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The article deals with the artistic heritage of a prominent Ukrainian diaspora artist 3 Zinovii Shtokalko (19203
1968). The main priorities of his activity in the field of bandura art are being defined 3 performing, educational-

methodical, sound recording, as well as in the literary field 3 as a modernist writer and fine arts 3 as an artist. The 

synergetic interaction of different directions of Z. Shtokalko's art, their orientation on synthesis of the Ukrainian 

national tradition and style innovations of time are being analyzed. 
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Art of Zinovii Shtokalko (192031968) 3 Doctor of Medicine by specialty and Ukrainian artist by creative vocation 

(poet-modernist, bandura player, painter) - in the article is considered from the point of view of synergetic approach, 

interaction of different directions of creative activity. The importance of Z. Shtokalko's heritage in Ukrainian diaspora 

(Germany, USA) as a reflection of the principles of kobzarizm tradition preserving in combination with modern stylistic 

tendencies of the XXth century is being emphasized. Among its traditional kobzar principles are the Kharkiv type of 

instrument priority and the appropriate way of playing; priority of solo performance; operating the principles of the 

Bandura tuning, based on ancient «lebian» frets; reproduction of the kobzar repertoire genre system, in particular in the 

ratio of epic, spiritual-religious, lyrical, jocular and other folk songs. The traditional direction of Shtokalko's bandura art 

was recorded in the manuscript materials that were included in the «Kobzar textbook» and «Kobza» collection, edited by 

A. Hornyatkevič (Canada) and published in the early 1990 s. Conservatism of Shtokalko's visions followed the use of 
bandura transcriptions and inevitable simplifying of repertoire in ensemble music. 

The modern innovative tendencies of Z. Shtokalko's bandura art became the substantiation of the need for instrument 

perfection, but with the preservation of its modular diversity and the possibility of the musical system complexes expansion 

(the so-called «artificial musical systems»); enrichment of the repertoire due to stylizations, in particular «bylynas»; activation 

of the author's composer's art; recording performance through sound recording and more. In this direction, Shtokalko proved 

to be a bold experimenter, indicating the vectors of the future bandura, its entry into the world music space. 

In the research process it is being substantiated that the processes of modernization in Z. Shtokalko's art were 

closely linked to other forms of art, including artistic and literary creativity. The artist's synergy of art is innovative, 

which has shaped him as a versatile multifaceted personality. All directions of Z. Shtokalko's artistic activity have 

always been aimed at promoting Ukrainian culture in the world. 

Key words: Zinovii Shtokalko, bandura art of diaspora, bandura performance, sound recordings, interaction of 

art and literature, synergy of art. 
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The article deals with the embodiment of Frankiana in the stage art of the Ukrainian diaspora in the second half 

of the 20th and the beginning of 21st centuries. It reveals their programmatic purpose as an important factor in forming 

the moral and national-ideological principles of different diaspora generations. Based on the analysis it was concluded 

that both professional and amateur artists performed works of Ivan Franko in different genres: theater productions, 

poetic theater, artistic performance. 

Key words: frankiana, poetic theater, staging, artistic performance, thematic concert, Ukrainian diaspora 
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The aim. The article deals with the embodiment of Frankiana in the stage art of the Ukrainian diaspora in the 

second half of the )) th and the beginning of ))� st centuries. The figure of I. Franko stands next to the names of T. 
Shevchenko and Lesya Ukrainka as geniuses and titans of the Ukrainian nation. Therefor artists9 appeal to their 
creativity is primarily a programmatic purpose, as a factor in forming the moral and national-ideological principles of 

different diaspora generations. In the artistic environment of the diaspora, Frankiana gained a variety of genres stage 

embodiment in the forms of poetic theater, literary evening, festive academy, thematic concert, etc. 

Research results. Professional Ukrainian artists Y. Hirniak, O. Dobrovolska, L. Krushelnytska, V. Shasharovskyi 

and others carried out cultural and educational work. First of all, the artists had a desire to instill a love for the word in the 

form of theater into the young generation. The Theater of the Word by Y. Hirniak and O. Dobrovolska had in their 

repertoire a play «Moses». L. Krushelnytska and the Studio of Artistic Word in collaboration with the composer I. 
Sonevytskyi produced a performance of the poem «Ivan Vyshenskyi». V. Shasharovskyi staged the works of Franko in the 
composition «The Great Franko». He, as a master of theatrical spectacles, introduced a generalized image of the poet who 
performed, in particular, the works of Franko, in a staging «In Defense of the Motherland». 

Frankiana was an integral part of the artistic repertoire of the actors Yu. Genik-Berezovskyi («Vivere memento», 
«She has died» from the third bundle «Ziv'yale lystia», the dramatic poem «Great Anniversaries», a prologue to the 
poem «Moses», excerpts from «Fox Mykyta») and R. Vasylenko (poem «Kamenyar»). 

Among the Ukrainian communities of the diaspora, the most popular traditional festive academies are before the 

dates of Franko birth and death, where poetry is combined with vocal and musical art: a chorus, a symphony orchestra, 

a bandurists chapel, a solo performance and singing. At such significant events, where Franko is first honored as a 

fighter for human and national rights, as a patriot of the Ukrainian nation, you can traditionally hear the title works: 

«Kamenyar», «Great Anniversary», the prologue to the poem «Moses», the hymn «This not the time, this not the time». 
Conclusions. The analysis of the stage embodiment of Frankiana by the diaspora artists gives the reason to claim 

that certain artistic shifts and innovations could not take place here, because their way of life is not a permanent 

existence in the profession, and the purpose 3 understanding primarily the problems of historical memory, moral and 

spiritual connection of times, national shrines and traditions by means of the stage art. 

Key words: frankiana, poetic theater, staging, artistic performance, thematic concert, Ukrainian diaspora. 
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