B8 ?@8 V=B>=C20==V ?>ABC?V=52>3> =87EV4=>3> <06>@=>3> 72C:>@O4C 2V4 
4><V=0=B8 4> =86=L>W B>=V:8. 

 
 

' «Das walt9 mein Gott» =091V;LH8<8 V=B5@20;0<8 є B5@FVW (2. 3 V <. 3), O:V @>74V;ONBL B@8 ?>G0B:>2V 
D@078 <C78G=>3> B5:ABC, ?5@H0 7 O:8E @>7?>G8=0єBLAO 7 =86=L>W B>=V:8 (d¹) D-dur, 0 4@C30 V B@5BO D@078 3 
7 =0ABC?=8E ABC?5=V2 B>=VG=>3> B@872C:C: fis¹ V a¹, 2V4?>2V4=>. !040;V :>6=0 =0ABC?=0 D@070 ?>G8=0єBLAO 7 
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28A>B8 >AB0==L>3> 72C:C ?>?5@54=L>W D@078. #>5B8G=89 B5:AB <>;8B28 A5<0=B8G=> A0:@0;L=89 C 
B5>;>3VG=><C <>4CAV O:>3>AL <8@AL:>3> 1;03>?>;CGGO, V 2 @50;V70FVW EC4>6=L>3> >1@07C 287=0G0є A?>:V9, 
30@<>=VN ?>GCBBV2, 5<>FV9=C @V2=>203C, B5<1@0;L=> @V2=5, є48=>?>78FV9=5 72C:>CB2>@5==O. �57AC<=V2=>, 
I> 2>:0;L=89 B2V@ �. %. �0E0 «Das walt9 mein Gott», BWV 520 3 F5 V450;L=89 28A>:>EC4>6=V9 =02G0;L=89 
<0B5@V0; 4;O D>@<C20==O C A?V20:V2-?>G0B:V2FV2 >A=>2 B5E=V:8 2V;L=>3> A?V2>G>3> 48E0==O V 2>:0;L=>-
D>=0FV9=8E =028G>: 72C:>CB2>@5==O, >@30=VG=>3> 2ABC?C =0 A;01:C 4>;N, =528<CH5=>3> @5G8B0B82=>3> 
B0 :0=B8;5==>3> A?V2C, 0 B0:>6 =V<5FL:>-<>2=8E D>=5B8G=8E :><?5B5=FV9 =0 =0BC@0;L=8E B>=0E. 

!040;V A;V4 ?>ABC?>2> @>7H8@N20B8 A?V2>G89 @>1>G89 4V0?07>= V 24>A:>=0;N20B8 2>:0;L=>-
28:>=02AL:V =028G:8. (>@<C20==O 5B0;>=0 72C:>CB2>@5==O V B5E=V:8 @0==L>3> 2:;NG5==O 3>;>2=>3> 
@53VAB@0, V7 70?>1V30==O< ?A8E>;>3VG=8E 10@9є@V2 I>4> ?@>F5AC 73;046C20==O @53VAB@V2, <>6;82> =0 
2>:0;L=8E <V=V0BN@0E �. %. �0E0, =0?8A0=8E C 4V0?07>=0E A5:AB8 («Jesu, deine Liebeswunden», BWV 471, 

(a-moll), (e¹3c²); «Sei gegrüßet, Jesu gütig» BWV 499, (c-moll), (g¹3es²); «Seelenbräutigam, Jesu, Gotteslamm» 
BWV 496 (B-Dur), (a¹3f²)) B0 A5?B8<8 («Jesus, unser Trost und Leben», BWV 475, (B-Dur), (f¹3es²); «O 

Jesulein süß», BWV 493, (B-Dur), (f¹3es²); «Ich liebe Jesum alle Stund», BWV 468, (G-Dur), (fis¹3e²); «Liebster 

Herr Jesu, wo bleibst du so lange?», BWV 484, (g-moll), (g¹3f²); «So gehst du nun, mein Jesu, hin», BWV 500, 

(g-moll), (g¹3f²); «Was bist du doch, o Seele, so betrübet», BWV 506, (a-moll), (g¹3f²)) [21].  
�8A=>2:8. &0:8< G8=><, 28A2VB;5=> >7=0G5=V 0A?5:B8 2>:0;L=>-?5403>3VG=>W ?@>1;5<0B8:8 :@V7L 

?@87<C @>728B:C 10EV0=AB20 O: =0 B5@5=0E 70@C1V6=8E :@0W=, B0: V 2 ':@0W=V. �0?@>?>=>20=> <5B>48G=V 
>1�@C=BC20==O 4;O @>7@>1:8 =5>1EV4=>W 2 ACG0A=><C 2VBG87=O=><C <C78:>7=02AB2V 2>:0;L=>-
?5403>3VG=>W :>=F5?FVW 282G5==O A>;L=>W 2>:0;L=>W <C78:8 �. %. �0E0 4;O =02G0==O A?V20:0-
?>G0B:V2FO. #@>2545==O <C78G=>3> 0=0;V7C 2>:0;L=8E <V=V0BN@ 4V0?07>=>< <5=H5 >:B028 (=0 
?@8:;04V «Das walt9 mein Gott», BWV 520) 28O28;> WE 157AC<=V2=C :>@8A=VABL 4;O @>728B:C 
?@>D5AV9=>3> 3>;>AC A?V20:0 =0 ?>G0B:>2><C 5B0?V 2>:0;L=>3> =02G0==O. ' <5B>4>;>3VG=><C 0A?5:BV 
40=5 4>A;V465==O 28A2VB;Nє 7=0GCIVABL 707=0G5=8E B2>@V2 ?@8 ?>A;V4>2=><C WE 22545==V 4> 2>:0;L=>-
?5403>3VG=>3> @5?5@BC0@C ?> <V@V CA:;04=5==O 2>:0;L=>-28:>=02AL:>W B5E=V:8 B0 ?>ABC?>2><C 
>2>;>4V==V =>28<8 0:CAB8G=8<8 @V2=O<8. &0:>6 70?@>?>=>20=> 02B>@AL:89 ?5@5:;04 ?>5B8G=>3> 
=V<5FL:>3> >@83V=0;C («Das walt9 mein Gott», BWV 520) =0 @V4=C <>2C 28:>=02FO (C:@0W=AL:C) 7V 
715@565==O< 4>;L=>W A:;04>2>W AB@C:BC@8 ;VB5@0BC@=>3> B5:ABC B2>@C, I>, =0 4C<:C 02B>@V2 AB0BBV, є 
206;828< D0:B>@>< ?@8 =02G0==V A?V20:0-?>G0B:V2FO 2 0A?5:BV @50;V70FVW EC4>6=L>3> >1@07C B2>@C V 
D>@<C20==V ?@>D5AV9=8E :><?5B5=FV9. "B65, 282G5==O ?@>1;5<8 28:>@8AB0==O 2>:0;L=>W A?04I8=8 
25;8:>3> =V<5FL:>3> :><?>78B>@0 =0 ?>G0B:>2><C 5B0?V =02G0==O A>;L=>3> A?V2C є >4=8< V7 
?5@A?5:B82=8E =0?@O<V2, O:89 ?>B@51Cє ?>40;LH8E =0C:>28E @>7@>1>:.  
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The article, based on a brief overview of the Bachology (science about J. S. Bach) achievements and of the trends in 

the development of traditions of foreign and domestic Bahianism, justifies the need to research the J. S. Bach9s vocal 
miniatures in the context of improving the domestic vocal methodology. Studies of the last decade on the problems of vocal 

and artistic performance of the great German composer9s works have been noted. Vocal miniatures, phonically optimized for 

the initial training of the singer9s voice, have been identified; the musical analysis (exemplified by «Das walt9 mein Gott», 
BWV 520), which revealed the undeniable usefulness of J. S. Bach9s vocal compositions for the development of the singer9s 
professional voice during the initial stage of vocal education, was carried out; the necessity of introducing the J. S. Bach9s 
songs into the pedagogical repertoire of the beginning vocalist is justified. 

Key words: J. S. Bach, Bachianism, vocal music, solo singing, vocal pedagogic. 
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The purpose of this article is to analyze the J. S. Bach9s vocal works of the narrow ambitus in the vocal-

pedagogical aspect in the context of the development of modern Bahianism.  

Research methodology. General scientific methods are used in this article: analytical and historical; special part are 

particular musical-theoretical methods: musical analysis and vocal-performing.  

Results. The article, based on a brief overview of development trends of the Bahianism traditions, justifies 

the need to research the songs of the great German cantor in the context of the national vocal methodology 

improving.  

Bahianism has a three-hundred-year tradition and continues to develop multilaterally in the directions of 

scientific research and the J. S. Bach musical heritage popularization. Starting from the first edition of the composer9s 
Full Collection of Works (vol. 1-46), the J. S. Bach compositions are regularly reprinted. Volume 39 was devoted not 

only to multi-vocal motets, but also to spiritual songs intended for solo singing. Among these some small-diapason 

vocal miniatures have been identified, phonically optimized for the singer9s initial voice training. Carrying out of 
musical analysis (on the example of «Das walt9 mein Gott» BWV 520) revealed the undeniable usefulness of 
J. S. Bach9s vocal miniatures for the development of the singer9s professional voice at the initial stage of vocal training. 
In a methodological aspect, this study highlights the value of these compositions when they are consistently introduced 

into the vocal-pedagogical repertoire as vocal-performing techniques becomes more complicated and new acoustic 

levels are gradually acquired.  

Novelty. The article proposes methodological justifications for developing the missing and necessary vocal-

pedagogical concept of research of J. S. Bach9s solo vocal music for the beginner singer9s training in a modern national 

musicology. 

The practical significance. The article contains information that is useful to Ukrainian vocal teachers concerning 

development of vocal skills of the singer9s professional voice at the initial stage of vocal training.  

Key words: J. S. Bach, Bachianism, vocal music, solo singing, vocal pedagogic. 
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